


Se ens ee al ae I EE TE TES i ll ll a eT 





Teer 

















YA 





Published Weekly at 154 West 46th Street, New York 19, N. Y., by Variety, Inc. 
Entered as second class matter j 





RADIO 














December 


RIET 





VIDEO 














22, 1905, at the Post Office at 


Annual subscription, 
New York, 








ee 


MUSIC STAGE 





























$10. Single copies, 25 cents. 


N. Y., under the act of March 3, 1879. 


COPYRIGHT, 1948, BY VARIETY, INC. ALL RIGHTS RESERVED 





VOL. 172 No. 14 


NEW YORK, WEDNESDAY, DECEMBER 8, 1948 


PRICE 25 CENTS 








H'wood Gives B’way the Brusheroo; 
No Legits Bought Out of 28 Preems 


By HERB GOLDEN 





Film rights, which have always 


- been figured as an important po- 


tential for inéome by Broadway 


-producers, playwrights and angels, 
hardly fall in that category any | 
Of the 28 straight plays, | 


longer. 
musicals and revues that have hit 
the Stem so far this season, not one 
has been bought for pictures. 
“Edward, My Son,” was acquired 
by Metro, but that was on the basis 
of its success in London and it was 
in the can even before the Broad- 
way engagement opened. Other- 
wise, despite 
office success scored by a number 


. of the séason’s legit entries, there’s 


little interest being evinced in 
them by the film companies. 

As a matter of fact, of the whole 
list current on Broadway, including 
past season’s successes, the only 
two at which the studios would 
jump with any alacrity, a check 
this week reveaied, are “Mr. Rob- 
erts” and “Streetcar Named De- 
sire.” Both are holdovers from last 
season and top hits. 

Neither “Streetcar” nor ‘“Rob- 
erts” is being offered for sale. Aud- 


nessee Williams, feels the market 


considerable box- | 


+ 
i 4 


‘Joseph Cotten No Actor 
To Zealous Vienna Cops 


Vienna, Dec. 7. 

Joseph Cotten, star of Carol 
Reed’s “Third Man” here, was ar- 
| rested while strolling in the Inter- 
‘national District one night recent- 
ily. He and an American friend 
were picked up by the police just 
afger a store holdup. The police 
thought Cotten and the other man 
| were the crooks. 
to a police station where Cotten 
was released with apologies. 

Vienna papers commented that 
local police haven’t been going to 
the films lately, or they would have 
recognized Cotten. 


Absence of Jolie, 
Bing from Top 15 


! 
| 





rey Wood, agent for author Ten-| Season Surprise 


is not right at the moment to make 
a deal on his play. She thinks the 
general deflationary psychology in 
Hollywood now makes it impos- 
sible to get the price the play de- 
serves and that it would be better 
just to sit tight and wait. That is 
not difficult, since the play cele- 
brated its first birthday last week 
and hasn’t had a session yet with- 
out standees. Also, the play’s story 
is relatively timeless. 

As for “Roberts,” Leland Hay- 
ward, producer of the legiter, has 
stated he also will produce the 
film. This is not an unusual an- 
nouncement by the producer of a 

{Continued on page 53) 





Texas Store Reenacts 
Does-Macy-Tell-Gimbel 
With Edmund Gwenn M.C. 


Dallas, Dec. 7. 

Neiman-Marcus specialty store 
here pulled a novel stunt last week 
for its annual pre-Christmas gift 
show when it 
Gwenn to emcee the affair. Giv- 
ing the actor free rein, the estab- 
lishment let him do exactly what 
he did in “Miracle of 34th St.” 
where he tried to pep up Gimbel’s 
Christmas sales even though he 
was a Macy employee. 

For Neiman - Marcus’ — show, 
Gwenn and Stanley Marcus han- 
died all gifts and commentaries. 


In addition to boosting N-M stock, | 
they also ballyed all other stores in 


town. Typical of their remarks is, 
“We don’t carry deep freezes in 
our store but A. Haggis does and 
we urge you to get e for Christ- 
mas. Besides food, it’s a dandy 
place to keep a Neiman-Marcus 
mink coat during the summer— 
saves storage money.” 
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imported Edmund , 


Hollywood, Dec. 7. 

| Failure of radio’s top singing 
personalities, notably Bing Crosby 
and Al Jolson, to land a Top 15 
Hooper berth this season has oc- 
'casioned no little comment within 
the trade. Current ratings finds 
Crosby’s Wednesday night ABC 
Philco show faring no beiter than 
45th place in the Hooper sweep- 
stakes, with an 11.5 rating, while 

(Continued on page 6) 


MINN. GOV. CONCEDES HE 
‘HAS NO (RADIO) TALEN 


Minneapolis, Dec. 7. 
Gov. L. D. Youngdahl of Minne- 
sota recently won reelection, but 
he couldn’t win the talent search 
contest in which he participated on 
| WCCO. The governor appeared as 
,one of the contestants on Cedric 





| Adams’ weekly radio show, “Stair- | 


way to Stardom,” that seeks out 
non-professional talent. He sang a 
song in Swedish, “Greet the Folks 
at Home.” 

The winner of each show re- 
ceives a week's engagement at 
Club Carnival, local nitery, and on 
Bob DeHaven’s radio show. Not 
disappointed at his failure to be 
chosen as the winner, the governor 
made it clear that his ambition is 
still political and the entertain- 
ment world holds no lure for him. 
He wouldn't have accepted the 
night club and radio engagements, 
“he said. 

Following his vocalizing, the 
governor made a brief talk, prais- 
ing the show for what it does to 
discover and encourage talent and 
declaring that this type of promo- 
tion is an aid to him in his cam- 


paign for youth weifare and against | 


i delinquency. 


They were taken | 


RETALIATION 
 EAPECTED 


By GEORGE ROSEN 


CBS’ acquisition of Amos ’n’ An- 
,dy and Jack Benny, plus the 


|current negotiations for additional 
|top talent, are only the initial over- 
tures in what is viewed as an all- 
|out, determined bid on the part of 
|board chairman William S. Paley 
\to achieve pre-eminence in the 
broadcasting picture and clinch the 
|“Columbia, Gem of the Airwaves” 
| appellation. 











their claim on audience pull, and 
\it’s conceded that he’s well on the 
way, via his capital gains maneu- 
vers, toward upping that 99,000,000 
audience figure by a considerable 
| margin, it’s anticipated that a CBS- 
NBC battle-royal for facilities is 
inevitable. 

As far as CBS is concerned, some 
of the top execs frankly admit 
they're primed for some retaliatory 
gestures from NBC, already smart- 
\ing under the blow of losing Jack 
|Benny, Amos ’n’ Andy, and pos- 
sibly Fibber McGee & Molly, along 
with the Edgar Bergen and Phil 
Harris-Alice Faye shows. One top 
Columbia official expressed the be- 
|lief that, regardless of the expense 
entailed, he fully anticipated some 
iretaliation from NBC ir the way of 
|key personnel raids and a bid for 
\choice CBS stations through the 
expediency of paying them higher 
|rates. 

On the other hand, it’s expected 
in some circles that Paley himself 
may move into the facilities picture 
in an attempt to pick off some of 
the choice NBC affiliate plums by 
| dangling higher rates. Obviously 
‘Paley envisions a bigtime TV in 
|Columbia’s future. If he can grab 
off some of the NBC stations whose 
tele operations have contributed to- 








ward NBC’s overall dominant posi- | 


tion in the video sphere, it would 
(Continued on page 47) 


| 
; 
| 





Billy Rose’s Cariocan 
— 0.0., Brazil’s World Fair 
May Reinstate Gambling 


Billy Rose will combine business 
with pleasure when he starts a 
round-the-world trip, Jan. 7, with 
his wife, the former Eleanor Holm. 
The showman’s first stop will be 
at Rio de Janeiro, where he will 
inspect the site of a forthcoming 
Brazilian Industrial Fair in order 
to decide whether he will accept 
a $5,000,000 offer from the Brazi- 
lian government to supervise this 
show. 

Rose has been offered $500,000 
annually for 10 years to head the 
fair, which is being staged by the 
21 Brazilian states to show off their 
industrial accomplishments. He’ll 
make up his mind on that proposi- 
tion when he looks over the !ayout, 
which will be staged at Petropolis, 
with the focal point being the Hotel 

(Continued on page 20) 


Once Paley & Co. have staked | 


NBC-CBS SLUGFEST IN HIGH GEAR { 
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MP's to Probe BBC's Alleged Anti-Pix - 
Biz and Anti-Semitic Radio Series 


| . London, Dec. 7. 
‘ nh 1° Charges of anti-Semitism, incor- 
If & When Disking porating an alleged smear cam- 


; paign against both the British and 


| Pacts With Batoneers 2™erican film ~ industries, have 


been lodged by two Members 
|; Some recording companies have of Parliament against the British 
begun to make “if and when” 


é Broadcasting Corp. because of the 
agreements with  likely-looking | 


series of twice-monthly radio pro- 
'bandleaders currently unattached, | grams titled “Picture Parade.” 
|calling for the signing of formal Show is supposed to be BBC's 
| contracts when the disk ban is 


k radio window for film shoppers 
| lifted. Agreements being made are | and, as such, it grabs off peak 
in letter form. 


listener ratings. It’s an hour-long 
Cause of the letter pacts is the | program comprising recorded 
| American Federation of Musicians | soundtrack excerpts from current 
/embargo against any of its mem- | films; interviews with producers, 
bers signing recording contracts | stars and technicians. and a satire 
for the duration of the so-far 11- 


or spot on the film industry. Accord- 
|month old ban. This rule actually | jing to its eritics, the show regu- 





+ 


applies to anyone holding an AFM | jJarly makes Jews the central fig- 
card, be he singer or leader. ures of supposed satire and “is 
just as regularly offensive and 





| anti-Semitic in tone.” In addition, 
‘they point out, one of the chief 
forms of so-called satire seems to 
be to hold up Jewish names for 
| “ridicule and contempt.” 
Wardour Street (London’s Film 
Row) and various British and 
American film officials first caught 
wind of what they term “thinly- 
veiled” anti-Semitic overtones to 
the programs. Joseph Friedman 


(Continued on page 20) 


That New Year’s Eve 


Take No Longer Enough; 
2 N.Y. Niteries El Foldo 


A cafe operator can no longer 
do enough business on New Year’s 
Eve to make up for _ previous 
weeks of dismal business. That 
kind of money isn’t around any 
more, 

Announced closing of the Harem, 


Elmer Rice Beating 
Drum Again For 


Actor Guarantees 


As a possible means of reducing 
production costs and thereby bol- 
_Stering legit and increasing theat- 
'rical employment, Elmer’ Rice 
| proposes that the Broadway pro- 
ducers cooperate in the formation 
of a pool of leading actors on a 
| guaranteed annual salary. The au- 
thor-director adds that the same 
idea might profitably be extended 
| to cover stagehands, musicians and 
other legit employees. 

In making the suggestion at the 
recent state-of-the-theatre . confer- 
ence called by Equity, at the Astor 
otel, N. Y., Rice remarked that N. Y., set for Dec. 18, and last 
he’d been offering the idea for week’s closing of Le Directoire, 
about 20 years, but that nobody N. Y., after several weeks of 
had ever done anything about it. treacherous grosses, proves that 
He’s since added that he doubts the receipts of one night alone 

(Continued on page 55) (Continued on page 55) . 
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Of Charm 


All Girl Orchestra and Choir 


under the direction of 
PHIL SPITALNY 
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Reports Persist 20th’s Buy of ABC 


Still Cooks, Price Factor Stalled Deal 


Deal for 20th-Fox to buy out the 


fell! A Much Milder Heater 


through last week, ostensibly be-| 


American Broadcasting Co. 


cause 20th failed to meet ABC’s 


asking price. Despite a formal an- | 
nouncement by ABC board chair-| 


man Edward J. Noble that nego- 
tiations have been terminated, how- 
reports persisted in the trade 
that the deal might still be cooking. 

These reports were based on the 
fact that both Noble and 20th prez 
Spyros P. Skouras, who have been 
handling the negotiations person- 
ally, are reputed for their bigtime 
horse-trading acumen. Thus, 
Noble’s statement is looked on as 
a possible strategic move, taken to 
lure Skouras into upping his prof- 
fered price to the point where 
ABC would be willing to sell. 
Noble has set a reported $22,000,- 
000 price on the total assets of 
ABC, including both the radio and 
television networks, whereas the 
fop 20th offer was reportedly 
$15,000,000. 

What part an anticipated nix by 
the Federal Communications Com- 
mission had on the proposed pur- 
chase hasn’t been revealed. It’s 
believed, though, that negotiations 
fell through strictly on the price 
fatcor, before either of the partici- 
pants had a chance to send out 
feelers on the FCC’s reaction to 
the buy. 

Company, consequently, will con- 
tinue to prosecute its applications, 
which are now frozen through the 
recent FCC action of holding up all 
tele station construction permits 
while it explores the feasibility of 
moving into the upper frequencies. 
Outlets requested by 20th are in 
San Francisco, Seattle, St. Louis, 
Kansas City and Boston. 


SAUTER HEADS TALENT 
UNIT FOR INAUGURAL 


Washington, Dec. 7. 
Sauter was named last 
chairman of the talent 
committee for the affairs in con- 
nection with President Truman’s 
Inaugural. He will assemble stage. 
radio, concert and operatic talent 
for the gala show the night before 
the inaugural and for other events. 
His job will be similar to the one 
Melvyn Douglas has for Hollywood 
and motion picture talent. 

Samuel O. Youngheart, ad exec, 
will head the National Advertising 
Participation Committee. Young- 
heart is executive vice-president of 
the Warwick & Legler ad agency 
of New York. He immediately an- 
nounced Lester M. Malitz and Don- 
ald Gibbs, both of the same agency. 
as vice chairman of the advertising 
unit. 


Tracy, Kerr East For 
More ‘Edward’ Scenes 


Hollywood, Dec. 7. 

Metro is sending Spencer Tracy 
and Deborah Kerr to New York 
this week to make one additional 
scene for “Edward, My _ Son,” 
which was filmed in England. 

After a sneak preview in Pasa- 
dena, Metro executives decided on 
one more scene to clarify the 
story. Ian Hunter, one of the three 
thesps required for the scene, is 
playing in “Edward” on Broadway, 
necessitating an eastern trip for 
the two others. 


ever, 





James E. 


week as 








George Jessel was lighting 
up one of those $1.30 special 
cigars which Dunhill’s makes 
for Darryl F. Zanuck, Winston 
Churchill, himself and a cou- 
ple of other VIPs, when some- 


body observed Michael Todd 
“used to smoke ‘em too.” 
Jessel cracked, “Mike will 
again, now that he’s got such a 
smash in ‘As the Girls Go,’ but 
for a long time Todd was 
strictly Between-the-Acts.” 








Truman, Margaret See 
Show as Honor Guests 


At Dad-Daughter Dinner 


Washington, Dee. 7. 

Show 
ered 
and 


for President Truman 
his daughter, Margaret, and 
for other parents and youngsters, 
last Friday at the National Press 
Club’s annual father-daughter din- 
ner. 

In a foretaste of the kind of en- 
tertainment the amusement indus- 
try will give Washington at the 
President’s Inaugural celebration, 
Walter Pidgeon, Peter Lind Hayes, 


show 


Betty and Jane Kean, Paul Win-) 


chell, Leon Navara and Johnny 
Bradford paraded their talents for 
the array of guests, headed by 
Mr. Truman, 

Currently the stampede is on 
to get acts included in the array 
which will entertain at the big 
show here Jan. 19, the night be- 
fore the President’s Inauguration. 





Paris Runaround 
By Borrah Minevitch 


Paris, Dec. 7. 

Orson Welles in from Rome tak- 
ing the 10-day Paris cure with an 
entire Italian entourage. 

One block apart: Cornel Wilde 
in person at the George V Bar and 
on the screen in “Forever Amber.” 

Garry Davis, ex-U. S. citizen and 
Equity member, making a personal 
at Salle Pleyel to capacity. No ad- 
mission, 
tions. 

The “Tour Eiffel” company wind- 
ing up this week without seeing 
their last four weeks’ rushes. 

Tamara Toumonova (Mrs. Casey 
Robinson) pirouetted in and out of 
Paris to Monte Carlo Ballet. 

F.D.R. has his name on a sub- 
way station along with Pasteur 
Victor Hugo and Clemenceau. 

Al Wilde (Gale Agency) yawned 
through all the Continental acts 
he caught. 

A natural: If some dise joc\ey 
discovered Solly Violinsky’s ‘‘When 
Francis Dances With Me” for the 
top ten. 

Alan Ladd and Sue Carol got the 














No. 1 official reception routine 
from Par. 
The fabulous annual Christmas 


Choir Pageant at Notre Dame 
Church will be filmed for TV. 

Costs the same to phone N. Y. 
or Hollywood, yet cables cost 
double. 

Johnston offices swapping Frank 
McCarthy and Rupert Allen for 
Gerald Mayer and Eugene Van Bee 


rated a special shindig. 


Holland tulip growers have dis- 
covered marijauna. 














VARIETY . 


VARIETY and DAILY VARIETY . 
VARIETY nc. 


154 West 4 -veet 








ee ee 


Christmas Gift Order Form 


Please Send VARIETY 


Mt +5 sheds tannhe 
! se 

PE. Ksbo01S060008% 

freee eer ys Zone 


A card with your name will accompony the first copy of VARIETY 


REGULAR SUBSCRIPTION RATES FOR OWE YEAR 


for One Year 


eeeeveeeveereeeeeene 
“see ereeeeeteeoeeene 


State 


...« $10.00 
csvcecs So 


New York 19, N. Y. 





biz turned on a high-pow- 


grossed $175 via collec- | 











345th Week! 


3,467 Performances 


All-time 
legitimate 


long run record in the 


- KEN MURRAY’S 


“BLACKOUTS OF 1948” 


E| Capitan Theatre, Hollywood, Cal. 


And now in world-wide release 
“BILL AND COO” 
Ken Murray's 
Academy Award Film 








Todd Mulls Filming 


Girls in N. Y. If 
H wood Won't Buy 


If no Hollywood studio buys the 
screen rights to his new click, “As 
the Girls Go,” at the Winter Gar- 
den, N. Y., producer Michael Todd 
would like to film the musical him- 
self in New York. However, he 
was approached last week by one 


| of the majors and figures the show 


may be sold. 


In case he were to produce the | 


film version 
try 


himself, Todd would 
to persuade Bobby Clark to 
make his screen debut in his origi- 
nal starring part of the husband of 
the first woman President. With 
Clark in the picture, Todd would 
do it as a rough-and-tumble laugh- 
and-song show. He'd be less in- 
clined to do it at all if Clark 
should persist in his previous re- 
fusal to appear before the cameras. 

Todd was admittedly surprised 
to receive a Hollywood pitch for 
the screen rights to “Girls,” not 
only because of the minimum 


studio interest in legit musicals in| 
recent years, but also because the | 


show’s success depends so much 
on Clark. Apparently the Holly- 
wood idea would be to stress the 


political satire angle of the show | 
and use a picture name in the) 


Clark part, since the comic’s re- 
fusal to consider film offers is now 
well established. 


In any case, whether he sells the 
rights to Hollywood or produces 
the screen version himself, Todd 
will set the film release date well 
in the future, as indications are 
that the original stage edition will 
be good for many months of capa- 
city business at the Winter Garden. 

Todd, incidentally, is due back 
today ‘Wed.) from the Coast, 
where he planed for a Sunday (5) 
breakfast-confab with Al Jolson. 
He flew Friday (3) from New York 
to attend the Bob O’Donnell din- 
ner Saturday (4) in Dallas, pro- 
ceeding immediately afterward to 
Hollywood. 

Huddle with Jolson was to set 
details for the latter to star on the 
opening show of Todd’s new Sun- 
day night television series originat- 
ing at the Winter Garden, starting 
Jan. 16, on NBC-TV. 





fred allen 
in characteristic lowercase manner 
hos contrived an uppercase (very!) 


hollywood satire which he simply 
and modestly labels 


‘a fable’’ 


* * * 
another editorial feature of the 
43d anniversary number 
of 
‘variety’ 


out soon 























come surprise to most taxpayers. 





but more important 
the burden of 


taxation, 
equalize 


Taxpayers Get a Break This Year 
On Federal Tap, Says N. Y. CPA 


By Murray Picard, C.P.A 


The new tax law of 1948 is a wel- | ical expenses is also allowed ona 








|joint return. For each additional 


The 1948 tax law is intended not | exemption over two, a maximum of 
only to provide relief for individu- | $1,250 is allowed up to four ex- 
‘als from the high wartime rates of emptions making $5,000 the maxi- 
to mum possible deduction on a joint 
income 
taxes as between married taxpayers emptions. 


return with, four or more ex- 


who reside in the 12 community The 1948 act makes no change in 
property states, and those residing the rule that a long-term capital 
elsewhere. gain cannot be taxed at more than 
Reductions are effected by the 50° (25° of the actual gain). In 
following means: the 1947 return, the alternative 
The 5° reduction in tax (as dis- method of computing the tax with 


tinguished from a_ reduction 
creased to 17% up to $400 of tax; 
between $400 and $100,000 of tax 
the reduction is 12° 
$100,000 of tax 9.75% 
| Exemption for 
‘instead of $500. 

Exemptions for dependents, $600 
each instead of $500. 

Exemption for a spouse over 65, 
$600 as compared to nothing in 
prior years. 

The main reduction in taxes for 
persons residing in the rest of the 
36 states, other than the community 
property states, is caused by the 
splitting of income by married 
couples, which is accomplished 
only by filing a joint return. After 
deducting all allowable credits and 


plus $12,020 
individuals, $600 


exemptions from the combined net | 


incomes of husband and wife, the 
tax is computed on 50°% of the re- 
mainder. The resulting tax is then 
multiplied by two to arrive at the 
total tax. 

An additional deduction for med-' 


WELLES’ OWN PROD. OF 
‘OTHELLO’ IN ITALY 


Paris, Dec. 7. 

Orson Welles is reported here} 
quietly going ahead with plans to 
produce a film version of “Othello” 
in Venice. He is said to be finan- 
cing it himself with the lire equiva- 
lent of $100,000 which he received 
from 20th Century-Fox for his ap- 
pearance in ‘Prince of Foxes” dur- 
ing its production in Italy. 

Welles has been in Venice much 
of the summer and fall. He is said 
to have his adaptation of the 
Shakespeare play well completed 
and to be near the point of going 
ahead with filming. In addition to 
the time out he took for the 
“Foxes” role, he has recently re- 
turned from Vienna, where he ap- 
peared in Carol Reed’s “The Third 
Man,” being jointly produced by 
Sir Alexander Korda and David O. 
Selznick. 





Glad-to-Be-Home Showfolk 


On Strike-Stalled Liner 


Long delayed in returning to the 
U.S. by the recent 18-day-old long- 
shoremen’s strike, both film execs 
and players alike expressed delight 
that finally they were home when 
the Queen Elizabeth arrived in 
New York late Mon. (8). Among 
the incoming passengers were 
Murray’ Silverstone, 20th-Fox’s 
foreign chief; 
ville, 
International, and Joseph Fried- 
man, Columbia managing director 
in Great Britain. 

Silverstone, who  had_ been 
abroad about two months survey- 
ing the European market. parried a 
query on the possibility of nation- 
alization of the British film indus- 
try by observing that he doesn’t 
enjoy the confidence of Harold 
Wilson, Board of Trade prez. While 
reports from London film circles 
had indicated that the 20th top- 
per was homeward bound with a 
plan to better U.S.-British indus- 
try relations, he said that he per- 
sonally had no such scheme. 


Clarifying the situation, Silver- 
stone said that at a recent dinner 
given him in London by British in- 
dustryites it was suggested that 
Anglo-American film relations be 
improved “and I agreed that it was 
a good idea.” However, he again | 
emphasized that he was not bring- 
ing back any plan of his own to 
accomplish tranquillity. He de- 
clined to comment upon the effec- 
tiveness of the U.S. companies’ 
present “All-American” booking 

4 policy in Britain. 
With a number of films under- 
(Continued on page 6) 


o plus $68; over 


Joseph A. McCon- | 
prez of Columbia Pictures | 


in a long term capital gain was used 
rates) allowed in 1947 has been in- 


only where the net income less ex- 
emptions exceeded $18,000. On 
the 1948 return, computation of the 
alternative tax will be required 
only if the net income less exemp- 
tions exceeds $22,000 in the case 
of a single return and $44,000 
where a joint return is filed. 
Residents of community property 
states may also benefit under the 
new law to a limited extent. This 
benefit comes about where a hus- 
band and wife may have unequal 
amounts of separate income. The 
distinction between separate in- 
come and community property 
income can be eliminated if they 
elect to file a joint return, thereby 
treating all income as though it 
were community property income, 


Since the final estimate for the 
calendar year 1948 must be filed 
on or about before Jan. 15, 1949, 


it behooves every taxpayer to re- 
view very carefully his income and 
allowable deductions before arriv- 
ing at his estimated tax. 


‘Metro’s Arthur i 
| Still Yens ‘Oklahoma!’, 
| Renews Guild Dickers 


Metro producer Arthur Freed is 
reviving efforts to buy the film 
rights to the Theatre Guild's top 
legit hit, “Oklahoma!” having 
trained into New York early this 
week with director Mervyn LeRoy. 
Freed is reopening the question 
with both the Guild and Oscar 
Hammerstein II and_ Richard 
Rodgers, the authors. M-G pro- 
ducer tried once before but the 
Guild was loath to sell at that time 
because “Oklahoma!” was piling up 
revenues as legit operation play- 
ing throughout the world. 

“In the main, we've been con- 
centrating on original scripts for 
, musicals,” Freed said, ‘because it’s 
|entirely too much trouble buying 
| stage productions. It takes a cou- 
| ple of years after acquiring the 


irights before you can _ produce 
them. I would like to get ‘Okla- 
homa!’ though.” 


Both Freed and LeRoy will re- 
turn to the Coast, not necessarily 
together, by the end of the week. 
LeRoy will help map the exploita- 
tion campaign for “Litthe Women” 
which he directed. He will also 
visit his son who is attending the 


Hotchkiss school in Lakeville, 
Conn. Freed wants to o.o. legit 
shows and be on hand for the 


Radio City Music Hall preem of his 
“Words and Music” this week. 
Freed, who concentrates on tune- 
pix, sees no Metro letup on that 
type of production because 
“they're still our biggest hits.” “To 
make money on these films—which 
are generally of the more costly 
type—you just have to have good 
artists and well known names in 
them,” Freed opined. “Otherwise, 
it’s a pretty tough proposition to 
make them pay at the boxoffice.” 
The $1,700,000 ceiling imposed 
on most future productions by 
Metro is not necessarily a “— 


factor on the musicals, Free 
added. “That’s an average figure 
for all films, but musicals gen- 


erally come out a little higher,” he 
said. His last production, ‘‘Take 
Me Out to the Ball Game,” how- 
ever, was brought in under the 
$1,700,000 mark. 

Freed’s big schedule calls for 
, three productions within the next 
four months. Next on the roster is 
“Any Number Can Play,” a Clark 
Gabie starrer, which i before 
the camera within a couple of 
weeks. LeRoy will handle the 
direction. In February, Freed 
takes on filmization of the Broad- 
way clicK&“Annie Get Your Gun.” 
March . schedule has “On the 
Town” pencilled in with Gene 
Kelly and Frank Sinatra co-star- 
| ring. 
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PICTURES 





DISTRIBS STILL YELL: ‘COLLUSION’ 





Par, 20th, RKO & Col’s ‘X’ and ‘Y Lists. 
Of U.S. Pix to Build 4th British Creu 


New device for promoting the¢ 
establishment of a “fourth theatre 
circuit” in England has_ been! 
evolved by four American majors, | 
Paramount, 20th-Fox, RKO and Co-| 
lumbia. “Fourth circuit” is seen as| 
one of the best ways for counter- 
acting the near shutout on first- 
run playing time which the Yank 
firms are suffering at the hands 
of J. Arthur Rank. 

Scheme, ‘if it is put into effect, 
envisages Par, RKO and 20th each 
selecting 16 and Columbia eifht 
of the top films it wishes to dis- 
tribute in Britain next year. Each 
company would carefully evaluate 
its selections and put half in one 
list and half in another, with each 
of the lists to be equal in b.o. 
value. 

Thus there would be set up an 
X list and a Y list, each containing 
a total of 28 pix. Rank, who con- 
trols two of England’s three cir- 
cuits, would be offered his choice 
of X or Y¥Y group. Once he made | 
his selection no change would be 
made in the list and the other 
group would be offered to me | 
houses. 

The indie circuits would thus; 
be guaranteed an adequate supply | 
of product which would be of | 

(Continued on page 16) 





BERGMAN-ROSSELLINI 
FILM REPORTED SIGNED 


Hollywood, Dec. 7. 

Ingrid Bergman has signed to 
make a film in Italy under the 
direction of Roberto Rossellini, it 
is reliably reported here. Miss 
Bergman inked the deal with Ilya 
Lopert, head of Lopert Films, who 
trekked to the Coast to sew up 
this transaction. Lopert will have 
worldwide distribution rights in 
the projected production. 

Actual shooting will await Ros- 
sellini’s arrival'in the U. S. some 
time in January or February. Ital- 
ian director will then bring a script 
which he will submit to Miss Berg- 
man. If it meets the actress’ ap- 
proval, duo will return immedi- 
ately to Rome for camera work. 
Film will combine English and 
Italian speaking parts, 90° of it 
in English. 





|critical European countries. 
| Metro’s 





Maurice Zolotow 


cites a favorite plaint 
of his interviewees 


Why Do You Have to 
Put THAT In? 


* * * 


an interesting piece in 


VARIETY 'S 


43d Anniversary Number 


Out Soon 


Reels Balk Plan 


Of State Dept. For 
* Pool in Europe 


Washington, Dec. 7. 
U. S. State Dept. and the five 
major film 
'newsreel outfits are tiffing over the 
fadeout of Yank reel operations in 
With 
News-of-the-Day winding 











|its own indie activities by the end 


|cept 20th-Fox’s 


of the year and all other reels ex- 
Movietonews ail- 


| ready pot the Continent, State of- 


ficials are very much concerned 
over the developments. It is cur- 


| rently throwing its weight behind a 
| pooling of Yank reels in Europe 
| but the companies are balking in 





Arthur Krim, prez of Eagle 
Lion; Robert Benjamin, head of J. 
Arthur Rank’s U. S. organization; | 
and Seymour Peyser, their law) 
partner, all hold a piece of Lopert | 
Films. None of the parties involved | 
would confirm the deal. | 


Cermans Offer Pre-Fab 





face of hypoed Government pres- 
sure. 


vival of United Newsreel Co., a 
pooling operation which handled 
the five reels in the European the- 
atre during the war. On that con- 
dition alone, State officials have 


'informed the majors, will the Gov- 


ernment subsidize the losing propo- 
(Continued on page 16) 





Indies Peeved at MPEA’s 


Film Nominations For 
Iron Curtain Nations 


Indie producers are burned over 
the lists of films submitted by the 


° | Moti Picture E t Assn. to tl 
ER ET ed ok hn 


Berlin, Nov. 30. 

U. S. exhibs having frouble 
locating building materials and 
construction workers to put up 
new theatres may find their prob- 
lem solved. Two German firms, 
through arrangement with the 
U. S. and British governments’ 
Joint Export-Import Agency, are | 
offering prefabricated aluminum | 
theatres for erection in America. 

Houses are constructed in sec- 
tions to make them any desired 
size and can be enlarged at any 
time. A 200-seater can be put up 
in 72 hours and a 1,000-seater in 
a week, according to the JEIA. 

Construction is by International 
Handels Co. and _  Leichtmetall- 
werke, both of Hanover, Germany. 


Col. Biggies Huddle 
Hollywood, Dec. 7. 

Jack Cohn, Abe Montague, Abe 
Schneider and Nate Spingold are 
in for a week of huddles with Co-, 
lumbia prez Harry Cohn. 

Latter ordinarily goes east for 
winter huddles but decided on 
switch due to pressing studio af- 
fairs. 








Call Stockholders’ Meet 

Columbia Pictures has called a 
stockholders’ meet at the home- 
offices for Feb. 8. 

Meet will take the place of the 
annual gathering generally held 
three months after the close of the 
company’s fiscal year. 


/ean 
| squawking, 
‘their complaint to official circles. | 
‘Holding up such a squawk now to 


‘Eric Johnston, MPAA prexy, and , 


|ernments out of which they are to 
|select the product they desire to 
‘import. 
itures outside those of major com- 


Indies declare that no pic- 


panies are included in the rosters 
of 100 films presented by the 
MPEA. 

Choice given the three Iron Cur- 


| tain governments is not represen- 


itative of the output of the Ameri- 
industry, the indies are 
and they may carry 


the State Dept. is the Society of 


|Independent Motion Picture Pro- 
ducers’ lack of a spokesman at the | 
' moment. 


SIMPP is currently en- 
gaged in lining up a prez, whose 
first task may be such an official 
wail. 
Deals 


with Russia, Yugo and 


, Czechoslovakia were recently made 


by Johnston during his trip to those 
countries. MPAA’s attitude, there- 
fore, is that the indies who are 
now doing the complaining are not 
members of the MPEA, and there- 
fore Johnston had no right to ne- 
gotiate for them or include their 
product in the lists being submit- 
ted. 

In the event the indies get no 
satisfaction otherwise, they may 
set their own new prexy to at- 
tempting to set a dea! for them 
with the governments involved, 
similar to that which Johnson ar- 
ranged for the MPEA member 


| companies. 


companies operating | 


State Dept. has asked for a re- 





PROCESS ANYWAY 


While the validity of competitive 
bidding as a means of alleviating 
exhib squawks of monopoly against 
cardinal 
litiga- 
distribs are howling that the 
owners aren’t playing fair. 
that collusion by 
indie pic men in making bids in 
some territories is virtually a scan- 


remains a 
in present anti-trust 


the majors 
point 
tion, 
theatr » 


They maintain 


dal. 


Aside from the collusion angle, 
they continue in favor of the bid- 
ding system selectively applied to 
those situations where selling to 
or the other of the parties in- 


one 


volved might otherwise lead to 
further legal battles. Bidding not 


only gets them out of the middle, 
higher 


but has often resulted in 
film rentals. 


|} —and 


| tions. 


| yet. 


Difficulty is that the choice of 
the winning bid is very frequently 
of judgment on 
with 
few tangibles involved if he were 
forced to defend his action in court. 
Salesmanagers must take into ac- 
count such items as a house’s loca- 
earnings 
show- 
manship of the exhib, potentialities 


simply a matter 
the part of the distributor 


tion, possibility of its 
based on past experience, 


(Continued on page 20) 


GOV. ARNALL APPEARS 





Definite still 


awaited by 


word is 
the Society 


from Ellis Arnall, former Georgia 
governor, on whether he’ll accept 
|the top exec position with the or- 
ganization. Arnall was offered the 
ae following an interview with | 
SIMPP execs on the Coast last | 
month. 

| Georgian had a lengthy session 
last Thursday (2) with James A. 
Mulvey following the latter’s re- 
turn to New York from the Coast. 
Mulvey, prez of Goldwyn Produc- 
tions, serves on the eastern exec 
committee of SIMPP. It was said 
after the meeting that Arnall ‘“‘is 
much interested in the post.” 





The one thing the majors feared 
which has surprised them 
because it hasn’t materialized — is 
suits by the losers in bidding situa- | 
Distribs were apprehensive | 
| that exhibs whose bid failed of ac« 
ceptance might go to court on the 
issue that they had been unfairly 
eliminated. No exhib has done so 


KEEN FOR SIMPP JOB 


being | 
of Inde-| 
pendent Motion Picture Producers | 


ECA Set to Okay Film Subsidies 
But Jokers Limit Industry Payoff 





Louis Sobol 


Who is one of them himself, wonders 


How Readers Must 
React to Broadway 
Columnists 
aaa 


a feature in 


VARIETY 'S 


43d Anniversary Number 


Out Soon 











Pix Biz Dopes 


How New Taxes 


Will Affect It 


Excess profits tax, which the 
film companies had been hoping 
would be adopted by Congress for 
balancing the budget, appears to 
have been dropped, according to 
advices from Washington reaching 
film financial circles this week. In-} 
stead, latest word is, a straight rise 
in the corporate income taxes is 


jin prospect. 


Paradoxical desire of the picture 


| industry to see an excess profits tax 
;enacted was based on (1) the fact 


that it wouldn’t touch the film com- 

panies under present economic 

circumstances, and (2) it would 
(Continued on page 20) 





L. B. Mayers Due in N.Y. 


Metro studio chief Louis B. 
Mayer, accompanied by his bride, 
is slated to arrive in New York. 
‘this weekend for a short stay. 


| While here, Mayer will huddle with | 


Metro producer Arthur Hornblow, 


'Jr., on the “Quo Vadis” production 
| planned 


Hornblow re- 


in Italy. 
(Wed.) 


turns from Europe today 
aboard the Queen Mary. 
Mrs. Mayer is the former Mrs. 
Lorena Danker, an executive in the 
Coast office of the J. Water | 


|Thompson ad agency. 








‘Netiosal Boxoffice Survey 


Xmas Shopping Hits Keys—‘Musketeers,’ 


‘Baby,’ 


‘Moon,’ ‘Hamlet,’ ‘Squadron,’ ‘Regiment,’ ‘Night’ Tops 


Arrival of full-scale Christmas | 
| shopping plus blizzards in the mid- | 
dlewest is putting the skids on first- | 
run biz in most locations this week. 


| that 
currently are holdover 
hurting, second weeks 
slipping badly. 

“Three Musketeers” (M-G) and 
“When Baby Smiles At Me” (20th) 
again are neck-’n-neck for top 
laurels, with “Musketeers” winding 
up first nationally. It was second 
last stanza. “Baby,” which finished 
first last week, is a strong second 
this round. Both are running about 
40° behind opening weeks’ total, 
which is a tipoff on how trade is 
down this session. 

“Blood On Moon” (RKO), which 
has been edging up slowly, is cop- 
ping third position. “Hamlet” (U), 
up among the top money 
now for three weeks in succession, 
is not far behind in fourth spot, 
showing in some 10 key cities cov- 
ered by VARIETY. 

“Fighter Squadron” 
taking fifth money while 
Millions” (Par) is sixth. ‘‘Rogues’ 
Regiment” (U) is seventh-place 
‘winner. “Walked By Night” (EL), 


generally 


makers 


(WB) is 
“Tatlock’s 


Fact that many of the strong bills. 
opened Thanksgiving week 
also. is} 
'as a potential winner on basis of 


proving a sleeper 
‘eighth slot. 

Best runner-up films are’ “Red, 
River” (UA), “Song Is_ Born” | 
(RKO), “Road House” (20th) and 
“June Bride” (WB). 

“Mexican Hayride” (U) shapes 
initial biz in five L. A. houses where 
preemed this stanza. “Dear Sec- 
retary” (UA) is on disappointing 


side on first dates but seasonal | 
trend may have been partly re- 
sponsible. “Christopher Blake” 
(WB) shapes dull in Philly. “Live 
Today For Tomorrow” (U), opened 
in face of N. Y. downbeat, is mild 
despite crix praise. 

“Boy With Green Hair” (RKO) 
continues big in Boston despite 


offish tone there. “Kiss Blood Off 
Hands” (U) rates great in Portland. 
“Return of October” (Col), looks 
strong in Chicago. 

“Plunderers” (Rep) is in for a 
trim Chi session. “Good Sam” 
‘RKO), good in Montreal, shapes 
fine in Louisville. 

“Belle Starr’s Daughter’ 
is doing okay in 
“Countess of Monte Cristo” 
a stout Indianapolis entry. 

(Complete Boxoffice Reports on 
Pages 8-9). | 


* (20th) 
Louisville. 
(U) is | 


While Paul G. Hoffman, admin- 
Noses of the Economic Coopera- 
tion Aid, is expected to greenlight 
funds for film costs in soft-curren- 


cy countries this week, foreign 
| dept. execs believe little or none 
, Of this coin will find its way to 


major companies in the immediate 
future. This cash, drawn from a 
$10,000,000 fund created for all in- 
formation media, is intended to pay 
print costs on certain selected pix. 





| tions 
| profits, print costs, at least, 
|ing recovered 


| produced 


thus far, took | || 


The rub lies in the fact that none 
| of it can be requisitioned for any 
‘country where some revenues are 
| obtained by the majors. 

Aside from the occupied terri- 
tories where the majors are al- 
ready set to obtain print subsidies, 
companies are not now operating 
in any country from which no rev- 
enues are forthcoming. Despite 
the innumerable currency restric- 
which strictly limit foreign 
are be- 
without exception. 
That fact, according to industry- 
ites, eliminates the chances of cash- 
ing in on the ECA backing. 

The tightly-drawn ECA restric- 


‘tions—that the cash can only pay 


off print costs—has created con- 

siderable resentment among major 

company toppers, who brand the 

Government action as totally inad- 
(C ontinued on page 16) 


MAJORS MAY GIVE GOV'T 
PIX COMMERCIAL EXHIB 


U. S. State Dept.’s film division 
is now flirting with the idea of 
turning over its feature product, 
primarily to explain 
America in foreign countries, to 
major companies for regular com- 
mercial distribution in the U. S. 
With six completed features in the 
can, two preview tests in theatres 
lave already been quietly staged 
by State to measure the films audi- 
ence appeal for commercial show- 





‘ing at regular admission scales. 


First test was held in Wetumpka, 
Ala., last month at the Fain the- 
atre where “Holtville,” a State fea- 
ture played two days on a single 

(Continued on page 16) 
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Narrow Profit Margin Forces UA 


Boost in Distrib Fees to 30%, 


United Artists, which in the pas:s 


couple vears has gradually hoisted 


its fee for distributing indie prod- | 
uct from 25% to 2712°%, has lifted | 
Minimum of 30° is now | 


it again. 
being asked of all producers seek- 
ing UA deals. 

Initial group of pacts demanding 
the upped fee were okayed by the 
UA board last week. They were 
with Samuel Goldwyn, Jr., and with 
Charles R. Rogers. Contract was 
also approved with Anatole de 
Grunwald for a film to be made in 


England. It is understood he will 
pay 35°o. 

Fees mentioned above apply in 
the U. S., Canada and Britain 


They run higher in various other 
territories of the world. 

Increase in UA’s costs is said to 
be the reason for the tilt. Domes- 
tic distribution is understood to be 
costing the company between 26% 
end 27°. leaving too smal! a mar- 
gin on the 2712% that has been 
charged. 

As a matter of fact, UA’s average 
return is below 27!2°o since some 
contracts at the old 25° rate are 
still in- effect. Monterey Produc- 
tions’ “Red River,’ for instance, 
the company’s top grosser for the 


year, was distributed at the old 
rate. That, it claims, is actually 
below cost, although the income 


has been important to the company 
in recent months in pushing its 
take from distribution fees onto 
the profit side of the ledger. 

Goldwyn, Jr., picture is “Until I 
Die” ‘formerly ‘‘Criminal’’), which 
he will produce in association with 
Martin Mooney and direct himself. 
This is an extension by one picture 
of a previous contract for a film to 
be made in France. 

Pic which Rogers is to make was 
not specified by title, story or cast 
to the UA board. It is to be in 
black and white and delivered 
within one year of execution of the 
contract. De Grunwald’s film, “An- 
other World,” is to be budgeted at 
£ 250,000 ($1,000,000). 





Film Shorts Renee 
Part of Industry’s P.R. 


Public relations shorts on the 
industry under the supervision of 
the Motion Picture Assn. of Amer- 
ica will be a permanent feature 
of the MPAA’s p.r. program, it has 
now been decided. Five ot these 
briefies will be released by the ma- 
jors yearly. First quintet, already 
completed, start their theatre 
rounds March 1 with RKO’s ‘‘Let’s 
Go to the Movies.” 

Details of an industry press book 
to cover the shorts were kicked 
around at a luncheon meeting yes- 
terday ‘Tues.). held. by the ad-pub 
committee. €onferees decided on 
one press book for the full year 
with each company contributing a 


sesiment covering its” particular 
short. 
Five completed shorts cost a 


little over $50,000. Coin was drawn 
from a special MPAA appropria- 
tion of $75,000. Project is ex- 
pected to be bankrolled by a re- 
volving fund created out of rentals 
extracted for the shorts. 
Nopresenting the MPAA overall 
publicity committee in a newly- 
named shorts’ series body are Para- 
mont’s Stanley Shufeld, chairman, 
and Universal’s Maurice Bergman. 
Harry Goldberg of Warner Bros. 
and Ernest Emerling. Loew’s. front 
fo: theatres. Standing in for dis- 
tribs are Harry Michalson, RKO: 


Peter Levathes, 20th-Fox, with 
Oscar Morgan, Par, as alternate. 
Kenneth Clark and Tom Waller 


front for the MPAA. 





Can. Censor Cracks Down 


On Crime Pix; Bans ‘Rope’ 


_ Toronto, Dec. 7. 

Withdrawing “Rope” from dis- 
tribution because of women’s or- 
Ganizations’ protests, and ordering 
53 drastic cuts in 89 features in 
the past few weeks, O. J. Silver- 
thorne, censor board chairman. has 
further cracked down in a written 
directive to the Canadian Motion 
Picture Distributors Assn. that 
films stressing violence and brutal- 
ity will be heavily censored. 

“There appears to be a definite 
relation between certain types of 
motion picture entertainment and 
the regrettable behavior of some 
uveniles and adolescents, said 
ilverthorne. 





Benny’s Radio Personals 
To Plug Own UA Prod. 


Jack Benny will make two radio 
guest shot appearances during the 
next week. They will not be in 
the familiar role of radio comic 
however, but as producer of the 
United Artists’ film, “The Lucky 
Stiff.” with Benny doing a puff. 

“Stiff” is the initial film by the 
radio comic’s Amusement Enter- 
prises, Inc. Latter, incidentally, 
taken over by the Columbia 
Broadcasting System in its capita 
gains buyout of Benny's services 
and assets. Pic will be released in 
February. 

Benny’s guest shots will be on 
the Dorothy Lamour show tomor- 
row (Thursday) night and on the 
Eddie Cantor show Dec. 17. 


Robt. Walker, Errol Flynn 
Do It Again, and They’re 
The Boys Who Can Do It! 


With reverberations still being 
heard from demands at the Allied 
exhibs’ convention last week that 
“bad boy” film players be suspend- 
ed or expelled from the industry, 
two more name actors landed on 
page one this week. They are Rob- 
ert Walker and_ Errol Flynn, 
neither a first-timer. 

Walker, who was fined $50 in 
Hollywood only six weeks ago fol 
being drunk and disorderly, was 
revealed in dispatches from Tope- 
ka, Kans., to be under treatment 
at the Menninger Psychiatric Clinic 
there. Disclosure came following a 
wild melee at Topeka police head- 
quarters. This came after a cab 
driver complained of not getting 
paid a $7.60 fare after a night of 
pub crawling by Walker, another 
man and two women. 

Revelation by a spokesman for 
Metro, to which the actor is under 
contract, that he is ‘‘quite ill,” re- 
sulted in the probability that the 
police charges will be dropped. 
Studio is taking care of the police 
station windows, door and bulletin 
board Walker broke. 

Flynn's brush came in Man- 
hattan, following a taxi ride with 
Warner publicist Robert Graham 
Wahn. Cops stopped the cab to 
check the driver at about 2 a.m. 
Tuesday. That led to words be- 
tween Wahn and the officers, with 
the publicity man and actor land- 
ing in a police station. There were 
no charges against Flynn until, 
according to one of the cops, the 
actor kicked him in the shin with- 
out reason. Pair were bailed out 
by John Perona, operator of El 
Morocco. 

Wahn appeared in mid-Manhat- 
tan court yesterday (Tues.) and 
pleaded guilty, paying a $50 fine. 
Fiynn failed to appear and was 
picked up on a bench warrant at 
the Savoy-Plaza hotel. He said he 
hadn't appeared in court earlier be- 
cause he was sitting up until 9 a.m. 
worrying about the rap and then 
just had to get some sleep. 


FILM FAN’S SQUAWK ON 
BLOODTHIRSTY TITLES 


Columbus, O. 


Was 








Editor, VARIETY: 

Our family of five are movie fans 
and we buy VARIETY every week 
for your reviews on movies best to 
see. 

But please explain why we must 
have movies with such titles as 
“Kiss the Blood Off My Hands,” 
and “Blood on the Moon.” 

No, we do not patronize them. 
Is it any wonder producers are 
complaining of a waning boxoffice. 
Remember such lovely movies as 
“Sweethearts” of a few years back? 
It_packed them in. It would be a 
good idea to run that movie with 
one of the blood-thirsty movies of 
today just for the contrast. 
ch {nr 


Producers should forget about 
polls, bobbysox, and try to please 
the entire family more, as they are 
the ones who keep the theatre 
open and fill the producers’ pock- 
ets with gold. 

Sincerely, 

The Anderson Family 
of Columbus, Ohio. 


| Film Jobs Up 


Hollywood, Dec. 7. 

California labor statistics 
bulletin for October noted 
continuation of upward trend 
toward film employment. 

Employment index  regis- 
tered 77.1% as against 743 
for September. However, that’s 
still well below 97.8 of Octo- 
ber, 1947. October paychecks 
were fatter, average weekly 
being $98.67, greatest for any 
state industry. September 
average was $95.20. 

Payroll index shows hourly 
workers collecting 84° more 
than 1940, when index was es- 
tablished at 100°. 





Film Execs’ TV 
Sales-Prod. Org. 


Half-dozen w.k. film execs have 
banded together to form an inte- 
grated production and distribution 
organization for video films. Called 
Lion Television Corp., it may also 
produce some live shows. 

Group is headed by Earle W. 
Hammons, founder and _ former 
prez of Educational Pictures, anc 
includes Jules Levey, United Art- 
ists indie producer and former 
RKO v.p.; Neil F. Agnew, former 
prez of Selznick Releasing Organi- 





zation and v.p. of Paramount; 
Charles L. Casanave, former v.p, 
of National Screen Service, who 


announced last week the formation 
of a producers’ representation or- 
ganization in association with Ag- 
new; Robert M. Savini, founder 
and prexy of Astor Pictures; Paul 
White. former European general 
manager for SRO, and T. Newman 
Lawler, of O’Brien, Driscoll, 
Raftery & Lawler, attorneys. 

Hammons is prexy of Lion, while 
Levey will serve as exec v.p. in 
charge of production, Casanave 
will be v.p. and treasurer, Agnew, 
Savini and White will be v.p.s and 
Lawler will be secretary and coun- 
sel. Savini will also be assistant 
treasurer and White will be assist- 
ant to the president. 

Hammons brings into the outfit 
a large number of old features and 
shorts which he salvaged when 
Educational went bankrupt. 
Savini’s contribution is a nation- 
wide exchange setup. These are 
states rights outfits, most of them 
fiving the Astor Pictures banner 
and in each of which Savini holds 
a financial stake. 

Savini’s exchanges will be used 


to peddle the video product. Some | 


of the pictures will also be offered 
for theatrical exhibition. The 
Astor exchanges may or may not 
handle those. 

Amalgamation of the partners 
followed word leaking out some 
weeks ago that 
nave were planning to go 
‘Continued on page 6) 


Ben Lyon Sails to Aide 
20th’s Munson in London 


Ben Lyon sailed for England 
aboard the Queen Elizabeth yester- 
day ‘(Tues.) to assume his position 
as executive assistant to Lyman 
Munson. 20th-Fox production chief 
in Europe. Lyon wi!l headquarter 
in London, from which point he 
will direct talent and casting for 
all 20th films to be made anywhere 
in Europe. 

Former film star declared the 
new setup. doesn’t necessarily 
mean that 20th plans to hypo its 
European production. He referred 
to the recent statement of produc- 
tion veepee Darryl F. Zanuck to 
the effect that more than 10 films 


into 





are to be lensed in Europe during | 


the coming vear. First 
“Affairs of Adelaide.” has already 
been completed in England. and 
“Prince of Foxes’ is now nearing 
the windup point in Italy. “Black 
Rose” is next on the schedule for 
Europe. 


of these, 


land by his daughter. Mrs. 
‘Bebe Daniels} is scheduled to fiv 
over Dec. 19. Lyon pointed : 
that he and his family lived in 
England from 1936 to 1946. adding 
that they’ve always considered 
London as their second home. 





Bebe io Join Lyon 
Hollywood, Dee. 7. 

Bebe Daniels leaves Wednesday 
‘8) to join husband Ben Lyon-in 
London for Christmas and will re- 
main there till next summer 
least. when son Richard, 
St. John’s Military Academy, will 
go over. 


Agnew and Casa- | 


Lyon was accompanied to Eng- | 


Lyon| Artur Rubinstein | 


out | 


at | 
now at, 





TV's Effect on Newsreelers Seen In 
2 Trans-Luxers Shift to Features 


% 





AFL Unity Stressed 


. . 
By New Film Council 
Hollywood, Dec. 7. 
Hollywood AFL Film Council 
has been incorporated as a non 
profit organization to promote 
closer unity and cooperation 
among AFL affiliates in studios, 
harmonious relations with em- 
| ployers, to facilitate coordination 
of collective bargaining, encourage 
conciliation and other activities for 
general welfare of AFL workers. 
Papers were also granted a sec- 
ond organization, AFL Educational 
Film Assn., which will handle pro- 
duction and distribution of films 
furthering aims and objectives of 
AFL, plus its affiliates, including 
documentary, historical films, 
newsreels and other educational 
pix. 
Organizations 
studio workers. 


Irate N.Y. Exhibs Sue 
Par for Slander As 
Result of Brandt Case 


Exhibitors’ slander suit 
Paramount for $200,000 damages 
was disclosed this week in the 
N. Y. supreme court when Par 
moved to vacate a notice for exam- 
ination before trial of Barney Bala- 
ban, company president. Action for | 
slander is an outcropping of Par’s 
suit to recover $580,000 from cir- 
cuit operator Harry Brandt and 
some 170 other defendants for al- 
leged percentage chiselling. 

Plaintiffs are Sol Rosenberg, 
David Holzer, Robert Kropp and 
David Berk, operators of the El- 
ton theatre, N. Y. Elton was named 
as one of the defendants in the 
original Paramount action. They 
claim that Par slandered them by 
erroneous inclusion in the suit and 
by airing the tiff in releases to the 
trade press. 

Paramount concedes that the de- 
fendants’ theatre was included by 
“natural inadvertence” since the 
house pulled out of the Brandt 
booking combine when the plain- 
tiffs took it over. In justification, 
company notes that the action goes 
back six years and that the theatre 
was part of the combine for some 
of this period. 

Par is asking the examination 
of Balaban to be vacated on the | 
argument that Balaban’s quiz is 
unnecessary. It’s also asserted that 
the company prez has no personal 
knowledge of the boner, or of the 


represent 20,000 





against 


attendant publicity. | Turhan Bey 





| Chi Drive-in’s Suit 
| Chicago, Dec. 7. 

First outdoor theatre anti-trust. 
action was filed last week in Chi 
federal district court by Seymour | 
Simon, representing the Harlem | 
,and North Ave. Outdoor theatres | 
owned by Fink & Gandell. Uni- 
suit charges that Paramount, Uni- | 
versal, Warners and Columbia con- 
spired with Balaban & Katz to 
deprive drive-ins from obtaining 
second-run product. 

Complaint charges B&K Marbro, | 
Paradise, Harding, Uptown, Rivera, | 
and Granada were granted prior) 
| booking privileges. 


| Europe to N. Y. 


Dana Andrews 
Lou Bunin 
Cleatus Caldwell 
Robert Casadesus 
Joseph Friedman 
Cynda Glenn 
Bob Harley 
Arthur Hornblow, Jr. 
Robert Hutton 

May Johnson 

Robert Kerridge 
Patricia Knight 

| James E. Perkins 
Martha Raye 





| 
| 
| 
' 
} 





Murray Silverstone 
Lilla Van Saher 
Astrid Varnay 
George Weltner 


Cornel Wilde | 
|; Raymond Katz 


| N. Y. to Europe 
Mime. Jacques Dervai 
Harry Green 

Len Hammond 

Mrs. Jack Hylton 
Oscar Karlweis 
Ben Lyon 

Harry Roy 

Albert Spalter 

' Tennessee Williams 


| Arthur 


vv 


Most tangible indication yet of 
the fear of video’s effect on news- 
reel biz is seen in two of the Trans- 
lux houses shifting over to feature 
pictures. Samuel Goldwyn's “En- 
chantment” is going into the news- 
reel chain's house in Washington, 
while J. Arthur Rank’s “Red 
Shoes” is set for the Trans-Lux in 


Philly. Both films open Christmas 
day. 
Dating of “Enchantment” into 


the Washington theatre is doubly 
significant in that it marks another 
schism between Goldwyn and RKO, 
which distributes his product. 
Goldwyn pix have always played 
the RKO house in Washington. This 
is the first time that he has sold 
away and there is understood to 
be a considerable bitterness about 
it on RKO’s part. 

*Goldwyn deal in Washington is 
the first time the producer has sold 
away from RKO there, but he has 


skipped the circuit previously in 
San Francisco and Boston. There 
have been recriminations for a 
short time, with the bad feeling 
gradually blowing over. 

With Trans-Lux anxious to get 


the picture to establish its house 
in Washington under the new pol- 
icy, it is understood that Goldwyn 
got an exceptionally good deal. He 
received a hefty guarantee against 
a percentage with a minimum run 
of eight weeks assured him. Con- 
trol figure applies after that time. 
Claims Comparable ip 

Trans-Lux shiftover to 
is stated to result from a decline 
in b.o. of the houses, combined 
with apprehension of the additional 
nick that video may take out when 
more sets are in use. TV's effect, 
according to newsreel execs, hasn't 
been felt yet, since the drop in 
business at the houses is no greater 
in those cities where video stations 
are operating than it is in towns 
where there’s no competition from 
the new medium. It was also stated 
that the slide in grosses at the 
newsreel houses is only in about 
the same ratio as the drop in the- 
atres showing features in the same 
areas. It is hoped, however, that 
the switch to prestige feature prod- 
uct by the Trans-Lux houses will 
hypo them. They are 600-seaters, 
generally in excellent downtown lo- 
cations, and are considered excep- 
tionally suitable for lengthy runs. 

Circuit’s partial shift to  full- 
length pix is largely due to the in- 

(Continued on page 6) 


L. A. to N. Y. 


Robert J. Benjamin 


features 





Robert Coleman 
John Emery 

Jinx Falkenburg 
John Garfield 
Coleen Gray 
Joseph H. Hazen 
Karl Herzog 
George Hickey 
John Joseph 

Boris Karloff 
Russell Lewis 
David A. Lipton 
Joe Lyons 

Mr. and Mrs. Louis B. Mayer 
Tex McCrary 
James Mulvey 
Merle Oberon 
Ezio Pinza 
Charles M. Reagan 
George J. Schaefer 
Joseph M. Schenck 
Si Seadler 

Don Sharpe 
Robert Sinclair 
Lester Tobias 
Albert Townsend 
Kurt Weill 
Howard Young 
Max Youngstein 


/ 2. od A 
Lucille Ball 
A. L. Berman 
Janet Blair 
Peter Bronte 
Judy Canova 
Lucette Caron 
Patricia Englund 
Finis Farr 
Freed 
Hugo Haas 


Arthur Kober 
Bertram Labhar, Jr. 
Mervyn LeRoy 
Joseph McConville 
Robert Montgomery 
John Raitt 

Abe Schneider 
Herbert T. Silverberg 
Nate Spingold 

Mike Todd 
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DIVORCE HERE-BUT HOW MUCH? 





Par'’s Theatre Selling Formula 


With the pressure on to close out partnership theatres attacked 


in the Government anti-trust action, 
fixed a formula for price on a number of its circuits. 


Paramount has reportedly 
Par is asking 


for the book value of the theatres plus three times the profit for 


one year. 
for the last three years. 

Formula is being proffered to 
company has given its partners fi 
in the particular circuit 


Latter figure is to be determined by averaging the profits 


outside interests only after the 
rst crack at the Paramount share 


; It is not believed that the company is 
setting the same hard-and-fast ter 


ms for its partners as it has been 


with non-affiliated groups interested in buying in. 
One such prospective purchaser turned down the deal because 


he felt the price was too high. 


lower. 


Nonetheless, Par’s book values for 
theatres is a long drop below pr 
fixed in the pre-war era when pr 


esent valuations since they were 
ofits and material costs were far 








Hal Wallis-Joe Hazen’s Encore Par 


Deal; | of Few New Indies to Click Big 


New 12-picture deal which 
Hal Wallis-Joseph H. Hazen indie 
unit signed with Paramount this 
week gives the studio no stock in- 
terest in tHe production organiza- 
tion. Under the old Wallis-Hazen 
deal Par owned 50° of the unit. 
Financing of the outfit’s produc-, 
tion continues as heretofore, with 
W-H arranging for most of its own 
coin and Par taking a small par- 
ticipating interest. 

Pact just negotiated by the indie 
Saal ane be with Par exec Y. Frank 

reeman is with a newly-formed 
unit, Wallis-Hazen, Inc., a Dela- 
ware corporation. Old 
was with Hal Wallis Productions, 
which is being dissolved for tax 
purposes, 
capital gains advantage. Wallis 
and Hazen have reversed corporate 
posts in the new setup, with the 
former to serve as prez and the 


latter as v.p. and treasurer 
As in the 12-pie 1944 pact, now 
expiring, the next group will be 


made at the rate of three to four 
a year. Of the dozen, four maj 


(Continued on peas 6) 


Wanses to Encore N.Y. 
Grind - and - Roadshow 
Sales Policy on ‘Joan’ 


Broadway policy on “Joan of 
Arc” (RKO) of simultaneous grind 
and roadshow exhibition will be 
repeated in Los Angeles. The two- 
a-day houses in New York and 
L. A. will be the only ones to play 
the pic on a roadshow policy, with 


exhibition throughout the rest of | 


the country at upped admissions, 
but not on a hard-ticket basis. 


Victoria on Broadway is the only | 


house the Walter Wanger-Ingrid 
Bergman-Victor 
opend to date. Next cities to see 
it will be L.A., New Orleans and 
Philly, in all of which it will preem 
Dec. 22. it will open on a two-a- 
day policy at the Fulton, N. Y., in 
addition to the current grind Vic- 
toria, next Tuesday (14). Openings 
in other parts of the country will 
take place in January. 

Day - and- date Coast showings 
will be at the Palace, which will be 
continuous, and the Beverly, which 
will be roadshow. In New Orleans 
it will play the Orpheum and in 
Philly the Karlton, a Goldman 
house. 


SELZNICK-EL DISTRIB 
PALAVERS CONTINUE 


Hollywood, Dec. 7. 

Talks between David O. Selznick 
and Eagle Lion on some sort of 
distribution deal are continuing, 
but the negotiators are still in the 
sparring stage. So far, discussions 
have ranged over the entire field of 
possibilities covering all of Selz- 





nick’s product including pix to be. 


made in the future. 

Understood that most likely 
sult would be the distribution of 
eight Selznick oldies by EL. How- 
ever, transaction may yet be ex- 
panded to take in residuary rights 
of such pix as “Duel in the Sun” 
and “The Paradine Case" as well 
as the still unreleased “Portrait of 
Jenny” and others. 


the¢ 


giving the partnexs a | 


Fleming film has | 


re- 





o b ] ] . 
Disney's 375c¢ Divvy 
Hollywood, Dec. 7 
Walt Disney directors declared a 
quarterly divvy of 3742c on 18,580 
shares preferred stock outstanding. 





| ting 


Also announced payment on ac- | 
cumulation of $2.25 per share, both | 
payable Jan. 1 to those of record | 


Dec. 18. 


Distribs Give 
Horse-Laft To 
Allied's % ‘Ban’ 


Allied last 
percentage pictures 





contract | 


Opposition voiced by 
week against 


| able 


| circuits themselves be 





‘alr WAY AVE RKO Pattern for Distrib-Exhib Split 
ONLY SHOWCASES Gaining Favor Among Remaining Big 4 


Significant speculation 
on in the film industry currently 
on what form exhibition will take 
when the anti-trust courts finish 
their current job of 
bering affiliated circuits from their 
production-distribution associates. 
With RKO already 
to divorcement, Warner Bros. 
Paramount having made 
moves in that direction, 
Fox flirting with the Dept. 
tice for a consent decree, 
no longer any speculation, of 
course. on whether divorcement 
will come. It’s here. 

The only enigma now is 
much divorcement there will be. 
How much of their circuits will 
the majors be able to save? In that 
regard, it is thought likely that 
Par, RKO, 20th and Metro eventu- 
ally will have to part with all of 
their partnership houses’ and 
“closed” situations and will wind 
up with a limited string of show- 
cases. Some compromise on let- 
the companies retain show- 
cases is expected in the interest 
of getting the anti-trust suit 
cleaned off the docket in a reason- 
time, despite the Dept. of 
Justice’s outward insistence’ on 
complete divorcement. 

That 


of Jus- 


is pelle 


dismem- | 


having agreed | 
and | 
limited | 
and 20th-| 


there’s | 


how | 





‘Little 3’ Dubious 


Regardless of settlement 
negotiations in the Govern- 
ment anti-trust action, thea- 


tre-owning defendants are still 
pushing adoption of a plan of 
all-industry arbitration. Joseph 
M. Proskauer, attorney for 
Warner Bros., is chief propon- 
ent of an arbitration system 
“with teeth in it.” He believes 
it would forestall much of the 
present exhibitor litigation. 
Proskauer has recently ap- 
proached the Little Three and 
requested them to go along 
with the arbitration plan. 
Columbia’s attorney Louis 
(Schwartz &) Frohlich has 
flatly turned him down. Uni- 
versal and United Artists have 
asked to see the plan before 
giving an answer. If it means 
a big increase in costs, both 
companies will join Col in a 
thumbs-down stance. 








Distribs Regard 


leads to the big question. 


in the trade of what the situation | 


will look like when these changes | 


have been accomplished. Will the 
left intact, 


|so that distribs will merely be deal- 


got a horse laugh from distribution | 


toppers in New York. “Allied can 
resolve that we all go jump off a 
cliff, too, but we don’t have to do 
it,” is the way one general sales- 
| manager voiced his feelings 6n the 


convention in New Orleans. 


discussion at the exhib association’s 
| 


Sales chiefs were unanimous in | 


that they haven't the slightest in- 
tention of ceasing to demand that 
certain of their films play on per- 
centages. It is impossible, they 
claim, to get back production costs 
on top-budget films unless they 
play a generous number of per- 
centage dates. Exhibs who try to 
duck paying a fair share of the 
freight, they maintain, are selling 
(Continued on page 16) 


Frank-Foote Indie 


Hollywood, Dec. 7. 

New indie production outfit was 
organized. by W. A. Frank and John 
Taintor Foote, who are currently 
engaged in the production of “The 
Great Dan Patch.” 

Hookup calls for three pictures, 
first of which will be “Opus 43,” 
based on a story by Foote pub- 





ing with one titan instead of an-| 
other? In other words will there 
be much difference in dealing with 
a chain with huge buying power 
whether that chain is affiliated with 
(Continued on page 16) 


Little 3’ Pleads 
For Separate Deal 


The 





Little Three—Columbia, 


| 


| 


| 
} 


| tribution 


Universak and United Artists—are | 


squawking that they should get no 


| less favorable treatment than RKO 


in a joint eight-page brief handed 
up to the U. S. statutory court yes- 
terday (Tues.) in New York. Noting 
the deal that RKO obtained from 
the Government in the main anti- 
trust action, the trio of non-theatre 


;owning companies are demanding 


| against 


a separate decree since a separate 
one was granted RKO. They again 
expressed fear of being a tail to 
the kite of the main onslaught 
the four integrated com- 


| panies. 


|lished 20 years ago. One of the | 


others will be a musical. 





Vigorous assault is launched 
against blanket restrictions on the 
sale of films. One of the chief ar- 
guments is also pinned to the fact 
that no such code of taboos is in- 
cluded in the RKO consent de- 
cree. This provision would ban 
the distribs, when dealing with af- 
filiates or circuits, from -granting 

(Continued on page 16) 


| 


Philly Decision 
Not Too Seriously 


Philly judge who last week de- 
creed that Warner Bros. and 20th- 
Fox do not have the right to play 
their pix in their own houses with- 
out first offering them for com- 
petitive bidding is being viewed 
with amusement in the trade as 
naive. Since the payment by a 20th 
or WB theatre to its affiliated dis- 
company means merely 
taking money out of one pocket 
and putting it in another, the 
houses should have no trouble in 
outbidding any possible competi- 
tors, it was pointed out. 

It was partially for that reason 
that all other court decisions have 
recognized the right of an affiliat- 
ed circuit to play its own company’s 
product without offering it to any- 
one else. As a matter of fact, in 
the consent decree recently ap- 
proved in RKO’s circuit divorce- 
ment, it is specifically stated that 
the company may go on selling its 
own houses on a preferred basis 
until dissolution is completed. 

Likewise, the Dept. of Justice’s 


(Continded on page 6) 


Oberon’s New RKO Deal 


co 


Hollywood, Dec. 7. 

Merle Oberon closed a new deal 

with RKO to take the place of her 

old contract, which called for three 

pictures, including “I Married a 

Communist” and “Operation Mala- 
ya.” 





These two films are out as far 
as the new contract is concernéd. 
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While settlement negotiations in 
the anti-trust action limp on at a 
slower pace, distinct change in the 
thinking of major company toppers 
is now taking form which may lead 
to a cleancut and complete separa- 
tion of theatres from production- 
distribution in the four companies 
still in thé throes of the court 
battle. 

The RKO pattern for peace—a 
division of the big film outfits into 
two separate units—is finding grow- 
ing favor among high-echelon execs 
and may yet be the final answer te 
the 10-year litigation. These biggies 
are now coming around to the be- 
lief that the stockholders’ interests 
—primary concern of company di- 
rectorates—may dictate the sever- 
ance rather than piecemeal sale of 
theatres to outside interests which 
could not possibly bring in as re- 
spectable a total price in small lots. 

With this form of thinking on 
the upswing, the alternatives cur- 
rently being studied are either di- 
vision into two units and a pro-rata 
allocation of stock on the RKO 
basis or outright sale of the theatre 
circuits. If the latter way was 
chosen, a subordinate question 
being mulled is whether to declare 
a capital dividend on the millions 
of dollars garnered from the sale 
or to groove this eash into other 
ventures which promise solid rev- 
enues. 

Government demands on settle- 
ment have been so stiff, it’s said, 
that a peace pact would cut theatre 

¢(Continued on page 16) 


Gowthorpe’s Shift 
To Butterfield Preludes 
Move to Buy Out Par, RKO 


Detroit, Dee. 7. 

With the final liquidation of all 
theatre partnerships in the works, 
the Butterfield estate which now 
owns 65% of the 112-theatre But- 
terfield circuit is seeking to buy 
out both Paramount and RKO in- 
terests in the chain. Estate wants 
100° control, hence it has put out 
feelers on price. Both majors are 
ready to sell out providing the 
right deal can be arranged. 

Par’s holdings consist of 3314% 
interest in 22 houses of Butterfleld 
Michigan theatres and 25° of 90 
W. S. Butterfield flickeries. RKO’s 
lesser holdings are 25% in But- 
terfield Michigan and 10% in W. 8. 
Butterfield. 

Naming of Montague F. Gow- 
thorpe as new president and gen- 
eral manager of Butterfield was 
the result of overtures which were 
initiated here and not by Para- 
mount, Gowthorpe’s present affill- 
ation. Butterfield has been run by 

(Continued on page 18) 


PANAMA-FRANK SETTLE 
RKO PACT AMICABLY 


Hollywood, Dec. 7. 

Norman Panama-Melvin Frank’s 
producer-writer ticket at RKO has 
been amicably ended. They had 
been on a picture-to-picture basis. 

Parting was described as due to 
budget difficulties on a film they'd 
been preparing as a Rosalind Rus- 
sell starrer, not to disagreements 
with the studio. The property for 


~ 








Miss Russell was “A Woman’s 
Place,” their own original, which 
Dore Schary had purchased  be- 


fore he left the company to move 
over to Metro. They’d been work- 
ing on the script since then. They 
were also assigned the production 
stint on the film. 

It's now reportedly been shelved 
because it doesn’t fil in with budg- 
els being lined up for RKO prod- 
uct Understood Panama _ and 
Frank may dicker to repurchase 
the yarn, either for their own in- 
die production or for another 
ifiagui. 

Six other producers have left 
since Hughes took over. They are 
Bert Granet, Armand Deutsch 
‘now exec assistant to Schary at 
Metro), Herman J. Mankiewicz, 
William Pereira and Theron 
Warth. 


le: 
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Film Industry Expects $2,500,000 
Annually from Foreign 16m Rights 





After three years of operations 


abroad, revenues from 16m dis: 
tribution are now rapidly approach- 
ing the 10% ceiling predicted by 
the majors as its proportion of the 
entire foreign take. Filmites  con- 
nected with the narrow-gauge wing 
of major company activities believe 
an overall 10° slice in foreign 
revenues will be reached before 


the next 12 months are ended. In 
that event, contribution of 16m 
to the overall overseas business 


will reach some $2,500,000 yearly 

Returns on narrow-gauge prod- 
uct, it’s said, are currently leveling 
off and the saturation point is ex 
pected in the next two years. After 
mounting steeply during the first 
24 months, 1948 remittances now 
look to be 20% higher than in °47, 
with ‘49 duplicating the current 
etanza’s advance. 

On the basis of an absolute fig- 
ure, biz being done in France tops 
that of any other country. With 
several thousand situations avail- 
able in that country, proportion of 
16m revenues in France already ex- 
ceeds the 10% ceiling. On the 
other hand, terrific grosses piled 
up in Britain by 35m showings has 
kept the narrow-gauge proportion 
in England to a comparatively low 
percentage. 

Among the British Dominions, 
top business is currently being 
registered in the Union of South 
Africa, where the 10% margin has 
been reached. Other countries high 
_ the roster are the Philippine 
slands, Italy, Mexico and Brazil. 


All majors except 20th-Fox and 
United Artists have launched into 
the operation. Paramount got off 
to a slow start recently after at- 
tempting to form a joint company 
with 20th to take over product of 
both companies. Par recently 
gan selling in Europe and North 

frica after earlier tests in the 

ar East. 

While not the bonanza the trade 
thought it would be in the honey- 
moon period immediately folltow- 
ing the v-ar’s close, 16m _ grosses 
are solid enough to justify further 
expansion, film execs says. Justify- 
ing the operation is the fact that 
it has been found to add one more 
run to a film’s life. In short, when 
a pic has exhausted its 35m_ pos- 

ibilities, narrow-gauge theatres of- 
er a final playdate and that much 
more revenue. 


a. 
: 









TV Newsreelers 


goa Continued from page 4 =, 





roads of video on newsreel the- 
atres, Norman W. Elson, Trans-Lux 
veepee in charge of theatre opera- 
tions, declared yesterday (Tues.). 
Company’s Washington house will 
o in for indefinite run features. 
Policy will pass up foreign pix, but 
will specialize in strong independ- 
ent American films that are good 
for runs of four weeks and more. 

Meanwhile, high construction 
eosts have caused Trans-Lux to 
shelve plans for a large house ad- 
— to its existing Washington 
ev. Loop owns the site and had 
hoped to erect an office building 
and radio studios in addition to 
the theatre. Harry Brandt, N. Y. 
theatre operator, also expected to 
put up a new small-seater in Du- 
ont Circle, D. C., but he’s dropped 
t now due to his hefty Trans-Lux 
holdings which approximate some 
80,000 shares. 


TV Org 
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video picture production and dis- 
tribution. Meantime, Hammons 
and Savini were likewise consider- 
ing setting up. It was suggested 
that they all get together and a 
deal was finally worked out. with 
Levey and White being brought in 
to complete the setup. 

Lion plans to buy up video rights 
to old and new films and te enter 
into a production program of its 
own. It will begin offering at once 
product out of its library. 





RKO’s 15c A Shace 


RKO has declared a_ regular 
uarterly dividend of 15c per share 
n all outstanding common stock. 
Melon will be sliced Jan. 3 with 

giockholders of record Dee. 17 in 


on the payment. } 


‘Movie Book-of-the-Month’ 


“Movie Book-of-the-Month” bows 
into the book stalls late this month 
with publication of an adaptation 
of Warners’ “Adventures of Don 
Juan,” Errol Flynn starrer. 

Different film is to be selected 
each month and adapted for pub- 
lication in a special hard-cover 
edition, to sell for $1. “Don Juan” 
to get an extensive promotion 
campaign, involving. tieins with 
book stores, chain outlets and 
other stores, including nationwide 
subscriptions. 

Edward Dangel, Jr., prez of 
Waverly House, and Jack Gold- 
stein, w.k. film publicist, are chair- 
men of the advisory board. Fu- 
ture selections may include Walt 
Disney's ‘Fabulous Characters,” 
which is to star Bing Crosby and 
his four sons; United Artists’ “Im- 
pact,’ Edward Small’s “Black 
Magic,” and Universal-Internation- 
al’s “Life of Riley.” 


Philly Local Fears IA 
Going Over Its Head 
On WB Pact, Drops Inj. 


Philadelphia, Dec. 7. 

Local B-100, film service em- 
ployees union, withdrew its injunc- 
tion suit yesterday (6) against 
IATSE and Warner Bros. circuit in 
common pleas court. Counsel H. 
Eugene Heine, for the service em- 
ployees group, filed the proceed- 
ings to prevent IATSE, the parent 
union, and Warners from negotiat- 
ing any contract without the con- 
sent of the majority of the mem- 
bers. 

Negotiations between the service 
workers and Warners have been 
snagged since early August. The 
members of Local B-100 feared na- 
tional representative of IATSE 
might go over their heads and ne- 
gotiate a contract. Although it 
wasn’t brought up in court, mem- 
bers of Local B-100 have withdrawn 
en masse from the IATSE and af- 
filiated themselves with Local 252 
(AFL) Building Service Employees. 
Attorneys for Warners told the 
court the whole squabble was a 
jurisdictional one and they were 
prepared to negotiate with any 
recognized union. 

IATSE counsel said at least 12 
Warner employees have remained 
in Local B-100 and they were keep- 
ing the charter alive. 

The-+insurgent former members 


1s 





California Studio 


Back to Sherman 


Hollywood, Dec. 7. 
California Studio, inhabited for 
a couple of years by Enterprise, 
was Officially tossed back into Harry 





Sherman’s lap. 


The Enterprise lot is now the 
California lot, for the second time, 
with David Loew moving his Enter- 
prise staff into office space at the 
General Service studio. 


Par Spends 8506 
To Buy 41,500 


Shares in Nov. 


Hopping on to the decline in 
stocks which followed the reelec- 
tion of President Harry S. Truman, 
Paramount shoved ahead its buy-up 
of common stock during the month 
of November and absorbed another 
41,500 shares Par shelled out 


some $850,000 during the month in 
advancing its policy of capital 
shrinkage. It represented the 





Whopping $290,000 Jury 
Verdict in St. Loo Vs. 
M-G Over ‘Expendable’ 


St. Louis, Dec. 7. 
This town is a haven for plain- 
tiffs taking legal potshots at the 
big film companies. 


'$290,000 damages awarded to Mrs. 


greatest buying activity yet under- ' 


taken by the company. 


Par has now reduced its out- 
standing common stock total by 
more than 10% since it first 


shopped around on the N. Y. ex- 
|change some 20 months ago. Com- 
pany has now in its coffers a total 
of 747,533 shares, for which it 
paid out approximately $16,500,- 
000. Roughly, one-third of the com- 
pany’s earnings during the period 
have gone into the stock buys. 

Besides the 747,533 shares on 
hand, Par has handed out almost 
200,000 more in acquiring Liberty 
Films and Rainbow Productions. 
Moreover, company is maintaining 
the fast purchase policy during the 
current month. 

By sopping up 41,500 shares dur- 
ing November, Par went ahead of 
its previous peak in October when 
it bought 40,500 shares of its own 
common. This represented a speed- 
up over September’s 32,500 shares 
and August’s 22,200 block, while in 


July company acquired 31,000 
shares. 
Capital shrinkage represents a 


mainstay in Barney Balaban’s 
strategy for meeting the anti-trust 
divorcement threat. Par’s presi- 
dent believes reduced earnings 
which may result from loss of the- 
atres can be met, at least partially, 
by reduction in the number of 
iShares outstanding andthe re- 
‘quired amount of profits to meet 
regular dividend payments. 





of Local B-100 number more than | 


1,000 and service some 79 theatres 
in this territory, the majority of 


which belong to the Warner chain. ' 





WHITE’S NEW INDIE 
Hollywood, Dec. 7. 

Formation of a new indie produc- 
tion unit with full financial backing 
was announced by Sam White, for- 
mer producer-director at Columbia 
and Paramount. 

First picture, slated for a Feb- 
ruary start, will be “The Baron of 
Arizona,” to be followed by “The 
Face in the Fire.” 


Goldenson’s Buys 
Washington, Dec. 7. 
_ Leonard Goldenson, Paramount 
theatre chief, has picked up a 
block of 500 shares of Par common 
stock on the N. Y. exchange. Gold- 
enson’s holdings in his own com- 
pany now come to 1,100 shares of 


Beulah Greenwalt Walcher against 
Metro by a Federal court jury. It 
was one of the largest ever ob- 
tained in this court, based on a 
charge that M-G had libelled her 
by “a humiliating invasion of 
privacy” in the pic “They Were 
Expendable.” 

Several years back A. Dickhaus 
won a plagiarism suit in St. Louis 
against 20th-Fox for alleged plagi- 


arism of his uncopyrighted book 
“Love Girl’ in the film “Alex- 


ander’s Ragtime Band.” That case 
was reversed on appeal and dis- 
missed. 

Metro now has been hit twice 
on the same film. Navy Lieut. Rob- 
ert B. Kelly recovered a $3,000 
libel verdict in Boston because he 
was depicted in “Expendable” as 
“impetuous and somewhat discip- 
lined.” Kelly claimed it hurt his 
naval career. That case is now up 
on appeal. Undoubtedly, Metro 
will also appeal the verdict here. 

Mrs. Walcher gained prominence 
as “Peggy” in the book from which 
the film was adapted. She had 
asked for $150,000 actual damages 
and $250,000 punitive balm. For- 
merly a resident here but now re- 
siding in Denver, she claimed the 
film was made without her consent. 
She had served as an Army nurse 
on Corregidor and it was her con- 
tention that the film heroine 
“Sandy” showed her as carrying 
on a romance with Lt. Kelly when 
the incident actually. never oc- 
curred. 

During the three-day trial, jury 
witnessed the picture. Plaintiff 
first saw the film in-St. Louis and 
felt “degraded” when she noted 
that her friendship with Lt. Kelly 
was advertised as “Flaming Ro- 
mance As Real and Tender As 
Flesh and Blood Can Make It.” 
Such “public notoriety,” she testi- 
fied, made her suffer intensely. 


Samuel D. Cohen, homeoffice 
member of Metro’s legal staff, took 
the stand to say that the nurse in 
the picture was a “composite char- 
acter” rather than a portrayal of 
“Peggy.” Metro had been advised 
that it was not necessary to obtain 
a release from anyone before the 
film was made unless the actors 
were made up to resemble the in- 
dividuals concerned and the same 
names were used. 
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demand for a ban on cross-licens- 


'ing (selling of one company’s prod- 


common in his own name and an-. 


other 1,000 shares held jointly. 
During the period from Oct. 11 
to Nov. 10, Major Albert Warner 
acquired 15,500 shares of Warner 
Bros. common stock but made a 
gift of 7,500 shares to the United 
Jewish Appeal, according to the 








Jolie, Bing 


latest Securities & Exchange Com- 
mission report on “insider” stock 
transactions. Warner’s net in- 
crease of 8,000 shares left him 
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Jolson’s Thursday night NBC 
“Kraft Musie Hall’ is in the 26th 
spot with a 13.5 tally. 

Last season both Crosby and 
Jolson were consistent Top 15 
audience pullers, but this season 
finds the Jolie stanza bogged down 
in the wholesale upswing of the 
CBS Thursday night competition, 
which finds the Columbia ‘Sus- 
pense” show, opposite Jolson, with 
a 2.2 rating advantage. 

Similarly, the ABC Wednesday 
parlay of the hour-long “Amateur 
Hour,” Milton Berle, Groucho 
Marx and Crosby is finding the 


Hooper-going plenty tough, with 
NBC's sequencing of ‘“Gilder- 
sleeve,” “Duffy's Tavern,” “Mr. 


District Attorney” and “Big Story” 
, way out in the stretch. 

| In contrast to a 19.1 average rat- 
‘ing for November, 1947, Jol- 
son’s Hooper dipped to a 12.1 
average for November of this year, 
or a 7.0 drop. In ’47 Jolie had a 
53.8 share of 9 to 9:30 Thursday 
audience for the month. This year 
it was 83.2. 


|with a total of 444,200 shares of 
‘the common at the end of the re- 
port period. He also had 21,000 
shares in a trust fund. 


Brandt’s Stock Buy 
_Harry Brandt reported that he 
picked up another 2,600 shares of 
Translux $1 par common in Sep- 
tember, increasing his overall total 


to 90,665 shares. William M. 
Girden and Herbert F. Herrman. 
Translux directors, added 100 


shares apiece last month. Girden 
now has 2,500 shares and Herrman 
5,100. 

Charles D. Prutzman, of Univer- 
sal Pictures, made a gift of war- 
rants for 2,000 shares of Universal 
common, and Daniel M. Sheaffer 
reported the sale of 680 shares. 
David Warfield received a bequest 
of 3.510 shares of Loew’s, Ine., no 
par common. He now holds 24,510 
shares. 

Robert E. Kintner and Charles 
E. Rynd each sold 200 shares of 

'American Broadcasting $1 par 
|common. This leaves Kintner with 
| 33,300 shares and Rynd with 1,900... 


uct to another affiliated company’s 
circuit) is a recognition of a dis- 
trib’s right to hand his product to 
his own theatres without interfer- 
ence. Ban would prohibit sale out- 
side, bpt not to his own houses. 
Only national significance other- 
wise seen in the decision by Judge 
William H. Kirkpatrick in the 
Philly federal district court, on the 
petition of indie operator William 
10ldman, is that it still further 
builds up the body of law hemming 
in distribs and the major compa- 
nies in favor of independent thea- 
tre owners. Opinion will be read 
by other jurists faced with deci- 
sions to be made in film anti-trust 


| cases and help to lend them to still 
| further reinforce the trend to sep- 


_ quire 


aration of distribution and exhibi- 
tion, it is said. 

Significance of the decision is 
otherwise seen as minor for several 
reasons. First is that the whole 
matter may soon be swallowed up 
in the much greater and _ all-en- 
compassing decision that the New 
York statutory court hands down 


in the Paramount, et al., industry- 
wide anti-trust case. 
Secondly, Judge Kirkpatrick's 


situation does not apply in any ter- 
ritory outside of Philly, since the 
court in any other area must first 
have found that a monopoly situa- 
tion exists there. That would re- 
long-drawn out litigation, 
such as the Goldman suit in Philly. 
It was pointed out by industry le- 
galites, on this point, that the Jack- 
son Park decision in Chicago is 
having no direct effect on exhibi- 
tion pratices in other parts of the 
country. 


Latest in the | 
series was a whacking verdict for | 


MAJORSBACKTO 
16M DOMESTIC 
- DISTRIBUTION 





The hunt for other channels of 
revenue to pad out distribution’s 
returns domestically may lead to 
an early return by major compa- 
nies to 16m distribution in the 
U.S. Both Paramount and Metro, 
it’s reported, are considering ways 
and means of peddling the narrow- 
gauge product inside American 
borders. Metro has had an ambi- 
tious foreign 16m program for sev- 
eral years. 

First step in that direction has 
been taken by Par with the inking 
of a deal with General Films of 
Canada whereby GFC will now 
take on the company’s 16m _ prod- 
uct for sale in the Dominion. GFC 
is already distributing 20th-Fox 
narrow-gauge pix in Canada and 
under the new setup will handle 
20th and Par jointly. Company has 
also been selling RKO product but 
reportedly will not renew that pact 
because it does not want to spread 
itself too thin. 


Par cancelled 
GFC some three years ago 
has not been distributing 
in Canada or the U. S. during the 
period. Prior to the cancellation 
date, its domestic 16m sales were 
farmed out to Films, Inc., but the 
latter contract was dropped simul- 
taneously with the termination of 


with 
and 
either 


its contract 


the GFC deal. 
Canadian territory is part of 
domestic distribution’s domain 


with all companies except Univer- 
sal. It is therefore an easy transi- 
tion from entry anew in the Domi- 
nion to expanding operations to 
the U. S. 











Wallis-Par 
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be produced in England at Par’s 
option. 

Old contract winds up with “‘Bit- 
ter Victory,” just completed. First 
under the new deal will be “Thel- 
ma Jordan,” a Barbara Stanwyck- 
Wendell Corey starrer. It rolls 
next month, to be followed by 
_“Rope of Sand,” starring Burt Lan- 
caster and Corinne Calvet. After 
that will come “My Friend Irma,” 
with Betty Hutton or Marie Wilson 
in the title role, and marking the 
Dean Martin & Jerry Lewis team’s 
film debut. 

W-H hope to wind up the year 
with a picturization of the novel, 
“House of Mist.” This will be 
budgeted higher than the others. 
Expectation is to make one of 
these deluxers each 12 months. 


As before, the indie unit will 
have no inside track on Par 
writers, directors, players or tech- 
nicians. It will provide its own 
staff, but will use Par’s production 
facilities as part of the deal. 

Wallis-Hazen contract renewal 
marks a milestone in this type of 
indie production. It was the first 
unit taken into its own lot by a 
major company and is one of the 
few such that has survived. Lib- 
erty and Rainbow units. which 
were more or less modeled on the 
W-H pattern, have both given up, 
as have numerous other less im- 
posing setups. 


Hazen Due Back 


Hollywood, Dee. 7. 
| Joseph H. Hazen, v.p. and treas- 
urer of Wallis-Hazen, Inc., leaves 
the Coast by air for New York to- 
morrow (Wed.). He has been out 
here about a week to ink the new 
pact with Paramount. 


E. 


way in Europe over the past sev- 
eral months now completed, a trio 
of stars cast in those pix also ar- 
rived on the Elizabeth. They in- 
cluded Dana Andrews, who wound 
up a stint in 20th’s British-made 
. Affairs of Adelaide,” Robert Hut- 
ton and his wife, Cleatus Caldwell, 
both of whom appeared in the 
Tone-Allen pic, “Man on the Eiffel 
Tower,” which was shot in Paris. 
Other arrivals were actor Ches- 











lad-to-Be-Home 
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ter Morris, Martha Raye and 
French film actress Lilla van 
Saher. Miss Raye was abroad for 


,a short British vaude tour. 
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Kramer Cuts 36-Day 750G Budgeter 
To $595,000 and 24 Shooting Days 





Hollywood, Dec. 7. + 


Producer Stanley Kramer, head 
of Screen Plays, claims a new 
formula for turning out features at 
record breaking pace and substan- 
tial coin savings. 
pion.” second in his series of Ring 
Lardner stories, which wound up 
lensing last week, was originally 
budgeted at $750,000 in 36 shoot- 
ing days, but came under the wire 
at a cost of $595,000 in only 24 
days. ; 

Success of the formula, Kramer 
said, was based on complete pre- 
production preparation and adher- 
ence to plans, with close coopera- 
tion between the technical crew 
and the cast, headed by Kirk Doug- 
las, Marilyn Maxwell and Arthur 
Kennedy. Swift wrap-up of the pic, 
which was closely watched by other 
indie outfits, started with pre-de- 
signing through sketches of de- 
tailed plot movements. 

After confabs between scripter 
Carl Foreman and members of the 
cast on the character shading, the 
sketches became the basis for two 
weeks of rehearsals. After the re- 
hearsals, the sketches were redraft- 
ed to fit the action exactly. Set 
construction thus came in at a cost 
of $35,000 instead of $85,000 under 
normal conditions. Since the 
sketches fixed precise set dimen- 
sions and camera angles, every cent 
in props and construction counted. 

Director Mark Robson shot only 
485 camera setups, which is from 
200 to 400 under normal for this 
class of picture and shows complete 
elimination of so-called “protec- 


tion’ and second-guess shots. In 
turn, this was reflected in film sav- 
ings, with “Champion” exposing 


75,000 feet as against over 125,000 
feet normally, thus saving $10,000 
in celluloid lab fees alone. Accord- 
ing to film editor Harry Gerstad, 
the rough cut, due to careful prep- 
aration, will have to be slashed 
only two to three minutes for the 
finished product. 


MPAA Asks Reciprocity 
On Films With 11 Nations 


Washington, Dec. 7. 
Motion Picture Assn. of America 
declared the eagerness of its mem- 
bers ta lift the few remaining 





_ duties on the import of foreign pix 


to the U. S. while claiming the 
same right in foreign countries for 
American films. 


in the MPAA’s international di- 


“vision, in reading a memorandum 


submitted to the Congressional 
Committee for Reciprocity Infor- 
mation at a hearing today (Tues.). 


Memo. related to negotiations 
now being pushed by the Govern- 
ment with 11 countries for recipro- 
cal reduction of tariffs’ and other 
trade barriers, Nations involved 
are Denmark, El Salvador, Do- 
minican Republic, Finland, Greece, 
Haiti. Italy, Nicaraugua, Peru, 
Sweden and Uruguay. Letter from 
John G. McCarthy, managing di- 
rector of the MPAA’s international 
wing, said the memo may be re- 
garded as introductory and that ad- 
ditional detailed data would be 
handed up in the near future. 


MPAA asked for “completely 
unimpeded flow of motion pictures 


among all nations.” Films should 
not be considered solely as a com- 
modity like all others, memo ar- 
gued. “Trade restrictions of any 
kind which for most commodities 


have to 
terms of 


be considered only in 
their economic impact, 
must be weighted with less tangi- 
ble but extremely important ele- 
ments in the case of the modern 
film.’ it added. 

“This consideration,” it said, “is 
not presented as a new comment 
but the fact that it has been 
stressed before does not lessen its 
validity. It is earnestly recom- 
mended that its especial relevance 
to contemporary conditions be 
borne in mind by all American 
officials concerned with the out- 
come ot the scheduled negotiations 
with the 11 countries.” 





Wrather’s 2d Texas Pic 
San Antonio, Dec. 7. 
Jack Wrather, producer of the 
Allied Artists release, “Strike It 
Rich.” recently premiered in eight 
Texas cities, plans to film another 
pic in the state after he sees the 
reaction to the current one, 


Kramer’s “Cham-. 


‘continue to finance all or part of 


Declaration was | 
“made by Theodore Smith, official 


,as Herbert Wilcox. 


000,000 of the Government’s Film 


Licht’s Sexer; Trio 


Of Shorts Linked Up 


New sexer combo to be exhibited 
on somewhat the same policy as 
the currently highly successful 
“Mom ‘n’ Dad” is to be offered by 
International Films. headed by 
Martin Licht. Russell Birdwell is 
to handle the promotion on a road- 
show basis 

Show is labeled “Because of Eve” | 
(originally “The Story of Life’’) 
and consists of three documentary- 
type shorts linked by a thin story. 
They are “The Story of VD,” “The 
Story of Procreation” and “The 
Story of Birth.’ Film, which runs 
67 minutes, will be shown at sep- | 
arate performances for male and 
femme audience, with a stage pre- | 
lude built around a_ sociological- | 
medical spiel. 








Korda Separates 
Prod. from Distrib 


London, Dec. 7. 
Switches made in top exec per- 
sonnel by Sir Alexander Korda last 
week were aimed at separating his | 
production and distribution opera- 
tions. However, Korda and Sir 
Arthur Jarratt will continue to be 





the controlling stockholders’ in 
both organizations, along with a 


new man who is bringing in new 
financing and who will be chairman 
of the distribution setup, 





Newcomer, who will be a 
stranger to the film business but 


is said to be well-known in finan- | 
cial circles. is rumored to be Har- | 
old C. Drayton. He succeeds Hugh | 
Quennell, lawyer and financier, as 
board chairman of British Lion, 
who steps out of the Korda setup | 
altogether. 

Two other BL directors, Harold 
Boxall and Sir David Cunynghame, 
also resigned, but will remain di- 
rectors and execs of London Films, 
Korda’s production setup. Boxall 
is LF administrative topper and | 
Cunynghame handles its foreign 
affairs. 

Despite the separation, BL will 


the LF productions, which will be 
doubled in number from nine to 
18 next year. BL wiil also continue 
to finance indie producers operat- 
ing under the Korda banner, such 


Divorcement of interlocking BL 
and LF boards last week resulted 
from the fact that BL will get $8,- 


Finance Corp. funds for aiding 
indie production. This money is 
not given to producers directly, but | 
only via a distrib. Therefore, the | 
FFC did not want too close ties be- | 
tween Korda’s production and dis- | 
trib setups. | 

Until the new chairman of BL is 
named, Jarratt. deputy chairman 
and managing director, will act in 
a temporary capacity. 








500 TURN OUT TO FETE 
O’DONNELL IN DALLAS 


Dallas, Dee. 7. | 

R. J. (“Bob”) O’DonneH, Inter- | 
State circuit exee and chief barker 
of the Variety Clubs of America, | 
was feted at the Hotel Baker here | 
Saturday (4) night on the occasion 
of his 25th year in the film busi- 
ness. More than 500 film execs, | 
stars, directors. Government offi- 
cials and others attended. 

Film actor George Murphy, as 
emcee, introed the list of speakers, 
including Dallas Mayor Jimmy 
Temple, Lieut. Audie Murphy, In- 


terstate exec William O’Donnell, 
Charles J. Freeman. Interstate’s | 
stage booker; John H. Harris, one 


of the founders of the Variety 
Clubs; Secretary of Labor Maurice 
J. Tobin, Attorney General Tom 
Clark, William McGraw, national 
exec secretary of Variety Clubs, 
and Kar! Hoblitzelle. prez of the 
Interstate chain. 

Hoagy Carmichael played and 
Sang a tune titled “I’m From Dal- 
las, Texas, But You Can’t Tell It 
‘Cause I Don’t Talk That Way.” 
Song was penned for the occasion 
by Carmichael, John Wayne and 
Jack Carson, : 


|thored by 


| with two 


iedistrict court. A 


| reduce 
| between them to a minimum.” 


| or 





Briel From the Lots 


POF OOH 
Hollywood. Dec. -7. 

Charles Coburn signed for “The 
Western Story” at U-I... William 
Elliott stars and is associate pro- 
ducer for “Hellfire,” which gallops 





@24444¢ 





this week at Republic with Marie. 


Windsor as femme lead and R. G. 


Springsteen directing... Warners | 


“The Miami 

Jay 

also produce. 
Dick Morean 


Story.” au- 
Dratler, who will 


bought 


checked out of 
Metro’s flackery to become an in- 
die producer . . . Eli Sullivan re- 
turns to films for a role in “The 
Lady Gambles” at U-I ... RKO, 
pictures in production, 
will not start any more films until 
after the holidays ... Jane Novak, 
star of silent films, drew a role in 
“Bitter Victory” at Paramount... 
Patsy Bolton and Phil Tannura 
signed for featured roles in Equity- 
Vinson’s “Shamrock Hill.” 

Alan Webb, British actor, to be 
featured in “Greyfriars Bobby” at 
Metro ... Yvonne De Carlo, How- 
ard Duff and Stephen McNally will 
costar in “The Western Story” at 
U-I ...C. Aubrey Smith set for 
“The Forsyte Saga,”’ Greer Garson 
starrer, at Metro Snub Pol- 
lard, Mack Sennett pie - thrower, 
signed for a comic part in Ben 
Bogeaus’ “The Crooked Way” 
Ann Blyth will play femme lead in 
“Going, Going, Gone,”’ which Mi- 
chel Kraike will produce for U-I. 


Cole Suit Vs. Metro 
Boils Down to Morals 
Clause in Pix Pacts 


Los Angeles, Dec. 7. 
Suit by Lester Cole, screen- 
writer, for restoration of his con- 





tracted job on the Metro lot 
|resumes tomorrow (Wed.) before 
Judge Leon Yankwich in U. S. 


week's contin- 
uance was granted to allow the at- 
torneys for both sides “to simpli- 
fy the problem in the case and to 
the area of disagreement 


Cole is one of the writers who 
lost his $1,350-a-week job be- 
cause he refused to answer ques- 
tions about Communism put to 


|him in Washington by the House 


Committee on -Un-American Activ- 
ities. His suit for reinstatement is 
the first to come to trial. 

The main question in the trial, 
boiled down after a week of dis- 
cussion by opposing lawyers, is: 
“Was Cole guilty of violating the 


morals clause in his contract by | 


refusing to answer the questions 
of the Congressional committee?” 

The morals clause in motion pic- 
ture contracts reads as follows: 

“The employe agrees to conduct 
himself with due regard to public 
conventions and morals, and agrees 
that he will not do or commit any 
act or thing that will tend to de- 
grade him in society or bring him 
into public hatred contempt, scorn 
ridicule, or that will tend to 
shock, insult or offend the com- 
munity, or ridicule public morals 
or decency, or prejudice the pro- 
ducer, or the motion picture, the- 
atrical or radio industry in gen- 
eral.” 

Louis B. Maver, Metro chief, 
Nicholas Nayfack. assistant secre- 
tary of Loew’s, Inc., and Jack Cum- 
mings, Metro producer. are the 
first witnesses slated to be called 
tomorrow. Mayer is on his honey- 
moon and not likely to appear. 


COL.’S ‘LONA’ HALTING 
MOVES PAR’S ‘WIFE’ UP 


Hollywood, Dec. 7. 

Halt of “Lona Hanson” at Colum- 
bia moves “Dear Wife’ ahead one 
month on Paramount's schedule, 
since William Holden. slated to co- 
star on a loanout with Rita Hay- 
worth, now returns to Par. This 
permits “‘Wife’’ to tee off Jan. 5. 
Miss Hayworth is under Col sus- 
pension for balking at the assign- 
ment. 





Film will give Par three during 
the first 10 days of the new year 
and nine within the first two 
months. First trio are “After Mid- 
night,” “Wife” and “Red, Hot and 
Blue.”” Others include “Broadway 
Bill,” “Sunset Boulevard.” Hal 


Wallis’ “Thelma Jordan.” “Rope of 
Sand,” Wallis’ “My Friend Irma” 
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‘Hamlet, ‘Red Shoes’ Big in the Black 
Belie Yank Antipathy to British Pix 


.% 





Bing’s 50-50 8-Pic Deal 
In New 18-Film Par Pact 


Hollywood, Dec. 7. 

Bing Crosby signed a new seven- 
year deal with Paramount calling 
for 18 pictures, 10 of which will 
be made by the studio on a salary 
basis and eight on a 50-50 basis 
with Crosby Enterprises. First pic- 
ture under the new agreement is 
“Top o’ the Morning,” currently 
in production, in which the studio 
and Crosby arrange the financing 
and the star cuts in on the profits. 
Next will be “Broadway Bill,” 
under the same deal. 

Under the dual arrangement the 
10 pictures will be made for 
$1,500,000 or less. The budgets on 


¢ Complaint 





of Harold Wilson, 
head of the British Board of 
Trade, aired in Parliament last 
week that British pix are still get- 
ting the slough-off treatment from 
the American film industry, leaves 
Yank filmites cold. Their counter- 


|gripe is to the effect that Anglo 
| filmmakers have not yet absorbed 


| them,” 


the lesson which both 
and ‘“‘The Red Shoes,” 


“Hamlet” 
product of 


J. Arthur Rank, should have 
taught them. 
“Both these films are doing 


great business because the Ameri- 
can public has taken a fancy to 
one industryite said. 


| **There isn’t an American exhibitor 
| who wouldn’t be glad to play them 


| because they’re boxoffice. 


the other eight are up to Para- | 


mount. 


Korda to Sell Pix 
ToW.S. Individually 


Sir Alexander Korda will seek 
no new deal for U. S. distribution 
ito replace the contract with 20th- 
| Fox which was mutually abrogated 
|about three months ago. Instead, 
| Korda’s policy will be to sell Amer- 
lican rights to Yank companies out- 
‘right for latter’s blocked pounds 
lin England. 

' That was disclosed Monday (6) 
| by Morris Helprin, Korda’s U. S. 
jrep, following his return from 
three weeks of confabs with the 
producer in London. Returning to 
New York with Helprin was Kor- 
da’s brother, Zoltan, who went 
right on to Hollywood to confab 
with writers there on the script of 
“The King’s General,” which he is 
going to produce for Korda’s Lon- 
don Films in England in the spring. 

Deal is now on the fire, Helprin 
revealed, for sale to an American 
major of “The Winslow Boy,” one 
of the Kerda films which is cur- 
rently proving an _ exceptionally 
strong b.o. entry in England. Hel- 
prin refused to disclose the poten- 
tial buyer. 

Outright sales of his product to 
/U. S. distribs will not be an inno- | 
‘vation for Korda, although it was | 
done before only in addition to his | 
20th deal. Fox itself bought “Mine 
Own Executioner” and “Man About 
the House” on that basis, while _ 
Republic bought ‘Shop at Sly Cor- 
-ner” and the Mary Pickford-Buddy 
Rogers-Ralph Cohn unit at United 
Artists bought ‘‘White Cradle Inn.” 
David O. Selznick just a few weeks 
ago bought ‘“‘Fallen Idol” (to be re- 
leased as “Eyewitness”’). 

Korda will also continue his joint 
production deals with Selznick and 
Samuel Goldwyn, by which the 
American producers provide story 
and players and some dollar ex- 
penditures in return for western 
hemisphere rights. In his own pro- 
ductions, Helprin declared. Korda 
will continue to use Hollywood 
name players to increase U. S. b.o. 
value, but only when they are well- 
suited for the roles available, not 
merely as an artificial device. 


DOUBLE SCREEN FOR 
JENNIE’ XMAS BOW 


Hollywood, Dec. 7. 

David O. Selznick is reviving the 
wide-screen gimmick used by vari- 
ous theatres around the country for 
Christmas bow of “Portrait of 
Jennie” at Carthay Circle here. 
Equipment, with some variations, 
is now being installed. Move is 
shrouded in secrecy but story 
leaked out from Berkeley, where 
wide screen was used in a sneak. 
Equipment there was installed a 
week ahead of preview. 

in addition to a screen that 
opens up to twice ordinary theatre- 
size screen, loudspeaker is spread 
throughout the theatre. Last 18 
minutes of film, involving storm 
sequence, was screened in green. 
When sereen, an all-nylon one, 
doubled its size, sound vcolume was 
turned up to “almost blast us out 
of seats,” as one spectator reported. 
Also stated that figures on screen 
didn't lose any of sharpness 
through enlargement because of 








_in 70-80% in 


,atres 
‘50-50 by him and RKO. After the 


When 
the British make boxoffice films, 


|there is no such thing as industry 


resistance. Wilson should be lac- 
ing it into his own country’s in- 


{dustry for not turning out more 
| of the ‘Hamlet’ type, not taking it 
/out on the Americans.” 


Several execs pointed to’the fact 
that Universal (one of Rank’s 
U. S. distrib outlets) has been 
grooving all its Anglo imports to 
the Prestige unit for special han- 
dling as an added argument. “If 
Universal’s sales executives were 
convinced that a film had general 
appeal, they would unquestionably 
handle it in regular distribution. 
But their own judgment of these 
films proves the point.” 

So far as Eagle Lion is con- 
cerned, this other outlet for Rank 
has been able to garner from 
$300,000-$400,000 in rentals for the 
Britisher’s top-drawing product. 
Most of the films, however, have 
not grossed this figure. While not 
handling specially as in the case 
of U, EL has been liquidating the 
pix far more slowly than that of 
comparative Hollywood product. 

Nonetheless, Rank’s prospects of 
healthy U. S. film revenues are 
still on the upgrade, double-pegged 
by mounting earnings from his two 
big successes, “Hamlet” and “The 
Red Shoes.” The top British in- 
dustryite is now collecting substan- 
tial rentals for the first time since 
he invaded the American theatre 
scene in full force three years ago. 
From the two pix, Rank is current- 
ly corralling some $50,000 weekly, 
with a further climb in sight. 

“Hamlet,” unquestionably Rank’s 
all-time winner, is doing a little 
under $100,000 weekly at the seven 
spots where it is now playing. Uni- 
versal, pic’s Yank distrib, is raking 
rentals, with Rank 
taking something over half of that 
coin. Film is gradually being 
booked for roadshows elsewhere 
and has yet to close in any 
of the situations where it origi- 
nally opened. As a result, U’s*top- 


(Continued on page 18) 





RKO Balks Reade’s Move 


To Defray Counsel Fees 


RKO and its theatre partner 
Walter Reade, w.k. New Jersey cir- 
cuit operator, are again tiffing in 
the courts. After settling their 
main differences over management 
of the Trenton-New Brunswick cir- 
cuit which also found its way to 
the courts, Reade is now suing to 
recover counsel fees for his at- 
torney, John W. Davis. Argument 


(on the question will be staged in 


the N. Y. appellate division of the 


‘supreme court Friday (10). 


Reade’s first action challenged 
RKO’s supervision of the 12 the- 
in or near Trenton, owned 


court ruled that contracts which 
made RKO the circuit’s operator 
without the right of directors to 
supervise the management were 
against public policy, Reade and 
RKO settled the case by naming a 
three-man overall .committee. RKO, 
however, retained its control of the 
houses. 

Reade then demanded that Tren- 
ton-New Brunswick pay Davis, as 
his attorney, reasonable counsel 
fees. It was his contention that 
the -circuit benefited by the suit. 
Malcoim Kingsberg, RKO theatre 
chief, countered with the argument 


that only Reade stood to gain and 


not the corporation. 
Lower court has appointed a 
referee to look into the matter. 


|RKO is appealing with the argu- 


ment that the referee has no right 
to fix counsel fees and that Reade 
should pay them out of his own 


and Pine-Thomas’ “Captain China.” special lens. | pocket. 
SR ELE LEI POLES OP EAN OEE RR MEE REI 





PICTURE GROSSES 


VARIETY 





Wednesday, December 8, 1948 





Too Many Holdovers in L.A.; Hayride ri 
Hep $38,000 in 4 Days, ‘Race Street’. 
326; ‘Baby’ 416, Tatlock 236, 11.0.'s 


—‘Tatlock’s Millions” 
i ” (Par) (2d wk). 
_Last week, great eet 


extended-runs 
only two new pictures opening this 


Tatloe k's Millions , 


firstrun theatres. 
P Good $10,000. 


(Par) | (2d 1 Ww k). 
. swell $16,300 
rated unusually nice for RKO Hillstreet 
‘Ladies of Chorus” | 
Pleasing $19,000. 


in small-seaters. 


looks to land okay 


jng at downtown spot but slow in thin $17,400 


“When Baby ‘Mexican Hayride 
’ shapes pleasant $41,000 or 


“Fighter Squadron” 
like ly to hit okay $29,500 in a 
houses, not strong. 


(20th) (2d wk-10 days), : 


“Tatlock’s Mil- 


(C ontinued on 
>is on modest side at $23,000 


‘Moon’ Bright 
$15,000, K.C. Ace 


week. Moderately good are “Fig 
er Squadron” 


is trim $27, - 


> on roadshow basis. 
Estimates for This Week 


Beverly Hills Music Hall (G&S- 


’ (UA) (8th wk). I 
*k. strong $3,600. 

Carthay Circle (FWC) | 
$1)\—‘“‘When Baby S 


Tower - Uptown - Fairway 


Estimates for This Week 
. ’ Esquire (Fox Midwest) (820: 
Nice $5,500. 65)\—“Grand Canyon Trail” 
(Grauman-WC) 
60-$1)—"‘Baby Smiles” 
».’ (EL) (2d wk). ¢ 
. fine $14,400. 
(1,145; 60-$1) — 


Topping average at $3,500. 


Kimo (Dickinson) (550: ¢ 
—‘Die Fledermouse” 
of better weeks here at $2,500 and 
“King’s Jest- 


’ (RKO) (2d wk). 
*k, swell $5,500. 


’ (WB) (2d wk). _ $2,000 in 9 days. 


$20.900 but below hopes. ane (Laew's) tear ~s 


Last week, fast $9,400. 

Egyptian (FWC) (1,538; 60-$1)— 
* (M-G) (3d wk). 
Last week, hot $10,- 


Orpheum (RKO) (1:5 
“Blood on Moon” | 
Strong $15,000. 
Nifty $7,500. ide” 


Paramount (Par) (1,900: 
“Fighter Squadron” 


“Walked By 
two new bills, 


nice $14,000. 
$3.000. Last week, grand $4,200. 

Esquire ‘Rosener) (685; 85-$1.20) 
—‘‘Mozart Story” j 
, “One Night With You” 
(U) (9 days), $2.000. 

Four Star ‘UA-WC) (900; $1.20- 
$2.40)—*‘Hamlet”’ 
Smooth $12,000. 


(900; 45-65)— 
“Happened One Night” 
Angels Have Wings” 
Fine with $4,000. 
“Northwest Stampede” 
Last week, strong “In This Corner” 

Tower - Uptown - Fairway (Fox 
Midwest) (2,100, 2. . 
—‘When Baby Smiles” 
Down to $12,000. 
smash $24,000. 


Guild (FWC) (968; 60-$1)—"Mex- 


* (Rep) (4 days). 
‘Rogues’ Regi- 


(2d wk-10 days), 
ii (G&S-Prin-Cor) 


Hollywood (WB) (2.7 
. * (WB) (2d wk). 


Hollywood Music Hall (Prin-Cor) 


‘828; 60-85)—‘Mexi- 


WC) in high gear, 
can Hayride” ‘U 


Hub’s film take 
is starting to slip but dip is not 
Rogues’ Regi- 
} (2d wk-10 days), 


vy” ‘Indie) (2d wk). € 
Last week, $3,000 in 8 days. 
(Loew's-WC) (2,404: 


. in second round. 
ist V Estimates for This Week 
Loew’s State 


(EL) (2d wk). This Corner” 


bos Angeles (‘D'town-WC) (2,097: 


: 40)—‘‘Hamlet”’ 
Smooth $13,000. 
*k, sock $18,800. 


“Baby Smiles” 
” (EL) (2d wk). 
Last week, great $9,400. 

(‘D'town-WC) 
60-$1)—‘*Walked 
“Indian Agent” 
Brisk $13,000. 


Smart $6,800. 


g $20,000 after smash $28.- 
(RKO) (2d wk). 


(3d wk). Okay 
$3,000 after $5,000 last frame. 
“Race Street” 7 


“Love of Mary” 
Angel” (Col) (8 days), thin $13,300. ” 
Paramount (F&M) (3,398; 60-$1) 


Like ‘Secretary’ 
But Only $9,000, Ba Ito 


Baltimore, Dec. 

Some slight improvement cade 
ere despite holdovers. “My Dear 
Secretary” drew local crix praise 
but is not big at Keith's. 
of “Only Angels Have Wings” 


also faring surprisingly well. 

on Moon” looks best of holdovers 

in second week at the Town. 
Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
60)—'Three Musketeers” (M-G) (2d 
wk). Holding weil at $12,000 after 
sock $20,200 opener 

Hippodrome (Rappaport) (2,240; 
20-70) —"‘Only Angels Have Wings” 
Col) (reissue) plus vaude. Surpris- 
ingly good $15,000. Last week, “Re- 
turn of October” (Col) and vaude, 
$13,700. 

Keith’s (‘Schanberger) (2,460; 20- 
60)—**Dear Secretary”’ 
Lauded by local crix and not get- 
ting much action at $9,000 or less. 
Last week, .“Tatlock’s Millions” 
(Par) (2d wk), $6,700. 

New (Mechanic) (1,800; 20-60)— 
“When Baby Smiles” (20th) (3d wk). 
Down to $7,000 after steady second 
sesh at $9,500. 


Stanley (WB) (3,280; 20-75)— 
“Sealed Verdict” (Par). Mild $10,- 


000. Last week, “Fighter Squadron” 


(WB), $8,200, way below hopes. 
Town (Rappaport) (1,500; 35-65) 


“Blood on Moon” (RKO) (2d wk). 
Holding nice at $10,000 after big 
$13,300 first week. 


‘Baby’ Paces Buff At 
Trim $17,000; ‘Saxon’ 96 


Buffalo, Dec. 7. 





Not much doing here this round, ! 


even newcomers being hurt by 
seasonal offish trend. ‘‘When Baby 
Smiles At Me” looks standout with 
okay session at the Buffalo. 
Estimates for This Week 

Buffalo (Shea) (3,500; 40-70) — 
“When Baby Smiles” (20th) and 
“Black Eagle” (Col). Good $17, 009. 
Last week, “Tatlock’s Millions” 
(Par) and “Leather Gloves” (Col), 
about same. 

Great Lakes (Shea) (3,400; 40-70) 
—‘Three Musketeers” (M-G) (2d 
wk). Down to solid $15,000 after 
last week’s sock $25,000. 


Hipp (Shea) (2,100; 40-70)—“Tat- | , 


(Par) and “Leather 
(m.o.). Fine $8,000. 
“Julia Misbehaves”’ 


lock’s Millions” 
Gloves” (Col) 
Last week, 
(M-G) (m.o.), $7,500. 

Teck ‘Shea) (1,400; 
“Canyon Passage” 
tier Gal’ (U) (reissues). 
$3,500. Last week, “Cry of City” 
(20th) and “Bungalow 13” (20th) | 
‘m.o.), $4,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Saxon Charm” (U) and “I, Jane 
Doe” (Rep). Thin $9,000 or near. 
Last week, “Return of October” 
(Col) and “Old Los Angeles” (Rep), 
$14,500. 

Century (20th Cent.) (3,000; 40- 
70)—‘‘Moonrise” (Rep) and “Gal- 
lant Legion” (Rep). Modest $10,000 
or near. Last week, “Station West” 
(RKO) and “Jinx Money” 
$16,500 in 8 days. 


(U) and 


Hub Holds Well: ‘Regiment Marches 
To Hep $24,000, ‘Bride’ Rousing 316 


Majestic (Shubert) (1,500; $2.40) 
—‘‘Red Shoes” (EL) (3d wk). Still 
doing well at $9,000. Last week, 
big $11,000. 

Memorial (RKO) (3,200; 40-80)— 
“Rogues Regiment” (U) and “In- 
dian Agent” (RKO). Fine $24,000. 
Last week, “When Baby Smiles” 
(20th) and “Bungalow 13” (20th) 
(3d wk), $9,000 in 3 days. 

Metropolitan (M-P) (4,367: 
80)—‘June Bride” (WB) and * 
Yukon” (Indie). Best 
$31,000. Last week, 
lock’s Millions’ (Par) 
aster” (Par), $29,000. 

Old South ‘Siritzky) (700: 
— “Naked Fury” (Indie) with 
Charies Trenet on stage. So-so 
$6.000. Last week, subsequent- 
runs. 

Orpheum (Loew) (3,000: 40-80) 
—‘‘Three Musketeers” (M-G) (2d 
wk). Fine $22,000 after big $28.- 
000 in first 

Paramount (M-P) (1.700: 40-80) 
— ‘Road House” (20th) and ‘Mir- 


40- 
Rose 
in town at 
“Miss Tat- 
and ‘‘Dis- 


40-80) 


aculous Journey” (FC). Okay $15.- 
000. Last week, “Love of Mary” 
‘U) and “Angel in Exile” ‘indie), 
$13,000. 

State ‘Loew) (3.500: 40-80)— 
“Three Musketeers” (M-G) (2d 
wk). Solid $11,000 after $17,000 
on first. 


Reissue | 
tied | 
to vaude at combo Hippodrome is | 
“Blood | 


(UA). | 


40-70) — | 
“Fron- | 
Passable | 


(Mono), 


‘Frisco Off When H.0.s Dive; By Night” 


Tops at Sock $24, O00, ‘Hamlet’ 116, 4th 





Key City Grosses 


Estimated Total Gross 
This Week $2,706,000 
(Based on 22 cities, 211 
theatres, chiefly first runs, tn- 
cluding N. Y.) 
Total Gross Same Week 
Last Year $2,516,000 
(Based on 20 cities, 202 
the atre S). 


‘Moon Lusty he 
Philly, $25,000 


Philadelphia, Dec. 7. 

Firstrun biz here is now centered 
largely on the weekends. Most new 
entries are not doing well, only 
“Blood on Moon,” at the Stanley, 
faring nicely. “Christopher Blake” 
is disappointing at Mastbaum 
while “Dear Secretary” looks mild 
at the Boyd. 

Estimates for This Week 








Aldine (WB) (1,303; $1.20-$2.40) 
—‘‘Hamlet” (U) (2d wk). Packed 
houses on roadshow basis. Sensa- 
tional $28,000 after fine $28,500 
opener. 

Arcadia (S&S) (700; 50-94) — 
“Johnny Belinda’ (WB). Very 
good $7,000. Last week, “Loves of 


Carmen” (Col), $5,800. 

Boyd (WB) (2,360; 50-99)—‘‘Dear 
Secretary” (UA). Mild $20,000. 
Last week, “June Bride” (WB) (3d 
wk), trim $14,000. 

Earle (WB) (2,700; 50-99)—‘‘Sta- 
tion West” (RKO) (2d wk). Fair 
$18,000. Last week, trim $24,500. 

Fox (20th) (2.250; 50-99)—"*When 
Baby Smiles” (20th) (2d wk). Great 


$24,000. Last week, $40,000. 
Goldman (Goldman) (1,200: 50- 
$9)\—"‘Three Musketeers” (M-G) 


(2d wk). Still plenty strong at $29.- | 


000. Last week, new record at $36,- 
000. 
Karlton (Goldman) (1,000; 50-99) 
— ‘Rogues’ Regiment” (U) (2d wk). 
(Continued on page 18) 





House’ Mpls. Standout, 
Lofty $14,000; ‘October’ 


106; ‘Musketeers’ 196 ° 


Minneapolis, Dec. 7. 

Three new pix currently, 
Musketeers,” “Road 
“Return of October,” are keeping 
biz steady. Sudden near-blizzard 
with cold weather dented weekend 
trade. “Musketeers” looks big 
at Radio City, with ‘‘House” the 
town’s standout at the State. 

Estimates for This Week 

Century (Par) (1,600: 50-70)— 
“When Baby Smiles” (20th) 
Not so big at $6,500. 
“Johnny Belinda” 
great $8,500. 

Gopher (Par) (1,000: 
“Dude Goes West” 
Jane Doe” (Rep). 
mild $3,000. Last 
That Ghost” (EL) and “Hired 
Wife” (EL) (reissues), fair $3,500. 

Lyric (Par) (1,000; 50-70)— 
“Night Has 1,000 Eyes” (Par) 
(m.o.). 
Last week, 
$5,000. 

Pix (Corwin) (300; 50-70)— 
“Luck of Irish” (20th) (m.o.). 
loop stand. Fair $1,700. 
“Kiss Blood Off (U) 
wk), $1,800. 

Radio City (Par) (4,400: 50-70)— 
“Three Musketeers’ (M-G). Big 
$19,000. Last week, 
Smiles” (20th), $20,000. 

RKO-Orpheum (RKO) (2.800: 50- 
70)—“‘Return of October” (Col). 
Personal appearance of Terry 
Moore, of pix cast, opening day. 
Okay $10,000. Last week. “Station 
West” (RKO), good $12.000. 

RKO-Pan (RKO) (1,600: 50-70)— 
“Station West” (RKO) (m.o.). First- 
rate $7,500. Last week. “Count 
Monte Cristo” (EL) and “Son 
Monte Cristo” (EL) (reissues). 
$8.000. 

State 
House” 


House” and 


(WB) (2d wk), 


week, ‘Hold 


“Luck of Irish” (20th), 


Hands” (2d 


(Par) (2,300; 50-70)—‘Road 
(20th). Sturdy $14,000 or 
near. Last week, “Night Has 1.000 
Eyes” (Par), $13,500. 

Uptown ‘Par) (1.000: 
“Tatlock’s Millions” 
nabe showing. 
week, “Julia 
good $4.000. 

World (Mann) 
“Johnny Belinda” 
Still strong at $3.000. 
“June Bride’ (WB) 
$2,500. 


44-60)— 
Par). First 

Big $5,000. Last 
Misbehaves” (M-G). 


50-85) — 
(m.o.). 
week, 

wk), 


(350: 
WB) 
Last 
(3d 


v 


| city 
| sessions or extended- -run. 
| offish tone, 
| is landing a sock week at the Para- 


“Three | 


_and “Phantom Of Opera” 


‘m.c.), | 
Last week, | 


40-50)— | 
(Mono) and “‘I, | 
First-runs look | 


Still prospering at $5,000. | 


Third | 
Last week, 
|, Dick Haymes, 


“When Baby | 


of | 


San Francisco, Dec. 7. 

With holdovers failing to show 
the same stamina as in_ initial 
pete biz is sagging currently, 
This _Sstems from the fact that the 
is loaded with bills in second 
Despite 
“He Walked By Night” 


mount. “Fighter Squadron” shapes 
only fairly good at the Fox. Re- 
mainder of town is mainly holdover 
and way off from big opening 
rounds. 


Estimates for This Week 


Golden Gate (RKO) (2.844: 60-95) 
—‘Song Is Born” (RKO) and 
“Guns of Hate’ (RKO) (2d wk). 
Down to $13,500. Last week. sock 
$25,000. 

Fox (FWC) (4,651; 60-95) — 
“Fighter Squadron” (WB) and 
—— Girls Don’t Talk” (WB). 
Fairly good $20,000 or over. Last 
week, ‘Road House” (20th) and 
“The Creeper” (20th) (2d wk), 5 
days, $11,500. 


Warfield (FWC) (2,656: 60-85)— 
“Three Musketeers” (M-G) (2d wk). 


Off at $19,000 but still okay. Last 
week, terrific $34,500. 

Paramount (Par) (2,646; 60-85)— 
“He Walked By Night” ‘EL) and 
“Million Dollar Weekend” (EL), 
Sock $24,000 or near. Last week, 
“Sealed Vedrict” (Par) and “Isn't 
It Romantic” (Par), nice $16,500. 

St. Francis (Par) (1,400; 60-85)— 
“Johnny Belinda” (WB) ‘m.o.) (5th 
wk). Good $10,000 in 10 days. Last 


week, $9,000. 

Orpheum (No. Coast) (2,448; 55- 
85)—“‘Man From Colorado” ‘Col) 
and “Leather Gloves” (Col) (2d wk). 
Down to $13,000. Last week, fine 
$18,500. 

United Artists (No. Coast) (1.207; 
55-85)—"‘Red River” (UA) (8th wk). 


Still soiid at $7,000 after $9,000 
last week. 

Stagedoor (Ackerman) (350; 
$1.20-$2.40) — ‘‘Hamlet” (U) (4th 
wk). Husky $11,000. Last week, 
$12,500. 

Esquire (Blumenfeld) (955; 55-85) 
—"Spiritualist’ (EL) and “Behind 
Locked Doors” (EL). Okay $4,000 
in 5 days. Last week, “Northwest 
Stampede” (EL) and “Shep Comes 
Home” (SG), $6,800. 

Clay (‘Roesner) (400; 65-85) — 
“One Night With You” ‘U) ‘re- 
|issue). Thin $2,000. Last week, 
“Room Upstairs” (Indie): ‘(3d wk), 
okay $2,300. 

United Nations (FWC) (1,149; 
60-85)—“‘June Bride (WB) and 
Homicide For Three” (Rep) (3d 
iwk). Thin $3,000. Last week, 
$4,000. 

State (Par) (2,133; 60-85)——‘High 
| Seas” (Indie) and ‘‘Hangmen Also 


Die” (Indie) (reissues). 
000. Last week, “Ali 


Hefty $9,- 
Baba” ‘(U) 
(U) (re- 
issues), $10,000. 





Haymes Boosts ‘Mexico’ 


To Hefty $30,000, Cincy; 
‘Moon’ High at $14,000 


Cincinnati, Dec. 7. 
Outside of combo Albee, socko 
with “Mystery in Mexico” and 


stageshow headed by Dick Haymes, 
only two big houses have new bills 
to fight Xmas shopping. Of the 
fresh entrants, “Blood On Moon” 
is rosy at Palace. Holdovers are 
fairly strong, ‘““Three Musketeers” 
and “Baby Smiles At Me” being 
best. 
Estimates for This Week 

Albee (RKO) (3,100; 60-94) — 
“Mystery in Mexico” (RKO) plus 
Salici Puppets, Gil 
Maison, others, on stage. Haymes 
is principal tugger for sock $36,000. 
Last week, “Lulu Belle” (Col) with 


King Cole Trio, Penny Edwards, 
others, same. 

Capitol (RKO) (2,000; 50-75) — 
“Baby Smiles at Me” (20th) (2d 


wk). Solid $12,000 after fancy $17,- 
500 preem. 
Grand (RKO) 
“Moonrise” 
Last week 
$7,000. 
Keith’s (City Inv.) (1,542; 
—“Three Musketeers” (M-G) (2d 
wk). Faney $15,000 on heels of 
smash $20,500 opener, one Of year’s 
standouts here. Scale upped 10¢ 
ahead of town’s regular pop prices. 
Lyrie (RKO) (1.400: 50-75) — 
“Fighter Squadron” (WB) ‘m.o.). 
Se-so $4,500. Last week, ‘Kiss 
Blood Off Hands” (U) (m.o.), $5,000. 
Palace (RKO) (2,600; 50-75) — 
“Blood on Moon” ‘RKO) Rosy 
$14,000. Last week. “Fighter 
Squadron” (WB), $13,500. 
Shubert (RKO) (2,100; 50-75! — 
“Tatlock’s Millions” (Par) (‘m.o.) 
(2d wk). Okay $5,000 after nice 


(1,400: 
(Rep). Thin 
“Hills of Home” 


90-75) — 
$4.000. 
M-QG), 


60-85) 


$7.000 opener, 
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Chi Still Big: Colonna Tilts ‘Affair’ 
Trim $50,000, ‘Plunderers’ Plush 146, 
‘Hamlet’ Hot 206, 3d; Pit? Same 4th 


Chicago, Dec. 7. 

Some of the rich Thanksgiving | 
week trade that awed theatre own- 
ers appears still around this ses- 
sion. “Innocent Affair” at Chicago, 
with aid of Jerry Colonna, p.a., 
should hit trim $50,000. “Plun- 
derers” and “Angel on Amazon” 
should teach bright $14,000 at the | 
Roosevelt. 

Strongest holdover is the third | 
week of “When Baby Smiles at 
Me” plus Burt Lancaster personal, 
which is still socko in third Ori- 
ental week at $48,000. “Hamlet” 
at Apollo is light at matinees, but 
with sell-out night trade should 
hop total take to 


second week. “Fighter Squardon” 


at State-Lake shapes fancy $22,000. 


“Snake Pit,”’ in fourth Garrick 


week. appears near-capacity biz at 


$20,000. 
Estimates for This Week 

Apollo (B&K) (1,400; $1.20-$2.40) 
—‘‘Hamilet” (U) (2d wk). Matinee 
trade very light but night is heavy. 
Fine $20,000. Last week $23,000. 

Chicago (B&K) (3,900; 50-98)— 
“Innocent Affair’ (UA) plus Jerry 
Colonna p.a. Shaping up to satis- 
factory $50,000. Last week, 
of Carmen” (Col) with Bert Wheel- 
er and Rose Marie (2d wk), $45,000. 

Garrick (B&K) (900; 50-98) — 


“Snake Pit’ (20th) (4th wk). Boff 
$20,000. Last week, $22,000. 
Grand (RKO) (1,500;. 50-98)— 


“Unknown Island” 


guard” (REO). Pert $11,000. Last 
week, “She” and ‘‘Last Days Pom- 
peit’ (RKO) (re-issues) (4th wk), 


socko $12,000. 

Oriental (Essaness) (3,400; 50-98) 
—When Baby Smiles” (20th) with 
Burt Lancaster p.a. (3d wk). Sock 
$48,000. Last week, $59,000. 

Palace (RKO) (2,500; 50-98) — 
“Kiss Blood Off Hands” (U) (2d 
wk!. Very fine $20,000. Last week, 
$27,200. 

Rialto (Indie) (1,700; 
“Uurubu” (UA) (2d wk). 
500. Last week, $17,600. 

Roosevelt (B&K) (1,500; 
“Plunderers” (Rep) and 
Amazon” (Rep) 
week, “Night Has 1,000 Eyes” 
(2d wk), big $13,000. 

State-Lake (B&K) (2,700; 50-98) — 
“Fighter Squadron” (WB) (2d wk). 
Heft, 


50-98)— 
Nice $11,- 


50-98) — 
“Angel on 


(Par) 


522,000. Last week, wow 
$34,000. 

Surf (Indie) (650; 85)—“This Is | 

N. Y.” (UA) (2d wk). Tall $6,590. | 


Last week, $8,500. 
United Artists (B&K) (1,700; 50- 
98)——"‘Return of October” (Col) (2d 


wk). Strong $15,000. Last week, 
$15,000. 
Woods (Essaness) (1,073; 98)— 


“Song Is Born” (RKO) (7th wk). 
Sturdy $10,000. Last week $14,500. 


World (Indie) (587; 80)—‘Lost | 
One” (Col) (4th wk). Nifty $6,000. | 
Last week, $7,000. 


H.0.’S DAMPEN PROV; 
‘CRASH DIVE’ $13,000 


Providence, Dec. 7. 





Four main stem houses are hold- |! 


over and new films are not big. 
Metropolitan shapes fairly lively 
with “Crash Dive” and “Man Hunt.” 
Top  holdovers” are: Majestic’s 
“When Baby Smiles” and Albee’s 
“Blood On The Moon.” 

Estimates for This Week 

Albee (RKO) 
“Blood On Moon” (RKO) and 
“Blonde Ice” (RKO) (2d wk). Hefty 
$14,000. First. was swell $19,000. 

Carlton (Fay) (1,400; $1.80-$2.40) 
—‘iiamlet’” (U) (3d wk). Very nice 
$15,000. Second week, hefty $22,- 
000. 

Fay's (Fay) (1,400; 44-65) — 
“Night At Opera” (M-G) (reissue) 
and Jack LaRue heading stage 
show. Very nice $8,000. Last week, 
“Grand Canyon Trail” (Rep) and 
vaude, good $7,000. 

Majestic (Fay) (2,200; 44-65)— 
“When Baby Smiles” (20th) and 
“Bungalow 13” (20th (2d wk). Solid 
$15,000. Last week, fancy $18,000. 

Metropolitan (Snider) (3,100; 44- 


65'\—"‘Crash Dive (EL) and ‘Man 
Hunt” (EL). Snappy $13,000. Last 
week. “Let’s Live A Little’ (EL) 
and “Adventures Gallant Bess” 


(kh $16,000. 

State ‘Loew) (3,200; 44-65) — 
“Three Musketeers” (M-G) (2d wk). 
Okay $16,000. First was neat $25,- 
000 

Strand (Silverman) (2,200; 44-65) 
—“Tatlock’s Millions’ (Par) and 
“Catalina Interlude” (Par) (2d wk). 
Oke $10,000 after cornering solid 
$15,000 in first. 


Dn Nn i gr engages 


grand $20,000, | 


“Loves | 


(FC) and “‘Body- , 


Trim $14,000. Last | 


(2,200; 44-65) —! 


+ 


| Broadway Grosses 








Estimated Total Grosse 
This Week $575,000 
(Based on 16 theatres) 
Last Year $622,000 
(Based on 24 theatres) 


Sam Sturdy In 
L ville at $13,000 


Louisville, Dec. 

Lively action at the wic kets this 
week in most spots. Fine weather 
for theatre biz. Surprise is the 
National, where matching of “Hol- 
lywood Barn Dance” and Renfro 
Valley Folks on stage is shaping 
for sock biz in 5 days. ‘Good 
Sam” at Rialto, also shapes fine. 

Healthy figures. 
Estimates for 








This Week 


Brown (Fourth Avenue) (1,200: 
45-65) — “When Baby Smiles” 
(20th) (m.o,). Brisk at $4,500. Last 
week “Tatlock’s Millions” (Par) 
and “Bungalow 13” (20th) m.o.), 
| $5,000. 


Kentucky (Switow) (1,200; 30-40) 


—‘‘Loves of Carmen” (Col) and 
“Rope” (WB). Fine $3,500. - Last 
week, ‘Feudin’, Fussin’” (U) and 


“River Lady’ (U), $3,000. 

Mary Anderson (People’s) (1,000: 
45-65)—‘‘June Bride” (WB) (2d 
wk). Trim $6,000 after first week’s 
excellent $8,500. 





‘Years’ Hottest Thing 


In Slow Seattle, $15,000 


Seattle, Dec. 7. 
Too many holdovers here this) 


week, and it is hurting biz gen- | 


erally. “Sealed Verdict” 

fine at Coliseum. Standout, 
ever, is “‘Best Years,” 
smash at the Liberty. 


Estimates for This Week 


shapes | 
how- 
which is) 


Blue Mouse (H-E) (800; 50-84)— | 


“Baby Smiles” (20th) and “Escape” 
(20th) (m.o.). Good $4,000. Last 
week, ‘Good Sam” (RKO) and “Ari- 
zona Ranger” (RKO) (4th wk), nice 
$3,400 in 6 days. 

Coliseum (H-E) (1,877; 50-84)— 
“Sealed .Verdict” (Par) and “Ap- 
pointment Murder” (FC). Nice 
$9,000. Last week, “Kiss Blood” 
(U) and “Miraculous Journey” 
(FC) (2d wk), mild $6,600. 

Fifth Avenue (H-E) (2,349; 50-84) 
—‘‘Station West” (RKO) and ‘‘Mil- 
lion Dollar Weekend” (EL). Dull 
$8,000 or less. Last week, “‘Baby 
Smiles” (20th) and “Escape” (20th) 
(2d wk), fairish $7,500. 

Liberty (Ind) (1,650; 
“Best Years” (RKO). Great $15,000. 
Last week, “Tatlock’s Millions” 
(Par) and “Disaster” (Par) (2d wk), 
$8,200. 

Music Box (H-F) 
“June Bride’ (WB) 
(FC) (4th wk). Okay 
$4,400 last week. 

Music Hall (H-E) (2,200; 50-84)— 
‘‘Musketeers” (M-G) and “Spirit- 
ualist” (EL) (2d wk). Big $11,000 
after marvelous $17,000 opener. 


50-84)— 


(850; 50-84)— 
and “Sofia” 
$3,000 after 


Orpheum (H-E) (2,600; 50-84) 
“Fighting Squadron” (WB) and 
“Smart Girls Don’t Talk” (WB) (2d 


wk). Fairish Last week, 
great $14,700. 

Palomar (Sterling) (1,350; 50-84) 
—‘‘Can’t Take It With You” (Col) 
and ‘“‘Pennies From Heaven” (Par) 
(reissues). Good $5,000. Last week, 
“Smoke River Serenade’”’ (Col) and 


$7,000. 


Texas Rangers on stage. Fair $6,100. 


Paramount (H-E) (3,038; 50-84)— 
“Red River” (UA) (2d wk). Fine 
$11,000 after last week’s huge 


$20,000. 
Roosevelt (Sterling) (800; 50-84) 





National (Standard) (2,400; 65- _-«<pitrai” (UA) and “Saxon 
| 85) — “Hollywood Barn_ Dance” Charm” (U) (2d runs). Slow $3,000 
(Rep), Renfro Valley Folks on’ oy jess. Last week, “Luxury Liner” 
pe agg mn ag oe 7. (M-G) and “Isn’t It Romantic” 

sas reek, ‘“‘S lz allas )| (Dar a a 
and “Raffles” (FC) (reissues), $2,000 (Par) (2d runs), nice $3,300. 
on 4 days. 

Rialto (FA) (3,000; 45-65)— ¢ 


“Good Sam” (RKO) Fine $13,000 
in sight. Last week. “When Baby 
Smiles” (20th) $14. 000. 

State (Loew’s) (3,000; 45-65)— 


“Three Musketeers” (M-G) (2d wk). 
Medium $10,000. Last week, bright 
$13,000. 

Strand (FA) (1,000: 
“Belle Starr’s Daughter” 
“Escape” (20th). Trim $7,000. 

| Last week, “Canon City” (EL) and 
“Lady Midnight” (EL), about same. 


Pitt H.0.’s Take Sharp 
Dip; Moon’ Not So Full 
1636, ‘Baby’ 106, 2d 


Pittsburgh, Dec. 7. 
Golden Triangle is experiencing 
_a sharp dip in the wake of holi- 
| day, with holdover pix falling back 


45-65)— 
(20th) and 





sharply. Only one new entry is 
“Blood On Moon” at Stanley. 
| While doing all right, Robert 


Mitchum starrer is on disappoint- 
ing side. “Three Musketeers,” at 
Penn, and “Rogues’ Regiment,” at 
Fulton, are way off from big first 
weeks. 

Estimates for This Week 

| Fulton (Shea) (1,700; 44-76)— 
“Rogues’ Regiment” (U) (2d wk). 
Will be lucky to wind up with 
$6,000, a bit heavy drop from last 
| week’s big $12.500. 

Harris (Harris) (2.200; 44-76)— 
“When Baby Smiles” (20th) (2d 
wk). Doing a bit better than gen- 
eral run of holdovers, with about 
$10,000. Last week, fancy $16,500. 

Penn (Loew’s-UA) (3,300; 44-76) 
—‘Three Musketeers” (M-G) (2d 
wk). Apparentiy this one shot its 
bolt over the holiday. Way off at 
$12,000 or less after great $25,000 
last week. 

Ritz (‘Loew’s) (800; 90-$2.40)— 
“Hamlet” (U) (5th wk). Looks like 
about $6,000. off trom recent pace. 
Last week, nice $6,500. 

Senator (Harris) (1,750; 44-76)— 


“Invaders” (U) and ‘Commandos 
Strike At Dawn” (U) (reissues). 
Only fair $3,000 Last week, 
“Road House” (20th) (in.o.), strong 
$5,000. 

Stanley (WB) (3,800; 44-76)— 
“Blood On Moon” (RKO). Little 


competition since it’s the only new 
film in town. Good $16,500 but 
not hot under circumstances. 
week, “Fighter Squadron” 
$17,000. 
Warner 
“Fighter 


(WB), 


44-76) — 
(m.o.). 


(WB) 
Squadron” 


(2,000; 
(WB) 


Nothing much for this one here at 
$6,000. Last week, “Sofia” (EL) 
and “Northwest Stampede” (EL), 


. weak for holiday at $6,500. 


Way in St. Loo, 216 


| Regiment,” 


| Ambassador. 


} ceny”’ 


. mantic” 


Lasl1 | 


Regiment’ Leads 


St. Louis, Dec. 7. 
All-day wind of great oe a 
last Sunday (5) slowed up big cin- 
ema turnstiles to a walk. Over- 
supply of holdovers, too, is no 
help. Topping the field is ‘ , 
solid at the Fox. “Love 
shapes disappointing at 
“Three Musketeers” 
is doing okay on second week at 

Loew’s after smash first stanza. 

Estimates for This Week 


Ambassador (F&M) (3,000; 50- 
75)—“‘Love of Mary” (U) and 
“Touch of Venus” (U). Mild $15,- 
000. Last week, “Unfaithfully 
Yours” (20th) and “Trouble Pre- 
ferred” (20th), $13,000. 

Fox (F&M) (5,000; 50-75) — 
‘Rogues’ Regiment” (U) and “Lar- 
(U). Topping city, solid $21,- 
000. Last week, “Fighter Squad- 
ron” (WB) and “Marauders” (UA), 
$20,000. 

Loew’s (Loew) (3,172; 50-75)— 
“Three Musketeers” (M-G) (2d wk). 
Down to $18,000 after smash $27,- 
500 opener. 

Missouri (F&! 

“When Baby Smiles” (20th) and 
“Song Is Born” (RKO) (m.o.) (2d 
wk). Oke $8,000 after $9,000 initial 
session. 

Orpheum (Loew) (2,000; 50-75)— 
“Julia Misbehaves” (M-G) (m.o.) 
(2d wk). Still stout at $9,500 after 
$11,500 first session. 


of Mary” 





St. Louis (F&M) (4,000; 50-60)— 
“June Bride” (WB) and ‘Road 
House” (20th) (m.o.) (2d wk). Trim 


$7,000 following $8,500 first stanza. 

Shubert (Ind) (1,500; 40-60) — 
“Smith Goes to Washington” (Col) 
and “Girl Friday” (Col) (reissues). 
Oke $4,000. Last week, ‘Sealed 
Verdict” (Par) and “Isn't It Ro- 
(Par) (m.o.), $5,000. 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, ie., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 


The parenthetic admission 


prices, however, as indicated, 
include the U. S. amusenient 
tax. 


'H0s, Xmas Shopping Slough B’way; 
‘Today Needs Tomorrow's Biz, 256, 


Baby -Rooney Skid to Soft $93,000, 2d 


Business at Broadway firstrun 
theatres is off sharply this stanza 
as c@mpared with the previous 
(Thapksy) ing) week. The natural 
reaction @ter a sock holiday week, 
too many holdovers and a big early 
Christmas shopping splurge, all are 
contributing to the boxoffice de- 
cline. 

Only two 
during the 
portant one, “Live Today For To- 
morrow,” being barely passable 
with $25,000 or less in first week 
at Criterion. Seasonal trend hurt 
this since the film drew nice crix 
appraisal. “Street Corner” also is 
finding the going tough at the Am- 
bassador with fair $10,000 despite 
big bally for this sex picture. 

“Canon City” and “Raw Deal” 
on second-run at Palace also are 
feeling the slump, with only mod- 
erate $10,000 likely. Reissue, 
“Phantom of Opera,” is just okay 
$7,500 at Rialto. 

The way business nosedived is 
leavin? several deluxers fighting to 
keep out of the red. Even “Joan 
of Arc,” at Victoria, and “Snake 
Pit,” at Rivoli, were affected, both 
slipping to lowest figures on their 
respective runs. “Joan” looks to 
wind up its fourth week with 
$46,000, still great, but about $8,000 
below the third session. “Pit” is 
down to $39,000 as against $51,000 
for fourth round. Most other 
houses showed even sharper dips. 

“Hills of Home” is under $100,- 
000, making it one of the slowest 
weeks in years at the Music Hall. 
Hall opens its Christmas show to- 
morrow (Thurs.), with “Nativity” 


new pictures 
week, the 


opened 


Pageant on the stage and “Words 


and Music” as the holiday film. 
“Baby Smiles at Me,” with Mickey 
Rooney heading stage bill, is way 
off at $93,000 or less in second 
Roxy week. 

Capitol brings in ‘“Let’s Live a 
| Little,” with Bill Robinson topping 
| the stageshow tomorrow (Thurs.). 
|On the same day the Globe opens 
| ‘Northwest Stampede.” 
| Strand tees off. “Christopher 
| Blake” with Dizzy Gillespie band 
and Maxine Sullivan heading stage 
bill Friday (10). 

Paramount, which is suffering 
with the others this session, is 
holding ‘‘Tatlock’s Millions,” with 
Stan Kenton topping stageshow 
just three weeks. It brings in the 
new Bob Hope comedy, “The Pale- 
face,”” with Benny Goodman band 


on Dec. 15. Second week of current | 


bill is way down at fairly good 
$66,000. 
Estimates for This Week 


Ambassador (Siritzky) (1,200; 55- 


$1.00) —“Street Corner’ (Indie). 
First week ending tomorrow 
(Thurs.), only fairish $10,000, but 


not’ so bad considering state of 
Broadway currently. Holds indef. 
Last week, second of “Street of 
Shadows” (Indie), $4,500. 

Astor (City Inv.) (1,300; 70-$1.50) 
—‘Song Is Born” (RKO) (8th wk). 
Seventh round ended last Monday 
(6) night slipped to $15,500, barely 
okay; sixth was good $19,000. Stays 
until Dec. 24, with “Enchantment” 
(RKO) opening Christmas Day. 

Bijou City Inv. ] (589: $1.20- 
$2.40) —‘‘Red Shoes” (EL) (7th wk). 
Current sessién ending tomorrow 
(Thurs.) still very smash at $16,000 
but off from sixth week’s terrific 
$18,000 which included three extra 
shows. Stays on. 

Capitol (Loew’s) (4,820; 80-$1.50) 
—'‘Kissing Bandit’ (M-G) plus 
Jane Powell, et al. (3d-final wk.). 
Down to thin $57,000 or less in 
final round ending today (Wed.) 
after okay $63,000 in second week. 

Let’s Live a Little’ (EL) with 
Anna Sten, featured in pic, making 
p.a., Bill Robinson, Luba Malina, 
George Paxton orch heading stage- 
show opens tomorrow (Thurs.). 

Criterion ‘(Loew’s) (1,700; 70- 
$1.85))—‘‘Live Today for Tomor- 
row” (U). Despite nice critical ap- 
praisal does not look over passable 
$25,000 in first week ending Friday 
(10). Holds. Last week, “Southern 
Yankee” (M-G), very thin $23,000 
in 10 days, mildest run here in 
weeks 

Globe (Brandt) (1,500: 90-$1.590) 
—‘‘Blood on Moon” (RKO) (4th- 
final wk.). Current sianza ending 
today ‘Wed.), is down to $14,000 or 

‘less after okay $18,000 for third. 
“Northwest Stampede” (EL) opens 
tomorrow ‘Thurs.). 

Mayfair (Brandt) 


1,736; 60-$1.25) 


‘Road House” (26ini ‘Sit wk) 
Slipping with the others, with just 
okay $16,000 or near this week, 


ending Friday (10) after $21,000 for 
fourth. Continues until Dec. 24, 
with “One Sunday Afternoon” 
(WB) coming in Christmas Day. 
Palace (RKO) (1,700; 40-95)— 
\*“Kiss Blood Off Hands” (U) and 


most im- —* 


Love of Mary” (U) 
Fae be today (Wed.). 
“Canon City” (EL) and ‘ 
(EL) (2d runs), got only moderate 
$10,000. Fifth week (4 days) of 
“Last Days Pompeii” (RKO) and 
“She” (RKO) (reissues) was $8,000, 
making smash $97,000 for entire 
run of four weeks and 4 days 

Paramount (Par) (3,664; 55-$1.50) 
Tatlock’s Millions” (Par) with 
Stan Kenton orch, Nellie Lutcher, 
Red Buttons, Raul & Eva Reyes 
heading stage bill (3d-final wk). 
Initial holdover week slipped to 
fairly good $66,000 but off from 
very strong $90,000 opener. “The 
Paletace” (Par), with Benny Good- 
man orch, Buddy Lester heading 
stageshow, opens Dec. 15. 

Park Avenue (U) (583: $1.20- 
$2.40)—“‘Hamlet” (U) (11th wk). 
Tenth week ended last (Tues.) night 
near sock $16,000 after giant $18,- 
200 for ninth. Stays on indef. 

Radio City Music Hall (Rockefel- 
lers) (53945: 80-$2.40)—“Hills of 
Home” (M-G) and stageshow (2d- 
final wk). Down sharply in lone 
holdover round to very mild $100,- 
000 or near, slowest second week 
here in years. First was passable 
$122,000 but way below par for 
initial session here, and _ partic- 
ularly disappointing in view of tee- 


(2d runs), 
Last w eek, 
‘Raw Deal’ 


off Thanksgiving week. ‘‘Words and 
Music” (M-G)~ with +e hristmas 
stageshow _ including Nativity” 
Pageant, opens tomorrow (Thurs.), 

Rialio (Mage) (594: 44-99)— 


*S.0.S. Sub- 
Opens today (Wed.). 
Last week, “Phantom of Opera” 
(U) (reissue), okay $7,500. 

Rivoli (UAT-Par) (2,092; 60-$1.25) 
—*‘Snake Pit” (20th) (5th wk). Fifth 
stanza ending today (Wed.) con- 
tinues in high brackets at $39,000 
or near, but way down from fourth 
week, which was sock $51,000. Con- 
tinues on. 

Roxy (20th) (5,886; 80-$1.80)— 
“Baby Smiles at Me” (20th) with 
Mickey Rooney, Rosario & Antonio, 
Borrah Minevitch, iceshow head- 
ing stageshow (3d wk). First hold- 
over round ended last (Tues.) night 
was away off at $93,000 or lower as 
compared with smash $148,000 on 
initial week of 8 days, bit below 
hopes. - Now planned to hold this 
five extra days past third week, 
house closing down Dec. 20, with 
“Wonderful Urge” (20th) and Bar- 
bara Ann Scott topping stage lay- 
out opening Dec. : 

State (Loew’s) (3.45 90; 80-$1.50)— 
“Three Musketeers” (M-G) (8th 
wk). Seventh session ended last 


“Harpoon” (SG) and 
marine” (SG). 


| (Tues.) night off sharply at $22,000 


but still okay for this stage of run; 
sixth great $37,000. Stays on. 

Strand (WB) (2,756; 76-$1.50)— 
“Fighter Squadron” (WB) with 
Frankie Carle orch, Tim Herbert 
heading stageshow (3d-final wk). 
Final .round ending tomorrow 
(Thurs.) looks very dim $30,000 
after slow $45,000 for second. 
“Christopher Blake” (WB) and 
Dizzy Gillespie orch, Maxine Sulli- 
van, Deep River Boys, Berry Bros. 
onstage open Friday (10). 

Victoria (City Inv.) (1,060; 95- 
$2.40)—“Joan of Arc” (RKO) (4th 
wk). Fourth frame ending today 
(Wed.) fell back to $46,000 or less, 
still great albeit down from ter- 
rific $54,000 for third. “Joan” opens 
day-date run at next door Fulton 
with $2.40 top at night and re- 
served-seat policy. 


*C ountess’ Lush $12,000 
In Indpls.; ‘House’ 11G 


Indianapolis, Dec. 7. 
Firstrun grosses are moderate 
here this week, held down by 
rainy weekend and Christmas shop- 
ping. “Countess of Monte Cristo” 
looks good for the best dough at 





Circle. “Road House” shapes tepid 
at Indiana. 
Estimates for This Week 
Circle (Gamble-Dolle) (2,800; 
44-65)—“‘Countess Monte Cristo” 
(U) and “Spiritualist” (EL). Sturdy 


$12,000 
lions” 
(20th), 
Indiana 
“Road House 


Last week, “Tatlock’s Mil- 
(Par) and “Bungalow 13” 
smash $15,000 
‘G-D) (3,300; 44-65)— 
” (20th) and “Trouble 
Preferred” (20th}. Tepid $11,000. 
Last week, “When Baby Smiles” 
(20th), dandy $14,000 

Keith’s (G-D) (1,300; 44-65)— 
“When Baby Smiles’ (20th) (m.o.). 
Average $4,500. Last week, “Sum- 
mer Holiday” (M-G) and ‘Michael 
O'Halloran” (Mono), $5,000. 

Loew's ‘Loew's! ‘2.450; 44-65)—~— 
“Three Musketeers” (M-G). Good 
$10,000 on top of huge $20,000 
opener. 

Lyric (G-D) 
lin Express” 


(1,600; 44-65)-—“Ber- 
(RKO) and “So Well 


Remembered” (RKO). Fair $6,000. 
Last week, “Return of Bad Men” 
(RKO), solid $9,000. 


YN EP ee wc AEE 








10 


FILM REVIEWS 


VARIETY 


Wednesday, December 8, 1948 





Words and Musie | 
(MUSICAL—COLOR) 


Metro release of Arthur Freed produc- 
on, Stars Mickey Rooney, Tom Drake, | 
une Allyson, Perry Como, Judy Garland, 
ena Horne, Gene Kelly and Ann Sothern; 
features Cyd Charisse, Betty Garrett, | 
Janet Leigh, Mel Torme, Vera-Ellen, Rich- 
ard Quine. Directed by Norman Taurog. 
Screenplay. based on lives and music of 
Richard Rodgers and Lorenz Hart, by 
Fred Finkelhoffe; story by Guy Bolton 
and Jean Holloway, adapted by Ben 
Feiner, Jr.; camera (Technicolor), Charles 


Rosher and Harry Stradling; editors, Al- 
bert Akst and Ferris Webster; musical 
director. Lennie Hayton; dances, Robert 
Alton. Tradeshown New York Dec. 1, 
"48. Running time, 119 MINS, 

Herself June Allyson 
Eddie Lorrison Anders... Perry Como 
Herself < Judy Garland 
ferself Lena Horne 
fimself Gene Kelly 
Lorenz “Larry” Hart Mickey Rooney 
Joyce Harmon Ann Sothern 
Richard ‘‘Dick’’ Rodgers Tom Drake 
Herself Cyd Charisse 
Pegey Lorgan McNeil Betty Garrett 
Dorothy Feiner Janet Leigh 
Herbert Fields Marshall Thompson 
Himself Mel Torme 
Herself Vera-Ellen 
Mrs. Hart Jeanette Nolan 
Ben Feiner, Jr Richard Quine 
hoe Clerk Clinton Sundberg 
lerself Dee Turnell 
Dr. Rodgers Harry Antrim 
Mrs. Rodgers lika Gruning 
Mr. Feine: Emory Parnell 
Mrs. Feiner Helen Spring 


James Fernby Kelly Edward Earle 





Metro has made of the lives of 
Richard Rodgers and ithe late) 
Lorenz Hart a slim but pleasant 
framework on which to hang some 
292 of their most melodious and 
best-known tunes. To present | 
them, it has corralled a lineup of 
performers that rate top-bracket 
for both marquee and entertain- 
ment values. An exhib could 
hardly ask for anything more. It’s 
a stong boxoffice entry. 

The saga of Rodgers 
itself is neither very interesting 
nor exceptional, unless it be in 
their early and continued success 
at turning out words and music for 
one top Broadway ‘and Hollywood 
musical hit after another. Fred 
Finkelhoffe, therefore, in preparing 
his screenplay, acted wisely in re- 
ducing the biographical aspects to 
almost a minimum, using them 
only as a rack around which to 
weave production numbers, terp 
routines and lyric assignments. 
Only thing that could have been | 
better from this standpoint would 
be even more drastic scissoring of 
the phoney romances of the boys 
and a straining out of the saccha- 
rine effort for a dramatic finale. 


But that’s minor to the overall 
lift the film gives. The tunes of | 
this American Gilbert & Sullivan— 
as R&H have been dubbed—have 
an irrépressible froth and pleasant- 
ness. And, in this era of popular 
music nostalgia, even more listen- 
able than when ,they were written 
are such toppers as ‘‘Where or 
when,” “Lady Is a Tramp,” 
“Mountain Greenery,” “There’s a 
Small Hotel.” “With a Song in My 
Heart” and ‘““My Heart Stood Still.” 
These and other excerpts stem 
from such R&H hits as “Garrick 
Gaieties,’” “The Girl Friend,’ 
“Present Arms,’ “On Your Toes,” 
“Babes in Arms,” “I'd Rather Be | 
Right,” “J Married an Angel,” 
“Boys from Syracuse,” “Pal Joey” 
and “Jumbo.” 

Film is jampacked with musical 
numbers and Metro has gone right 
down its contract list, as well as 
reached outside, to find players to 
properly sing and dance them. 
Perry Como, Ann Sothern and 
Betty Garrett play character roles 
in the plot as a means of working 
in their numbers, but for the most 
part the warblers and terpers are 
just themselves. More or less skill- 
fully rung in are June Allyson to 
do “Thou Swell” from “Connecti- 
cut Yankee,” Judy Garland to do 
“Johnny One-Note”’ solo and ‘I 
Wish Il Were in Love Again” with 
Mickey Rooney, Lena Horne to 
warble “Where or When” and 
“Lady Is a Tramp,” Gene Kelly and 

Vera-Ellen to do a tremendously 

dramatic dance routine, “Slaughter 
on 10th Avenue;” Cyd Charisse to 

boih sing and dance; and Mel 

Torme to pipe “Blue Moon.” 

Tom Drake plays the serious, 
businesslike and homeloving Rod- 
[s. the melodist of the pair. 

ooney plays Hart, giving the role 
at least some partial physical veri- 
similitude in that his tiny stature 
was a near-tragedy in the lyricist’s 
life. Biog, as a matter ef fact, sticks 
to truth about as closely as can be 
presented on the screen. While de- 
tails are freely reshuffled, the yarn 
is strikingly sound from an overall 
psychological view, catching Hart's 
early zest for life and its gradual 


and Hart 


change to a tragic chase after a 
happiness he couldn't achieve, a 


chase that led to his death in 1943 
at the age of 47. 

Hart, who never married, but 
bounded about the world, was, of 
course, the more colorful of the 
pair and the camera faithfuiiy 
catches that. Rooney plays Rooney, 
however, rather than Hart, almost 
turning the role into a burlesque. 
Drake imbues Rodgers with the 
dignity and modesty of a Rodgers 
—if not with the spark. Film 
doesn't go into the break between 
the pair. two years before Hart’s 
death. It was at this time Rodgers 


| this 


teamed with Osear Hammerstein 


Ii in their still-exfstent and fabu- 
lously successful words-and-music 
and legit production partnership 
which teed off with “Okiahoma!.” 
and has rolled up grosses, as re- 
cently recounted in Variety, of 
more than $40,000,000. 


Betty Garrett, in her second film, | 


makes little out of the role of the 
gal Hart can’t win; Ann Sothern 
doesn't score much better as the 
ditto in Rodgers’ early life, while 
Janet Leigh turns in a pleasing job 
as the eventual Mrs. R. 

Arthur Freed has gilded “Words 
and Music” with the customary 
production elegance of Metro musi- 
cals and director Norman Taurog 
has succeeded for the most part in 
keeping the pace swifter than nor- 
mal in these biotunepix. Robert 
Alton, in conceiving and staging 
the musical numbers, rates a tally 
for*keeping them simple and realis- 
tically within the bounds ‘well al- 
most) of the legit theatre stages 
on which they are supposed to take 
place. | 

Special mention is due the Tech- 
nicolor processing, which appears 
to have reached a final maturity in 
the realism and lack of gaudiness 
of the tinting. Herb. 


EKnehantment 
(ONE SONG) 
RKO 


release of Samuel Goldwyn pro- | 
duction Stars David Niven, Teresa 
Wright. Evelyn Keyes, Farley Granger; 
features Jayne Meadows, Leo G. Carroll, 


Philip Friend, Shepperd Strudwick, Henry 


Stephenson, Gigi Perreau. Directed by 
Irving Reis. Screenplay. John Patrick, 
from novel by Rumer Godden; music, 
Hugo Friedhofer; musical direction, Emil 
Newman; song, Don Raye and Gene De |} 
Paul; camera, Gregg Toland; editor, 
Daniel Mandell. Tradeshown N. Y., Dec. 
2, 48. Running time, 102 MINS, 


Gen. Sir Roland Dane 
Lark Ingoldsby 


David Niven 
.. Teresa Wright 


| 
| 


Grizel Dane Evelyn Keyes 
Pilot Pax Masterson Farley Granger 
Selina Dane Jayne Meadows 
Proutie Leo G. Carroll 


Pelham Dane 
Marchese Del Laudi 
ren, Fitzgerald 
The Eve... 

Lark (as a child) 
Rollo ‘os a child) 
Selina (as a child) 
Pelham tas a child) 
Mrs. Sampson 
Uncle Bunny 
Willoughby 

Jeweler 

Lance Corporal 
RAF Officer 

Air Raid Warden 
Corporal 

Narrator 


Philip Friend | 
Shepperd Strudwick | 
Henry Stephenson 


Gigi Perreau 

Peter Miles 

Sherlee Collier 
Warwick Gregson 
Marjorie Rhodes | 
Edmond Breon 
Gerald Oliver Smith 
Melville Cooper 
Dennis McCarthy 
..Gaylord Pendleton 
Matt v Boulton 
Robin Hughes 
William Johnstone | 


“Enchantment” is a slow, senti- | 


mental love story tailored for the | 
femme trade. Latter will find it 
a satisfactory compendium of 


romance, heartache and nostalgia, 
to draw them to the boxoffice. Film 
looks like a modest budgeter, and 
with marquee draw of David Niven 
and Teresa Wright, can’t miss. 

Slow pace and lack of action 
may limit word-of-mouth plug, but | 
on the other hand there are com-| 
pensating selling points to push. 
These would include the excellent | 
taste of the whole production; | 
superb photography of the late 
Gregg Toland ‘this was his last 
camera job), and first-rate per- 
formances by a uniformly fine cast. 

Story is a tale of two generations 
of lovers, and plot structure has 
it shifting constantly back and 
forth from one couple to the other. 
Evidence of the superiority of the | 
production lies in the fact that 
constant shifting isn’t at all} 
confusing. The dovetailing is done 
neatly, smoothly, without jar. 

Yarn is primarily the story of 
iwo lovers separated by indecision, 
“war and family dissension. It’s 
told in flashback, through the eyes 
of a new generation of lovers, who 
almost make the same _ mistake. 
Latter are a Canadian flyer (Far- 
ley Granger) and American am- 
bulance driver (Evelyn Keyes) who 
meet in London during the recent 
war at the home of the girl’s uncle, 
*Gen. Dane ‘David Niven). He’s 
returned from India, after years of 
service, to a house of memories, 
still yearning for the girl (Teresa 
Wright) he let 
hands. 

Although performances by Miss 
Wright and Niven dominate the 
film, portrayals by Miss Keyes and 


Granger also stand out for their 
excellence. Another noteworthy 
performance is that of Gigi Per- 


‘'reau, as the orphaned waif, Lark, 
brought to the Dane home. Lat- 
ter’s child role is one of the most 
appealing in years for its honesty 
and restraint. 

Miss Wright, as Lark grown up, 


sparks the picture with her por- 
traval of the mistreated foster- 
sister who never finds happiness, 
despite the loves of three men. 
Niven, either in his role of dash- 
ing voung Army officer, or in 


authentic makeup as a crotchety 


old generai. aiso cdominates his 
scenes. Jayne Meadows is prop- 
erly waspish and severe as the 


jealous older sister; Philip Friend 
is warming as the older Dane 
brother, and Shepperd Strudwick 
is appealing the Itaiian mat 
che Lark finealiy ! ‘ I, 

G. Carroll. as the fait 
and Melville Cooper, 


as 
itic ’ 


Serve 


in a bit part 


Colin Keith-Johnston ar en aren amenre ca mare ae nm 


slip out of his' 


Miniature Reviews 


“Words and Music” ‘M-G) 
(Musieal-Color!. Biog of Rodg- 
ers & Hart with roster of top 
names a b.o. sockeroo. 

“Enchantment” ‘(Goldwyn 
RKO). Romantic drama, star- 
ring David Niven and Teresa 
Wright. Femme draw. 


“Letter to Three Wives” 


(20th). Another comedy win- 
ner from 20th; surefire. 
“Chicken Every Sunday” 
(20th) Heartwarming and 
amusing family portrayal. Nice 
returns in the offing 
“Just William’s Luck” (UA). 


Meagre boxoffice values in this 


British import; may do _ for 
kids in some spots 
“Whispering Smith” (Color) 


Par Big-biceped western, 


toplining Alan Ladd and head- 


ed for great b.o 

“One Sunday Afternoon” 
‘Color-Songs) (WB). Remake 
of “Strawberry Blonde” 


moderate b.o. prospect. 
“So Dear to My Heart” | 

(Musie-Color) (RKO). One of 

Disney's best; potent fare. 
“My Own True Love” (Par), 


Weak, war-theme meller, re- 
quiring hefty selling cam- 
paign. 
“Family Honeymoon” (U), | 
Good, family comedy with | 
Claudette Colbert and Fred | 
MacMurray. 
“Seott of the Antarctic” 
(GFD). John Mills stark Arctie 


semi - documentary, somewhat 
limited in appeal. 

“An Old-Fashioned Girl” 
(Music) (‘EL). Gloria Jean 
clicks in standard Louisa May | 
Alcott story; OK dualer. 

“Here Come the Huggetts” | 








(GFD). Weak British family 
drama. 
as a jeweler, make their roles 


stand out. 


Picture throughout has the grace 
and appeal of a cameo, as it een- 
ters on the nostalgic past of the 
Dane house, with its memories of 
dances, party dresses and dashing | 
Army costumes. Bron, | 





| 


|ous comedy 


| plete with sharp dialog 


unanimous approval from’ the 
males. His role in “Wives” is that 
|of a big, biustering but slightly 
| dumb tycoon and he really gives it 
a ride with some neat character 


more serious romantic 
with Linda Darnell. This single 
role should establish strongly his 
| Hollywood rep but Douglas should 
| be careful not to get typed, since 
| this role is already somewhat sim- 





‘ilar to his part in the “Born” 
| legiter. 

| Rest of the cast. under Man- 
kiewiez’s ultra-comedic directorial 
|talents, is equally good. Jeanne 
Crain, Miss Darnell and Ann 
Sothern, as the three fraus, each 


turns in a job as good as anything 
they've done in pix to date, with 
| Miss Darnell in particular showing 


| hitherto unrevealed thesping tal- 
ents. Kirk Douglas, plaving Miss 
Sothern’s husband, is fine as the 
serious - minded literature’ prof 
who can't take his wife's soap- 
opera writing, and Jeffrey Lynn, 


in his first postwar role, does okay 
as Miss Crain's spouse. Barbara 
Lawrence is good in a lesser role 
as Miss Darne!l’s kid sister. Hilari- 
support is lent by 
Thelma Ritter, an outspoken 
maid. 
Mankiewicz's 


as 


screenplay re- 
He aims 
barbed darts at many of the coun- 
try’s favorite institutions, includ- 
ing radio commercials and overly- 
ambitious labor unions, and makes 
them score with telling effect. 
Story is bridged by the off-screen 


1S 


| voice of the she-wolf, who is built 
|into a character resembling every 


man’s dream gal by the dialog. 
Mankiewicz, wisely, never shows 
| her. 

Producer Sol C. Siegel has 
mounted the picture in line with 
its overall quality. Exterior shots 
of the Westchester locale, includ- 


_ing the Hudson River, the now-de- 


funct day steamers and the Bear 
Mountain resort, are well-handled 
and the interiors look éxpensive. 
Talking sound to bridge the flash- 
backs make good use of the Sono- 
vox device. Camera work, under 
the supervision of Arthur Miller, 
is fine and the various moods are 
pointed up neatly by Alfred New- 
man’s background scoring. Stal. 


Chicken Every Sunday 


“ — ° nia , — 20th-Fox release of William Perlberg 
he iter to Phere e Ww iv es roduction. Stars Dan Dailey Celeste 
Twentieth-Fox release of Sol C. Siegel | Holm; features Colleen Townsend, Alan 

production Stars Jeanne Crain, Linda Young, Natalie Wood. William Frawley. 

Darnell, Ann Sothern features Kirk | Connie Gilchrist. Veda Ann Borg. Wil 

Douglas. Paul Douglas, Barbara Lawrence, | iam Callahan, Porter Hall, Whitner Bis 

Jeffrey Lynn. Directed by Joseph L. Man- | sell, Katherine Emery Directed by 

kiewicz. Screenplay, Mankiewicz, adapted | George Seaton. Screenplay. Seaton and 

by Vera Caspary from novel by John | Valentine Davies. adapted from play by 

Klempner; camera, Arthur Miller; editor, | Julius J. and Philip G. Epstein, from 

J. Watson Webb, Jr.; music. Alfred New- | book by Rosemary Taylor; camera, Harry 

man. Tradeshown N. Y¥ Nov. 23, ” | Jackson; editor Robert Siinpson. Pre- 

Running time, 103 WINS. | viewed N. Y., Dec. 3, '48. Running time, 

Deborah Bishop ; Jeanne Crain | 91 MINS. 

Lora May Hellingsway Linda Darnell | Jim Hefferen Dan Dailey 

Rita Phipps ‘ Ann Sothern | Emily: Hefferen Celeste Holm 

George Phipps......... Kirk Douglas | Rosemary Heflferen Colleen Townsend 

Porter Hollingsway.... Paul Douglas | Geoffrey Lawson Alan Young 

MINE oo Se a.elu'oi Barbara Lawrence | Ruth....... ¢ Natalie Wood 

Brad Bishop............ Jeffrey Lynn | George Kirby William Frawley 

ey eee Connie Gilchrist | Millie Moon Connie Gilchrist 

Mrs. Manleigh........ Florence Bates | Harold Crandall William Callahan 

Ber, BEOGIROIEE.. ..ccccee Hobart Cavanaugh | Rita Kirby............... Veda Ann Borg 

Oo” alee Patti Brady | Sam Howell.........2.: Porter Hall 

Miss Hawkins......... Ruth Vivian | Mr. Robinson Whitner Bissell 





SR be ks bee Fg BOERS ..Thelma_ Ritter 
ee BEM. ca ceucusene Stuart Holmes 
PHNOM sss ence eas nee George Offerman, Jr. | 
| re Ralph Brooks | 
Butler ARTO ReS DEES James Adamson | 
NID, 6 s6 Coxe d e608 Joe Bautista | 
CE 58. 55S CRA ORR John Davidson 
ae rere ye rea Carl Switzer | 

| 

' 


Twentieth-Fox, which has estab- | 
the | 
current boxoffice dip with its high- | 


lished a potent antidote for 
grossing comedies the last couple 
of vears, has done it again with 
“Letter to Three Wives.” Film 
combines the slapstick antics of 
such as “Sitting Pretty’ with the 
poignant appeal that made “Mir- 
acle on 34th Street” a winner and 
should thus emerge as a surefire 


'b.o. champ in all situations. Star 


names, while possessing some mar- 
quee values, may not be strong 
enough to get the ball rolling with- 
out some heavy ballyhoo by exhibs, 
but on¢e that opening-day audi- 
ence is snared. the word-of-mouth 
| should be terrific. 

While the picture is standout in 
every aspect, there are two factors 
mainly responsible for its overall 
quality. One is the unique story, 
adapted trom a John Klempner 
novel by Vera Caspary and given 


a nifty screenplay by Joseph L. 
Mankiewicz, doubling as director. 
Idea has three voung housewives 


in Westchester, N. Y. (much of the 
film was shot on location in the 
east), all jealous of the same she- 
wolf who grew up with their hus- 
bands. The ‘other woman” ad- 


dresses a letter to all three wives, | 


explaining that she has run away 
with one of their spouses but with- 
out identifying which one. Through 
excellently contrived flashback 
fechniaues. the audience 
given a chance to figure out whieh 
one it is, before a surprise de- 
nouement explains all. 

Other standout aspect is the fine 


1s 


film debut of legit actor Paul 
Douglas. late of the Broadway 
} click, “Born Yesterday.” Guy 
iy ihe rugged type that will appeal 
to the femmes and also attract 


then | 





Bee, BMNPOOEE 6 os ctcee Katherine Emery 
Harry Bowers.......... Roy Roberts 
TORO BOPRET....ccrcccucs Hal K. Dawson 
a eee eee Percy Helton 
Eo 5% %. 6.3 4:06 60-0. bats Mary Field 
i 2 ae Anthony Sydes 


Charley....... 
Mr. Lawson 
Deacon Wilson 


1. T. Tsiang 
Loren Raker 
Junius Matthews 


rr ea Dick Ryan 
Se eee Ruth Rickaby 
SEES eee a oe e Edward Keane 
INS 1b ea boas coke eons Jack Kirkwood 
I sic Eoh eg ao pail Francis Pierlot 
Hart... Wilson Wood 
Process Server Eddie Laughton 


| Moving Men. Frank Meredith, Jack Daley 
, 5s 
| Nostalgia racks up one more en- 
| tertainment package in “Chicken 
| Every Sunday.” Latest in the tin- 
|type relays on fainily life in the 
| erinoline era which is currently af- 
\fording escape from these brash 
postwar years, “Chicken” is an en- 
'dearing and entirely amusing study 
lof goings-on in Tucson, Ariz., circa 
| 1900. It’s an adaptation—and also 
‘an improvement—on_ the © play 
|whieh rung up a moderate Broad- 
|; way success four years ago. 


tent but jells tighter, promising a 
| big payoff at the wickets. 
| “Chicken” is greatly enriched by 
the retention of salty characteriza- 
tions exploited in the play, par- 
ticularly those of the family’s 
fringe of boarders. Its impact is 
further heightened by greater con- 
centration on the husband-wife 
problems, mainly pop’s inability to 
stay put in one business. Both pro- 
ducer William Perlberg and diree- 
tor George Seaton warrant the nod 
for canny use of situations and lit- 
tle touches of business which fat- 
ten an intrinsically slight story, 
Deft employment of situation 
brightens the film throughout. Par- 
ticularly risible is mother’s belief 
that a sub-rosa amour is surrep- 
titiously being staged in her house 
between two boarders. The fre- 
quent ma-pa debates over whether 
strange noises are the creaking 
footsteps of Mr. Robinson ‘Whit- 


,ner Bissell) climbing the backstairs , 


on his w 
(Katherine 


shading. He’s equally good in the. 
moments | 


The | 
|film retains the play’s humor con- | 


to Mrs. Lawson's 
ery) room are nug- 
gets of entertainment gold. An- 
other standout bit is mother’s in- 
sistence that a room be added to 
the house (to add another board- 
er) every time the titular bread- 
winner embarks on one more of 
his complex financial schemes. 


Pic takes the form of a flash- 
back with the opening sequence 
showing Mrs. Hefferen ‘(Celeste 
Holm) indignantly seeking a di- 
vorce for non-support. From there, 
story hops back 20 years to take in 
their wedding and trace the fami- 


ly’s rocky path through births, 
ventures and its accompanyin 


mob of boarders. There is no doukt 
that ma, intent on security. still 
dotes on pa and that the latter 
Dan Dailey) is a lovable and open- 
handed gent who is admired by 
his neighbors but destined for con- 


tinual emersion in the hot-water 
kettle. 
A new mortgage on the old 


homestead, arranged by the head 
of the family after the old one had 
been painfully liquidated, is the 
reason for mother’s sudden de- 
cision to cut the nuptial ties. Sen- 
timental but not obtrusive final 
scene sees ma call off her lawyers, 
She has then become convinced 
that pop may be no great shakes 
financially but is a whale of a sue- 
cess as a human being. 

As Mr. and Mrs., Dailey and Miss 
Holm aid and abet each other 
handsomely, catching the spirit of 
light by-play which is the cardinal 
selling point of the film. Dailey’s 
improvident but  well-meanin 
father is warm, likeable and totally 
credible. Miss Holm wangles an- 
other thesping laurel by neatly 
combining the urge for security 
with softness and the sense of be- 
ing an understanding hausfrau. 


Gallery of supporting roles— 
ranging from the quixotic to the 
eccentric—are sharply etched tod 


get the keenest edge of humor. 
Every one of the parts is a char- 
acter——not too emphasized to strain 
credulity but different enough tq 
make for color, change of pace and 
plot development. 

As noted, Seaton’s lively diree- 
tion is a definite contributing fae- 
tor to the pic’s nice ability to keep 
events moving. Production values 
harmonize to the mood of the film 

not over plush but integrate 
soundly as background to the hap- 
penings. Wit. 





Just William's Luck 
(BRITISH) 


United Artists release of A. R. Shipman- 
David Coplan (James A. Carter) produds 
tion. Features William Graham. Gari 
Marsh, Jane Welsh, Hugh Cross, Kathlee 
Stuart. Directed by Val Guest Screen: 


play. Guest, based on characters ¢1 oates 
by Richmal Crompton; camera, Lesli 
Rowson: Robert Farnon 


music, Tradé- 





shown N. Y., Dec, 6, 48. Running timeé, 
RR MINS, 
fl ee ».. William Graham 
Mr. Brown ans Garry Marsh 
Mrs. Brown Jane Welsh 
3 ee - Hugh Crosg 
Ethel os Kathleen Stuart 
The Boss. ..cccoscsceess..- Leslie Bradley 
The TLAMP...ccccesrecs..:A. E. Matthew 
Emily ‘A ees verre Muriel Aked 
SFP eoeecde : Brian Roper 
io ae enSGu bese ak James Crabbe 
re eye be Cbs os Brian Weske 
Violet Elizabeth.....,....Audrey Mannin 
Gabrielle Gaye....ees.... Iv Hazel 
FIUDOFE EARS... 00060060 bs 0 Ivan Byes 
Leslie Hazel 
Hubert’s Gang..seeees-...-{ Peter Davis 
John OHorg 


as [Michael Medwin 
rhe Boss’ Gang....ee-- } John Martel 
(Ivan Craig 


SOME. b.vce b4a¥008 eoeness- Michael Balfou 
Oe Serer reer John Pond 
Hubert’s Mother......... Joan Hickso 
Gabrielle’s Secretary....... Patricia Cutt 
| eee Serre Anna Marfé 


“Just William’s Luck” is an ine 
ept. overlong schoolboy —- 
that has little possibilities in U. 
houses, aside from an occasional 
booking for the Saturday juv 
trade. 


Joint venture of A. R. Shipma 
and David Coplan (United Artists 
managing director in Britain) is 
merely a collection of escapade 
perpetrated by a group of smal 
boys. Ringleader of the lads is 
William Graham, in the title role, 
His cutups vex his parents and dis- 
rupt family life in general. Hows 
ever, in the final reel he regain 
the good graces of his clders bf 
aiding police to bag a band of fur 
thieves. 

Picture will get the wrong kind 
of laughs from American audi- 
ences because of the downright 
silliness of the situations. Playing 
make-believe games such as ims 
personating King Arthur's Knights 
of the Round Table is something 
all kids do, but it’s questionablé 
whether Yank moppets will develo 
any vicarious interest in the pro+ 
ceedings due to the accent of the 
British players. 

Acting, on the whole. is fair. 
Graham does well enough as ae 
errant urchin. Garry Marsh anc 
Jane Welsh are okay as the parents. 
Val Guest, who directed from his 
own script, fails to bring much co- 
hesion to the film’s varied se- 
quences, Leslie Rowson's camera- 
work is also mediocre with a chase 
scene badly lensed in particulary in 
comparison to Hollywood standards. 

Gilb. 
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Whispering Smith 
(COLOR) 
Hollywood, Dec. 3. 


Paramount release of Mel Epstein pro-| “Blonde,” is again at the reins on and animators. 
| this version. His pace is slow and | 


eee Stars Alan Ladd, Robert Preston, 
onald Crisp; features Brenda Marshall, 
William Demarest, voy Holden, Murvyn 
Vye, Frank Faylen. irected by Leslie 
Fenton. Screenplay, Frank Butler, Karl 
Kamb, based on novel by Frank H. Spear- 
an; camera (Technicolor), Ray Renna- 
an; special effects, Gordon Jennings. 
Farciot Edouart; editor, Archie Marshek; 


music, Adolph Deutsch. Tradesshown 
Dec. 2, 48. Running time, 88 MINS.. 

Whispering Smith............. Alan Ladd 
Murray Sinclair...... ...» Robert Preston 
Barney Rebstock........... Donald Crisp 
Marian Sinclair......... Brenda Marshall 
Bill Dansing...........William Demarest 
ge oo Rrra Fay Holden 
Pe TRONS eke vewsewense Murvyn Vye 
Whitey Du Sang.........-; Frank Faylen 


George McCloud... 

Alan Ladd inherits William S. 
Hart’s spurs in “Whispering Smith” 
for a wild and woolly stint typical 
of hoss oprys of the good old days. 
Back on the screen for-its third 


. John Eldredge 


go-round, the old Frank H. Spear-| 


man yarn is again a cinch for top 
grosses by dint of a fine cast and 
expensive-looking color packaging. 

Bad guys shoot Ladd’s steed out 


from under him in the bangup tee- | 
off. Film maintains its git-up-and-| 


go pace as Ladd waylays the gang, 
bumping off two of them. When 
Robert Preston, his best friend, 
offers him a job as a foreman on 
Preston’s ranch, Ladd nixes it be- 
cause he doesn’t care for Donald 


Crisp and several other of Pres- | 


ton’s pals. Being a railroad detec- 
tive, Ladd is also_suspicious about 
Preston being able to afford a 


ranch on his freight-car overseer’s | 


salary. 


| 
Bounced by the road for over-| 


stepping his bounds on a wreck- 
ing crew job, Preston openly goes 
into business with Crisp’s gang 
and is on hand during a holdup in 
which Frank Faylen, Crisp’s. trig- 
german, murders a postoffice em- 
ploye. Ladd, who had tried to 
save Preston’s job with the road, 
goes gunning for his old pal, and 
during the melee Faylen kills 
Crisp because the latter double- 
crossed him. In one of these tense 
shoot-’em-up finales, Ladd 
Preston. 
up also point to Ladd’s getting 
Brenda Marshall, Preston’s wife. 
He loved the gal before Preston 
met her, it develops. 

Trouping 
out, 
Yen's 


with the excepttion of Fay- 
overdrawn stooge, and the 
tight Frank Butler-Karl Kamb 
script makes the old pulp stuff 
seem possessed of much more im- 
portance than it ever actually had. 
William Demarest and Fay Holden 
as a frontier couple who befriend 
Ladd give nice balance to the fran- 
tic thesping stints required of 
Ladd, Miss’ Marshall, Preston, 
Crisp and Murvyn Vye. 

Leslie Fenton’s guidance of the 
Strong Mel Epstein production 
kept proceedings galloping along 
at a consistently fast pace, devel- 
oping situations without any dilly- 
dallying. Indoor lensing gave the 
cast a slightly overbaked hue but 
Ray Rennahan’s outdoor photog- 
raphy is all that could be asked 
ol a galloper. There are some ex- 
ceptionally good special effects 


work by Gordon Jennings and Far- | 


ciot Edouart. 


Musie by Adolph 
Deutsch 


and editing by Archie 


Marshek generally sustain high. 


merit of the offering. Mike. 


One Sunday Afternoon 
(SONGS-COLOR) 
Hollywood, Dec. 4. 


Warner Bros. release of Jerry Wald 
production. Stars Dennis Morgan, Janis 
Paige, Don DeFore, Dorothy Malone; fea- 
tures Ben Blue, Oscar O’Shea, Alan Hale, 
Jr., George Neise. Directed by Raoul 
Walsh. Screenplay, Robert L. Richards; 
from play by James Hagan: camera (Tech- 
nicolor), Sid Hickox. Wilfred M. Cline; 
editor, Christian Nyby: songs. Ralph 
Blane. Tradeshown Dec. 3, ’48. Running 
time, 90 MINS, 


Bif¥ Grimes....... eT Tere. Dennis Morgan 


WAS 5 9-6.6.0- 40534500005 000 eee eee 
Hugo Barnstead.......... ...Don DeFore | 
BMY ZANE. « os 600 tesa ves eee, Malone 
pS PTO eT eer TT .. Ben Blue | 
TOU 66. ccc avessesients bean’ Oscar O’Shea 
TS RE eee chesens Alan Hale, Jr. 
Ds EP REE ET ee Ee George Neise 





Warners has revived its success- | 


ful “Strawberry Blonde” for pro- 
duction as a musical under the 
original stage title, “One Sunday 
Afternoon.” Despite Technicolor, 
period costumes and addition of 
music, it has not the zip and en- 
tertainment value of the _ first 
screen version. 

Cast headliners this time are 
Dennis Morgan, Janis Paige, Don 
DeFore and Dorothy Malone, all 
good, but with the exception of 
Miss Malone, they fail to give the 
film that needed extra value that 
came from “Blonde’s” perform- 
ances by James Cagney, Rita Hay- 
worth, Jack Carson and Olivia de- 
Havilland in the same roles. 

Script is taken from the James 
Hagan play that deals with young 
love and shenanigans in New York 
at the turn of the century. Flash- 
back device is used to tell the 
story of Biff Grimes, who lost his 
girl and good name to a sharp- 
shooting fricnd and then finds out 
that, despite the friend’s wealth 


; gets | 
Indications at the wind- | 


is excellent through-| 


a8 ; a ree | 
and posigion, his lot in life is really |ardson, for editing; John Ewing, | 


| happier. art direction, and to the usual 
| Raoul Walsh, who directed lengthy lineup of Disney artists 
Mike. 


|interest lags. There are some vali- 
ant attempts at comedy by Ben 
Blue and amazon Dorothy Ford 
that rate an occasional laugh. 
Songs are injected ably but, with 
few exceptions, fail to capture the 
lilt of the period. New tunes, by 
'Ralph Blane, are the title number, 
“Tll Forget You,”’. “Girls Were 
Made to Take Care of Boys,” 
“Amy, You’re a Little Bit Old 
Fashioned” and “Sweet Corner 
Girl.”’ 

Miss Malone gives a spark to 
her role of Amy, who marries Den- 
nis Morgan on the rebound after 
he’s spurned by Janis Paige. Lat- 
ter is the strawberry. blonde of the 
piece who winds up a nagger mar- 
ried to city slicker Don DeFore. 
Smaller roles are essayed by Oscar 
O’Shea, Alan Uale, Jr., and George 
Neise . 

_Jerry Wald’s production trap- 
Pings give the film excellent 
mounting, but overall supervision 
is not up to his usual par and box- 


| office returns will be only mod-! 
| erate at best. Costumes and expert-j|in the 
ly valued settings have been given | novel but it just doesn’t get across. 


beautiful color lensing by Sid 
Hickox and Wilfred M. Cline. 
Brog. 





Se Dear to My Heart 
(COLOR-SONGS) 
Hollywood, Dec. 3. 


tures Burl Ives, Beulah Bondi, Bobby Dris 
coll, Luana Patten, Harry Carey. 
tors, Hamilton Luske, Harold Schuster. 
Screenplay, John Tucker Battle; adapta- 
tion, Maurice Rapf, Ted Sears; from story 
by Sterling North; camera (Technicolor), 
5 hae ga C. Hoch: editing, Thomas Scott, 
aloy ae 


songs, Larry Morey. Don Raye, Gene De 





Village cronie of Walter Soderli 





aires. 


“So Dear to My Heart” stands 
right at the head of the class in 


Walt Disnev’s long line of paeans | 


to childhood. Although only 20° 
cartoon, it’s a firstrate job of sen- 
timental storytelling by Holly- 
wood’s master animator. Sterling 
North’s “live” story, inevitably 
inviting comparison to Metro’s 
“The Yearling’ of a few seasons 


back, is so heartwarming that the! 


cartoons, excellent as they are, 
never overshadow. It’s a must for 
kids and adults alike. 


Animation and sprightly tunes, 
latter sung mostly by Burl Ives in 
an important role, are cleverly 
/ woven into the turn-of-the-century 


yarn about a moppet who settles | 


for a black ram lamb when his 
dreams of owning a horse like Dan 
Patch aren't realized. His ma- 
terialistic hopes for a County Fair 
blue ribbon for Danny the Ram 
are dashed when Danny _ runs 
away. Lad promises the Almighty 
| that if Danny is returned he’ll for- 
_get about prizes and concentrate 
‘on loving the animal. Child’s 
granny provides a switch, when 
the ram is found, by revealing 
that she promised the Lord they'd 
go to the Fair. She has “known 
Him longer,” it’s explained, so off 
‘they go to cop a special award. 


Richardson; score, Paul Smith; | 


Paul, Irving Taylor. Bob Wells. Eliot | 
Daniel, Ticker Freeman, Mel Torme. 
Tradeshown Dec. 3, °48. Running time, 
82 MINS. 

Jeremiah Kincaid........ Bobby Driscoll 
Granny Kincaid........... Beulah Bondi 
| Uncle Hiram.........esee-- ..Burl Ives 
> | Se Serr rece ee Luana Patten 
Judge 64s pene ..Harry Carey 
Storekeeper -.eeeeee. Raymond Bond 
Storekeeper’s son......... Daniel Haight | 
Trainer ..Matt Willis 


Voices for cartoon’ characters: John Bea >| 
Ken Carson, Bob Stanton, The Rhythm- | 


Beulah Bondi etches a memor-) 


able Granny. Bobby  Driscoll’s 


“Jeremiah” is one for the books. 


— completely un - selfconscious, 
/warm, human. Ives adds immeas- 
urably, as village blacksmith, to 
the Brown County, Ind., doings. 
Luana Patten also accounts for 
some hearttugs as Driscoll’s play- 
mate, and the late Harry Carey, 
in his last screen stint, is the 
‘understanding stock judge. 

There are plenty of laughs, sus- 
pense and good oldfashioned melo- 
drama in the John Tucker Battle 
screenplay. Scrapbook narration 
technique, with a Wise Old Owl on 
hand to sermonize on “doing 
whatcha can with whatcha got,” is 
nicely integrated by directors 
|Hamilton Luske (cartoons) and 
Harold Schuster (screenplay). Title 
song is most hummable of the new 
tunes, others being ‘Ol’ 
Patch,” “It's Whatcha Do with 
Whatcha Got,” “Lavender Biue,” 
“Stick-to-It-Ivity,”’ “County Fair,” 
and two public domainers, “Billy 
Boy” and “Sourwood Mountain.” 

Columbus, Robert Bruce and a 
caricature of the ram also show 
up in Driscoll’s four animated day- 
dreams, stepping out of the child’s 
scrapbook of postcards and clip- 
pings like McGuffey’s Reader char- 
acters come to life. Paul Smith’s 
score is a constant delight, and 
the color work is nothing short of 
dazzling. High credits belong to 
Thomas Scott and Lloyd L. Rich- 





| My Own True Love 
Hollywood, Dec. 4. 


| Paramount release of Val Lewton pro- 
duction. Stars Phyllis Calvert, Melvyn 
| Douglas; features Wanda Hendrix, Philip 
| Friend, Binnie Barnes. Directed by Comp- 
'ton Bennett. Screenplay, Theodore 
Strauss, Josef Mischel;” camera, Charles 
B. Lang, Jr.; editor, LeRoy Stone; music. 
| Robert Emmett Dolan. Tradeshown Nov. 
| 29, °48. Running time, 93 MINS. 
RI IN a Sink 5 och Phyllis Calvert 
} Clive Heath e- ..Melvyn Douglas 
y (8 °° Fre Wanda Hendrix 


Michael Heath............ Philip Friend 
| Geraldine Servite Binnie Barnes 
Ts ..6sskaksbaee< dire Alan Napiei 
ae eae Arthur Shields 
Sn, SED 24 he se Ogee ue eke Phyllis Morris 
| A Corporal.......-.seeeess Richard Webb 


the father 
the same 
“My Own 


theme about 
'and son who vie for 
| woman is reprised in 
True Love,” with rehabilitation of 
mentally and physically marred 
| World War II vets tacked onto the 
| triangle for timeliness. Ponder- 
,ously handled and not too strong 
marquee-wise, itll have a 
road at the b.o. 

Strong film fare was indicated 
weepy Yolanda Foldes 


| Trite 


Melvyn Douglas plays a middle- 
| aged Briton whose missing son, re- 
|portedly dead in a Jap prison 
|}camp, shows up just as a romance 
| vert, a mustered-out member of 
| Engiand’s ATS corps, is warming 
up. Philip Friend, in role of the 


RKO release of Wait Disney production; | $0N, also falls for the girl. 
asosciate producer. Perce Pearce. Fea- | 


Friend appears completely un- 


Direc- | interested in living, having lost a 


|leg. His father can’t understand 
| his pessism, but Miss Calvert, 
| was also a prisoner of war, is all 
compassion. She learns that Friend 
lost his Malayan wife and child to 
his captors, in adition to losing his 
leg. She announces that the wed- 
{ding is cancelled, having decided 
to sacrifice her own happiness rath- 
er than witness her fiance’s loss of 
his son. Then Friend attempts sui- 
cide, she convinces him that’s a 
quitter’s way out, and he goes off 
to Cambridge to continue his 
studies. Douglas and Miss Calvert 
are reunited. 

Shorter running time would have 
helped things tremendously. As 
it stands, film is fully 20 minutes 
too long. Thesping, nonetheless, is 


pals to a drunken corporal bit 
elegantly played by Richard 
Webb. Douglas and Miss Calvert 
are completely convincing, and 
Friend is excellent. Wanda Hen- 
drix, as Douglas’ daughter, strug- 
gles valiantly in her miscast niche. 
There’s also staunch support from 
| Binnie Barnes as Miss Calvert’s 
ex-cellmate, 


rough | 


uine, unforced comedy situations 
running the gamut from the kids 
being left behind, or otherwise 
missing; the desire of the new 
stepfather to make himself accept- 
able to the three headstrong chil- 
dren: the other natural problems 
of adjustment; the travail of day- 
coach travel from this whistle-stop, 
where the errant children get lost: 
the backwoods folks’ strange be- 
haviorism (including a funny scene 
with the farmer set to trap the 
chicken-stealers, and another about 
skinning a skunk.) In between, Mac- 
Murray is sarcastically referred to 
as “that man” by the children: Rita 
Johnson, a predatory babe, snafus 
the honeymoon at the Grand Can- 
yon; but it all comes out fine with 
a welcome-home party which looks 
headed for a real honeymoon. 
The scripting is a compact job 
and director Claude Binyon, re- 
united with a couple of his former 
Paramount stars, Miss Colbert and 
MacMurray, for whom he has 
scripted in former years, handles 
the sum total with fine restraint. | 
Underplaying the broader moments | 
makes f a more solid comedy 
pattern all the way. The touches 
are natural and human; there's 
nothing intrusively spicy as the 


| frustrations, attendant to the stars 


consummating their 
pile up. 

The support likewise is in good 
key, even including the vamp who 


honeymoon, 


between Douglas and Phyllis Cal-| doesn’t get too much out of bounds, 


although _ the” personable Miss 
Johnson is a fetching eyeful for 


/any honeymooning or non-honey- | 


who} 


thoroughly persuasive, from princi- | 


Phyllis Morris as a) 


-charwoman, and Arthur Shields 
and Alan Napier as Douglas’) 
cronies. 


Val Lewton production is hand- 
|/somely mounted, and lensing by 
/Charles B. Lang, Jr., pars the fog- 
bound, gloomy Theodore Strauss- 
Josef Mischel script. Compton 
Bennett’s direction wasn’t helped 
too much by an 


|editing job. Mike. 





| Family Honeymoon 


Universal release of Joh Beck-Z. 
Wayne Griffin production. Stars Claudette 
Colbert, Fred MacMurray. Directed by 
Claude Binyon. Screenplay, Dane Lus- 
| sier. based on Homer Croy book; camera, 


mooning male. Paul Harvey, as her 
father, serves as a good brake in 
these sequences. Lillian Bronson is 
excellent as the understanding 
aunt (whose broken leg in a pre- 
wedding ceremony almost cancels | 
the honeymoon trip). Gigi Perreau, | 
Jimmy Hunt and Peter Miles are | 
competent as the obstreperous 
children, Abel. 





Seott of the Antarctie 
(Color) 
BRITISH 


GFD release of Ealing Studios-Michael 
Balcon production. Stars John Mills: fea- 
tures Derek Bond, Harold Warrender, 
James Robertson Justice, Reginald Beck- 
with. Directed by Charles Frend. Screen- | 
play by Walter Meade, Ivor Montagu; ad- 
ditional dialog’ by Mary Hayley Bell. 
Camera (Technicilor), Jack Cardiff, Os- | 
mond  Borradaile, Geoffrey Unsworth; 
Editor, Peter Tanner: music, Vaughan Wil- 
liams. At Empire, London, Nov. 29, ’48. 
Running time, 111 MINS. 

Capt. R. Scott 
Kathleen Scott...... 
Dr. E. A. Wilson... 
Oriana Wilson... 
Capt. L. Qates ae .....Derek Bond 
Lieut. H. R. Bowers Reginald Beckwith 
Taff Evans James Robertson Justice 
Lieut. Teddy Evans Kenneth More 
W. Lashly or. ..Norman Williams 
P. 0. T. Crean ‘ John Gregson 
Surgeon E. Atkinson....James McKechnie 
Charles S. Wright...... Dennis Vance 
P. O. P. Keohane.. Larry Burns 
es GR rere Edward Lisak 
Cechl MOGTOS. 24.6500 0 Melville Crawford 
Bernard Day........... Christopher Lee 





John Mills 


.. Harold Warrender 
. Anne Firth 


CS rer er oe John Owers 
Lieut. H, Pemmell.....scsecs. Bruce Seton | 
Berbert Ponting......0scis: Clive Morton | 


unimaginative | 


William Daniels; editor, Multon Carruth; | 


music. Milton Schwarzwald, Frank Skin- 
ner, David Tamkin; asst. director, Frank 
Shaw; special effects. David S. Horsley. 
Tradeshown N. Y., Dec. 6, ’48. Running 
time. 90 MINS. 

Katie Armstrong Jordan Claudette Colbert 
Grant Jordan........... Fred MacMurray 
Minna Fenster Rita Johnson 
Arch Armstrong......... William Daniels 


Zoe Gigi Perreau 
3 SPT eee rere Oo .. Jimmy Hunt 
BE oso coke cob bsorer von Peter Miles | 
eg FF Serre Lillian Bronson 
e.. . Seeeeeererre ree Hattie McDaniel 
DE Ccicecvas vs sb eben sehen Chill Wills | 
Mrs. Abercrombie...... Catharine Doucet 
Richard Fenster..........-. Paul Harvey 
ae Sere Irving Bacon 


} 


Dan) 


. Chick Chandler 
Frank Jenks 
. Wally Brown 


Taxi-driver........ : 
Gas Station Attendant.... 
Tom Roscoe.. 





“Family Honeymoon” is one of 
those pleasant little family come- 
dies, as the title indicates. which 
represents no extraordinary talent 
expenditure, save for the co-stars, 
resolves no major. issues, but 
emerges as a wholesome hour-and- 
a-half film divertissement. It will 
please generally, and should do a 
lot to perpetuate the Claudette 
Colbert-Fred MacMurray marquee 
values. 

She’s the attractive widow with 
three lively children and MacMur- 
ray’s the college prof more familiar 
with botanical behaviorism but 
completely ignorant of childhood 
behaviorism. The fun stems from 
the five of them, including the 9 
and 10-year-old boys and 7-year-old 
Zoe, going on the titular “Family 
Honeymoon.” A combination of 
circumstances eliminates the 
bride’s aunt as the stay-at-home 
guardian of the three children; 
likewise Hattie McDaniel includes 
herself out. 

The honeymoon trip to the 
Grand Canyon is replete with gen- 


|drama on_ directorial 
' Mills’ 


BE. MeROmele.....ucccccsnsces OM Ge 


It would have been difficult to. 


have found a more fitting subject 
for presentation at the Royal Com- 
mand Film Performance than 


“Scott of the Antartic.” The in-. 
spiring story of the ill-fated ex- 
pedition to the- South Pole has. 
tremendous cinematic possibilities. ' 
In color, it should not only have) 
been a magnificent eye-filling | 
spectacle but also a stirring ad-. 
venture. But the director’s affin- 
ity to the documentary technique | 
has robbed the subject of much of 
its intrinsic drama. -While it’s a 
picture which will enhance Brit- 
ain’s prestige, it doesn’t fal! into) 
top category of boxoffice successes, 
and its appeal will be restricted to 
audiences interested in a chapter 
of British history. 

Pic’s greatest asset is the superb 
casting of John Mills in the title 
role. Obviously playing down the) 
insistence, | 
close resemblance to the 
famous explorer makes the char-. 
acter come to life. | 

Beginning with the preliminary 
arrangements for the expedition 
and Scott’s tour of the country to 
raise necessary finance, the picture 
traces the adventures of the crew 
through the Antartic wastes, reach- 
ing their goal only to find that 
Amundsen had already planted the 
Norwegian flag on the South Pole. 
It is a grim journey, almost unre- 
lieved in intensity, depicting the 
continuous battle against the ele- 
ments, with agonizing incidents of 
the terror of the Antartic wastes. | 

Scott’s discovery that he had 
been beaten in the race to the 
South Pole should have been a 
piece of poignant and moving 
drama. Instead, the five members 
of the expedition leok very reso- 
lute, and very British, and philo- 
sophically begin the long trail 
home. Although depicte with 
fidelity, the agonies of the ex- 
plorers on their homeward trek 
are presented with inadequate dra- 
matization, with the result that the 
audience isn’t emotionally affected 





| Belle... 


Diana Churchill | 


| opment, too. 


when first one and then another 
succumbs to the Arctic terror. 

From a spectacular point of view 
the production merits full credit. 
Except perhaps in a few opening 
shots, the technicolor is magnfi- 
cent, and pictures the Antartie 
wastes with all their terrifying 
beauty. 

Not only Johni Mills as Scott, 
but all other members of the expe- 
dition soft-pedal their respective 
parts. Harold Warrender, as Dr, 
Wilson, the scientist; Derek Bond 
as Captain Oates, and Reginald 
Beckwith, as Lieut. Bowers, play 
their respective parts on a low but 
even key. They don't attempt to 
make glory out of their portrayals 
of real life heroes but choose to 
behave in the way the actual char- 


| acters were believed to have be- 


haved. They set the standard for 
the acting, which is faithfully fol- 
lowed by other members of the 
cast. Myro 


An Old-Fashioned Girl 
(SONGS) 


Eagle Lion release of Vinson produec- 
tion. Stars Gloria Jean; features Jimmy 
Lydon, John Hubbard, Frances Rafferty. 
Directed by Arthur Dreifuss. Adaptation 
and screenplay by Dreifuss, McElbert 
Moore, from Louisa May Alcott’s story of 
same name; camera, Philip Tannura; edi- 
tor, Arthur A. Brooks; songs by Charles 
Previn, Moore, Bobby Worth, Al Sendry. 
Tradeshown in N. Y., Dec. 2, °48. Run- 
ning time, 82 MINS. .. 

Oe i” 
Tom Shaw..... 
Mr. Sydney John Hubbard 
Frances Shaw ..Franeces Rafferty 
Maud Shaw...... Mary Ejeanor Donahue 
oy a eee Irene Ryar 
Mr. Shaw... Douglas Woe 
Trix Parker Barbara Brier 
fo Fe Claive Whitney 
Emma Davenport . Rosemary LaPlance 
Miss Perkins Quenna Norla 
bade s-eedb eee Shirley Mills 
.. Saundra Berkova 
Milton Kibbee 


Gloria Jean 
Jimmy Lydon 


Irma er 
Farmer Brown 


This is an immature adaptation 
of Louisa May Alcott’s 
story about the working girl who 
made good and shamed her rich 
relatives. ‘An Old-Fashioned Girl” 
is for audiences who like the 
“Little Women” type of yarn, since 
it’s in much the same vein. Strictly 
for the duals. 

Story of the poor girl who 
teaches music in Boston for a live- 


lihood rather than depend on rich 
| distant relations in the same city 


is entirely in the Alcott 19th cen- 
tury tradition of modes and man- 
ners. The little teacher gets shoved 
around, belittled and even tem- 
porarily thwarted of her fone ro- 


| mance. But she eventually gets 
her man. i 
Miss Jean's excellent § singing 


goes far to smooth the rough spots. 
She does best with “Where” and 
“Kitchen Serenade,” but the latter 
is all but murdered by some ju- 
venile antics. With Miss Jean’s 
maturity is revealed acting devel- 
Saundra Berkova, as 

Jean's pupils, im- 
presses with F. Mendelssohn's 
“Violin Concerto.” She combines 
looks with skill as a violinist. 

Besides Miss Jean, John Hub- 
bard breathes some life into this 
wooden vehicle as a_ successful 
businessman. Jimmy Lydon ap- 
pears overly stupid as the college 
student. Frances Rafferty does 
well enough as the snobbish rela- 
tive. Mary Eleanor Donahue, her 
kid sister, hints at promise in 
comedy relief. 

Arthur Dreifuss’ direction shapes 
up as too leisurely although the 
pace improves in the last half of 
the picture. He and McElbert 
Moore did the screenplay. Philip 
Tannura’s lensing is a sai > spot 

ear. 


one of Miss 





Here Come the Huggetts 
(BRITISH) 
London, Nov. 25. 

GFD release of J. Arthur Rank-Gains- 
borough (Betty E. Box) production. Fea- 
tures Jack Warner, Kathleen Harrison, 
Jane Hylton, Susan Shaw, Petula Clark. 
Directed by Ken Annakin. Screenplay by 
Mable and Denis Constanduros, Muriel 
and Sydney Box, Peter Rogers. Camera, 
Reg Wyer: editor, Gordon Hales. At 
Leicester Square, London, Nov. 24, °48. 
Running time, 93 MINS, 
Father . Jack Warner 
ee eT Pace peer Kathleen Harrison 
Jane pyiedee Kare . Jane Hylton 
Susan ... 4 Susan Shaw 
Pet a} 8 phe p 0bhe ged 62 ka» be ee 
Jimmy : 4 Jimmy Hanley 
Harold Hinchley...... David Tomlinson 
Diana Hopkins.......... Diana Dors 
Peter Hawtrey... . Peter Hammond 
OWE vs vos 63 cet encees John Biythe 
CE > n oa<ee ned ones .. Amy Veness 
Mrs. Fisher ees Doris Hare 
Mr. Campbell... Clive Morton 


First of a new family series from 
the Gainsborough Studios, “Here 
Come the Huggetts” is in ineffec- 
tive production which wil! achieve 
little in the home market and less 
abroad. 

Entire story about the various 
Huggett family members, is buiit 
around a series of trivial adven- 
tures which fail to click. Scripting 
is bad, both in plot and dialog. 

Kathieen Harrison and Jack 
Warner, both of whom are first 
rate artists, don’t have a chance 
here. The three daughters played 
by Jane Hylton, Susan Shaw and 
Petula Clark have already proved 
they cdn do much better. Other 
members of the cast struggle with 
the inadequate material. Muyro. 


romantie ° 
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Arg. Expects Pix Dearth Next Year: 


Raw Stock Temporarily Eased 


+2 


Buenos Aires, Nov. 30. 





Despite U. S. Ambassador James 
Bruce’s efforts there is still no 
agreement which might improve 
trade prospects and relax curtail- 
ment of imports to Argentina of 


all save essential machinery. The | 


dollar shortage is stymieing trade 
all around and is likely to hit the 
picture biz hard. 

The Assn. of Empresarios is al- 
ready mulling measures to offset 
the probable dearth of good pic- 
ture entertainment in the next 
year, and one suggestion is that 
after March 1949 pix bills in nabe 
theatres should be cut down to 
two. instead of three pix, per show. 
Meetings are being held to discuss 
this and other proposals. 

The exchange problem’ has 
created yet another snag for the 
picture biz, arising out of the 
newsprint shortage and consequent 
drastic reduction of newspaper 


space. Apart from the difficulty in | 


getting space to advertise new pix 
and announce releases. space rates 
are expected to increase, with $7 
(US) per centimetre talked of as a 
possibility. Distributors may have 
to turn to radio adaptations of film 
stories in intensified form, a 
means of publicizing their releases. 

Argentine pix producers have 
had some of their fears of a com- 
plete dearth of raw stock eased 
by a decision of the Central Bank 
to grant permits for importation 
of celluloid, to the value of $170,- 
000 (U. S.). This will take care of 
requirements for approximately 
three months, but uncertainty as 
to future supplies still exists and 
is holding up major studios in 
blueprinting plans for the future. 
Cinematografica Inter-Americana, 
which has international distribu- 
tion, is in a better position than 
others and has already announced 
plans for production of a string of 
pix with local and international 
talent. 


as 





N. Y. Group Sequesters 
Robt. Goelet’s Rome-Made 


$ b ] - a + 

Rapture’ in Coin Dispute 

“Rapture,” English-language film 
currently being produced in Rome 
with financing by Robert Goelet, 
Sr., New York real estate tycoon, 
has been ordered sequestered by an 
Italian court to satisfy a $14,000 
lien by a group of New Yorkers. 
Sequestration is similar to attaca- 
ment, but leaves the negative in 
the hands of the producers so they 
can continue work on it provided 
they do not remove it from the 
jurisdiction. 

Sequestratiom was served = on 
Goldridge, Inc., producers of the 
picture, two weeks ago. It was 
sought, through papers filed with 
the Italian Embassy in Washingion, 
by New York Motion Pitcures, Inc., 
of which Mrs. Germaine Goss'er is 
prez and principal stockholder. 

John Shepridge and David Pel- 
ham, who are listed as associate 
producers of “Rapture,” but hold 
no stock in Goldridge, Inc., were 
formerly associated with Mrs. Goss- 
ler’s firm. Writ she obtained was 
based on personal notes signed by 


Shepridge. She claims $14,000, 
plus 6° interest and attorney's 
fees. 


New York Motion Pictures, Inc., 
which never became active, was 
formed for the purpose ot produc- 
tion in various part of the world. 


“Rapture” is now in the editing 
stage, recently having completed 
photography. It stars Glenn Lan- 
gan and Elsy Albiin, Swedish 
actress. and features’ Lorraine 
Miller. 





Filmhouse Activity On 


Increase in Poland 


Warsaw, Nov. 30. 

Five new theatres, with a com- 
bined seating of 5,000 are to be 
under construction in Warsaw 
soon. In addition, a _ five-story 
building will be erected to house 
offices and experimental studios of 
the Polish Film Enterprise. This 
will also have a theatre. 

The government monopoly also 
expects to get under way a theatre 
for the Saska-Kepa suburb of War- 
saw, where there is no _ picture 
house at present. Plans have also 
been approved for a modern thea- 
tre in Poznan, which will also in- 
clude a television studio and a 
separate children’s theatre in the 
basement. ; 


— 


British Studios Nix New 


Foreign Technicians 


London, Dec. 7. 


Hollywood film technicians, other | 


than those already covered by 
existing Anglo-American reciprocal 
deals, will find it difficult to work 
in British studios in the face of a 
new stand taken by film production 
unions here. To meet the current 
depression hitting employment on 
the lots, British unions. have 
clamped down on all new entrants 
and will issue no new cards. 
The ban covers every 
grade including Yanks crossing the 
sea for work here. 


Brit. Exhibs Get Rough 
Handling in Parliament 
Debate on Finance Bill 


London, Dec. 7. 

With the Film Finance Bill 
through its first stage in the House 
of Commons without encountering 
opposition from the Conservatives, 
the government is determined to 
push it through its other stages as 
quickly as possible in the hope 
that it will be on the statute book 
before the end of the year. 

Debate on the second reading of 
the bill occupied five hours of Par- 
liamentary time last Thursday (2). 
From the debate emerged three 
salient points. Firstly, Harold Wil- 
son’s anxiety over production costs 
and his decision to set up a work- 
ing committee to carry out an im- 





mediate probe; secondly, his deci- | 


sion to raise the limit of financial 
aid beyond the original $20,000,000 
if the scheme justified it; and 
thirdly his confidence that the 
British industry “would survive the 
challenge of U.S. industry.” 

| In Wilson’s opening remarks he 
‘did not disguise the fact that he 
regarded the legislation as a re- 
grettable necessity, but emphasized 
the important part the industry 
could play in the nation’s balance 
of payments program. 

Replying to criticisms that had 
been levelled that the money was 
going where it was least needed, 
Wilson felt that distribs would 
exercise control over costs, but 
conceded the point by admitting 
that provision had been made for 
direct lending to producers. In 
any event, the scheme would be in 
operation only for five years, and 
all loans would have to be repaid 
in that period. 

i MP Filays Bill 

Labor MP Tom O’Brien added to 
the debate with an outright castiga- 
tion of exhibs—excluding Rank— 
who take $400,000,000 a year out of 
‘the industry and don’t put a cent 


back into production. One would) 


have thought, he asserted, that an 
industry with such a colossal turn- 
over would be able to find its own 
finance and manage its own affairs. 
The bill was a disgrace to the in- 
dustry itself, he said. 

Eric G. M. Fletcher, who is a di- 
rector of Associated British Picture 
Corp., told the House that it was 
virtually impossible to make Brit- 
ish production pay out of the home 
market. He quoted the case of “My 
Brother Jonathan,’ which had cost 
$792,000 to make, and which had 
grossed more that $4,000,000 at the 
boxoffice. By the time the Treasury 
had taken its cut of over $1,600,000 
in entertainments tax. and the dis- 
trib had his share, the amount re- 


turned to the producer was $768,- | 


000, a net loss of $24,000. 

In his reply to the debate, Wil- 
son endeavored to justify the loan 
of $4,000,000 to British Lion by de- 
claring that if it had not been made 
the activilies of a number of indie 
producers would have come to a 
‘total stop. He made it clear, also, 
that he didn’t share the view of 
some MP’s that the $20,000,000 
would have have to be written off 
as a loss. 

Wilson complained that in the 
past few months America had not 
made the effort to push British 
films to the maximum extent in the 
U. S.. which he had hoped to see 
after the agreement in March. But 
he did not regard the bill as part 
of a campaign in a cold war, and 


didn’t recognize any cold war with. 


the Americans. To him the bill was 
an essential element in bringing 
about a revival of the British in- 
idustry. 


studio | 





| FROM GLASGOW 

| Gordon Irving 
details 

Bonnie Scotland 


Invaded by Yankee 


Show Biz Carries On in Hectic Israel: 


Hypo Moral 





Vauders 
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Power Shortage Crimps 


B . . 
erlin Film Houses 
Berlin, Dec. 7. 
Power shortage, induced by an 
additional curtailment of electricity 
supplied by Russian controlled 
plants, has placed exhibitors in the 
city’s western zones at a consider 
Oui Soon able disadvantage. Most houses 
have been unable to run more than 
a . one or two shows a day. 
Difficult - situation has caused 
renc - rl . some theatremen to depend entire- 
| ly upon midaight performances in 
an effort to stave off red ink. De- 
spite the multitude of hazards, 
American product is chalking up 
extended runs in a variety of key 


* 
an editorial feature in the 


* 


43d Anniversary Number 
of 


VARIETY 











~ Quota Stalemat 


| The diauiinea e ae tah “Flame. tiie Cee TOT 
—— aore Same “Valley of Decision” (M-G), and 


held last week in Paris were stale- 
mated when French government 
officials informed the British Film 
Producers Assn.’s mission that new 
British film allowance for France 
would be based on their attitude 
towards French films. At present, 
Britain is allowed 20 dubbed ver- 
sions of their pix. The mission, 


“To Each His Own” (Par) 


Filipino Distribs’ $13,050 
Suit on Hopalong Series 
Settled in N.Y. Sup. Ct. 





consisting of Air Commodore 

F.M.F. West of Rank, Sir David Recovery of $13,050 in film 
Cunynghame of Korda and Maj. royalties from the A.F.F. Corp. 
R. P. Baker of Ealing, representing which has been sought from the 
the BFPA, came across the chan-/| defendant distributor in a N. Y. 
'nel to see if they could increase supreme court action, was denied 


this quota. The confabs were held the International Optima Corp. in 
at the Quai D’Orsay with M. a decision handed down last week 
Fourre-Cormeray, head of the by Justice Samuel Dickstein. The 


French National Cinema, and Rob- jurist held that in the agreement 
ert Cravenne, in charge of foreign itself, delivery of the films and 
relations, representing the French payment are concurrent conditions 
| government, and no obligation exists to pay for 
The French government in- Prints which are not delivered or 
“formed the British reps that the im advance of any order for their 
new licenses for the quota would | delivery. , i 
depend on the amount of French, Under an Oct. 7, °46 pact, A.F.E. 
films played on British screens. | 29d International Optima entered 
The problem of dubbing French into a deal whereby the former 
pix for the English market was dis- | firm would have exclusive Philip- 
cussed. British execs pointed out | Pine distribution rights to some 35 
that the few French pictures that Hopalong Cassidy westerns over a 
were dubbed in English, got a bad five-year period. Originally A.F-.E. 
reception at the b.o. France’s| Was to take three pix monthly. 
argument was that they hadn't However, this was reduced to only 
been given a fair chance and that One a month in August, 1947, when 
Britain should be willing to experi- the parties modified the deal. 
ment with the dubbing so that it _ In bringing the action, Interna- 
could be perfected. tional Optima claimed that the 
The tritein wiesion weet back modification was void since A.F.E. 
oe .failed to send a check for a Sep- 


to London to report on the talks> tember and October order “imme- 
Meanwhile, a French producers or- ‘diately.” It therefore asked entire 


ganization was being formed for | royalties of $19,250 less $6,200 
the specific purpose of promoting | aiready paid when A FE. wae 


French exportation of films. This . ; . 
: > sai allegedly dilatory in executing the 
group will attempt to handle the terms of the modification. 


vise on the foreign quota flickers. MEX TV 10 TEE OFF WITH 
‘CANTINFLAS’ PROGRAM 


Representatives of the French 
Mexico City, Nov. 30. 





producers association and_ the 
BFPA will meet in a few weeks to 
try and work out a satisfactory 
solution to France-British film re- 
lations. 


It’s to be borne in mind that the 


French have agreed, when the | spring with “Cantinflas” (Mario 


Blum Byrnes agreement WAS Moreno) as the star, according to 
altered last. to a definite number | santiago Reachi, prez of Posa 


of foreign pix to be imported there. 
If they changed their total im- 
ports in favor of any one country 
they would lay themselves open to 
claims of increase oi admissions 
from every other country. 


Reachi said his organization 
|made a deal for the video shaw 


|plant here that will cost $1,500,060 
(U. S.). Plan includes placing 20.- 





Oxford Films, foreign film dis- 
tribs in N. Y., acquired new Swed- 
ish pic, “Blood and Fire.” 


stores and cinema lobbies as well 
_as home sale. Station would op- 
erate daily, with expected audi- 
ence of about 400,000. The plant, 
'Reachi figures, will have a 50-mile 
‘radius of perfect visibility. 
Posa, of which ‘“Cantinflas”’ 
veepee, is to produce 16m pix for 
video stations in Mexico and else- 
where. U. S. companies are al- 
ready making such pix at the 
Churubusco studios here 


Albert Hunts U.S. Talent 
For ‘Panama Canal’ Film 
French film producer P. Albert 

is scheduled to leave N. Y. for the 

Coast shortly to line up American 

talent for his forthcoming “Story 

of the Panama Canai” pic. 
Albert, who turned out the f:)m, 

“Grand Illusion,” recently com- 

pleted “Man to Men,” which stars 

Jean Louis Barrault in a pictorial 

account of the founding of ihe In- 








Current London Shows 
(Figures show weeks of run) 
London, Dec. 7. 
“A La Carte,” Savoy (25). 
“Anatomist,”’ West (6). 
“Annie Get Gun,” Col’s'm (79). 
“Bless the Bride,” Adelphi (85). 
“Bob’s Your Uncle,” Sav. (31). 
“Browning,” Phoenix (13). 
“Cage Peacock,” Cambridge (35) 
“Carissima,” Palace (39). 
“Chiltern Hundreds,” Vaude (67). 
“Don’t Listen,” St. Jas. (14). 
“Edward My Son,” Lyric (80). 
“Four, Five, Six,’”’ York (9). 
“Gioconda Smile,” Wynd. (26:. 
“Happiest Days,’”’ Apollo (37). 
“Kid From Strat,” Princes (10). 
“Little Lambs,’”’ Ambass. (35). 
“Miss Mabel,” Duchess (2). 
“Off Record,” Piccadilly (75). 


is 





“Oklahoma!” Drury Lane (84). ternational Red Cross. Picture is 
“Perfect Woman,’ Playhouse (13). one of the most expensive ever 
“Return of Prodigal,” Globe (2). made in France, Albert claims, 
“Slings & Arrows,” Comedy (3). with its budget scaled at 350,000,000 
“Solitary Lover,” Wint. (3). francs ($1,250,000). Accompany- 


“Together Again,” Vic Pal. (87). ing him on his U. S. junket is Paul 
“Wild Duck,” St. Mart. (4). de Perregaux, head of the Sw: 


SS 


| “Worms View,” Whitehall. ;Chamber of Commerce in France. 
GF BON CTE BON I OLE 


Bernstein, U. S. Plays 


Mexico’s first full television pro- | 
gram will be presented here in the | 


Aussie Film Business In 


Films, producer of the comics pix. | 
with GE to install and operate a 


'000 video receivers in restaurants, | 


Jerusalem, Nov. 15. 
Most of the cinemas in Jerusa- 


lem were badly damaged in the re- 
cent Arab-Jewish fight for the city. 


Now with the front quieting down 
for a while, film houses are reopen- 
ing but the crowds have been cut. 
Formerly, the customers included 
Jews, Arabs and British; now there 
are only Jews and some United Na- 
tions personnel. Jerusalem’s most 


popular film is “Gilda,” the Rita 
Hayworth starrer, but a few He- 
brew productions, such as “My 


Father’s House,” are also in favor. 

America’s most prized import to 
Jerusalem at the moment, however, 
is Leonard Bernstein, conductor 
and soloist with the Israel Philhar- 
monic Orchestra. Although resi- 
dent in Tel Aviv, the IPO recently 
came to Jerusalem to relieve the 
long musical drought suffered here 
since the city was cut off from the 
newly-created Hebrew state. Bern- 
stein presented Gershwin, Ravel, 
Mahler, Copland and several of his 
own compositions, making a tre- 
mendous impression with his ba- 
toning and personality. 

The repertory of the Chamber 
theatre, a legit troupe in Tel Aviv, 
has meanwhile revealed a decided 
American trend, and is operating 
more or less normally. The crisi# 
in the Habimah group, however, is 
still unsolved following its tour of 


the U. S. last season. Zvi Fried- 
land, Habimah director, has left 
for the U. S. again, and Leon 


Schiller, noted Polish producer, 
has been invited to join the group 
as a guest directior. 
Legiters In Combat 

Legit stars Shoshana Damari and 
J. Golland are touring the front at 
present. Recently, Zvi Ben Yoseph, 
talented composer of the Hebrew 


legit musical, “Yeshi-li-Kinnereth,” 


was killed in action as second com- 
mander of a combat group. All 
of the musicians and theatrical 
people in Israel are doing a war 
job. The Jerusalem dancer, Rina 
Nikova, while building the Jewish 
National Ballet, was slowed down 
by several gun blasts which struck 
her studio. 

The new Jerusalem broadcasting 
station, the Voice of Jerusalem, 
which replaced the _ British-con- 
trolled Palestine Broadcasting Sys- 
tem, is still groping around for a 
programming formula. Too much 
of the station’s programs are of a 
discussion-type, all spoken in He- 
brew, while there’s too little music 
and entertainment. Strangely 
enough, the station never inter- 
rupted any program for news bul- 
letins during the siege of Jerusa- 
lem although practically all of the 
station’s personnel were involved 
directly in the fighting. Heavy 
losses were felt among some prom- 
ising musicians. 





Doldrums; Sameness 
Of Imports Blamed 


Sydney, Nov. 23. 

Aussie pix boxoffices are in a 
slump, with one or two exceptions. 
Looks like doldrums will stay till 
Xmas. Both major and minor loops 
are yanking pix after a couple of 
weeks dating, with Col’s “Lulu 
Belle” getting the hook after one 
week. Oldest showmen can't recall 
such poor biz Down Under. Both 
Yankee and British fare are taking 
a terrific beating, British more so. 

Sameness of product coming 
from Hollywood and the British 
studios during the latter part of 
'48 is held responsible for the de- 
cided swing away from celluloid 
entertainment. 

Queensland exhibs in many in- 
stances are switching from a six- 
nightly policy to a three-nightly 
setup, figuring it better to remain 
dark for three nights and save a 
little overhead. 





NEW SWISS-U. S. PIC 


Zurich, Nov. 30. 
Curt Siodmak, Hollywood screen- 
writer, is in Switzerland working 
on a new Swiss-American pic ten- 
tatively called “Swiss Tour B 15.” 


Praesens Film, Zurich, will pro- 
duce. 
Pic is a ski comedy about a 


group of GI’s on leave in Switzer- 
land, and will be filmed with Swiss 


‘and American players. 
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Its Thanksgiving 


| HERE'S THE | business topped 
19-CITY >) *Xe\e)- Labor Day grosses 


of Paramount's big- 


BASED ON ITS | gest non-musical 
Oh Me daG@ anal summer hit in Okla- 


homa City, Tucson, 
ENGAGEMENTS— Poughkeepsie and 


Jacksonville. 


aN 
cf \ 


de | 





Its. amazing non- holiday \ 
week gross in Portland, 
Oregon, topped the Labor 
Day week business of Hit 
No. 1 mentioned above. 















Its first 2 days It played to the biggest Para- 
(non-holiday) mount business of the entire 
in Marion, O. year in Salt Lake City — with 
topped Hit the exception of ‘The Emperor 
No. 2 by 30%. = Waltz” and “Unconquered.” 





Are you UP-TO-DATE 
on the LATEST news 


about the comedy smash 
that Look Magazine calls 
“the FUNNIEST of 
1948-model movies” ? 


Do YOU realize that.. 





Its Thanksgiving business topped 
Labor Day grosses of another top 
Paramount summer show by 30% in 
Worcester, 20% in St. Paul and by 
wide margins in Hartford, New Haven, 
Sioux Falls, Milwaukee, Springfield. 


- 
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Its first week in Denver was 40% over 
average gross of the past 3 months, 


, its socene week 8% over first week | , n1@)5/\ LUND 
yes and it’s holding for a ee WANDA HENDRIX ® 
; = cele AA, 65 ARRY We ERALD “Tatlock” outgrosses 


%> in 





| by every Paramount 
ven, MONTY WOOLLEY. Picture played in 
eld. | : Sf, Boise, Idaho, during 
F Me 4 S 1948 including “The 

"SS ja OC. Emperor Waltz.” 

ara- And it’s making holdover and move- And its first 4 days 


> // 
ntire hist in city after city—in- ‘ iy 
wn over history in city after city—in Mion were 10% ahead of 


cluding Buffalo, Boston, Hartford, Mand 6 bie" 


| a Milwaukee, -_ILKACHASE ROBERT STACK which included the 
Produced by CHARLES BRACKET Directed by RICHARD HAYON | 


y By Charles id Richard | Breen 
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Distribs Slot More 
Films Off Bway 


To Save Costs 


Major film distributors are slot- 
ting an increasing number of pic- 


tures into off-Broadway theatres 
for their New York preems _ be- 
cause of the high advertising costs 
and relatively low film rentals in- 
volved in the Main Stem deluxers. 
Most of the films involved are in 
the high-budgeted class, which 
dont quite make the A category 
but carry a production nut heavier 
then the standard B picture 


With the current drop-off in ex- 
tenced playing time on Broadway 
most of the distribs have found 
that many films fail to take a prof- 
it out of the showcase houses. Only 
reason for slotting such pix into 
Broadway would be to capitalize 
on the publicity in other cities and 
in subsequent runs for N. Y. Top 
A product, of course, still preems 
on Broadway. 


Latest to open off the Stem was 


Columbia's “Untamed Breed,” 
which preemed Friday (3) at the 
Fox Fabian theatre, Brooklyn. 
Film, lensed in Cinecolor and 


starring Sonny Tufts and Barbara 
Britton, carried a hefty production 
budget and, in former years, would 
almost certainly have teed off on 
3roadway. Another such entry was 
Metro’s “Secret Land,” feature 
documentary in Technicolor on the 
recent Byrd Antarctic expedition. 
It made its N. Y. bow at Loew’s 
Metropolitan, Brooklyn. Also open- 
ing at Loew’s Metropolitan was 
*“So This Is New York,’ United 
Artists release. 

Most outstanding 
date has been UA's “Vicious Cir- 
cle.’ That film preemed day-and- 
date in 14 indie N. Y. nabes, fol- 
lowing the refusal of both the 
Loew’s and RKO circuits to book 
it down the line unless it first 
played a Broadway date. 

Columbia, well as Republic, 
has followed through with numer- 
ous other films in the last couple 
of months. 


example to 
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WB EXECS DEFER COAST HOP 

Warner Bros.’ eastern execs, who 
were slated to head for the studio 
for confabs next week, have set 
back their visit for a month to be 
on hand for the three-day session 
of company execs to be held Jan. 
26-27-28 under Eric Johnston's 
chairmanship. 

Major Albert Warner will head 
the eastern contingent, which will 
include v.p. Sam Schneider and 
pub-ad topper Mort Blumenstock. 


‘Little 37 


amas Continued from page 5 a 
Jarge privileges in the selection or 
elimination of product; allowing 
ceductions for double bills; grant- 
ing moveovers and extended runs: 
¥ranting roadshow privileges; “or 
a 

ft 

















ny similar provisions which dis- 
riminate unreasonably between 
such licensees and their 
independent cempetitors.” 

rhese restrictions, 
“are primarily in the interest 


# minority group of exhibitors.” If 


adds: “The Government has seem- 
ingly forgotten the purpose of the 
Sherman Act and is going out of 
its way to fashion a decree which 
will go so far in favor of independ- 
ent exhibitors that the rights of 
will be jeopar- 


these defendants 
dized and possibly destroyed.” 
Continuing its attack, 


clares: “These Little 


ttle Three 


tures to the industry and who now 


face ruinous litigation throughout 
the country by way of treble dam- 
suits are as much entitled to 


age 

protection of this court as inde- 
pendent exhibitors. The Govern- 
ment, in its shortsighted policy, 
does not realize that if the Little 
Three are put out of business there 
will be such a searcity of motion 
pictures that these independent ex- 
hibitors will ultimately find them- 
selves without product.” 

Trio are prepared to produce 
witnesses when the case reopens 
who will testify to the ‘‘vicious na- 
ture” of some of the provisions, 
brief said. It also demanded a 
provision which would bar infering 
eonspiracy from the mere uniform- 
ity of clearances when the com- 
panies took pains to sell without 
consulting each other. 


smaller 


brief asserts, 
of 


brief de- 
who 
struggled along for many years on 
thin ice to supply hundreds of pic- 











% ‘Ban’ | 


———— (ontinued from page 5 














themselves into a shortage of good 
product. 

Disclosure at the convention that 
there is a growing boycott by indie 
exhibs against percentage pix was 


met with cynicism by the sales 
toppers. ‘‘When we have a picture 
they want, they'll buy it on per- 


centage, no matter how many boy- 
cott resolutions they one 
exec declared. 

He added that he sympathized 
with exhibs exercising their natu- 
ral business instinct for getting 
product as cheaply as possible, but 
that they were up against a normal 
supply-and-demand situation. Dis- 
tribs. he asserted, would go on ask- 
ing percentage for some pix and 
exhibs could go on skipping them 
until exhibs would have to give in 
because of shortage of product or 
distribs would give up because the 
boycott had become so wide. There 
was grave doubt, however, that the 
boycott would ever get that wide. 

Allied objected to percentage pix 
on the basis that the distribs ‘‘force 
into unwelcome part- 
nerships exhibs without as- 
suming any of the ordinary hazards 
of theatre operation.” It adopted 
a resolution naming a special com- 
mittee to visit execs of the film 
company and explain the associa- 
tion’s position An attempt will be 
made by the committee to ascer- 
tain from each company its policy 
on “forced” percentages. 


pass,” 


themselves 


weit} 
with 











| Reels Balk | 








——— Continued from page3 jaa 
sition of maintaining crews, pro- 
cessing facilities and distribution 


forces on the Continent. 

Majors, for their part, are fight- 
ing the consolidation proposal. In- 
stead, they are insisting that their 
operations be separately backed 
with Government Their 
proposition has been nixed by the 
Government because the latter 
contends that separate activities 
are. wasteful and would cost the 
Dept. entirely too much. 

Dispute has been brought to a 
head by the withdrawal of Metro 
from Europe. Arthur Loew, M-G’s 
foreign chief, has told State Dept. 


funds. 


that his company was in the red 
for $800,000 yearly because of 
newsreel operations. Metro has 


now discontinued its own reel and 


has turned over distribution to 
French Gaumont. Latter is now 
issuing a reel under the _ label 


Metro-Journal-Gaumont. 


Government considers the news- 
reels an important and integral 
part of the propaganda war being 
waged against Russia. It is so 
anxious to revive American reels 
abroad that it has promised to ex- 
pend part of its own funds. drawn 
from general appropriations, if the 
Economic Cooperation Aid coin is 
insufficient. 








_ Com’l Exhib 
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bill. State followed through with 
a booking of the same pic at the 
Empire, Paramount-affiliated house 
in Montgomery, Ala. 


“Holtville’ was pencilled in for 
two days at the Empire but biz was 
so good that the management held 
for a third day. Operator of the 
Fain also asked to hold the film, 
in this instance for a week, but the 
Dept. turned it down because it 
wanted to save the cream for the 
Montgomery date, 

Alabama situs was chosen be- 
cause “‘Holtville” is a documentary 
portraving cooperative efforts of 
local farmers which built up the 
rustics’ money crop. Many people 
in the area surrounding’ Montgom- 
ery participated in the film. State 
Dept. officials are convinced, how- 
ever, that the healthy b.o. per- 
formance proves the pic has wide 
audience appeal. 

Similarly to the other five fea- 
tures, ““Holtville” is a big-reeler run- 
ning some 75 minutes. Feature 
production program is something 
new since it was started this year. 
Heretofore, only shorts were turned 
out as part of the Government’s 
overseas informational program. 

Reportedly, several major com- 
panies have indicated interest in 
handling some of the features for 

domestic theatres. 


“98-DAY AVAILABILITY 
SCRAMBLE IN MPLS. 


Minneapolis, Dec. 7. 

Scramble is on among local 
neighborhood and suburban houses 
for the early 28-day availability, 
and it'll pose a continuously more 
serious problem for the exchanges 
and loop first-run spots. 

Present scramble has been pre- 
cipitated by action of all com- 
panies, excepting Paramount, in 
granting the 28-day availability to 
the previously 42-day Richfield, in- 
dependent surburban house, which, 
accordingly, joins three other sim- 
ilarly quick-clearance theatres, the 
Uptown, Homewood and Varsity, in 
different sections of the city. On 
the heels of this action at least six 
other neighborhood and suburban 
theatres are preparing to demand 
the 28-day availability. 


‘X’ ‘Y’ Lists 
———s Continued from page 3 — 
quality to that being played on 
the Rank chains. With this guaran- 
tee of pix, the houses would switch 
over to permanent firstrun opera- 
tion in competition with Rank. 

“Fourth circuit” wouldn’t actu- 
ally be any formal or corporate 
amalgamation. Eventually, it is 
hoped, if the plan goes through, 
some sort of central buying and 
booking organization would be set 
up so that all the houses could be 
dealt with through a central source. 

Difficulty in establishing a 
“fourth cireuit” in the past has 
always been that the indie houses 
which would form the web could 
not be guaranteed either sufficient 
quantity or quality of product to 
maintain firstrun operation. They 
didn’t wish to switch from sub-runs 
without a guarantee that they 
would not have to revert because 
of a shortage of suitable films. 
New plan is meant to meet this 
objection. 

Whether it is put into effect will 
probably be determined by success 
of any of the four companies in- 
volved in making an_ individual 
deal with Rank. If any of them is 
able to sell Rank’s circuits more 
than eight pix a year (that’s based 
on the average of four each has 




















that company would probably pull 
out of the scheme and it is not be- 
lieved likely the others would carry 
through. 

Murray Silverstone, 20th-Fox for- 
eign chief, and Joseph McConville, 
Col’s overseas topper, returned 
from England Monday (6) 
aboard the Queen Elizabeth. They 


had been in London endeavoring 
to make individual deals with 
Rank. George Weltner, Par’s for- 


eign boss, return to New York to- 
day ‘Wed.) from London, follow- 
ing similar efforts to obtain Rank 
bookings. It is understood they 
have had some success in getting 
dates, although there will still be 
sufficient films unbooked to merit 
going ahead with the X and Y plan. 

Among pic which have not been 
been sold to Rank are Par’s “Em- 
porer Waltz,” “Beyond Glory,” 
“Dream Girl’ and “Sorry, Wrong 


Number,” and 20th-Fox’s “Street 
With No Name,’ “Road Ifouse,” 
“Cry of the City” and “Deep 


Waters.” 

The four companies involved in 
the X and Y list plans are the 
ones most deeply hurt by Rank’s 
insistence on holding playdates on 
his circuits to even less than per- 
mitted under Britain's present 45% 
quota. Metro and Warner Bros. 
get playing time on England’s third 
chain, the Associated British Cir- 
cuit, of which WB is part owner. 
Universal and Eagle Lion, which 
have U. S. tieups with Rank, get 
a slight playing time break on his 
Gaumont and Odeon circuits, while 


UA has been doing better than 
average recently. 
“Fourth circuit” idea has been 


broached for some time, originally 
being pushed by Arthur W. Kelly, 
UA exec v.p. in charge of foreign, 
as a means of helping that com- 
pany’s sifuation. Kelly was never 
able to line up sufficient assured 
product, however, to arouse any 
great amount of interest by the 
indies. 

X and Y plan has been criticized 
in the past week by some distrib 
execs as a “half-hearted” scheme 
for developing a fourth web. If the 
companies really want to create 
competition to Rank, it is sajd, they 
should go at it whole-hog by offer- 
ing all their product to the indies. 
They've gone slow on such a plan, 
of course, because the Rank cir- 
cuits, with top firstrun situations, 


night | 


| 





Divorce Here 


i Continued from page 5 


a producing-distributing company 
or not? 

Sage trade opinion is that there | 
wouldn't be much difference. How- | 
ever—and it’s a big however-—in- | 
dustryites in the know don’t be-| 
lieve that the Justice Dept. will 
go for allowing continuation of 
circuits with such buying powér 
that they can bludgeon their way 
into film deals to their own liking. 
Just as the anti-trusters moved to 
break up the Schine and Griffith 
circuits, it is thought they will 
march on any other heavyweight 
combinations. 

Buying power, per se, of course, 
is not illegal. Otherwise, Macy’s 
and Gimbel’s would be out of busi- 
ness. Courts have held, however, 
that the anti-trust laws apply not 
only to actual monopolies, but to 
circuits which have it in their 
power to become monopolies. This 
is part of the basis for the Schine 
and Griffith cases and tradesters 
believe that the Justice Dept. may 
move on the same principle against 
the present affiliated circuits after 
their tie with the distribs is dis- 
solved. 

In the case of Warners and Para- 
mount there already has been a 
siart toward a splintering of the 
circuits. WB is dispensing with a 
minimum of 15 partnership houses, 
many of which will no longer have 
any connection with each other, 
while Paramount is cutting off its 
Mullin & Pinanski and Maine & 
New Hampshire circuits. 

Friendly Ties to Linger? 

Since the partnership groups, 
after they are split off, will con- 
tinue to te operated by men who 
were formerly closely associated, 
there’s some cynical opinion in the 
business that while the formal ties 
may be gone, invisible ones may 
still be there. It is generally admit- 
ted on this score that the former 
affiliated distribs may have some 
close friends in certain circuits on 
this basis. Opinion varies on how 
significant this may turn out to be. 
It depends partly on how tough 
the D. of J. is in demanding that 
there be no interlocking director- 
ates and no stock holdings by of- 
ficials of one company in another. 

Stringent policing by the depart- 
ment of who owns what after the 
break, it is thought, will mean that 
the importance of these former ties 
will be merely friendship and their 
value will gradually fade. 

Another important factor, of 
course, in tending toward the be- 
lief that exhibition and distribu- 
tion will be on a much more com- 
petitive basis than heretofore is 
the general trend of laws and court 
decisions. Majors have been con- 
sistently hit hard by jurists in de- 
ciding suits brought by indies dur- 
ing the past four or five years, 
with the result that a considerable 
body of opinion has been built up 
to increase competitiveness of ex- 
hibition and break the hold of the 
majors. 


Conclusion is, therefore, that the 
future will see a vastly more com- 
petitive exhibition situation. with 
theatre control much more widely 
dispersed than at present. 

Looking for silver linings, the 
distribs—affiliated and unaffiliated 
—see production being put-on a 
healthier and self-sustaining basis 
as a result of the dissolution of 
the circuits. They see greater com- 
petition for pictures leading to 





| 
| 


higher rentals, with production put | 
on an economic basis that will lead 
strength. 


to greater eventual 





ECA Coin 
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equate. To point up their peeve, 
industryites note that only some 
$400,000 out of the $10,000,000 
fund are slotted for films. Com- 
pany execs feel that some part of 
negative cosis, no matter how 
small, should be repaid if the Gov- | 
‘ernment is concerned with wide 
distribution of American films as a 
form of propaganda. 

ECA officials want the industry 
to set up a committee to select 
films and recommend them for 
| ECA funds. So far, no such action 
has been taken. ECA would rather 
the culling of pix be done by the 
industry, subject to final okay by 
the Government bureau, so that 
the heat would be taken off the 
latter from intra-industry Jealous- 


RKO Collarites 
Test Strength 
Of CIO and AFL 


Crucial election, deciding the 
outcome of the AFL and CIO coun- 
terbids for control over the majors’ 
homeoffices, is being run off today 
(Wed.) at RKO with about 300 
whitecollarites eligible to vote. Or- 
ganized by the National Labor Re- 
lations Board, the balloting is the 
first test of strength between the 
Screen Office & Professional Em- 
ployees Guild, CIO, and Local H-63, 





h.o unit for the International Al- 
liance of Theatrical Stage Em- 
ployees, AFL. Other elections at 


Paramount and Deluxe labs will be 
scheduled after formal hearings be- 
fore the NLRB to determine eligi- 
bility of certain employee classifi- 
cations. 

Efforts by the N. Y. State Media- 
tion Board, meanwhile, to bring 
SOPEG and Metro and 20th-Fox to 
an agreement over negotiations for 
a new union contract broke down. 
Arthur S. Meyer, mediation officer, 
informed both sides that further 
direct negotiations for settlement 
of the dispute were neeessary be- 
fore his services would be found 
useful. Union spokesmen declare 
that the companies’ original objec- 
tions to dealing with SOPEG be- 
cause of its failure to sign the non- 
Communist affidavits have been re- 
moved since SOPEG’s compliance 
with the Taft-Hartley law. 

New pact talks between United 
Artists and Local H-63, covering 
about 200 employees formerly un- 
der SOPEG’s jurisdiction, are ex- 
pected to wind up this week. Local 
H-63 reps have been attempting to 
bring UA’s wage scales in line 
with those prevailing at other com- 
panies under their jurisdiction. 
Harry Buckley, UA attorney, is 
handling the company side of the 
talks with Local H-63’s_ business 
agent, Russell Moss and IATSE 
rep James Rogers. 


| RKO Pattern 
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revenues too sharply to warrant 
sacrifice of the price on houses 
being sold to save a bare remnant, 
Moreover, the D. of J.’s terms would 
hedge the operation of the salvaged 
theatres as well as the distribu- 
tion end of the companies with so 
many ifs amd buts that the whole 
transaction becomes uneconomic. 


How 4 of ‘Big 5’ Differ from RKO 

On the other hand, the advan- 
tages of the RKO peace terms are 
now being viewed in an increasing 
ly favorable light. In none of the 
four companies—Paramount, 20th« 
Fox, Warner Bros. or Metro—does 
any one person hold control with 
a substantial percentage of stock 
such as remains in the hands of 
Howard Hughes. Therefore, the 
ties could be sliced without the 
forced stock liquidation required of 
Hughes 

Management would require 
shuffling so that there would be 
no joint officers or directors of the 
twin companies. But since the de- 
partments have been operating as 
separate entities in the past, this 
division could be effected without 
major surgery. In that event, such 
primarily theatre men as Barney 
Balaban, Par’s prez, and Spyros 
Skouras, head of 20th, would very 


likely stick with the theatre outfits. 
‘In Balaban’s case, it is already re- 


ported that he would take the step. 

The change in thinking is re- 
ported to have led 20th into the re- 
cent, now terminated, negotia- 
tions for control of the American 
Broadeasting Co. The $15,000,000 
which the film company offered for 
ABC stock 4vould have ultimately 
come from the liquidation of the- 
atres. In short, 20th was cone 
vinced that it should seek other 
revenues to replace those from its 
theatres and television crops up as 
a natural for the purpose. 

In the final analysis, it’s said, 
management is answerable only t 
the stockholders for the action -it 
takes in the anti-trust suit. While 
conservatively estimated on the 
books, these circuits are now at 
peak values and could, on liquida- 
tion, supply enough cash for tre- 
mendous capital dividends  ap- 
proaching the market price of the 
stock. Additionally, of course, the 
Stockholders would still retain their 


accounts for such a large portion of ies and charges of unfairness or holdings in the studio and dis- 


,; income from Britain. 


; favoritism. 


,tributing organizations. 
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MOTION PICTURE HERALD, NOVEMBER 20, 1948 


MGM PLANS 21 IN 
COMING MONTHS 


16 Completed and 4 Now Pictures now before the cameras at MGM in- 


clude: 


° e THE Srratron Story, Jack C ins, prod , 
S hooting d 12 of 21 To Be with Sam Wood ps ag Sa Tonené 


Made To Have Color Stewart and June Allyson. 


NEPTUNE’S DAUGHTER, musical in Technicolor. 
Metro-Goldwyn-Mayer has scheduled 21 Jack Cummings, producer. Eddie Buzzell, 











. silee 6 soduction during the director. Starring Esther Williams, Red € 
ees, eee ties -” 2 ‘ ng Skelton, Ricardo Montalban and Keenan ‘Ss 
coming months, it was announced this week. Wynn. : 

The company now has 16 pictures com- Tue Great Sinner, Gottfried Reinhardt, pro- g 
pleted and four before the cameras. ducer. Robert Siodmak, director. Starring ¢ 


! _— : 
The new production schedule was set as Gregory Peck and Ava Gardner. 
THE Secrer GARDEN, partly in Technicolor. 


a result of a decision by Nicholas M. Clarence Brown, producer. Fred Wilcox, 
Schenck, president; Louis B. Mayer, ex- director. Starring Margaret O’Brien and 
ecutive head of the studio, and Dore Schary, Dean Stockwell. 


in charge of production. Of the 21 pictures Set for Release 
to be shot a record total of 12—more than 


50 per cent—will be in color. Ten of the Productions set for release in the coming 
months include: 


20 completed or shooting also are in color. THE THREE MUSKETEERS, in Technicolor. Pan- 
Of the films set for production, two will dro S. Berman, producer. George Sidney, 
ee ee =e shot abroad, “Conspirator” starring Rob- ‘director. Starring Lana Turner, Gene Kelly, 

espe wh ert Taylor and Elizabeth Taylor, in Eng- June Allyson and Van Heflin, 


: . pf Worps AND Music, musical in Technicolor 
“ ” 7 + 
land, and “Quo , Vadis,” in Technicolor, Arthur Freed, producer. 








Norman Taurog, 


in Italy. “Conspirator” is in work. oo gi baggie me Allysoi, Perry §€ 

. omo, Judy Garland, Lena Horne, Gene y 

Planned Product Listed Kelly, Mickey Rooney and Ann Sothern. 
The MGM production lineup: Commanp Decision, Sidney Franklin-Gottfried 


Reinhardt co-production. Sam Wood, direc- 
tor. Starring Clark Gable, Walter Pidgeon, 
Van Johnson and Brian Donlevy. 

Littte WomeEN, in Technicolor. Mervyn Le- 


ForsyTE Saca, in Technicolor, from the John 
Galsworthy novel. Leon Gordon, producer ; 
Compton Bennett, director. Starring Greer 
Garson and Errol Flynn. 








MapAm_E Bovary, from the Gustave Flaubert Roy, producer-director. Starring June Ally- 
novel. Pandro S. Berman, producer; Vin- son, Peter Lawford, Margaret O'Brien, 
cente Minnelli, director. Starring Jennifer Elizabeth Taylor, Janet Leigh, Rossano 


Jones, James Mason and Louis Jourdan. Brazzi and Mary Astor. 















Storm Over VIENNA, Carey Wilson, producer; THE BARKLEYs or Broapway, musical in Teche 
George Sidney, director. With all-star cast. nicolor, Arthur Freed, producer. Charles 
INTRUDER IN THE Dust, from the William Walters, director. Starring Fred Astaire and 
Faulkner novel. Clarence Brown, producer- Ginger Rogers. . 
director. Epwarp, My Son, filmed in England. Edwin 
Greyrriar’s Bossy, in Technicolor. Robert Knopf, producer. George Cukor, director. 
Sisk, producer. Starring Edmund Gwenn Starring Spencer Tracy and Deborah Kerr. 
and Lassie. Hiits or Home, in Technicolor. Robert Sisk, 
Rosinson Crusoe, from the Daniel Defoe producer, Fred Wilcox, director. Starring 
novel, in Technicolor, Sam Zimbalist, pro- Edmund Gwenn, Tom Drake, Donald Crisp, 
ducer. Janet Leigh and Lassie. 
East Sipe, West Sipe, from the Marcia Dav- Tue Kisstnc BANpitT, musical in Technicolor. 
enport novel. Voldemar Vetluguin, producer. Joe Pasternak, producer, Laslo Benedek, di- 
Tue CHoseNn, Arthur Ripley, producer. rector. Starring Frank Sinatra and Kathryn Z 
Ld Younc Bess, in Technicolor. Sidney Franklin, Grayson. wy ° 
producer. Taxe Me Out 70 tHe Batt Game, musicalin ¢ 
& Any Numper Can Pray, Arthur Freed, pro- Technicolor. Arthur Freed, producer. Busby % 
ducer. : Berkeley, director. Starring Frank Sinatra, 7 
Viva Zapata, Jack Cummings, producer. Star- Esther Williams and: Gene Kelly. Z 
Aus one ng le musical in Technicolor Tus Baise, Pandro 5. Berman, producer. Rob- 
As usual, the Leader sets the Arther Freed, producer. Starring Judy Gar- ge eons Maer smn AA cogs Dee 
e e a and. : M H 
pace with optimism and dar- Goop Otp SUMMERTIME, musical in Techni- Po se Ag By _ . A Daher 
color. Joe Pasternak, producer, and Robert . 2, Spr 
Sisk, poducer. Richard, Thorpe directing. 


ing. Millions for production Z. Leonard, director. Starring Judy Garland. Starring Jeannette MacDonald, Lloyd Nolan, 


THREE LitTLE Worps, musical in Technicolor. : 
Tack Cummings, producer, Claude Jarman, Jr., and Lassie. 


and prosperity ’ but not one Mipyicut Kiss, musical, Joe Pasternak, pro- ACT oF VioLence, William H. Wright produc- 


ducer. Norman Taurog, director. Starring age inser Ry 7 Starring Van 


1 _C.M”’ : P . 
cent for gloom ° M G M S Kathryn Grayson, Jose Iturbi and introduc Turee GopratHers, in Technicolor. An Ar- 


ae ee See : gosy production directed by John Ford. Star 
product announcement has Ir’s a Date, musical in Technicolor. Joe Pas- ring John Wayne and Pedro Armendariz. 


ternak, producer. ; ; : , 
Ducuess oF IDAHO, musical in Technicolor. Joe No Minor Vices, Enterprise production. Lewis 











electr ified the industr y- Pasternak, producer. Starring Esther Wil- Milestone, producer-director. Starring Dana 
' d h liams. ; ™ Andrews, Lilli Palmer and Louis Jourdan. 
BaTrLecRouND, Robert Pirosh original. Pandro orce oF Evit, Enterprise production. Bob Rob- 
Your future §s sound when SB erman, producer Starring Robert Tay- erts, aig wo Anon Polonsky, director. 
lor, Van Johnson, John Hodiak, Keenan starring John Garfield. 
your theatre rests on the Wynn and Ricardo 6 a Bia Jack, produced by Gottfried Reinhardt. 
Brack Hanp, William H. Wright, producer, Richard Thorpe, director. Starring Wallac 


solid foundation of M-G-M! 





Beery and Richard Conte 


Scens Or THE Crime, Harry Rapf, producer. 
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D.C. on Skids; Blade? 


Dull $12,500, Secretary’ | 
Plus Vaude Sickly 166 


Washington, Dec. 7. | 

It’s a week of holdovers and re- 
issues along the main stem, and 
biz reflects it. Coming on the 
heels of a disappointing’ Thanks- 
giving weekend, exhibs are reel- 
ing. Two newcomers, “My Dear 
Secretary” at Loew's Capitol, and 


“Gallant Blade” at Warner, are 
doing very mildly. There is not a 
winner in town currently, except 
for “Hamlet” at Little and Play- 
house. and “Red Shoes” at Nation- 
al, both of which roadshows, 
though tapering off, are holding 


steady for stage of runs. 
Estimates for This Week 
Capitol (Loew's) (2,434; 44-80)— 
“Dear Secretary” (UA) plus vaude. 
Sickly $16,000. Last week, “Three | 
Godfathers” (M-G) with  vaude, | 
disappointing $25.000 and well be- | 
low par for holiday week at this | 
house 
Coiumbia ‘Loew’s) ‘1,263; 
—San Francisco” ‘M-G) 
Strong $7,500. Last 
House” (20th) (2d run), 
Keith’s (RKO) (1.939; 
“Song Is Born” (RKO) 
Wav down to $8,000 
$16,000 last week. 
ri*tle (Lopert) (287; $1.20-$2.40) 


44-74) | 
(reissue). 
week. “Road 
$7,000. 
44-74)— | 
(2d wk). | 
after fine 


a amlet’” (U) ‘7th wk). Slipping 
at this house, but still okay at) 
$3.500 for stage of run. Last week, | 
$4 00. 

“Metropolitan (WB) (1.163; 44-74) | 
— Jrive At Night’ (WB) (reissue). 
So-so $6,000. Last week, ‘June | 
Bride’ (WB) (2d run), sturdy 
$° 200. 

stional (Heiman) (1,590; 85- | 
$2.40)—“Red Shoes” (EL) (8th wk). 


Okay $7,500. Last week, $8,500, | 
Ho!ds until Jan. 2 to be on holiday | 


grevy boat. 

Palace (Loew's) (2.370; 44-74)— | 
“Three Musketeers” (M-G) (2d | 
wk Nice $17,000 after hot $27,- | 


OC last week. 

Playhouse ‘Lopert) (432; $1.20- 
$2.40)\—“‘Hamlet” (U) (7th wk). 
Good $7,000. Last week, $8,000 

Warner (WB) (2,154: 44-74)— 
“CGailant Blade” (Col). S'ow $12,- 
500. with crix jibes hurting. Last | 
week, “Fighter Squadron” (WB), 
sturdy $18.000. 


‘Larceny OK 106, Omaha | 


Omaha, Dec. 7. 

“Larceny” is out in front with 
fairly good business at Orpheum 
this week. ‘Belle Starr's Daugh- 
ter” and “Fighting Back” 
Omaha are trim. Snowstorm las 
Sunday (5) slowed biz genrraliv. 

Estimates for This Weck 

Orpheum (Tristates) (3.000; 16- | 
65)-—“‘Larceny” ‘U) and “Angel in | 
Exile” (Rep). Okay $10,000. Last | 
week, ‘“Tatlock’s Millions” (Par) | 
and “Night Wind” (20th), big! 
$13.000. 

MAOmaha ‘Tristates) (2,100; 16- 
65 - “Belle Starr’s Daughter” 
(20:h) and “Fighting Back” (20th). 
Neat $9.000. Last week, “Baby 
Smiles at Me” (20th) ‘(m.o.) and 
“French Leave” ‘Mono), $10,000 

"aramount ‘Tristates) (2.800; 16- 


t 
t | 


65 “Three Musketeers” (M-G) 
‘2g wk). Sock $10,000 unusually 
big tor holdover. Last week, great 
$14.200 

Brandeis (RKO) (1.500: 16-65)— 
“Bride Frankenstein’ (FC) and 
“Son of Frankenstein” (FC) (re- 
issues). Started Sunday (5). Last 


week, “Song Is Born’ (RKO) and 
“Bodyguard” (RKO} (12 
$11.500. 

State 
“Hills 
Fine 
$4,800. 


(Goldberg) (865; 
of Home” (M-G) 
$3,500. Last 


16-65)— 
(2d wk). 
week, solid 


PHILADELPHIA 


‘Continued froin page 8) 
Holding well at $15,000. Last week. 
new high here. $21,000. 

Keith's (Goldman) (1,300; 50-99) 
—‘Road House” (20th) (2d wk). 
Strong $8.500. Last week, terrific 
$13.000. 

“Mfastbaum (WB) (4.360: 50-99)— | 


“Crristopher Blake’ (WB).  Dis- 
ap,ointing with $18,000. Last! 
weck. “Fighter Squadron” ‘WB) 
(2d wk}, mild $17,500. 

Pix (Cummins) (500; 50-99) — 
“Best Years” (RKO). Profitable 
$6,000. Last week, “Southern 
Yankee” (M-G), $3,900 in 4 days. 


| Last 


, ing Luck” (Col). 


LOS ANGELES 


‘Continued from page 8) 
“Mexican Hayride” ‘U) and “Grand 
Canyon Trail” (Rep) (4 days). Good 
$5,000. Last week, “Rogues’ Regi- 
ment” (U) and “Bungalow 13” (2d 
wk-10 days), $4,800. 

United Artists (UA) (2,100; 60-$1) 





—‘‘Mexican Hayride” ‘(U) and 
“Grand Canyon Trail” ‘Rep) ‘4 
days). Nifty $17,500. Last week, 
Rogues’ Regiment” (U) and “Bun- 
galow 13” (20th) ‘2d wk-10 days), 
$12.800. 

Uptown (FWC) (1,719; 60-$1) 


“Baby Smiles” (20th) and ‘Parole, 


Inc.” (EL) (2d wk). Moderate $5,- 

500. Last week, fine $10,600. 
Vogue FWC) $85; 60-85) 

“Walked by Night” (EL) and “In- 


dian Agent” (RKO) (2d wk). Near 
$3,500. Last week, okay $4.500. 

Wilshire (FWC) (2,296: 60-$1)— 
“Three Musketeers” (M-G) (3d wk). 
Sturdy $7,500. Last week, whop- 
ping $10,600. 

Wiltern ‘WB) (2.300; 60-$1)— 
“Fighter Squadron” (WB) ‘2d wk). 
Medium $9,500. Last week, below 
hopes at $15,300. 





‘SAM’ SOLID $16,000, 


MONT’L; ‘PITFALL’ 76 


Montreal, Dec. 7. 
Cooler weather is helping the 
boxoffice in spite of three repeat- 


ers. “Good Sam” is best of new- 


comers with nice session. Orpheum | 


is dropping duals and will use first- 
run United Artists product start- 
ing with “Pitfall,” doing nicely 
this week. 
Estimates for This Week 

Loew's (‘C.T.) (2,855; 40-65)— 
“Luxury Liner” (M-G) (2d wk). 
Down to $18,000 after rich $22,000 


opener. 
Capitol (C. T.) (2.412; 34-60)— | 
“Sealed Verdict” ‘Par) (2d wk). 


| Dipping to mild $11,000, following 


sock $18,000 first. 

Palace ‘C. T.) (2.625; 34-60)— 
“Good Sam” tRKO). Good $16,000. 
week. “Julia Misbehaves” 
(M-G) (2d wk.), okay $11,000. 

Princess, (C.T.) (2.131; 34-60)— 
“Fuller Brush Man” (Col) ‘3d wk). 
Still big $12,000 after $13,000 for 
second. 

Imperial 
“Coroner 


(Ce) 
Creek” 


(1.839; 26-45) 
‘Col) and “Rac- 
Okay $7,000. Last 
week, “Feudin’, Fussin’” ‘(U) and 
“Inside Story” (Col), fair $6,000. 

Orpheum ‘C.T.) (1,040; 26-45)— 
“Pitfall” (UA). Fine $7,000. Last 
week, “Jolson Story” (Col) (reissue) 
and “Rusty Leads” (Col), so-so 
$5,000. 


‘Moon’ Bright $13,000, 
Toronto; ‘Belinda’ 176 


Toronto, Dec. 7. 
Pre-Christmas shopping is be- 





ginning to hurt here but ‘Johnny | 


Belinda” and “Blood on Moon”! 
are doing nicely. “Hamlet,” 
“Rogues’ Regiment” and “Red 


River” are stout holdovers. 
Estimates for This Week 


Hyland ‘ Rank) (1.345; $1-$1.50)— | 


“HWamlet” (U) (3d wk). 
bit to $13.000, still 
pacity $15.500 last week. 

Imperial (FP) (3,373: 
“Johnny Belinda’ (WB). 
$17,000. Last week, “Apartment 


Dropped a 
big after ca- 


36-66) — 


for Peggy” (20th) (2d wk), $10.800. | 


Loew's ‘Loew) (2,096; 36-66) — 
“Red River’ (UA) (2d wk). Big 
$13,000 after last week's hefty $15,- 
500. 

Odeon (Rank) (2,390; 35-$1.20)— 


days),' “Woman Hater” (EL). Fine $13.-| 


' 000. Last week, “Dulcimer Street” | 
(EL), $13,500. 

| Shea’s (PF) (2.386: 36-66) — 
'“Blood on Moon” ‘RKO). Hefty 
$13,000. Last week, “Sealed Ver- 
| dict” (Par), tepid $8,200. 

Tivoli (FP) (1.431: 36-66) —| 
'“Tatlock’s Millions’ ‘Par). Fancy 


$5,000 or over. Last week. “Road 
House” (20th) (3d wk). okay $3.900. 

Uptown (Loew) (2.743; 30-66)— 
“Rogues’ Regiment” (U) (2d wk). 
Fine $13,000 after last weck’s ter- 
rific $16,300. 


‘Squadren’ Fast $16,000, 
Port.; ‘Tatlock’ Big 6G 

Portland, Ore., Dec. 7. 
All downtown houses brought in 
strong pictures this week. “Red 
River” at Broadway and “Three 
Musketeers” at United Artists are 
doing especially well playing solo. 





Smash | 


Stanley (WB) (2,950: 50-99) — | “Blood on the Moon” shapes big. 
“Blood On Moon” (RKO). Nice) ‘Fighter Squadron” looks nice at 
$25,000 or near. Last week, “Song two houses. 


Is Born” (RKO) (3d wk), down to Hands” aiso is great. 


$15,000. Estimates for This Week 
Stanton (WB) (1.475; 50-99'—;: Broadway (Parker) (1.832: 50- 

“Gallant Blade” ‘Col) (2d wk). 85)—‘Red River” (UA). Scorching 

Down to $9,000 after keen $14,500 $19,000. Last week, “Blandings 


initial stanza. | Dream House” (SRO) and “Sons of 


“Kiss Blood Off My | 


| Adventure” (Rep) (2d wk), good 


| $7,500. 
Mayfair (Parker) (1,500; 50-85)— 
'“Kiss Blood Off Hands” (U) and 
|““Miraculous Journey” (Indie). Ter- 
'rifie $10,000 or a bit under. Last 
iweek, “This Is New York” (UA) 
‘and “Golden Eye” (Mono), disap- 
| pointing $2,500. 
| Music Box (H-E) (1,000; 50-85)— 
“When Baby Smiles’ (20th) and 
\“Sophia” (Indie) (9 days) (m.o.). 
Okay $5,000. Last week, “Johnny 
Belinda” (WB) and 
‘Col) (3d wk) (5 days) (m.o.), good 
$3,000. 
Oriental 
“Fighter 


(H-E) (2,000; 50-85)— 
Squadron” (WB) and 
“Smart Girls Don’t Talk’ (WB), 
day-date with Orpheum. Fine 
$7,000 in 9 days. 
lock’s Millions” “Isn't 


Par) and 


It Romantic” (Par) $5,700 in 5 
days 

Orpheum (H-E) (1,750; 50-85)— 
“Fighter Squadron” WB) and 


“Smart Girls Don’t Talk” (WB) (8 
jdavs), also Oriental. Terrific 
$9,000. Last week, “When Baby 
| Smiles” (20th) and “Sophia” 
die) ‘6 days) ‘2d wk) ‘m.o.), 
$6,000. 


Paramount ‘H-E) (3,400; 50-85)— | 


“Blood on Moon” ‘RKO) and 
“Smuggler’s Cove’ (Mono). Big | 
| $12,500. Last week, “Tatlock’s | 
Millions’ (Par) and “Isn't It} 
Romantic” (Par), $11,500. 

Playhouse (H-E) (1,200; 50-85)— 
“Tatlock’s Millions’ (Par) and 
“Isn't It Romantic’ (Par) (m.o.). 
Near new record for this house, 
sensational $6,000. Last week, 
“Night Has 1,000 Eyes” (Par) 
and “Triple Threat’ ‘Col) (m.o.), 
$1,750. 


United Artists (Parker) (895; 50- 
85) — ‘Three Musketeers” 4M-G). 
Huge $15,500. Last week, “Julia 
Misbehaves” (M-G) (4th wk), fine 


$6,000. 
_| 











Gowthorpe 
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“Lulu Belle” | 


Inside Stuff—Pictures 


Hollywood gets one of its most extensive and serious magazine studies 
in the January issue of Holiday. Spread over 45 pages, the Hollywood 
story is covered in two historical-analytical articles by Budd Schulberg 
and Irwin Shaw with drawings by Al Hirschfield and Harry O. Diamond. 
Both Schulberg and Shaw present soberly critical appraisals with the 
former handling Hollywood as the film industry capital and the latter 
describing the town in terms of its people. 

“Hollywood used to be a playground,” Schulberg quotes a pioneer 
producer, “but now it’s a battleground.” That battleground, Schulberg 
writes, “is an arena for labor struggles, Congressional Red probes, 
Government anti-trust suits and the profound financial and artistic 


‘crisis brought on by shrinking domestic and foreign revenues and the 


Last week, “Tat- | 


(In- | 
sock | 


growing realization that some of the old picture formulas aren't work- 
ing any more. “The industry,” he continues, “is facing its most crucial 
challenge to date.” As a result, Hollywood is a “Wonderland in transi- 
tion” to a new level of creativity. “If Hollywood has not always come 
to the world, the world has surely come to Hollywood,” Schulberg 
writes. ‘Yes, the world rests heavily on Hollywood these days. And if 
you remember your geology, the town is built on a fault line, a potential 
earthquake producer that could shake things up a little or crack them 
wide open.” 

Hollywood's impact on the star-struck emigres to its borders is de- 
scribed by Shaw. It’s a spot where dreams die hard but eventually 
most of the candidates for “celluloid glory” are driven into “less 
glamorous but more solidly rewarding pursuits’ by economic pres- 
sure. But despite its goodlooking citizenry and ideal weather, Shaw 
says Hollywood has to take an intellectual place “far back of many 
'a city whose streets are narrower, whose citizens are hungrier and 
| whose climate is worse.” 





Flock of exhibs have written to the Motion Picture Assn. of America 
asking about getting copies in bulk for local distribution of the bro- 
chure, ‘Good Taste on the Screen.” MPAA sent out a single copy to 
every theatre op in the country last week. Should the demand build 
sufficiently, MPAA plans to run through another printing and either 
give them to exhibs or sell them in large quantity at cost. 

The four-page brochure is a step in the industry's hyped-up public 
relations program as it attempts to counteract the much bad publicity 
that Hollywood has been getting in the past couple years. It explains 
the working of the Production and Advertising Codes in simple l!an- 
guage. 

“The motion picture theatre . . . hasn't been folded so happily into 
everyday community life just by chance,” states the MPAA handout. 
“Its position has been built on a firm foundation of responsibility to 
the public. A cornerstone of this foundation is the industry's volun- 
| tary production code. ... It is a guarantee against indecency and bad 
taste, but within these limits it allows for the fullest variety of subjects 
| and treatments. It puts no brake on creative ability. 
| “The general standards on which the code is based are simple and 
| clear cut: 
| “1. No picture shall be produced which will lower the moral standards 
| of those who see it, hence the sympathy of the audience shall never be 


a group of attorneys headed by L. | thrown to the side of crime, wrongdoing, evil or sin. 


E. Gordon, current prez, since the | 


“2. Correct standards of life, subject only to the requirements of 


death of Edwin C. Beatty in Janu- | drama and entertainment, shall be presented. 


ary, 1947. Gordon wants to retire | 
and therefore negotiated 


Gowthorpe as an experienced the- | 


atre 

Gowthorpe, it’s said, refused to 
enter hard-and-fast negotiations 
until he obtained the blessings of 
Par where he has been connected 
for the past 28 years. 
, been on the Butterfield board for 
the past 15 years as Par’s rep. He 
takes over his new job Feb. 1. It 
involves a sizeable boost in pay. 

Leonard Goldenson, Par’s the- 
atre topper, will noe replace Gow- 
thorpe who was his No. 1 financial 
and management aid. Instead, 
Gowthorpe’s duties will be divided 
among other Paramount’ execs. 
Since Paramount is prepping for 
reduced operations because of the 
anti-trust suit’s partial divorce- 
ment implications, circuit is fig- 
ured to be able to operate with a 
smaller executive staff. 


man. 














‘Hamlet’, ‘Shoes’ 


Continued from page 
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pers see a climbing revenue graph 
for months to come. 

“Hamlet” is first British film in 
about 18 months to land among the 
| top eight big grossers in VARIETY‘s 


| seventh last month, being first 
| Britisher to do as strongly since 


| “Great Expectations,” another Uni- | 


| versal release, pushed up into se- 
lect boxoffice circle. Such strong 
showing was possible because play- 
ing currently in 10 or more key 
| cities. “Henry V” did compara- 
| tively the same biz in key cities 
| as “Hamlet,” but former failed to 


} 


| show up so strongly in surveys be- 
cause initial dates were staggered, 
actual firsirun playing time being 
| extended well over a year. 
Following a rousing reception 


by Gotham’s critics, Eagle Lion is | 


now dickering to open “Shoes,” 
which it distributes for Rank at | 
ithe Regina, Los Angeles, before | 


| the end of the year to qualify for 
the Motion Picture Academy's 
Oscar for ‘48. Additionally, film 
will open new dates in seven other 
situations before or on Christmas 
Day. 

Playing in New York, Washing- 
ton and Boston, “Shoes” is bring- 
ing $18,000 weekly in grosses. 
Roadshown at a $2.40 top, it is fig- 
ured to triple in returns by the 
/end of the year. 

Technicolor teature on the ballet 
hits the Selwyn, Chicago, Dec. 23; 
Esquire, Cleveland; Flamingo, Mi- 
ami; Little, Ba! ‘more; 


Francisco, all on Christmas Day. 


He has also | 


monthly boxoffice survey. It placed | 


Carlton, | aviation editors, 
Philadelphia; and a theatre in San| U. S. Newswe 


“3. Law, natural or human, shall not be ridiculed or sympathy created 


with | for its violation.” 


| 





Intense interest in television developments was disclosed by Metro's 
homeoffice sales staffers and visiting pix salesmen during opening 
sessions of the company’s five-day meet at the Hotel Astor, N. Y. 
Burtus Fisher, Jr., midwest division chief, gave a lengthy talk on the 
mushrooming video prospects in Chi and other parts of his territory. 
Fisher declared he did not believe tele would hurt film prospects. 

Metro would hold the industry lead in the distribution end of the 
business, William F. Rodgers, company’s sales chief, declared while 
chairmaning the meet. Rodgers said he was “looking forward to the 
future with considerable optimism and confidence.” ‘‘We know where 
we are going and why,” he declared. 

M-G's trainee course wag touted by the sales staffers. Four of the 
six trainees in the first course have been promoted, it was pointed out, 
/and another group will probably be selected after the first of the vear, 
| it was indicated. 


} 





Running verbal fight between the American Civil Liberties union 
and the Progressive Synagogue, Brookiyn, over the showing of J. Ar- 
thur Ramk’s “Oliver Twist” in the U. S. has ended in a stalemate. 
Defending the pic’s right to be shown despite alleged anti-Semitic 
overtones in the characterization of Fagin, ACLU chairman Elmer Rice 
| wrote to Dr. Theodore Lewis, of the synagogue, ‘“‘There is not much 
use in continuing our correspondence, since you are unable or unwilling 
fo see that the restrictions which you advocate, if effectuated by every 
minority group, would soon put an end to freedom of expression in 
America. Dr. Lewis, on his end of the correspondence, had said, ““There 
is no absolute right to freedom of expression.” Distribution of “Oliver 
Twist” by Universal-International, meanwhile, is being held up pending 
solution of the controversial angles. 








Milton Kusell, v.p. in charge of distribution for the Selznick Releas- 
ing Organization, continues to appear at the SRO homeoffice in New 
York each day despite an announcement by the company almost a month 
ago that he had “resigned.” Kusell has refused to accept a settlement 
of his contract, demanding that he be paid off in full until its expira- 
| tion in March. Otherwise, he informed David O. Selznick, he prefers 
to work it out. 

Sales chief's “resignation” was an economy move in a general slic- 
ing of overhead by SRO. His assistant, Sidney Deneau, was moved up 
to Kusell’s post. Deneau now handles all the duties, with Kusell given 
no activity, despite the fact he makes himself continually available in 
order to fill out the terms of the contract. 





Despite assurances of British Board of Trade prez Harold Wilson 
that creation of a government film bank of $20,000,000 to aid indepen- 
dent producers is strictly an emergency to tide filmmakers over dif- 
ficult times, the N. Y. Daily News, which likes to go into editorials on 
the picture business, commented on Sat. (4) that the indies figuratively 
are sticking their hand in the Lion's mouth. Taking a crack at Britain's 
labor government, the paper opined that the administration is “now 
forcing the Lion to act as a banker to part of the British film industry. 

. And from there it will be just another couple of steps to govern- 
ment control, Russian style, of Britain’s motion picture industry... .” 


i 





Latest mode in film advertising, as evidenced in a couple of recent 
Metro layouts, is to give photographic billing to the men behind the 
production scenes. Started experimentally since Dore Schary took 
over as exec vice-prexy at the Culver studios, idea behind the ads is to 
personalize the key figures, such as producers, directors and camera- 
men, who usually take a back seat to the cast in public recognition. 
In a current trade press layout for Metro’s “The Secret Garden.” an 
intimate photo on the set shows producer Clarence Brown, director 
Fred M. Wilcox and cinematographer Ray June working behind Elsa 
Lanchester and Margaret O’Brien. . | 


_ “Fighter Squadron,” Warner Bros.’ Technicolor Army Air Force film, 
is getting a two-ply promotional plug from Republic Aviation Corp. and 
Newsweek magazine. The plane manufacturers have printed a four- 
| page booklet carrying stills from the WB film which is being mailed to 
10,000 Republic employees and 15,000 schools in the 
ek has also prepared a four-page brochure on the film 
which will be circulated to exhibitors, libraries and educational groups. 
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What action! Included in this picture | 
are Amazing Air-Battle Scenes From 
Guarded Air Force Vaults! 
2 2 Actual combat photographed 
“| i. ) , by flying, fighting 
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NEW YORK 


Jerry Segal, manager of Reade’s 
Congress, Saratoga Springs, has 
been switched to chain's Strand, 
Perth Amboy, N. J., in same ¢a- 
pacity. Replaced at the Congress 
by Jim Benton, son of William E. | 
Benton, associated with Walter | 
Reade in operating the upstate 
house. 

Jack C. Osserman, who has been 
Latin-American supervisor for RKO, 








- 


gram, first veepee;William Murphy, | 
' Republic, ond veepee; Saul | 
Trauner olumbia, treasurer; 
Robert 5. Fannon, Republic, secre- 
tary, 


PHILADELPHIA 


About $47,000 raised in this ter- 
ritory in Will Rogers Memorial 
Hospital drive. 

Saul Krugman, former 
manager for Selznick, named 


district 
as- 


appointed RKO Los’ Angeles sistant to Milton Cohen, eastern 

branch sales manager this week, division manager of Eagle Lion. 

effective Dec. 43. He was midwest A. M. Ellis celebrates his 15th 

district manager and also Chicago year in show business this week 

branch manager before going into ‘Dec. 5) —_ 

foreign sales. Varbalow Circuit is taking over 
The Fam-Lee Theatre Corp. has the Collingswood, Collingswood, 


taken over the Astor theatre, North N. J. from the Stanley - Warner. 
Bergen, N. J. Ben Griefer, man- Circuit also expects to reopen 
ager of the Paramount and Adams Westmont, Westmont, N. J., now 


theatres, Newark, is president of closed for facelift. 
the FTC, and Thomas A. Adams, i #——— 


of the Adams theatre circuit in 
Newark, is secretary. 

Jack Ellis, of United Artists, is 
new prexy of N. Y. Film Board of 
Trade, replacing Clarence Eisman, 
of Warners, who becomes ser- 
geant-at-arms. Other officers 
named include Nat Furst, Mono- 


= 


Crown, west side nabe, reopened 
after extensive remodeling. 

Joe Cavelli, 20th-Fox office man- 
ager, resigned to join Griffith cir- 
cuit; no replacement yet. 

John Sokley, Warners office man- 
ager, switched to sales force. Ar- 
thur Weinberger, N. Y. office man- 
ager, takes over Sokley’s spot. 

Zion city council has set Dec. 21 
for referendum election to repeal 
city’s “blue law’’ which bans Sun-) 
day business operations. 

New angle on theatre giftbook 
sales is being tried out here this 
vear. In addition to the coupons 
for pic admissions, the buyer may 
also trade them in for popcorn and 
candy at the candy counter. Ac- 
cording to Filmack Trailers, which 
is promoting the books, several 
exhibs also want to get a coin book 
for the softdrink machine. 








| 


CINCINNATI | 


Injection of stage novelty, “Disk 
Jockey Parade of Stars” which 
|links a pop platter spinner with 
amateur talent, at RKO _ Para- 
mount, as Friday night extra, has 
filled the 2,100 seats for first three 
times. 

Western is new name for the 
1,000-seat Family downtown house 
leased by RKO Theatres’ with 
change of policy from first runs to 
subsequents. 

Cincinnati is getting its second 
full-time art house. Theatre opera- 
tor Vance Schwartz and a syndi- 
-cate have taken over the Eden, 
downtown’  subsequent-run, and 
converted it into a sureseater un- 
der new tag, the Guild. 

Lloyd E. Rogers, Welch, W. Va., 
was made president of West Vir- 
ginia Theatre Managers Assn. at 
, two-day 15th annual convention. 
Other officers named are Fred 
| Helwig, Charleston, vice-president: 
| Rube Shor, Cincinnati, secretary- 
treasurer. 


KROGER BABB and JACK JOSSEY 


Home Ofes: + WALMINGTON. OHIO 





DETROIT 


| Nathan Schreiber, founder of 
Colonial Store here, quitting as a 
merchant to return to the theatre 
biz. He now has 10 theatres under 
his control, having purchased a 
15-year lease on four houses in 
Bay City and one in Saginaw from 
Harold Berstein. 

More and more Detroit film 
houses are equipping lounges with 
television receivers, and managers 
report that patrons are enthusias- 
tic. Bills on the outside of the 
theatre now list television sched- 
ules as well as the film program. 


| ST. LOUIS 
H. Paul Stroud, Dr. Eugene E. 
Brezany and Dr. Ralph L. Rutledge, 
owners of World here, have pur- 
chased seven-acre site on Missis- 
sippi, near Quincy, Ill., for drive- | 
in. 
oe Hornstein, New York, bought 
the Mid-States Theatres Supply 
=== Co. here and changes tag to Joe, 
Hornstein, Ine. Morton S. Gottlieb. 
one of owners of the organization, 
stays with the new company. 
ol Hankins, former salesman for 


Have YOU tried 
a SKYBERTH on 
American’s 
famous DC-6 
"“MERCURY’ flight 
to LOS ANGELES? 


Phone HAvemeyer 6-5000 or your travel agent 


Ticket Offices: Airlines Terminal 
Rockefeller Center ¢ Hotel New Yorker 
120 Broadway ¢ Hotel St. George 
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= Monogram in Missouri territory, 
= | joine Monogram exchange in’ 

a Omaha. 
he | Joe M. Saxon, owner of Port, 
400-seater, rookport, TIill., sold 


WllHHMHHilhilli 


house to Fred Whitten of Brook- 
port. 
” the Occan.... MIAMI BEACH Pau! E. Horn and Fred and Jo- 


, - seph BaJlard, owners of the Jersey, 
yObecion: James J. Corvell «+ MY. Offier: VAnderbit 65339- | Jerseyville, Ll., destroyed in a fire 
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| several Weeks ago, may rebuild. 


ALBANY 


Cliff Swick, recent promotion di- 











a 
OUTDOOR 
REFRESHMENT 


Now Specializing 
in Refreshment 





CONCESSIONAIRES : ‘rector for Smailey Theatres, ap- 
from Coast to Coast Service for pointed supervisor of Royal and 
|Paramount here and Palace in 


| Troy. 

| Leo Young, who succeeded Leo 
| Rosep as assistant general manager | 
jof Fabian-Hellman drive-ins last} 








SPORTSERVICE, Inc. sacons aKos. 
; BUFFALO, N. Y. 





RO 
KO exploiteer in St. Louis. 
Neil Hellman, owner of three in- 


door theatres here and in Troy, 
bought out the Fabian circuit's 
share in the Tri-City drive-in at 
Binghamton. Pooling arrangement 
for three other drive-ins in Colonie, 
Lathams and near Philadelphia, 


Pa., continues with Hellman still 
manager. 






New Taxes 


Continued from page 3 
head off a straight income tax rise, 
which would hit them. 

Up until last week, inference 
from the Capital was that an ex- 
cess profits levy would be sought 
by the Administration. How such 
a tax affects any particular busi- 
ness hinges on the base years 
chosen, against which current in- 
come is compared to determine 
how much profit is “excess.” 

Under the old act, which expired 
in 1946, the base years were 1936- 
39. That was a period of relative- 
lv low.earnings for films, and so, 
when wartime biz sent receipts kit- 
ing, the industry got badly hit. It 
was expected that any such law 
enacted by the next session of Con- 
gress would use some of the war or 
postwar years as a base. Earnings 
were higher than than noy., so the 
industry would be faced with no 
“excess” on which to pay taxes. 

The straight rise in the rate, 
which is now contemplated, would 
up the present 38° which all cor- 
porations pay. Advantage to the 
industry of the excess profits levy 
over this straight tilt is seen in the 
following comparative figures on 
net earnings of the seven major 
companies (all except United Art- 
ists): 





(Estimated) 
ere $29,200,000 
(Sarre 19,000,000 
PO a eked 118,000,000 
re 60,000,000 


It is obvious from the above that 
the net in 1946, the last year of the 
levy, was being compared with 
much lower figures, while present 
earnings would be compared with 
higher ones. 

One of the unfortunate angles to 
the excess profits tax during the 
war, many industryites believe, is 
that it led to a great deal of the 
extravagance of which the studios 
are now having such a hard tine 
ridding themselves. Feeling was— 
not only in films but in every in- 
dustry—that a little extra moolah 
spent here and there didn’t matter, 


because it really only meant 10c | 
The | 


to 15¢e out of each dollar. 
rest would have gone to the Gov- 
ernment, anyway, in excess profits 


taxes, it was figured. © 











Collusion 


ees «=C Continued from page 3 
for extended runs, ete. Many of 
these points are debatable matters 
of judgment and could be con- 
tested. 








As a matter of fact, just as fre-| 


quently as not, the major affiliated 
circuits feel that they are discrimi- 
nated against in bidding situations. 
There’s some tendency to favor 
the indie, in order to avoid trou- 
ble, where bids are very close and 
doubtful. Majors, of course, how- 
ever, have no intention of going 
to court with each other over such 
matters. 

On the habit of collusion by 
indie exhibs, distribs say it is gen- 
erally in no way subtle. When they 
offer a pic and get one bid for 40% 


for a full week and the other 30% | 


for three days midweek they know 
that no two theatremen’s judgment 
is likely to differ that much. is 
customary in such cases to reject 
both bids and send a salesman to 
the houses to negotiate locally. 
The distribs figure that this type 
of collusive bidding, where exhibs 
divide the product between them 
rather than battle each other for 
it, is costing them considerable in- 


come. It is not enough, however, to | 


merit taking cases to court or 
otherwise starting a fuss. In the 
first place, it is rather easily de- 
tected and can sometimes be elimi- 
nated by letting the exhibs know 


they're not fooling anybody. Sec-| 
ondly, the whole thing may soon’ 
take a different pattern when the| 


New York statutory court finally 
winds up the Paramount, et al, in- 
dustrywide anti-trust suit. 

On the other hand, exhibs, mind- 


ful of the fact that bidding has 
pushed up rentals in numerous 
situations, privately defend their 


collusion. ‘“‘What’s the point,” they 
demand, “in knocking ourselves out 
bidding against each other for the 
benefit of the distributor?” 


| 
n, quit to accept a position as— 


_| 








and Robert S. Wolff, managing | 
directors in England for Columbia 
and RKO, respectively, are among 
the American industryites pressing | 


for an end to the series. Wing Com-, persecution because the 
mander Cooper and Evelyn Walk-'| had made films during 


den are the M.P.s who have; 
brought the question up before) 
Parliament. 

Those who first noted the al- 
legedly prejudiced angle in the 
radio shows exercised great cau- 
tion originally before instituting 
any complaint, being wary of the 
possible hyper-sensitivity in their 
attitudes. As the BBC series con-! 
tinued with no letup in its general 
theme, they now regard it as no 
longer a casual affair or something 
that can be brushed off as an 
“accident” in the scripts. Time has 
now come, consequently, for a se- 
rious probing into the matter via) 
Parliamentary action. 

Exhibs Assn. Complaint 

Entire program is also said to 
constitute offensive propaganda 
against the film industry. Earlier 
this year the Cinematograph Ex- 
hibitors Assn. sent a deputation 
to BBC with documented criticisms 
on the show. BBC reportedly 
promptly dumped the critiques 
into the nearest wastebasket and 
showed the deputation to the door. 
Now the Kinematograph Renters 
Society is being asked to get to 
BBC Director General Sir William 
Haley for a satisfactory answer. | 
Evidence has been turned over to 
the M.P.s to enable them to pro-| 
ceed with their Parliamentary ac-| 
tion, and the Postmaster General, 
who is held responsible for BBC, 
is to be approached. 

Most of the accusations center 
on the show’s satire spot. Until re-' 
cently this part was scripted by 
writer-actor Roy Plomley. When he 
left for a short trip to America 
a couple of months ago, producer 
Peter Eton got Noel Langley, nov- 
elist, playwright and filmscripter, 
to sub for Plomley. In Plomley 
days, the satire was put over under | 
the title of “Drearitone Presents.” 
Its central character was a produ- 
cer named Goffenheimer, who had}! 
an obviously thick accent and was 
a blundering boob who managed 
to produce films in spite of him- 
self. Others in the cast frequently 


had hokum German or Jewish- 
sounding names and accents to 
match. 


BBC Denies Propaganda 
When VARIETY asked BBC to per- | 
mit Eton, as the show’s producer, 
to answer the allegations, officials 
replied: “He is not allowed to) 
make a personal statement on the_ 
matter but we definitely deny that | 
any insulting anti-Semitic propa-| 
ganda is intended in the program.” | 
| That’s as far as BBC would go, but! 
scripters Plomley and _ Langley | 
were ready and anxious to answer | 
the charges. Plomley told VARIETY: | 
| “There were not so many foreign- | 
sounding characters in my ‘Dreari- | 
tone’ series. The main one—Gof- 
fenheimer, the producer—was one | 
of the ‘whitest’ characters of the 
lot. When there were previous 
complaints about the program I 
analyzed all the old scripts and 


confirmed that when a character | 


was played as a Jew, it was in| 
the same way that comedians 
Harry Green or Julian Rose would 
play it.” 

“I believe the present critics are | 
hyper-sensitive. Goffenheimer was 
simply the Hollywood boss _ of | 
‘Drearitone’ who sometimes operat- | 
ed from London or Hollywood. 
The program simply poked harm- 
less fun at different well-known 
habits of the industry, but I have 
never before heard complaints that | 
| we were being anti-Semitic. The 
CEA deputation to BBC was about 
‘Picture Parade’ being unfavorable | 
to pictures, not about anti-Semit- | 
ism. I’m not anti-Semitic and never 
whl be.” 

Langley, one of the most success-'! 
ful of this year’s playwrights, and | 
scripter of J. Arthur Rank’s “Card- | 
board Cavalier” film, has written 
two of six spots for the “Parade” | 
series. At the time he was .ap-| 
proached by Varirty, he had just | 
been informed by Eton that. his| 
latest skit had to be cut entirely | 
for reasons of running time. There | 
was no suggestion that the spot 
had been cut because of outside 
complaints or lack of time for re- 
write. Langley was told, though, 
that Eton would require “slight! 
changes” in the script for use at a 
later date. Skit in question featured 
an accented character named ‘‘Mar 
\lene Dropondraws,” who could be 
| either a German or Jewish actress, | 





MP’s to Probe 


Continued from page 1 
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and who walks through the scrip 
complaining of “race persecution. 
Langley told VARIETY: 


“Marlene was complaining about 
said she 
itler days. 
It’s true my characters have for- 
eign-sounding names, but actually 
they all are phonetics of jokes, 
My central figure is ‘Wotan Sitsan- 
quitz,’ the producer. Others are 
‘Bottleneck,’ ‘Horseankle’ and 
‘Flogfiddle.’ But some of my other 
characters have Yorkshire and 
Cockney accents... . 

“Any accusations of anti-Semit- 
ism in my work I have until now 
dismissed as one fellow being sore. 
I'm surprised and concerned that 
it should be takep this way and I 
categorically deny it. The 
critics have forgotten that I once 
did some pro-Semitic writing at 
the New Lindsey theatre. As for 
many of my film industry satire 
characters being unscrupulous, that 
is only holding a mirror up to na- 
ture. I’m sufficiently adult not to 
think in terms of anti or pro- 
Semitism.” 








Billy Rose 


Continued from page 1 











Quitadinha, one of the most ornate 
resorts in the world. 

Rose, as yet, hasn’t been apprised 
of the special problems in staging 
the fair. He’s still to learn 
whether monetary restrictions will 
mean a limit on the number of 
acts that can be imported from 
the U. S. He feels that a flock of 
beauties and some sock sight acts 
could aid the fair considerably. 

Staging of the fair may indicate 
that the Government is ready to 
loosen the ban on gambling casi- 
nos. The gambling spots in Rio de 
Janeiro have been a magnet for 
tourists from all over the world. 
In order to get enough outlanders 
to visit the huge industrial exhibit, 


| government may buttress the fair’'s 


lure with permission for casinos to 
resume gaming. If that happens 
Brazil will again be a lucrative out- 
let for U. S. talent. 
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Coy After White House Visit, Says 
He'll Stick Around as FCC Chairman 


7% 





Washington, Dec. 7. 

FCC Chairman Wayne Coy af- 
firmed Friday (3) what was gener- 
ally expected after the election— 
that he will stay on in his present 
post. Asked by reporters, follow- 
ing a call on the President, 
whether he will remain with the 
commission, he said: “Let's put it 
this way. I have no plans to leave. 
J] have a contract until June 30, 
1951.” 

Coy was appointed Chairman to 
fill out the unexpired term of for- 


mer chairman Charles R. Denny, 
now veepee and gen. counsel of 
NBC. Term of a commissioner is 
BiX years. Chairman Coy last 


month discouraged consideration of | 


an offer to become president of 
Society of Indepedent Motion Pic- 
ture Producers, job formerly held 
by Donald M. Nelson. He is re- 
orted to have a choice of several 
Pighly lucrative jobs in private in- 
dustry but desires to continue with 
the FCC at least until the current 
freeze on television applications is 
lifted and the direction of the me- 
dium charted. When the freeze 
Was announced last September, 
Coy said it would last from six to 
nine months. 

Coy declined to reveal the pur- 
pose of his White House visit but 
when asked about FCC’s budget 
for the coming fiscal year, he as- 
serted: “They tell me I’m getting 
what's coming to me because I was 
once assistant budget director.” 

The commission has been oper- 
ating under the handicap of a tight 
budget the last few years despite 
an enormous increase in its work 
Joad of television, FM and AM ap- 
plications, hearings, license proc- 
essing, engineering operations, 


rule-making, allocation determina- | 


tions, etc. 

Lack of funds has made it im- 
possible for many staffers to ad- 
here to the processing timetables 
and has resulted in discouraging 
some applicants from going ahead 
with plans to enter radio. Only 
Jast week a California group, after 
waiting two years for action, with- 


drew its application for FM and 
AM stations with an explanation 
that it had accumulated “substan- 


tial debts” in maintaining an or- 
Eanization pending a final decision 
and conditions had since changed 
s0 much that it could no longer 
raise the capital to operate the 
stations if the permits were 
granted. 


Nat] Biscuit To 
Ride Red Ryder’ 


One’ of the top transcription 
deals of the season was signed 
Monday (6) when National Biscuit 
Co. purchased the Lou Cowan- 
packaged “Red Ryder” transcribed 
show for approximately 40 major 
markets. 

It puts National Biscuit back 
into the bigtime radio picture, with 
the outfit only the week before 
having signed a deal with Mutual 





for three half-hours a week of net-| 


work programming. 

Decision to latch on to “Red 
Ryder” follows an extensive pre- 
testing of the show in five of the 
major markets. New deal gives 
“Ryder” an approximate 100-sta- 
tion outlet. National Biscuit begins 
its transcribed spread Feb. 15. 


Casiaal Gains Idea Was 
Sparked by Housewives 
League, CBS Confesses 


Contrary to general belief that 
Amos ‘n’ Andy were the pace- 
makers in the current capital gains 
maneuvers for top radio talent, ac- 
tually it was the CBS takeover of 
Fietcher Wiley’s Housewives Pro- 
tective League programming setup 
more than a year ago that set off 
the spark. 

The event went practically un- 
heralded, since no top personalities 
were involved, yet it encompassed 
coin dimensions on a par with 
both the A & A and Jack Benny 
deals. 


v 


Capital Loss 
When Goodman Ace was no- 
tified by his sponsor, General 
Foods, of the cancellation of 
his “Mr. Ace & Jane” CBS 





show, he cracked: 
“It’s a capital loss deal.” 


ABC's $1,500,000 








GE Aft. Plum 


General Electric’s “GE House- 
party,” the Art Linkletter after- 
noon cross-the-board show worth 
an estimated $1,500,000 in annual 
billings, moves from CBS to ABC 
soon after the first of year. 

Show will probably be heard in 
the 3:30-4 p.m. slot, same as on 
CBS, plugging GE’s appliance and 
merchandise division. Young & 
Rubicam handles the account. 


Although no reason was given 
for the switch, it’s believed GE 
felt ABC would do a more con- 


certed promotional job on the pro- 
gram. 

Ironically, the CBS cancellation 
comes just when Columbia had 
achieved an SRO daytime status 
with the sale of the 4:30-5 p.m. 
segment to Lucky Strike for the 
Don Ameche show. 





GF Replacement For 
Ace Still in Doubt 


With General Foods cancelling 


| out the Goodman: Ace “Mr. Ace & 


Jane” CBS Friday night show, 
effective Dec. 31, the client has 
definitely committed itself to a 
renewal of the 8:30-9 period. How- 
ever, the replacement show is still | 
undetermined. 


GF has meanwhile taken a two- | 
week option on the CBS house- 
built Lucille Ball comedy, “My 
Favorite Husband,” currently a 
sustainer. It has also been toying 
with the idea of bringing back 
Fanny Brice, who was dropped by 
GF a couple seasons back in a 


| budget retrenchment move. 


CBS now frankly confesses that 


the handsome dividends paid off 
in the HPL takeover was a con- 
tributing factor in finalizing the 
A&A and Benny deals, 


Ace show, despite critical kudoes, | 
failed to rack up the kind of rat- 
ings GF is interested in (show cur- 
rently has a 5.9). It will probably 
continue on the web as a sustainer. 
Jack Carson, who heads up GF’s 
other Friday night CBS show, has 
been gradually building up his 
Hooper. Its present 8.3 is a 1.4) 


advance over the previous rating. 





KLZ Announcer 


MAUREY MILLER 


A background of four years pro- 


duction and announcing in Mid- 
west radio circles makes Maurey 
Miller another reason why KLZ’s 
announcing staff is right at the 


top with Rocky Mountain listeners. | 


KLZ, DENVER. 








Upping of Folsom 
Ends Speculation 
On Trammell 


The higher echelon setup of 
Radio Corp. of America has finally 
crystallized itself with announce- 
ment of the appointment of Frank 
M. Folsom as president of RCA. 
Folsom was exec veepee in charge 
of RCA Victor division and mov- 
ing up into the latter spot will be 
John G. Wilson, veepee and gen- 
eral manager in Camden. 

For some time there had been 
speculation as to whether NBC 
prexy Niles Trammell would be 
moved into the presidency of the 
parent company. but Trammell, 


(Continued on page 32) 








Signals Over 


Several weeks ago NBC 
made a deal with all its affili- 
ates in connection with the 
Dorothy Lamour film, “‘Lucky 


Stiff,’ for a tie-in with ex- 
hibitors in their towns. 
In return for the film 


houses carrying a trailer on 
the film in which Miss Lamour 
would also call attention to 
her Thursday night NBC Seal- 
test show, the stations pledged 
to give the exhibitors and the 
film a plug on the air. 


That’s as far as it got. 
“Lucky Stiff’ is a product 
of Amusement Enterprises: 


That’s the Jack Benny cor- 
Raosunneenl now owned wad CBS. 





Radio Pulls a Switch—Grabs ‘Em 
Off Video For AM Showcase 


7% 


There’s fresh evidence that tele 





Baptists Into KPDR 


New Orleans, Dec. 7. 
executive board of 





The 


| authorized by the FCC Friday (26) 
ito acquire 77.5% interest in KPDR 
and KPDR-FM at Alexandria, La. 

The board is to pay $24,500 for 
stock being bought from Eugene 
Levy and other stockholders. 


CBS In 5006 





Borden’s is lopping off a half- 
hour of its network time and its 
cancelling out its Hummert-pro- 
duced “Your Song and Mine” 
Wednesday night CBS musical pre- 
gram. Cancellation becomes effec- 
tive at end of 13-week 
cycle, at end of the month. 

Borden's in turn is moving its 
1-1:30 afternoon “Coun- 
Fair” show into the vacated 
Wednesday time. ‘Fair’ occupied 
the nighttime segment during the 
summer while the sponsor was in 
process of switching its nighttime 
program. 


Armour is moving “Stars 
over Hollywood” into ‘County 
Fair” Satuneey segment from its 
= 2- 

he, with a sustainer going into 
the latter spot. 


Upshot is that. CBS is minus a 


current 


Saturday 
ty 


its 


half-hour afternoon billings, which | 


adds up to an approximate $500,- 
| 000 nick. 


BEICH CANDY WHIZZES 
OUT OF ‘WHIZ QUIZ’ 


| Chicago, Dec. 7. 

| Beich Candy cancelled out as 
“Whiz Quiz” bankroller, following 
Saturday’s (4) broadcast. ABC 


quizzer, with Johnny Olsen 
emcee, had been on notice since 
last month. 





Cancellation’ stems from general | 


retrenchment in the candy indus- 


try. Beich Candy retired as “Super- | 


man” bankroller on 15 MBS sta- 
tions Nov. 26, and another sweets- 
maker currently is reported giving | 
the fish eye to his high-rated net! 
series. 


Why Everybody Wants to Get Into the 7.30 ‘Act 
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Hooper chart showing the 
up of the Jack Benny audience, 
over his failure 
stay put in the time. 
Bergen-Benny-Harris-A & A, 
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Phil Harris-Alice Faye Sunday night audience flow 
significantly 
to grab off the CBS 


high lights 
be 


why Harris 
30 post-Benny slot and Lever Bros.’ 
Tt’s a situation that currently snafues CBS’ Sunday night “ 


6: 00 P.M. 
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, with its 83.3°O pick 
reportedly doing a fast burn 
imsistence that Amos ’n’ Andy 
dream parlay” of Edgar 


is 


, 
nN 


af 


the | 
| Louisiana Baptist Convention was 


Borden's Nick 


2:30 Saturday afternoon | 


as | 


variety shows are becoming a lead« 
ing showcase for talent in all fields 
—including radio. WOR, N. Y., this 
| week signed Al Bernie to emcee a 
half-hour evening show, “‘Let’s Play 
Games,” after the station’s pro- 
ducers had caught Bernie in a re- 
cent video appearance on Ed Sul- 
livan’s “Toast of the Town.” 

A WOR spokesman said that 
Dave Barry also had registered 
strongly in a video guest shot, and 
| declared the station had been hot 
on his trail ever since. However, 
WOR was unable to get Barry, he 
said, because the comic, now at 
New York’s Martinique, is sewed 
up with nitery dates. 

Don Hamilton and Norman Liv- 
ingston, members of the WOR pro- 
gram board, are enthusiastic about 
the idea of auditioning radio talent 
via tele. While they believe the 
Bernie switch may be the first case 
of an entertainer scoring on tele 
to clinch a radio job, they predict 
that this type of on-the-job audi- 
| tioning soon will become a general 
practice. 

Radio and tele producers, pack- 
age producers, and agency men, 
Hamilton said, have already fallen 
into the habit of scanning the net- 
work and local tele shows with an 
eye to picking up talent 

It’s point -d out that auditions of 
this type are more convenient and 
practical for all concerned. The 
talent - scouting producer, agency 
rep or sponsor can catch a show 
'at home—often a more favorable 
atmosphere than an audition booth 
—and the performer can work and 
audition at the same time. 





AFRA to Decide 
~ On Disk Repeats 


Decision on whether the Ameri- 
can Federation of Radio Artists 
will permit NBC and CBS to go 
through with their proposed pian 
to keep top personalities on the air 
on a 52-weeks-a-year basis by doing 
transcribed repeats during the 
summer months will be forthcom- 
ing within the next two or three 
weeks. 

George Heller, exec secretary of 
AFRA, left for the Coast Monday 
(6) for a_ series of huddles 
which will determine the union’s 
policy on the transcribed repeats. 

AFRA is thought to be the chief 
hurdle on the NBC-CBS scheme, 
\with little opposition anticipated 
from the American Federation of 
|'Musicians or the Radio Writers 
| Guild. 


ABC’s Outlay For Video 


Seen In New Statement; 





| Net Income Is Below ’47 


ABC’s nine-month financial 
| Statement is particularly revealing, 
|indicating the millions of dollars 
that the web is pouring into tele- 
vision. 

Despite the fact that the gross 
income for the nine months shows 
an increase from $38,138,847 in 
1947 to $39,080,912 for the cur- 
rent year, there’s been a consider- 
| able dent in the net income accru- 
|ing to the network, chiefly because 
of the coin being channeled into 
video. (It’s estimated that the 
| coast-to-coast “ABC-TV setup. is 
| costing the network in excess of 
| $8,000,000.) 

Nine-month statement puts the 
estimated net income at $440.000 
(after taxes), whereas in 1947 the 
|net income for a like period totaled 
$1,050,000. 


GILMAN, LEVER AD MGR., 
QUITS ON POLICY TIFF 


| John R. Gilman, advertising 
‘Manager of Lever Bros., whose ac- 
tivities over the past 20 years as an 
‘LB exec have been closely identi- 
fied with the Lever wrapup of 
|many of radio's top personalilies 
and properties (“Lux Radio The- 
atre,” Bobe Hope, Amos ’n’ Andy 
et al.), has turned in his resigna- 
tion to Lever prexy Charles R. 
Luckman. 

Resignation, it’s reported. stems 
from a division of opinion between 
Gilman and Luckman 
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Design for Living 


Opinion is being expressed in some quarters that, once having 
established undisputed leadership with a radio dy nasty second to 


none, CBS board chairman William S. Paley 


jump on the capital gains Music C 


might conceivably 
orp. of America bandwagon him- 


self and walk off with a neat $90,000,000 for himself and the prin- 


cipal stockholders in the event of 


a CBS capital gains sale. 


It’s figured that Paley is spiraling his multiple corporate setups 
into total assets roughty estimated at $120,000.000. That would in- 
clude the approximate $65,000,000 in annual network billings: the 


arn peel Jack Benny and Amos ’n’ 


Andy corporations; the 


Housewives Protective League corporate setup annexed about a 


year ago; at least two more capital 


including acquisition of Fibber McGee & Molly, 


owned-and-operated stations, and 

cluding WCBS-TV in New York. 
It’s reasoned that, for the 10% 

$1,200,000 into his MCA coffers, J 


gains projects now in the works, 
the Columbia- 
the CBS television holdings, in- 
off-the-top fee that would pour 
ules C. Stein could be in a posi- 


tion to affect a mating of Paley with one of the major film com- 
panies (spread over a 10-year period Metro, for one, would be in a 


position to move in lock, stock and barrel, 


and thus finds itself 


with one of the cream tele empires). 


With a Treasury Dept. 
nick to 25%, 
_ Gear. 


capital 


it would leave Paley & Co. 


gains blessing, reducing the tax 
with $90,000,000 in the 








CBS Insurance Policies on Benny 


To Protect Capital Gains Inves! 


Although there’s been no official? 
confirmation, it’s reported that 
CBS board chairman William S. 
Paley has managed to grab off 
some insurance policies on Jack 
Benny, new ‘capital gains” 
property. It’s said to involve a 
number of such policies placed 
with different companies. 

Equitable Life, in Philadelphia, 
for one, it’s reported, has a $150,- 
000 life insurance policy” that’s 
been placed on behalf of the come- 
dian. 

That Columbia would take such 


his 





moves to protect heavy invest- 
ments as those involved in the | 
Benny and Amos 'n’ Andy deals 
was considered inevitable. Trade 


gag, for example, is that Paley gets | 
a daily bulletin from the Coast | 
on the state of Benny’s health, | 
how well he slept last night, etc. 


O&H ‘Shoulda 
Stayed Put’ 


International Silver, sponsors of 
“Ozzie and Harriet,” are beginning 
to wonder whether they “shoulda 
stayed put.” 

When, back in 1946, the O & H 
sponsors decided they had enough | 
of Sunday at 6 on CBS and decided 
to switch over to Friday night at 
9:30 on Columbia, prexy Frank 
Stanton, it’s recalled, pitched a 
“don’t make a move” plea on the 
basis that, under a long-range pro- 
gram concept, Sunday at 6 would 
pay off handsome Hooper divi- 
dends. 

Had they remained in their origi- 
nal time segment, O & H would 
have led the Sunday night parade 
which, when and if it finally jells 
(and the high web echelon is con- 
vinced that all the pieces will fall 
into its correct pattern when the 
current bugs are ironed out) will 
find Edgar Bergen in at 6:30, with 
Jack Benny and Amos 'n’ Andy 
definitely set-at 7 and 7:30, and 
Phil Harris-Alice Faye at 8. 

O & H have since moved over to 
6:30 NBC on Sunday, preceding 
Benny. It has a current Hooper of 
11.0, but when Benny exits after 
the first of the year it’s considered 
highly probable that O & H may 
take a nosedive. During their Sun- 
day at 6 reign on CBS, they were 
hitting a seasonal average of 11.4. 


oo b ] . 

KMPC Lights a Ch’field 

Hollywood, Dec. 7. 

KMPC became the Hollywood 
outlet of an NBC show yesterday 
(6) when Chesterfield Supper Club 
moved to the indie for five nights 
weekly broadcast. 

Program pulled out of KFI when 
that station refused to move frost 
warning period out of the 9 o'clock 
Slot. 





'Davis show or this year’s 





‘ment 


No isnt Here 

Although CBS has no inten- 
tion of promoting it as such, 
7 to 8 p.m. on Sunday, effec- 
tive Jan. 2, adds up to the most 
costly program stretch in radio 
annals. 

It’s Jack Benny and Amos 
’n’ Andy, back-to-back, but it 
cost CBS board chairman Wil- 
liam S. Paley approximately 

$5,000,000 to engineer it. 


CBS Builds Up 
Sat. Nite Roster 
For Big Payoff 


Although the big noise in recent 
i|weeks has centered on its Sunday 
/night program maneuvers, CBS has 
| been quietly at work developing its 
' Saturday night commercial roster 
into a bigtime payoff. 

Up to a few weeks ago, the Sat- 
urday night schedule, with but one 
or two half-hour exceptions, was 
allocated strictly for sustaining 
time or for cooperative program 
ventures, such as last season’s Joan 
“Pays to 
(Continued on page 32) 


Wallen to BMI Board 


Wallen, Mutual web 
treasurer, controller and assistant 
secretary, was elected to the board 
of Broadcast Music, Inc., yesterday 
Cth 

He replaces Robert Swezey, who 
leaves the BMI board because of 
his recent resignation as MBS 
veepee and general manager. 














James E. 





- CBS UNHAPPY IN DUFFY TOUGHIE 





NEED TO TO APPEASE CBS to Limit Spot Sales to 15 Radio 
AANAD CLIENTS Stations; Indies Now Worry About TV 


With Ben Duffy, 
agency, the pivotal 
current snar! that’s sidetracked 
CBS’ ambitious Sunday night pro- 
gram lineup, relations between the 
network echelon and the agency’s 
top man are reportedly at the 
straining point. CBS, for one, 
makes no bones over its unhappi- 
ness, recognizing that, while it adds 
up to a “Duffy toughie” in trying 


prez of BBD&O 
figure in the 


to appease all the BBD&O clients 


involved, the fact remains that 
Duffy is the man who is in a posi- 
tion to manipulate the strings that 
could bring order out of chaos. 
In this instance CBS interprets “‘or- 
der” to read as follows: Edgar Ber- 
gen at 6:30, Jack Benny at 7, 
Amos ’n’ Andy at 7:30, Phil Harris- 
Alice Faye at 8 and “Sam Spade” 
at 8:30. 

Duffy’s “‘toughie” is that all the 
shows and accounts involved in the 
current CBS confusion are BBD&O 
accounts. For, in addition to the 
American Tobacco Co. (Jack Ben- 
ny), with its lucrative $10,000,000 
a year in billings, the Duffy opera- 
tion is responsible to Rexall, 


sponsors the Harris-Faye show, and 


Bergen-Coke Deal Off? 


Complications has resulted 
in the Edgar Bergen-Coca 
Cola capital gains deal (also to 
CBS) being at its lowest ebb. 
Report yesterday was that 
“it’s practically cold, with 
both sides having cooled off.” 

That would throw Bergen 
right back into the lap of 
Standard Brands, who have al- 
ready been required to pick 
up. a new 13-week renewal 
continuing the show on NBC. 
It’s believed a ‘“‘no dice’’ edict 
from Washington (without a 
D. C. okay Bergen refuses to 
budge) threw the deal for a 
loss. 





——— 





to Wildroot, wnich bankrolls ‘Sam 
Spade.” 


The Osborn Angle 


Another sensitivity, in ‘connec- 
tion with the latter account, is that 
the major policy-shaping stockhold- 
er in Wildroot is Alex Osborn. He 
happens to be the Osborn of Bat- 
ten, Barton, Durstine & Osborn 
and vice chairman of the _ board. 
And if Osborn, on behalf of Wild- 
root, refuses to budge “Spade” 
from the Sunday at 8 period to 


|make way for the CBS blueprint, 


‘the network execs 


realize what 


| they’re up against. 


Similarly, Justin Dart, prez of 
Rexall, supports Duffy in feeling 
that the only natural sequence is 
for Harris-Faye to follow Benny, or 
else no dice. But that would mean 
Lever Bros. moving Amos 'n’ Andy 
out of 7:30, and if Charles Luck- 
man says “absolutely no,” it isn’t 
likely that CBS is going to invite 

(Continued on page 32) 


which | 


, capital 
| put. 





Carroll Carroll 


who should know about these things 
from experience as a scripter and 
producer puts forth 


Radio’s No. 1 Poser: 
Where Will They 


Come From? 
sd * * 

an editorial feature in the upcoming 

43d Anniversary Number 


of 


VARIETY 











Paley Now Hot 
On FM Deal: 


Washington, Dec. 7 

Net result so far of last week’s 
hearings before the Federal Com- 
munications Commission on _ net- 
work operations in sale of national 
spot advertising was a firm com- 
mitment Friday (3), as sessions re- 
cessed until next month, that CBS 
would limit its Radio Sales Divi- 
sion to representation of no more 
than 15 stations, including network 
owned and managed outlets. 

While this assurance apparently 
gave some comfort to the big inde- 
pendent reps, banded together for 
the hearings into the National 
Assn. of Radio Station Representa- 
tives, their real worry was how far 
the nets will go in selling spot ad- 
vertising to non-owned television 
stations. 

On this point, Howard Meighan, 





|CBS veepee and general executive, 


(Fibber & Molly) 


| 
Jim and Marion Jordan (Fibber | 


McGee & for the 
decade one of the prize 
draws on the NBC roster, 
on the CBS “capital gains” 
if Columbia’s board 
William S. Paley, has 
about it. 


If CBS 


Molly), 


are next 


his way 


succeeds in wooing 
F & M over, it would be the sec- 
ond Tuesday night casualty for 
NBC. For years the Tuesday night 
NBC sock comedy parlay read: 
Amos ‘'n’ Andy, Fibber & Molly, 
Bob Hope, Red _ Skelton. 
would 
on, with A & A now part of the 
CBS lineup and Red Skelton oc- 


cupying a Friday night NBC berth. | 


When originally approached by 
Paley, 
on record as wanting no part of 
gains, preferring to stay 
The picture has changed, | 
however, now that Lloyd Wright, | 
attorney who negotiated the Benny | 
deal with CBS, has moved in as 
attorney for the Jordans as well. | 

Don Quinn, who writes the Fib-— 
ber show, is 4 one-third owner of | 
the F & M radio package and as 
such figures in the negotiations, 


Dinah’s Second Show 


Dinah Shore, 
pears as a regular 
Cantor show on NBC, 
three-times weekly stint on the 
Jack Smith CBS show, starting Jan. 
4. 
every Tuesday, 
Thursday, 





Wednesday 


| days. 


Miss Shore’s pact with 


' assignments. 
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A3rd Anniversary Number 


Usual Advertising rates prevail 
Special exploitation advantages 


Copy and space reservations may be sent to any Variety office 





Miss Shore will be on display 
and | 
and Martha Tilton will | 
be Smith’s guest Mondays and vali 
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past | 
Hooper | 


agenda, | 
chairman, | 


That | 
leave Hope alone to carry | 


the Jordans put themselves | 


Rosenman’s 100G Fee? 


Washington, Dec. 7. 

Favorite guessing game 
among observers at Federal 
Communications Commission 
hearings last week on network 
operations in selling national 
spot advertising was what fee 
Judge Samuel A. Rosenman, 
former White House adviser, 
got for handling CBS case at 
proceedings. 

Some of the independent 
rep crowd guessed Rosenman 
got at least $100,000 and fig- 
ured if the hearings resulted 
in no FCC restrictions against 
network spot selling to affili- 
ates the price would be cheap, 
as CBS spot business this year 
will go beyond $6,000,000. 

Others thought Rosenman 
was getting paid on basis of 
$2,000 or $3,000 per day of 
hearing. So far there have 
been five days of hearings, 
with more to come, beginning 
Jan. 3. On one thing there was 
unanimity: the judge is getting 
a tidy sum. 





J 


would make no commitment. When 
|he was asked by William Fitts, of 
‘counsel for NARSR, whether he 
would include television in his lim- 
\itation he said that anybody who 
‘can anticipate how the video situa- 
ition will shape up is “out of his 
|head.” Pressed further on what 
CBS policy might be in selling na- 





| tional spot to video affiliates, he de- 


Cantor | 
permits her to take on other radio 


,;coming CBS shows 


clared: “I don’t know.” 
Meighan’s remarks came after 


‘hours of relentless cross-examina- 
who already ap- 
on the Eddie) 
starts a} 


CBS’ Rathbone 


(Continued on page 32) 





Policy Dilemma 


Because Basil Rathbone will be 
touring during 1949 in “The 
Heiress” legiter, some of his up- 
for Fatima 
| cigarets, which tee off Jan. 8 in the 
| Saturday 9:30-10 slot, will have 
ito be transcribed. (Wherever out- 
|of-town facilities are available, 
| program will be done live.) 
| The necessity of transcribing 
some of the shows poses a policy 
| problem for CBS. The network 
'recently lifted its ban on trans- 

cribed shows, but limiting them to 

daytime only, with a 6 p.m. time 
ceiling established. Thus the new 

Rathbone show would be excluded 

under the partial erasing of the 

ban. 

However, the web justifies the 
move under its proposed scheme 
whereby all the CBS top shows can 
remain on the air on a 52-week-a- 
year basis by “layoff period” tran- 
scriptions and permitting the stars 
to stagger such vacations into the 
winter time. The unions, however, 
are still baiking on their okay. 

If they fail to come through 
with a green light, it leaves CBS 
the predicament of carrying night- 
time transcribed shows without a 
conforming policy. 
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TOUR LUCKY STRIKE 

ith Don Ameche, emcee; Frank 
Martin, announcer; participants 
roducer: Bernard Schubert 
irector: Harlan Dunning 

Writer: Ed Helwig 

30 Mins., Mon.-thru-Fri.; 4:30 p.m. 
(EST) 

AMERICAN TOBACCO CO. 

CBS, from New York 





‘BBD&O) 
Here’s new evidence of the 
nighttime-to-daytime trend, with 


afternoon network programming 
gradually taking on after-dark for- 
mat characteristics and top per- 
sonalities inching into the daytime 
field. It also clinches the daytime 
audience-consciousness of the cig- 


gie sponsors, with American To- 
bacco ‘Lucky Strike) the latest to 
pitch toward the femme consumer. 

“Your Lucky Strike.” emceed 
by Don Ameche, is another in the 
string of talent development pro- 
grams ‘“Godfrey’s Talent Scouts,” 


“Original Amateur Hour,” et al.) 
currently getting a wholesale kilo- 
evele revival. Thanks to a glib 
job by Ameche, who can invariably 
S counted on to tie all segments 
together into a neat pattern, the 
program, at least on Monday’s 
preem (6), was completely enga; 
ing. 

Switch here is to 
housewives (listening in by phone) 
pick the favorite among four daily 
contestants, each of them obscure 
pros who are given a chance to 
crack the bigtime. Housewife-judges 
file their on-the-spot ballots via 
phone and where a single perform- 
er Jacks a two-out-of-three majority, 
the studio audience makes the final 
decision. On initial show, a femme 
violinist copped the laurels, win- 
ning an engagement at the ‘“Mo- 
combo” Hollywood nitery. She 
competed with two other gals, a 
singer and a dramatic aspirant, and 
a male vocalist. 

It’s obvious that, with such un- 
sure talent. there will be bogging 
moments. But with Ameche on 
hand to provide the lift, Lucky 
Strike’s on the way to a bull’s-eye 
in afternoon programming. 

Rose. 


have three 





THE HAWTHORNE THING 

Writer - Producer - Director: 
thorne 

30 Mins.; Sat., 11:30 p.m. 

Sustaining 

ABC, from Hollywood 
A bizarre half-hour is “The Haw- 

thorne Thing.” Piloted by a 

laconic disk jockey billed solely as 

“Hawthorne,” his comedy airer al- 


Haw- | 


most defies appraisal. Opening 
theme, which features a _ feeble 
skirl of bagpipes, amounts to a 


figurative high-sign to dialers that 
some zany antics are coming their 


way. It’s an odd type of humor 
that sandwiches letters from list- 
eners, household hints and Haw- 


thorne’s bon mots 
spinning platters. 

Aside from Ike Carpenter, show’s 
musical director, Hawthorne is the 
whole works. In turn-tabling a 
quartet of records on 
Saturday (4) over the ABC net, 
he undoubtedly came up with a 
new slant on radio comedy. How- 
ever, most of his witticisms ap- 
pear too forced. Format, in gen- 
eral, has soporific effect. But 
maybe that’s what he’s aiming at 
in view of the program's pre-mid- 
night segment. Gilb. 
SANTA CLAUS 
With John Saunders, Bruce Mac- 

Donald 
Writer-Producer: Saunders 
380 Mins., Mon. thru Sat., 4 p.m. 
€oca-Cola 
WJIW, Cleveland 

‘Chester C. 

John Saunders is back as the 
laughing. rollicking Santa Claus 
reading the letters and messages 
from the city’s children who pen 
him a note giving what they'd like 
for Xmas. For voice, technique 
and mike ease, Saunders does a 
neat job. He is assisted by Bruce 
MacDonald as an effective “Uncle 
Bruce.” 

To further perk children inter- 
est, Santa employs a_ voice-duck, 
Twinkle-Toes, who quacks reports 
and notes. 

Commercial are kept to a fine, 
discreet minimum, thus eliminat- 
ing the Santa commercial. On pro- 
gram caught, Santa could have 
done better on reading children’s 
names. No kid—let alone an adult 
—likes to have “Santa” mis-read 
his moniker. Mark. 
MANHATTAN PLAYHOUSE 
With John Harvey. Joan Allison 
Preducer: Win Wright 
30 Mins., Sat., 3 p.m. 





Moreland) 


Sustaining 
Mutual, from New York 
WOR  N. Y. has transcribed 


“Manhattan Playhouse.” heard 
earlier in the day on Mutual, and 
js airing it at 3 p.m. as part of 
its revamped Saturday afternoon 
schedule. “Mr. Wolf Steps Out,” 
the premiere (4), was a rather in- 
nocuous offering for a néw Starter. 

The principals did all thev could 

(Continued on page 32) 


between the 


his bow, 


RADIO REVIEWS 
| METROPOLITAN OPERA 


With Rise Stevens, James Melton, 
Marulyn Cotlow, Nicola Mos- 
cona; Boris Goldovsky, Gladys 
Swarthout, Charles - Kullman; 
Robert Lawrence, Sigmund 


Spaeth, Robert Bagar, Lawrence | 


Tibbett; Milton Cross, announcer 


 Producer-director: Henry Souvaine 
Writers: Harold V. Milligan, Don- 


ald Agger, Souvaine 
195 Mins., Sat., 2 p.m. 
TEXACO 
ABC, from N. Y. 

(Buchanan) 

One of radio’s staples, the Met- 
ropolitan Opera, still continues to 
bring fine music in its best presen- 


tation to the masses. Met bowed 
on the air Saturday (4) with a 
flavorsome performance of ‘‘Mig- 
non,” to continue the fine tradi- 
tion. Performance was distin- 
guished for the debut of Marilyn 
Cotlow in the role of Philine, 


while presenting two of the Met's 
stalwarts. Rise Stevens and James 
Melton, in the lead roles of Mig- 
non and Wilhelm Meister. Wil- 
fred Pelletier and the orchestra 
contributed yeoman support with 
some beautifully played _ instru- 
mental interludes as well as solo 
singer backing. 

As welcome, too, were the added 


intermission offerings that have 
also become Saturday afternoon 
staples. For his “Opera News on 


the Air’ proceedings, emcee Boris 
Goldovsky had Gladys Swarthout 
and*Charles Kullman as his guests, 
to discuss intelligently and lightly 
the somewhat serious question of 


musical enjoyment. Robert Law- 
rence was emcee of the “Opera 
Quiz,’ with Sigmund Spaeth, Rob- 


ert Bagar and 
as the eager, 
all, a 
noon. 


Lawrence Tibbett 
knowing guests. In 
pleasant, melodious after- 
Bron. 


TELEPHONE NEWSREEL 

With George Brooks; Jerry Mar- 
shall, announcer 

Writers: Dick Pack, Bert Briller 

Producer: Ted Cott 


15 Mins.; Mon.; through Fri., 8 p.m. | 
| Sustaining 
| WNEW, N. Y. 


This a novel type of human in- 
terest program that takes enter- 
prising advantage of the 
FCC decision permitting the re- 
cording and broadcasting of both 
sides of telephone conversations 
under special conditions. Based 
on interviews with persons star- 
ring in news oddities, this show is 
able to present good feature ma- 
terial with more scope than the 
usual studio interview-type airer. 
For the incidental stuff now of- 
fered, “Telephone Newsreel’”’ may 
have too ambitious a title, but it 
points to a real radio news pos- 
sibility of interviews via phone re- 
cording with the top headliners. 

On the session reviewed (3), 
there were phone conversations be- 
tween WNEW newscaster George 
Brooks and a man who lost a 
trailer in the Bronx, a Pennsyl- 
vania preacher who parlayed a 


bank loan of $700 into $2,000, and | 


the owner of a cat who found a 
pile of coin. Every. 15 seconds 
during the interviews a warning 
beep sounded to indicate that the 
phone call was being recorded but 
did not materially interfere with 
the program’s” run-off. Brooks 
handles his assignment 
the show caught was particularly 


lucky in having a group of hep 
gabbers at the other end of the 
phone. Herm. 


THREE’S A CROWD 


| 
With John Reed King, contestants 


30 Mins., Sat., 4:30 p.m. 
Writer-producer: King 
Director: Bob Emery 
Sustainer 

WOR, N. Y. 

“Three’s a Crowd.” latest of 
the quiz sessions which teed off 
Saturday (4) on WO i ae 
slightly different in format but 
not sufficiently so to kick up much 
stir on the airwaves. Its process 
of elimination is not entirely new 
either but it will probably suffice 
to snare giveaway shows fans, both 
in studio and on the listener end. 

Three contestants kick off the 
session. Winner of the quiz series 
is successively flanked by two 
other contestants and so on until 
the survivor of the trio grabs the 
capital prize. There are prizes for 
each round, usual merchandise 
passout, ranging trom perfume to 
an electric roaster. Lucky contest- 
ant can parlay them right up to 
the main gift. 

John Reed King is a glib quiz- 
master and kept things rolling at 
good pace. Questions ranged from 
naming stage and radio celebs 
over or under 40 vears of age to 


geographical sticklers and other 
sundry questions. On opening ses- 
sion most of them were not too 


difficult but mike fright defeated 
many from the right answers. 
Probably the stanza will improve 
at it goes along, and if so, should 
snare a sizeable listening audience. 
Edba. 


recent | 


well and, 


' 

'MUSIC, PLEASE 

With Louise King, Connie Russell, 
| Billy Leach, Bilj Despard, ahd 
| Caesar Petrillo Orch. (26) 

| Producer-director: Skee Wolff 
Writers: Skee Wolff, Marvin David, 
| Chuck Romine 

60 mins.; Mon.-thru-Fri., 11:00 p.m. 
Sustaining 

WBBM, Chicago 


better musicals, better in fact than 

any put together for local con- 
sumption here in, lo, these long 
months. It’s a day’s end luller 
with non-frenetic cleffiing and 
bits of nostalgic balm to make 
listeners purr. As such, it’s likely 
to get many fugitives from the 
disk session and band remote line- 
ups on other stations. 


Bill Despard, announcer, 
bridges deftly via dialog that packs 


as 


a lot of mood in terse style. 
There's no wordage wasted on 
cuteness and the vocalists are 


spared the romantic drool so often 
contrived for musicals. The sing- 
ers are heard only as_ singers, 
which in itself is refreshing. Billy 
Leach, Connie Russell and Louise 


King, all WBBM staffers, are uni- 
formly good in pops and stand- 
ards. 


Show heard (30) moved smooth- 
ly throughout, decelerating to lul- 
laby speed in its last quarter. 
Scripters apparently assumed vo- 
calists were so. well known 
that identification was superfluous. 
Numbers were generally sung 
anonymously and the usual lead 
credits were postponed until mid- 
Way in the pregram. Idents, if 
only to distinguish between the 
two songstresses, should be given. 

Orch backed expertly and” en- 
riched its instrumental numbers. 
Show will be up for bankrolling 
in whole or quarter-hour segs, de- 
pending on the market. Bart. 





FAMILY THEATRE | 
| With Frank Leahy, emcee; Robert 
| Stack, Richard Webb, Gloria! 
Blondell 

Writer: Richard Hill Wilkenson 

Director: David Young 

25 mins.; Sat., 3:30 p.m. 

Mutual, from New York 


It’s difficult to understand what | 
| Mutual thought it was accomplish- | 
ing with this show, aside from fill-| 
ing an empty 25 minutes. WOR, | 
the N. Y. flagship, has picked it up 
, as part of its new Saturday after- 


noon sked. With Frank Leahy, 
Notre Dame’s football coach,. as 
“host,” the series kicked off Satur- 


day (4) with a vaguely inspirational 
intro to a thing called “World with 
a Fence.” 

Leahy delivered a plea for hap- 
pier home life which, he decla‘éd, | 
may be achieved through “family | 
prayer.” As for the show itself—| 
if it was intended as adult enter- | 
tainment, there's more than a sug- | 
gestion of naivette. If it is slanted | 
at the bobbysoxers, the young! 
should be protected against such 


“inspiration.” | 


| The writer posed supposedly | 
serious situations—the | 
young married couple 
strip values, with all characteriza- 
tion in black and white. As such 
| the show was one long cliche. 
acting ranged from adequate to 
inept. 


A On Ap A Op fp Op i A fi te i tt i BE 


i Followup Comment 


os 
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Jack Benny has long been com- 
mitted to the premise that radio 
comedy differs from _ visual, 
| Television, comedy. His Sunday 
nonsense with the French 
prof, the vault with its eerie en- 
virons ‘the guard who doesn’t 
know who won, the Election, the 
\creaking door, the bats that emerge 
when the secret combination 
| is twirled, ete.) proved that. Benny 


mind’s eye visualizes Allen’s Alley, 
Amos ‘n’ Andy, et al., in one or 
another perspective, and that anv 
reincarnation of same, via a visual 
show. might dissipate their basic 
appeal. The comedian’s 
show, with its running gag of bick- 
ering with Don Wilson, browbeat- 
ing Dennis Day. the nonsense about 
his mother playing fullback at 
Notre Dame, and the _ thorougly 
sophisticated Day — an expert 
mimic — making out like’ he’s 
strictly from Nitwit, conjures up 
the potentials of Benny on TV 
Especially in this day and age of 
CBS maneuvering Now that 
the season grid season is at the 
end, save for the post-season 
games, why doesnt Bill Stern re- 
solve to cut down his verbose sta- 
tion break announcements: “So 
that our NBC stations may properly 
. identify themselves by the FCC 
letters of which they are so justi- 
fiably proud, we pause now all 
over the nation for station identi- 
fication.” Mammy! 


“Music, Please” is one of the) 


life of a, 
in comic- | 


The | 


i.e., | 


fiddle | 


always contended that the Amer-| 
ican listening audience was condi-| 
tioned to that, just as each in his | 


funny | 





| 


| 
| 


| 


| From the Production Centres 


7 
> 


IN NEW YORK CITY... 


| Roberta Stanborough, of ABC's public affairs division, engaged to 
Alistair P. Masson, associate editor of Guyer Publications... ..With jam- 
packed turnout assured, Radio Writers Guild cocktail party on Friday 
(10) switched from Hotel Astor north ballroom to the Roof. Milton 
Berle emcees....With Erie Sevareid in Arlington hosp with double 
pneumonia, Griffing Bancroft subbing for him on the nightly D. C. 
news series Irene Rich is huddling with WOR about doing a show. 
Deal is still in the talking stage. Actress is currently appearing in the 
Bobby Clark “As the Girls Go” Broadway musical. 

An almost total silence in the New York press and among radio 
news commentators has greeted the struggle of independent news- 
stands against payment of a special “service fee” demanded by dis- 
tributing syndicates. Going on for weeks Composer Harry Archer 
sold a special Chevrolet song in exchange for a car of the same name 

Beverly Chase, ex-CBS gal, canvassing Hollywood Gilbert 
Seldes on his WNEW stint attempted, not too successfully, to explain 
the much-worried-about Addams cartoon in the New Yorker, the one 
showing the customers gaping at a departing and presumably peculiar 
barber shop visitor Addie Richton and Lynn Stone, who author 
“Hilltop House” for Ed Wolf, have a stage play nearly financed... 
Alma Marks, formerly of William Morris agency, now settled in San 
Francisco as Mrs. Montgomery Ostrander... .Joe Liss rates production 
centers: CBS-TV “Studio One” produces his “Time Is a King Friend’ 
on Jan. 9. Helen Hayes’ “Electric Theatre’ does Liss’ original Dec. 26 
called “The Second Sarah Siddons’. And Liss’ wife gave birth to a 
girl, Emily, last week. 

Guy Lombardo, Gregory Peck, Al Jolson and Benny Goodman have 
transcribed special 15-minute appeal programs on behalf of March of 
Dimes for airing between Jan. 14 and 30....Peter Zanphier, formerly 
asst. director of sales promotion and research for Mutual, appointed as 
exec in Wm. Weintraub agency radio dept.....WQXR marked its 12th 
anni Friday (3) Bill Todman named chairman of Quiz Program 


+44 & +4 + + 








Committee of American Heart Assn.’s 1949 campaign Irwin Zeltner 
named publicity director for Arthur Godfrey Talent Scouts stage 
shows Rosalie Allen, emcee of WOV's nightly “Prairie Stars,’ doing 


a fast triple-take these days, appearing at the Village Barn and now 
featured on WNBT’s “Saturday Night Jamboree”....Guy Sorel and 
Grace Coppin into ‘Lora Lawton” cast Frank Thomas, Jr., joins 
“Stella Dallas’. Rod Hendrickson, Craig McDonnell and William 


| Lipton new to ‘Front Page Farrell.” 


Franklin Pulaski pacted for “UN Weekly Roundup” series as well 
as “United Nations Today” While Garry Merrill is in on location 
for 20th-Fox in Florida, Sandy Becker is replacing him on “Young 
Doctor Malone.’”....Roland Trenchard, WAAT public relations chief, 
spoke at the American Cancer Society New Jersey meeting in Atlantic 
City last week. Confab was held Dec. 2-4. Trenchard is chairman of 
the radio division for the New Jersey section of ACS....Ray Middle; 
ton, currently in the legiter “Love Life,” signed for “Plymouth Rock,” 
15-minute cantata with music by George Kleinsinger and lyrics by Paul 
Tripp. Show, to be produced by Ted Hudes, will be transcribed for 
broadcast in January. Show will tell the story of latter-day pilgrims 
who arrived in the U. 8. after a stay in the displaced persons camps 
in Europe. 

Robert J. Landry elected to council of Authors Guild at vesterday’s 
(Tues.) meeting in N. Y., and also nafhed to succeed Glenway Wescott, 
the novelist, as chairman of the membership committee. Charles W. 
Christenberry, Jr., has been named promotion director for WQXR 
He was formerly manager of program research for Paul Raymer, stay 
tion rep Metro splurging on radio exploitation for “Words ang 
Music” opening tomorrow ‘Thurs.) at the Radio City Musie Hall. 


| Composer Richard Rodgers and Mickey Rooney, who plays role of the 


late Lorenz Hart, are being interviewed on several airers Stanley 
Nies, who pens the ‘“Gangbuster” show, has adapted Irwin Shaw's play, 
“The Gentle People,” for the hour-long “Ford Theatre” broadcast overt 
CBS Dee. 17. Adaptation will star Gene Kelly. 


IN HOLLYWOOD... 


Vic Ratner around for a few days to discuss with Jack Benny plans 
for a whopping campaign incident to his move to CBS. All stops aré 
out and radio campaigns will date from this one, so Hollywood hears 
....Chet Huntley gave up the directorship of news and public affairs 
at KNX so he can devote ful! time to his commercial newscasts. 
| Jack Beck and Stuart Novins split up his duties under the knowing eye 
\of A. E. Joscelyn KNX lost Studebaker as a newscast sponsor but 
| gained Mennen. It was a double raid and a standoff....Les Weinrott 
picked Danny Kaye to emcee Wrigley’s Christmas day two-hour special 
before he hopped back to Chicago. Gets back here Dec. 14 to whip 
together his stars for a grand assault on the dialers in competition to 
| Elgin’s ditto already set ABC gives “The Hawthorne Thing” a full 
_network spread to lure some participating sponsors en route Radio 
}and Television Directors hold their annual dinner party Dec. 8 in 
| Bevhills....Mutual’s Cecil Brown passing six weeks here, meanwhile 
| discussing with Metro the treatment of a story idea he sold the studio 
| ....Bob Burns won't hold still for a radio deal but when NBC’s tele 
| topper, Sid Strotz, lunched him the other day it didn’t break up till 
two hours later. Robin knows he’s no beauty but he believes hig 
bazooka is. Looks like a deal Agent Earl MacQuarrie finally talked 
Basil Ruysdael into picture work and forthwith landed him in three 
films. In giving up his Luckies stint of 10 years’ standing he’s not 
_completely divorcing himself from radio, and will take Jobs where they 
don’t conflict with his cinema chores....Jack Platt, ad chief of Kraffé, 
and W. F. Lochridge, Thompson exec on the account, around for a few 
days but with “no radio problems”... . Ray VirDen, prexy of Lennen 
Mitchell, and Nick Keesley, radio head, looking around at radio yh 
tele shows and sampling a few for future reference. 


IN CHICAGO... 


Keith Textor and Sylvia Mikelson, two-fifths of ABC “Honey Dream- 
ers” quintet, plan a June wedding Nick Kenny, N. Y. Mirror radio 
ed, stopping over en route to San Simeon Beulah Karney, WENR 
home economist, and Bill Powers announcing their marriage of several 
months ago “The Tutored Mob,” novel by WBBM scripter-producer 
Skee Wolff, set for summer publication by Crown Publishers Staff 
announcer will replace Dirk Courtnay on the WENR disk airers for 
South Shore Motors Lowell Thomas and son co-lectured at Orches- 
tra Hall here Sat. (4) Franklyn MacCormack intoning poems and 
philosophic bits via his new afternoon strip on WGN... John Leonard 
freelance scripter, joining the production staff of “It’s Your Life” : 
Fourteenth anniversary of WMAQ’s “Your Neighbor” series brought 
back to the mike Paul MeCluer, midwest chief of NBC sales . McCluer 
announced the show in its early months. ...Six-week giveaway contest 
on “Let's Have Fun,” with a Paramount tiein via Gail Russell as the 
mystery Cinderella, brought in more than 35,000 entries. Annual 
Xmas party for moppets of NBC-ABC staffers is set for Dec. 18 at 
ABC's Civie Studio “Dr. I. Q. Jr.” and “RFD America” resume on 
NBC Jan. 8 Gil McClelland, Mutual’s midwest promotion chief 
bedded by flu “Ladies Be Seated” seats ’em in Burlington la.. this 
week Emil Soderstrom, NBC staff composer, has authored a piece 
on Salvation Army music for publication in the SA “War Cry” 
Bob Morris baritoning via a new strip on WJJD New officers of the 
National Assn. of Radio Farm Directors are Wallace Kadderlv KGW) 
ii Gordon Loudon (W\ L), veepee, and Phil Alampi (WJZ) secy: 
reas. ove 
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DOCUMENTARIANS IN FADEOUT 





Top 15 and the Opposition 








Total 
; Network 
Sponsored Network com- 
Program Hoeperating Competition petition | 
Walter Winchell. ...... 27.7 Electric Theatre...... 6.5 19.6 | 
Man. Merry-Go-Round. 9.9 
Jack Benny.......e00.; ORS  Geme Oetrr.... scan. 62 143 | 
Sherlock Holmes...... 5.3 
Lux Radio Theatre..... 22.5 Gabriel Heatter Ts Be | 
Johns-Manville News.. 2.6 
Telephone Hour 7.5 
Dr, f. Q. 7.4 
Fibber & Molly..... onc De mews. C anham i ae | 
Johns-Manville News.. 2.6 
ee ee oe 20.0 Town Meeting........ 5.6 19.5 
We, the People....... 9.1 
Gabriel Heatter....... 5.9 
Phil Harris-Alice Faye.. 20.0 Carnegie Hall........ 42 21.6 
Amos 'n’ Andy. .14.6 
Behind the Front Page 2.8 | 
Godfrey’s Talent Scouts. 19.2 Railroad Hour se 16.0 
Voice of Firestone... 7.3 | 
My Friend Irma....... 18.0 Arthur Gaeth 1.8 10.6 
Fish and Hunt Club. 2.3 
Contented Program... 6.5 
Fred Allen ......e.ee-. 17.7. Stop Music (Speidel).17.7 27.8 
Stop Music (Lorrillard).21.1 
BUY 6 TAVOGIM: 6 secs 17.3 Milton Berle ce ae 18.5 
Your Song & Mine . me 
Gabriel Heatter 4.9 
Charlie McCarthy...... 17.0 Stop Music SmithBros.)12.6 27.1 | 
Stop Music (Evers ial 16.1 
Sam Spade ms Oe 
Mr. District Attorney 16.9 Groucho Marx . 98 22.2 | 
Harvest of Stars 6.0 
Johns-Manville News.. 2.6 
Stop the Music......... 16.9 Sam Spade... ee ame Be 
(Average) Charlie McCarthy..... 17.0 
WPOG. Ae... 6 bac osice 17.7 | 
BURDOREE. £6 Kens cade 15.7. Gabriel Heatter....... 6.1 19.4 
ae ee 13.5 
Dennis Day............ 15.2 We Rik GEO oes 8 Rs 6.1 14.5 
enn re a 





| documentarians, 
| meteoric 


|one during the recent past, 


| the wayside or 


|charge of commercial 
| Bill Robson, 
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Twilight Listening Problem Tackled 
By BMB as It Mends Its Fences 


“There's nothing wrong with the¢ 


Broadcast Measurement Bureau 
that 100° subscriptions won’t 
cure.” That quote by a BMB offi- 


cial sums up the attitude of the 


Bureau's top echelon as BMB con- | 


tinues the fence mending which 
followed a recent NAB blast echoed 
by other sections of the industry. 

BMB’s spokesman conceded, 
however, 
Bureau is also grappling with prob- 
lems not directly related to its sub- 
scription drive. 

Among the thorniest of these is 
the matter of “twilight listening.” 
The recent NAB board recommen- 


dation that, BMB review its method | 
of determining nighttime audience | 
included a suggestion that twilight | 





Mintz Takes Sachs Powder 


that at the moment the | 
freelance as against Sachs’ 
/ence 


Chicago, Dec. 7. 
Herbie Mintz, veteran’ radio 
88’er, comes to the parting of ways 
with Morris B. Sachs, Chi clothier, 
Dec. 24. Sachs has’ bankrolled 
Mintz’ package, “But Not Forgot- 
ten,” as a WENR strip since 1943. 
Split results from Mintz’ yen to 
insist- 


on exclusive. Ruthrauff & 


| Ryan is the agency. 


listening measurement might prof- | 


itably 
BMB 


be dropped from 


studies. 


BMB’s research committee coun- | 


tered with the opinion that twi- 
-light listening could not be ignored 
arbitrarily without ‘maintaining 
hundreds of thousands of meters in 
homes throughout a full year.” 
Committee declared that ‘“‘sea- 
sonal differences in twilight and 
the difference between the popular 
conception 


future | 


of twilight and elec-| 


tronic twilight, which affects radio) 


signals, make it impractical to seek 
information on twilight listening 
as such. Furthermore, many sta- 
tions have sizable audiences during 
the approximate three hours of 
electronic twilight, the exclusion 
of which from BMB reports would 
do these stations a grave injustice.” 
BMB acknowledged the exist- 
ence of the problem, however, by 


authorizing the naming of an en-| 


gineering advisory committee to 
study the entire nighttime meas- 
urement approach, and report its 
findings to the board. 





WVNJ Finally Tees Off 

Newark, N. J.’s newest station, 
WVNJ, went on the air yesterday 
(7) with 5kw on 620kKe half an 
hour after getting the final nod 
from the FCC in Washington. 
Originally station had set a Sept. 
1 preem blueprint. 

ivon B. Newman is WVNJ’s gen- 
eral manager and veepee. Helen 
Sulton is station manager. 


ito look 





WJAS, AFRA 
Strike Averted 


Pittsburgh, Dec. 7. 
Settlement has been reached be- 
tween announcers of WJAS and the 
station, and strike call as a result is 


off. Notice of walkout had been 
filed first of last month under 
terms of Taft- Hartley act, and 
spielers were just about set to 


ankle when accord was arrived at. | 


In addition to alteration in basic 
pay, announcers will also get $10 
extra a week until grievances 
which were complained about are 
worked out satisfactorily. Griev- 
ances pertain in the main to duties 
which commercial-callers feel are 
outside the province of the an- 
nouncing department. New con- 
tract will be for customary two- 
year duration. Old deal ran out last 
of October. 

Florence Sando, director’ of 
women’s activities at WCAE and 
newly-elected president of local 
chapter of AFRA, was principally 
credited with getting both sides to- 


‘gether in agreement after it began 
would go. 


as if strike 


through. 





Betty Moore to Mutual 

Mutual has sold the Betty Moore 
weekly quarter hour to Benjamin 
Moore & Co.. New York paint 
manufacturer, starting March 5. 

Show was last heard Saturday 


“mornings on ABC. New time on 


MBS will be announced later. St. 


|George & Keyes is the agency. 


OL STANDBYS 


GO COMMERCIAL 


The old generation of radio 
who blazed a 
trail of idealism and 
artistry across the commercial air- 


| lanes not many years ago, has left 


the field and a new generation has 
come up to take its place. One by 
the 


|giant names associated with the 
| great experimental enterprises of 


the last 15 years, have dropped by 
gone westward to 


| the greener pastures of commercial 
| programming. 


The collective conscience of 
radio once was represented, among 
others, by such figures as Norman 
Corwin, Arch Oboler, William Rob- 
son, Robert Heller, Arnold Hartley 
and Ben Park. What are they doing 
today? Practically all, still in radio, 
are now engaged in turning out 
shows with a primarily commer- 
cial pitch. 

Oboler, returning to radio after 
period of writing Hollywood 
scripts, is currently turning out a 


| series of transcribed shows for 


Frederick Ziv Co. culled from his 
recent safari through 
Robert Heller, formerly chief 
the CBS documentary unit, 
a network production 


of 
is now 
exec in 
programs. 
another of CBS’ for- 
mer top documentary producers, is 
on the net’s commercial program- 
ming staff on the Coast. 

One of the top documentarians, 


| Ben Park, working out of CBS’ 


Chicago outlet until recently, is 
ow producing a commercial 
health show for an indie station in 
the Windy City. Arnold Hartley, 
another bright light in the New 
York documentary field, wound up 
as overseer of the flock of foreign 
language programs on WOV,N. Y. 
Finally, Norman Corwin, who re- 
cently completed a film script, is 
coming back to CBS in the spring 
with plans for a series of shows, 
still undefined in type. 

Although the documentaries 
have been hit heavily by the fence- 
jumping of this group, it’s gener- 
ally felt that commercial radio has 
gained from their social-minded 
touch. The ex-documentarians have 
carried over their hard-hitting 
techniques into commercial pro- 
grams, where it counts for more. 
Cited, for example, is CBS’ “Our 
Miss Brooks,” in bringing the eco- 
nomic plight of teachers before the 
public in a sugar-capsuled form of 
popular entertainment. But the 
basic idea that something has to 
be done for the teacher is as effec- 
tively struck home as if a straight 
documentary had handled the 
problem. Probably more. effec- 
tively, in the opinion of Heller. 

(C ontinued on page 32) 











Africa. ' 


‘WOR Talent Bureau Head Couldn't 
See Rubin Plugging Rival Agency 





Bill Todman 


Discusses the Year of the Great 
Assault on Giveaways 


Freedom of the Dial 
* - +. 
an editorial feature in the 


43d Anniversary Number 


Number of 


VARIETY 


Out Soon 


MBS’ $3,500,000 
Biz in 6 Weeks 


Mutual web expects 
quarter of 1948 to be.one of its 
biggest with more than $3,500,000 
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WOR's “Spotlighting New York” 
got a new emcee last week report- 
edly over an argument on freedom 
of plugging. Benny Rubin, who's 
been with the show for four weeks 
after Harry Hershfield bowed out, 
was replaced temporarily by Dan 
Healy, after Nat Abramson, show’s 
producer, objected to R ubin’ “ 
praise for Beckman & Pransky, 1 
sort and club date bookers. Sivan 
son is also prominent in the club 
date booking field, being head of 
the WOR Artists Bureau, and re- 
portedly couldn't see giving free 
plugs to a rival concern. 

Incident took place when Rubin 
had lined up a series of guests in- 
cluding members of the Troupers, 
a femme theatrical organization 
headed by Lucille Beckman, wife 
of Al Beckman of B&P. Abram- 
son did not object to plugging Mrs. 
Beckman’s org; only her husband’s 
booking firm. 

Rubin is said to have objected to 
Abramson’s extremely close super- 
vision. According to Rubin, Abram- 
son would intervene at all times 


|with instructions to interview this 


the final | 


in billings inked in the six weeks | 


from Oct. 15 to Dec. 1 

Biggest plums in Mutual’s holi- 
day grab-bag were Kaiser-Frazer’s 
two half-hour buys of “The Thin 
Man,” and Guy Lombardo, repre- 


| 


personality, tell a gag at this point, 
and get these people to come up, 


‘ete. 


WOR execs claim that it’s the 
policy to rotate emcees until a suit- 


;able personality is found. Healy 
iwill go on for four weeks. With 
change of emcee, title has been 


senting more than $1,700,000 in| 


billings, and National Biscuit Co.’s 
three “Straight Arrow” half-hours, 
at $1,200,000. 


Other heavy contributors to Mu- | 


tual’s gross were Conti Products, 
“Yours for a Song;’’ Universal Car- 
loading & Distributing’s “American 
Forum of the Air,” and such profit- 
able one-shots as the Army-Navy 
and Blue-Grey football games, 
sponsored by Gillette, and the Cot- 
ton Bowl game for Camel cigarets. 

Sum of the new business, plus a 
six-figure total representing station 
expansion of Mutual’s ‘“‘Fishing and 
Hunting Club” for Mail Pouch To- 
bacco, was $3,575,000. 


Two Stations Pacted For 
Supermarket Spot Deals 





signed WIBG, Phila., and WTHT, 
Hartford, to a spot announcement 
package deal tied in with food 
supermarkets. 

The spots on WIBG and WTHT 
are followed up with Storecast an- 
nouncements and point-of-sale mer- 
chandising in 235 markets of the 
American Stores Co. and First Na- 
tional Stores, Inc. 

WTHT sales are being handled 
by J. P. McKinney & Son, national 
rep, and WIBG by Joseph Lang, 
_ both of New York. 


Daytime Stations Ask Mex Channels 
Be Included in No. American Huddles 


Washington, Dec. 7. 
Leonard H. Marks, counsel for 
the Daytime Petitioners Assn., rep- 
resenting 105 daytime stations op- 


erating on Mexican channels, re- 
quested the Government-Industry 
Committee on preparation for the 
forthcoming Canadian conference 
next September to consider en- 
larging the agenda to include the 
question of whether the so-called 

“gentleman's ~~ gg between 
Mexico and the U. has expired. 
DPA is seeking nightne privileges 
for its station members. 

D. R. McQuivey of the State 
Dept.’s telecommunications  divi- 
sion, said that the department con- 
siders the agreement valid, at least 
until a new North American Re- 
gional Broadcasting Agreement 
(NARBA) has been ratified. He 
added that the agreement should 


| be included in the general alloca- 


\ 


tion discussions when the signatory 
nations meet in Canada to ratify a 
new pact. 

Opening the three-day confer- 


ence, 
Hyde. 


FCC Commissioner 
chairman, 


Rosel 
emphasized the 


| the 


changed to “WOR Spotlights New 
York.”’ Show goes on for a half- 
hour at midnight from Monday to 
Friday, originating from a different 
spot each night. Among the origi- 
nation points are the Hotel Astor, 
Diamond Horseshoe. Al 
Schacht’s, China Doll, Gallagher’s 
and the Shelton hotet. 

Abramson declared that the free 
plug to Beckman & Pransky had 
nothing to do with change of em- 
cee. Rubin, Abramson said, had 
been doing a good job on the 
show, just as Hershfield did before 
him. However, Abramson plans to 
get a conferencier who isn’t so tied 


'up with club dates and other en- 


gagements that he frequently re- 


'ports for the show 10 minutes be- 


‘fore air time. 


Abramson would liké the emcee 


/not only to do interviews, but re- 
Storecast Corp. of America has | 


port on new plays and films, take 
in opening nights, perhaps a ses- 


'sion of the night court for a color 


importance of thorough prepara-| 


tion for the international meeting. 
He said: “I will not worry too 


much if neighboring countries get | 


the impression the U. S. is attempt- 


ing to prevent the wrecking of its, 


broadcasting system.’’ Hyde was re- 
ferring to efforts of other countries 
to obtain further concessions on 
use of frequencies now allocated to 
this country. 


About 60 representatives of Gov-| 


ernment and industry are in at- 
tendance, including radio lawyers 
and engineers representing net- 
works, stations, the clear channel 
and daytime groups, and the Na- 
tional Assn. of Broadcasters. 
Former FCC Commissioner T. A. 
M. Craven appeared at the con- 
ference as a representative of the 
public. He resigned his post as 
vice president in charge of engi- 
neering of the Cowles Broadcast- 
ing Co. last week to join the firm 
of Lohnes and Culver, Washington 
engineering consultants. 


story, etc. Show is still in the 
process of experimentation, he de- 
clared, and might conceivably go 
off the air if something better pre- 
sents itself. 


Bond Checks Off Six 
15-Min. WOR, N.Y., Shows 


Bond Clothes, heavy user of lo- 
cal air time. is scuttling part of 
its New York City campaign, but 
company officials deny that any 
general radio retrenchment is in 
the wind. 

Six quarter-hour news shows on 
WOR, N. Y., have been dropped 
because “they have served their 
purpose,” according to a Bond 
spokesman. Purpose was to plug 
Bond’s new Times Square store. 
WOR already has sold three of the 
shows Bond has dropped to Mul- 
ler’s Spaghetti. The clothing firm 
still sponsors John Gambling on 
WOR and other shows on other 
N. Y. outlets. 

Bond operates 59 retail clothing 
stores in cities all over the U. S., 








and uses local radio in most of 
those locations. Firm’s house 
agency is Neff-Rogow, N. Y. 
’ 
KRGYV’s 3006 Sale 
Weslaco, Tex., Dec. 7. 
Oo. L. (Ted) Taylor has an- 


nounced purchase of KRGV, sub- 
ject to FCC approval, from Gene 
A. Howe and T. E. Snowden for 
a discounted price of approximate- 
ly $300,000. Taylor has formed the 


Taylor Radio & Television Co., to 
which the outlet 
licensed. 

KRGV operates full time with 
1.000 watts on 1290 kiloeycles and 
is local NBC outlet and regional 
| Texas Quality Network. 


here would be 
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AGVA 


Eyes SAG Co-Op to Fight 
4A’s Proposed 1-Union Tele Setup 





Possible television jurisdictional 
battle within the member unions in| 
the Associated Actors & Artistes of 
America is seen in new moves by | 
the American Guild of Variety Art-! 
ists, vaudeville and nitery perform- 
er group. Leaders of the outfit are 
known to be miffed at being omit- 
ted from the proposed merger of 
the eastern talent unions and are 
critical of the proposed 4A’s video 
setup. They’re reported cansider- 
ing trying to work out an alliance 
with the Screen Actors Guild in 
opposition to the other affiliates. 

Dewey Barto, newly elected 
executive-secretary of AGVA, ap- 
peared yesterday (Tues.) before 
the regular meeting of the Actors 
Equity council to “knock on the| 
door” for his union’s inclusion into | 
the proposed merger of Equity, the | 
American Federation of Radio Art-| 
ists and the American Guild of) 
Musical Artists. However, AGVA 
heads are convinced that, despite 
advance disclaimers by 4A’s execs, 
the vaude-nitery union would not 
be given fair representation in the 
merged groups. They’re also out- 
spoken in their complaints against 
not being included in the coopera- 
tive video setup. 

There’s no indication of what the 
SAG reaction might be to an AGVA 
bid for an anti-4A’s working agree- 
ment. Delegation from AFRA and 
Equity is on the Coast this week 
for tele huddles with the SAG ex- 


ecutive board, and merger talks 
with reps of the other talent 
unions. 





Webs Locked In 
Cable Impasse 


Assignment of channel alloca- | 
tions on the east to midwest tele- 
vision link was still blocked late | 
yesterday (Tues.) after representa- 
tives of the various networks re- | 
fused to give way for one another | 
in two days of intensive huddles | 
on their demands for time. 

Single coaxial cable link is to be | 
opened in each direction Jan. 12. | 
With NBC, CBS, ABC and DuMont | 
all bidding for time on the cable, | 
along with the N. Y. Daily News’ | 
WPIX, the American Telephone & | 
Telegraph Co. had originally de- | 


. . . ' j ’ 
cided to allocate the time as it saw |V@TS!on and last season’s 


fit. That plan was to have been | 
submitted to the webs Monday (6) | 


and was to have been final. | 


Network reps, most of whom are | Berg, Menasha Skulnik and Philip | 


seeking virtually the same time al- | 
locations, 
plan or to compromise with each | 
other on their demands. As a re- 

sult, the meetings lasted all day. 
Monday and Tuesday with little 

progress made. NBC reportedly | 
threw up the heaviest block)! 
through its determination to get 

the Sunday night 8 to 10 period. | 

Exact slotting of several new 

shows scheduled for launching on 

the various webs within the next 

couple of weeks, consequently, is 

being held up pending a solution 
of the cable impasse. Each of the 
nets figures to hold its strongest 
shows for the times when it will 
have the east to midwest cable. 
available, thereby insuring the 
widest possible simultaneous cov- 
erage. If some sort of compromise 
is effected, it’s believed possible 
that several network shows may 
have their present times switched 
to take advantage of the cable. 


‘field in the last two years. 
possible block to the 


refused to accept the/f 


TV: Standard Equipment 


A New York construction outfit 
intends installing television § re- 
ceivers in all future private hous- 
ing units it puts up. Initial install- 
atidns are to be made in a 52-unit 
project now under construction in 
Queens and another of 50 houses 
in Nassau county. 

Same idea is being followed by 
a construction outfit in Detroit. 


?,000,000 Tele. 
Sets by End of 49 


Television sets in the American 
home will hit the 2,000,000 mark 
by the end of 1949, according to 
current production estimates. With 





most of the major manufacturing ' 


outfits tooled up for capacity pro- 
duction for the first time since the 
video boom began, an output of 
1,300,000 sets during the next 12- 
month period is regarded as almost 
certain. There are now 750,000 
sets in operation. 

Philco alone has set a produc- 
tion schedule of 10,000 per week 
for next year. Added to this 500,- 
000 sets will be the increased out- 
put of RCA, DuMont, Emerson 
and the other large concerns plus 
the tributary flow from the ap- 


| proximately 100 smaller manufac- 


turing outfits who have entered the 
Only 
reaching of 
the 2,000,000 figure by 1949’s end 
may be the tube and steel short- 
ages caused by the drain of hypoed 
armament production in the next 
period. 





‘Goldbergs’ Definitely Set 
For CBS Tele Series 


CBS television is working out a 
suitable time slot for the video 


version of “The Goldbergs,” fol- | 


lowing an audition show conduct- 
ed over a closed circuit by the web 
Thanksgiving Day. 

Show, which will be a once- 
weekly series, is to combine the 
top features of both the old radio 
“Molly 
and Me” legiter, which was adapt- 
ed by Gertrude Berg from the AM 
program. TV show will star Miss 


Loeb. 


| from 


| indefinite, 


| both radio and tele. 


What's in a Name? 


Chicago, Dec. 7. 

Camermanh for “Camel News- 
reel Theatre,” assigned to film 
the sale of the grand champion 
steer at the International Live- 
stock Show here last week, 
called the whole thing off 
| when he heard the auctioneer 
| 


Hooperatings released last week. 


atre” copped the 


introducing the animal. 
The grand champ is named 
“Old Gold.” 








be starting to snare its audience. 





Pulse’s Top 10 TV Ratings 


Vaudeo took the top two spots in the Pulse teleratings for the 
N. Y. metropolitan area in November, same as it did in the top 10 


Milton Berle’s “Texaco Star The- 


No. 1 spot, followed by Ed Sullivan’s “Toast of 
the Town.” Unlike the Hooper listings, which showed not a single 
sports show, the Pulse ratings included three. 
Playhouse,” one of the mostly costly dramatic series on the 
failed to make the top 10 in both ratings, although “Toast,” aired 
directly opposite, dropped slightly, indicating the Philco show may 


“Philco Television 
e air, 


Following are the Pulse listings: 





Program Station Nov. Oct. 

uc S er e Texaco Star Theatre, WNBT, Tuesday 59.3 50.7 

Toast of the Town WCBS-TV, Sunday 36 36.7 

Original Amateur Hour WABD, Sunday 32.7 32.7 

7 . °__| Boxing WNBT, Monday 31.3 46.7 

if lid if ]X | Kraft TV Theatre WNBT, Wednesday 31.3 

| We, the People WCBS-TV, Tuesday 28 28.7 

ny! Small Fry Club WABD, Monday-Friday 27.4 29.3 

CBS television plans to be the Winner Take All WCBS-TV, Wednesday 26 

first to buck Milton Berie’s “Tex- Wrestling WNBT, Tuesday 24.7 = 

aco Star Theatre,” which has been Chevrolet Tele-Theatre WNBT, Monday 24 37.3 
consistently attracting more than| Horse Show WCBS-TV, Thursday 24 fa 





90% of the total TV audience in, 
the Tuesday night 8 to 9 slot. 

CBS won’t go too far out on a 
limb by planting an expensive live 
studio show opposite “Texaco.” In-| 
stead, the web plans to strengthen 
its “Film Theatre of the Air,” 
which has held down that slot for 
,the last several months. First stra-| 
tegic move in the battle is the| 
booking of two David O. Selznick | 
pictures, with top star names, | 
which CBS hopes will snare some} 
of the audience now held by the} 
Berle show. 

“Made for Each Other,” starring 
James Stewart and Carole Lom- 
bard, has been scheduled for next 
Tuesday (14). It’s to be followed 
by “Dancing Pirates,” starring 
Frank Morgan. Other oldies of 
similar top quality will be booked 
in later. 





Hub’s 37,000 Sets 


Boston, Dec. 7. 

Recent estimation of about 20,000 
video sets in the Hub area were 
found to be way below the actual 
number in a survey of distribs in 
the area. Figure is now set above 
37.000 in the range of WBZ-TV and 
WNAC-TYV, figured roughly in a 50 
mile radius of Boston. 

Actual estimate count of Greater 
Boston sets is 29,908 installed, plus 
'3,650 in public places. Others are 
‘outside metropo¥tan limit. Sale of 
‘home sets continues brisk cur- 
‘rently, but there’s a big decline in 
the number of sets bought for com- 
mercial establishments. 


GM's $1,500,000 
Ted Steele Buildup 


| General Mills, which last week 
isewed up the daytime television 
for Texaco execs, who may also | Services of Ted Steele for 10 years 
decide to air that show on ABC- | by signing the singer-pianist to an 
TV affiliate stations in the mid-| Xclusive 10-year pact calling for 
west. While future plans are stil] |}@ total of $1,500,000, believes it 

Texaco has decided|can develop Steele into another 
against attempting a pickup Satur-| Arthur Godfrey personality. As a 
day afterroons simultaneous with |result, the food firm will build 
the radio broadcasts. Oil firm re-|him as an “all-Ameri¢an boy” 
portedly feels that would only dis- | Character, stressing his family life 
sipate the available audience for|8"d_ the fact that he operates 
profitably his own farm, factors 
which have helped build Godfrey’s 





Texaco Still Mulling 
Opera As Regular Diet 


Texaco and the Buchanan ad 
agency are still mulling the feasi- 
| bility of telecasting performances 
the Metropolitan Opera, 
N. Y., on a regular schedwle over 
ABC-TV. Preem performance Nov. | 
28 elicited varying reactions from 
the press and public. 

Film transcription of the preem 
show has been run several times 

















Tele Chatter 


ratings. 

Contract, which teed off Monday 
(6), has the usual options but rep- 
|resents only payment to Steele 
|and is exclusive of time charges 











New York 


Rudy Bretz, production manager 
of the N. Y. Daily News’ WPIX, 
has resigned to complete work on 
a book, “The Tools of Television” 
. . “Doorway to Fame,” George 
Scheck-Lou Dahlman package em- 
ceed by columnist Danton Walker 
Monday nights on the DuMont 
web, signed with Music Corp. of 
America, which will agent the show 
... “Widow of Wasdale Head,” 
ghost story penned by Sir Arthur 
Wing Pinero, set as the “Actors’ 


Studio” presentation Sunday (12) | 


on the ABC-TV web... NBC-TV 
set to air the final session of Ar- 
turo Toscanini’s first series of con- 
certs Saturday (11), when the 
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over WABD (DuMont, N. Y.). It 
| maestro will conduct the NBC sym-|involves only Steele’s one-man 
‘phony in Richard Strauss’ “Don | Show on DuMont’s daytime sched- 
Quixote” . . . “Woman’s Club,” | ule, aired in the 12:30 to 1 p.m. 
half-hour show now aired at 3 p.m. | Slot across-the-board. Show has 
on WABD’s daytime log, may be; copped the top Pulse ratings of 





switched to a later afternoon slot any DuMont segment since WABD | 


to snare more femme viewers ...|launched its daytime program- 
Dr. James F. Bender, director of | ming Nov. 1. Amount of money 
ee ere a oe ee | involved is believed to be the most 
> S, named regular adviser} ever laid out for a single T r- 
on WPIX’s “Child Care” show .. .| sonality. . o 
Lucy Monroe, just returned from 


/a swing through 100 vet hospitals, 
guests on Rube Goldberg’s “Draw- | 


Contract permits Steele to do a 
nighttime video show for another 


ing Game” on WPIX Sunday (12)| Sponsor at the approval of GM. 
... Game Time,” four-week series | 
of basketball interviews conducted |ing a half-hour vaudeo show for 


As a result, Steele is now build- | 


Saturday nights by Bob Edge on 
WCBS-TV, moved up to the 7:45 
to 8 slot... Radio writer-director 
Richard Dana signed to study TV 
with the American Theatre Wing’s 
tele laboratory .. . Sportscaster 
Guy Lebow handling the N. Y. 
Rover hockey games on WPIX for 
Sunset Appliance Stores and dou- 
bling up with Win Elliot on the 
Rangers’ games over the same sta- 
tion under Schaefer’s Beer bank- 
rolling . . Elizabeth Pierce and 
James Elson joined the production 
staff of Dennis James’ 
Mother” on WABD’s daytime op- 
eration... A. E. Kessler, publicity 
chief for U. S. Television. opened 
a pub relations office to handle 
other accounts as well. 


Hollywood 
) Toby Anguish Productions starts 
filming a series of television shorts 
this week with Jimmy Scribner 
and Dick Haynes handling the 
leads as end men in a minstrel 
show... Movie Newsreels, headed 
by Joe Bonica, has set a schedule 
of 104, 10-minute shorts for 1949. 
(Continued on page 33) 


“Okay, | 


|the DuMont web, which he plans 
to emcee. eanwhile, he con- 
|tinues with his twice-a-day disk 
| jockey chores over WMCA, N. Y., 
‘radio indie, and with his late aft- 
_ernoon show on DuMont. 


WBKB’s ‘Funny Business’ 
Bid to Small Retailers 


Chicago, Dec. 7. 

Eagerness of small retailers to 
get in as tele advertisers has been 
tapped by WBKB via its new five- 
a-week “Funny Business” series. 
Half-hour show bowed Noy. 29 
with 10 participating sponsors and 
; SO many on the waiting list that it 





‘shortly will be expanded to an 
hour. 
| Spots. on “Funny Business.” 


which airs in B time, sell at $25 


‘each, Price covers photos, slides, 
| art work, copy writing and an- 
nouncing. Short-term sponsors 


were acceptable at the outset but 
13-week contracts are now being 
} offered. 


parate Deals With Music Firms, In 
Place of Blanket License, Are Mulled 


+ Television broadcasters may at- 
tempt to negotiate licensing agree- 
ments for copyrighted music with 
individual publishers, instead of 
signing a blanket license with the 
American Society of Composers, 
Authors and Publishers. That’s the 
general feeling among network of- 
ficials this week, following indica- 
tions last week that ASCAP seems 


finally ready to negotiate’ the 
blanket agreement. 
ASCAP last Wednesday (1) sent 


letters to all broadcasters terminat- 
ing the $l-per-year blanket license 
for all performing rights on Dec. 
31. That blanket agreement has 
been in effect since 1941. Under 
the ASCAP ruling, if an agreement 
is reached with the society within 
60 days after Jan. 1, it’s to be re- 
troactive to that date: If no agree- 
ment is reached during that time, 
that 60 days, service is to be free 
to broadcasters, but all rights to 
ASCAP tunes will cease after 
March 1. 


According to: the broadcasters, 
numerous obstacles remain to be 
ironed out before any new license 
agreement can be signed. ‘Thus, 
“while the blanket agreement may 
cover performing rights to all songs 
performed by vocalists, possibility 
exists that a special fee may be re- 
quired if a song is used to tell a 
story in some dramatic presenta- 
tion. Several TV shows have spe- 
cialized in such presentations re- 
cently. Broadcasters believe, con- 
sequently, that if every show would 
require some special license fee, 
there would be no sense in signing 
a blanket ASCAP argreement. In 
such case, the broadcasters would 
rather negotiate with individual 
publishers. 


‘Scare Em Godfrey 
They Now Call Him 


Arthur Godfrey, already a buga- 
boo to competing radio shows, this 
week became the first performer 
to force a competing television 
show to seek a new time slot for 
fear of what Godfrey on TV would 
do to its audience. 

Show.is “Americana,” formerly 
aired Monday nights from 8:30 to 
9 p.m., which was moved into the 
9:30 to 10 slot the same night ef- 
fective last Monday (6). Official 
reason handed out was that Fire- 
stone, the sponsor, also bankrolls 
the “Voice of Firestone’ on NBC+ 
AM in the 8:30 to 9 Monday night 
segment and decided it was un- 
wise for the TV show to buck the 
AM airer. Real reason, though, 
was that “Arthur God{frey’s Talent 
Scouts” preemed on TV, in the 
same slot, as a simultaneous pick- 





up from the AM show Monday 
night. 
Angle considered most remark- 


able is that NBC-TV and Firestone 
decided to switch “Americana” to 
the new slot even before ascertain- 
ing how much Godfrey's compe- 
tition would cut into its audience. 
“Americana,” meanwhile, has con- 
sistently made the top 10 Hoop- 
eratings for TV, placing eighth in 
November with a 28.6. Show is 
probably the lowest budgeted eve- 
ning airer to make the select list, 
being brought in weekly for less 
than $1,000 in talent and produe- 
; tion costs, 
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Sports Aversion to TY May Force 
T. of C. to Buy Ball Clubs, Athletes 


Increasing reluctance of sports¢ 
promoters and ball clubs to permit 
various athletic events to be tele- 
vised is seen as forcing Tourna- 
ment of Champions into ownership 
of various clubs and athletes at a 
faster pace than that which it had 
originally intended. Since video's 
aid to the boxoffice is still a debat- 
able issue among club owners, fight 
promoters, etc., T. of C. is seeking 
to acquire sufficient properties in 
the way of ball-club franchises, 
fighters, tennis players, hockey 
clubs, etc., so that they wiil never 
be at the mercy of independent 
sports entrepreneurs and reluctant 


7 





baseball magnates. 


This point has been made 
clearer to T. of C. execs, since this 
week's meeting of major league 
ball club owners in Minneapolis, 
which condemned televising of 


night baseball. Race track owners 
are also against videocasting of 
races because of possible inroads 
on the gate. Many individual fight 
and wrestling promoters are also 
against televising of the events. 

Acquisition of athletic 
ties will also give T. of C 
perior bargaining position when 
approaching theatres full-screen 
projection of events, such as used 
at the Paramount theatre, N. Y. 
Preliminary talks have already 
been held with Paramount execs, 
but no deal has been set yet. Other 
circuits have also been approached, 
but few have equipment to project 
Various sports events. 

Meanwhile, 
Ballantine’s Beer and Ale to spon- 
sor the Ray Robinson-Steve Bel- 
loise fighi at the Jersey City Ar- 
mory tomorrow (9). Ballantine un- 
der its agreement with T. of C. has 
first call on television rights. 

T. of C. formally announced the 
new setup last week. Outfit repre- 
sents a corporation made up of 
CBS, Music Corp. of America, Al- 
lied Syndicate and George Kletz, 
who was in on the original Tourna- 
ment of Champions. Dave Charnay, 
head of Allied Syndicate, was 
named secretary of the outfit. 
Other officers are Kletz, president; 
Lawrence Lowman, CBS, veepee; 
and Charles Miller, MCA, treas- 
urer. 


COLGATE DRAMATIC 
TV SERIES FOR NBC 


Colgate-Palmolive-Peet makes its 
tele debut Jan. 3 with “The Col- 
gate Theatre” dramatic series on 
NBC's eastern video network, Mon- 
days, 9-9:30 p.m. Originating in 
New York, show will be fed 
initially to six other NBC-TV east- 
ern affiliates and later may expand 
via kinescope recording. 


proper- 
a su- 





T. of C. has pacted * 


‘an hour 


'from Philco, 


Colgate has not yet decided on' 


the product to be plugged on the 
show. Wm. Esty agency handles 
the account. 





Memphis Video Preem 
Set for Sat. on WMCT 


Memphis. Dec. 7. 

Plans are being stirred up here 
for Memphis’ preem video program 
when WMCT tees off with its regu- 
lar scheduled list of shows Sat- 
urday (11). G. M. Henry Slavick 
told VARIETY that shows will reach 
the Memphis and mid-south audi- 
ences from 7 to 10 p.m., daily ex- 
cept Thursday. 

The programs will include music, 
comedy, films, talks by top person- 
alities and other shows to give 
Dixie its actual first all-out tele- 
easting. ‘ 

In step with its inaugural! show, 
WMCT, which is o. and o. by The 
Commercial Appeal, Scripps-How- 
ard daily ayem here, reports that 
reception on its daily test pattern 
is received as far as 120 miles from 
downtown Memphis. Ed Frazee, 
Jrv., WMCT’s engineer, is in charge 
of the technical layout of Memphis’ 
only video outlet. WMC and 
WMCTF, the station’s AM and FM 
facilities, are affiliated with NBC. 





Don Lee Broadcasting System prexy 
Lewis Allen Weiss 


is one Radio Executive who Mini- 
mizes TV's Onslaught in an exam- 
Ination of the fact that 


Radio Is Here to Stay 


* * * 


an informative feature in 


VARIETY 8 


43d Anniversary Number 


Due Soon 


Theatre Guild 
Yields to Philco 
In Drama Tiff 


Battle of the 
vision has come to an 
Philco emerging as the uncon- 
tested winner over General Foods 
and the Theatre Guild. 

In a joint announcement issued 
today (Wed.) by GF and the 
Guild, it was revealed that plans 
to air a series of hour-long legiters 
on the NBC-TV web, which have 
been in the works for several 
months, have been suspended for 
the present. Official reasons of- 
fered were the “unanticipated 
costs and related problems,” and 
it’s known that the latter category 
refers to Philco’s persistent objec- 
tion to having the Guild shows 
broadcast on the same web only 
preceding its “Television 
Playhouse.” 











end, with 


| 
| 
} 


legiters on tele- | 


Philco show is aired in the Sun- | 


day night 9-to-10 slot. GF now 
controls the preceding hour on 
the NBC-TV_ web, bankrolling 
“Author Meets the Critics’ from 
8 to 8:30 and ‘Meet the Press” 
from 8:30 to 9. Food outfit wanted 
to put the Guild series in that slot, 
but met with prompt objection 
which didn’t go for 
the idea of having a similar 
dramatic series 
back. Philco, through the Hutch- 
ins ad agency, threatened to pull 
out of NBC-TV completely, before 
(Continued on page 32) 





Bing’s Film Insert 
For Philco’s Tele 
‘Xmas Carol’ Show 


Hollywood, Dec. 7. 
No green hand at cameras, Bing 


| Crosby took his first look into tele- 


| vision 


lenses singing “Silent 
Night” with Mitchell Boys Choir 
for an insert in Phileo TV Play- 
house telecast of “Christmas 
Carol” Dec. 19. Musical spot’ was 
kinescoped and flown east. Yule 
show is for home sets here night 
after Christmas. 

For its radio series with Crosby, 
Philco has bought time on KMPC 
to supplement KECA’s coverages 
in the Los Angeles area. Program 
now airs on 260 ABC outlets and 
115 indie stations. 





‘Who Said That’ on TV 


NBC newscaster Bob’ Trout’s 
“Who Said That,” aired by NBC- 


AM Sunday nights at 11:30, makes 
it television bow tomorrow ‘Thurs- 
day’ night on the NBC-TV web in 
the 10 to 10:30 segment. 

Tele program will follow the 
same format as the radio show, 
using w.k. guests to identify 
quotes of famous people, with 
Trout as moderator. Elsa Max- 
well, H. V. Kaltenborn and George 
Allen, one of President Truman’s 
advisers, guest on the preem 
show. 


slotted back-to- 


SILVERS SNARL 


With dramatic shows gradually 


assuming a top position in the 
television spotlight, the entire 
legit field is eyeing NBC tele’s 
trouble in finding a new time slot 
for the new “Phil Silvers Arrow 
Show.” Original 8:30 to 9 Wed- 
nesday night logging on the pro- 


gram has been nixed through the 
Shuberts’ refusal to delay the cur- 
tain on Silvers’ current “High 
Button Shoes” legiter. Unless 
NBC-TV can find a way out of its 
difficulties, it means that any actor 
now working in a legit show will 


be able to do a TV show only on 
an off-night, such as Sunday. 
Shubert nix came after the first 





‘NBC Sets Special Dept. to Plot WNBT 
HYPAS PROBLEM: Programming Despite Audience Poser 





Morris L. Ernst 


discusses 


TV in Relation 
To the Public Interest 


an editorial feature in the 
43d Anniversary Number 


of 


VARIETY 


Out Soon 











Bootlegging Fear 


week. Show was then moved into 
the 7:30 to 7:50 slot Wednesday 
nights. Neither Silvers nor Cluett 
Peabody, the bankrollers, liked 
that time, however. Studio audi- 
ence last Wednesday (1) was ex- 
tremely small, making it difficult | 


for Silvers to work. Program will 
hold the same time tonight (Wed.), 
however, until the web can find a 
way out of its difficulties. 

NBC is now mulling 
swers to its problem. 
be the revolutionary step of pre- 
recording the show on _ film. 
Process would be similar to that 
with which ABC now transcribes 
the Bing Crosby radio airer and 
would incorporate the same ad- 
vantages. Show could thereby be 
aired at any time selected, regard- 
less of Silvers’ commitments for 


two an- 
One would 


legit plays. Other alternative 
would be to slot the show in an- 
other time. Web is now contem- 


plating a program switch involving 
three different shows, which would 
put the Silvers’ offering finally in 
the Thursday night 8 to 8:30 spot. 


Union Angles Loom 


Interest of all legit actors in the 
problem lies in the fact that only 
one-hour nightly of what is gen- 
erally considered cream time, from 
7:30 to 8:30, is now open to them. 
As far as NBC-TV is concerned, 
however, most of that time is al- 
ready sold, which cuts still fur- 
ther into the TV opportunities for 
legit thesps. Pre-recording system 
would thus seem to be the best 
bet, since it would allow the show 
to be staged anytime during the 
day for transmission some time in 
the evening. But the numerous 
union angles involved would first 
have to be ironed ont. 

Broadcasters have already 
stumbled on trouble in attempting 
to convince unions that kinescope 
recordings, made while a show is 
on the air and used later on net- 
work affiliate stations, represent 
.only “delayed broadcasts” and 
_hence should not be subject to any 
additional union fees. Pre-record- 
ing a show on film would immedi- 
ately increase the union tangles, 
NBC-TV execs this week are hud- 
dling with American Federation of 
Musicians’ prez James C. Petrillo. 
Once his okay is obtained, the web 
will go on to the other unions in- 
volved. Pre-recording would call 
for the show to be staged exactly 
as it is during an actual airing, 
with a studio audience, etc. 

As for the switch in time, NBC- 
TV is now contemplating moving 
Motorola’s “Nature of Things” pro- 
gram from the Thursday 8:15 to 
8:30 slot into the 8:30 to 8:45 sez 
ment Monday nights, vacated this 
week by Firestone’s “Americana.” 
Latter show is going into the Mon- 


day night 9:30 to 10. _— Silvers’ 
show could thus take over the 
Thursday night 8 to 8:30 segment. 
which would give the comedian 
plenty of time to make his legit 
curtain. 





Pabst Takes Playoff 


Pabst’s Blue Ribbon Beer will 
sponsor a telecast of the grid play- 
off between the Chicago Cards and 
the Chicago Bears for the National 
Pro Football league western divi- 
sion title, on ABC’s midwest video 
loop. 

Tele kickoff is set for 1:45 p.m. 
;Sunday (12). 


Raised on Philly 


Barroom Tax Idea 


Philadelphia, Dec. 7. 

Homeowners of television sets 
may take up bootlegging, saloon- 
keepers here warned city officials, 
if the proposed clamping of an 
amusement tax on barroom video 
goes through. 

The contention was made by of- 
ficers of the Philadelphia Liquor 
Dealers Assn. in a conference with 
Receiver of Taxes Frank Marshall 
yesterday. City solons have been 
toying with the idea of extending 


the 10% amusement tax to the 
bars running tele shows. 

The taproom operators § have 
steadily contended that such a 
move would endanger their busi- 
ness, The ‘‘bootlegging” angle was 
one of several advanced by the 


dealers as to why the tax should 


not be levied. 

By forcing video out of the sa- 
loon and into the home, the law 
would pave the way for “speak- 
easies,”’ the taproom people ar- 
gued. The homeowner would be- 
gin by inviting his friends in for 
the video, and the next step would 
find them paying for the refresh- 
ments. 

The city feels it has the author- 
ity to impose the tax, because of 
an opinion handed down last 
month by the Pennsylvania _ su- 
preme court, which classified tele- 
vision shows as a “motion picture.” 
Tax officials here have figured the 
collections from video might run 
as high as $1,000,000 a year. More 
than 2,000 taprooms in Philadel- 
phia are now equipped with tele- 
vision sets. 





Price Tag on Cincy Reds’ 
1949 Tele Rights Will 
Await League Meeting 


Cincinnati, Dec. 7. 
Warren C. Giles, prez of the 
Cincy Reds, is waiting until after 
the major leagues’ meetings in 


Chicago a week hence before put- 
ting a price tag on television rights 
for his club’s 1949 home games 
That's when the Nationa! Baseball 
League moguls are to learn the 
results of a video survey made 
during the past season. 

On AM and FM rights, Giles has 


contracted for three years with 
WCPO through the Burger Brew- 
ing Co., which holds them. Deal 


includes the ballcasting services of 
Waite Hoyt, who aiso is under con- 
tract to the sponsor, having re- 
cently signed after termination of 
a pact of several years with the 
Station. AM broadcasts spread to 
16 stations in Ohio, Kentucky, 
Indiana and West Virginia. 


Jack Koons, Burger exec, and 


Mortimer C. Watters, WCPO gen- 
eral manager, did not divulge fig- 
, ures. 


NBC television has formed a 
separate programming depart- 
ment to handle the local operation 
of WNBT, its key N. Y. flagship, in 
the 6 to 7:30 p.m. across-the-board 
time. Operation is to parallel that 
of WNBC, the web’s N. Y. AM out- 
let, in that all programming during 
that time will be slanted directly 
at viewers in the N. Y. metropoli- 
tan area and not grooved for the 
network. 

Move is part of the integration 
recently established of WNBT with 
WNBC under the general super- 
vision of Tom MacFadden, station 
manager for both. John H. Reber 
has been moved down from the 
net’s TV programming department 
to handle the local operation. Since 
its entire operation is to be logged 
during the usual dinner hours, 
WNBT faces the same problem of 





lack of audience confronting Du- 
Mont with its daytime program- 
ming. It's decided, nonetheless, 


to concentrate on shows’ with 
visual qualities, instead of defer- 
ring to program formats that could 
be just as easily enjoyed through 
sound only. 

Station has already closed the 7 
to 7:30 segment with “Easy Does 
It,” an informal musicale starring 
harpist Adele Girard and singer- 
pianist Johnny Andrews. Philip 
Morris has bought a series of 
spots on the show and WNBT is 
now seeking other participating 
sponsors. Series of other shows, 
meanwhile, are to be showcased 
during the next several weeks to 
fill in the 6 to 7 hour. 

Currently scheduled is 
tured This Week,” newsreel with 
emphasis on the metropolitan 
locale, to be aired Fridays at 6 p.m. 
WNBC announcer Fred Heywood 
is to handle the narration. Also 
slated for a permanent spot is 
“Tabletop Natural History,” for the 
Wednesday 6 to 6:30 slot. Show 
starts today (Wed.), featuring Ivan 
Sanderson, zoologist and natural 
historian, who has an ayem show 
on WNBC. 

Among the experimental tryouts 
scheduled are ‘The Monaghans,” 
a half-hour Mr. and Mrs. show with 
the emphasis on dressing up the 
home. It’s pencilled in for the 
Tuesday 6:30 to 7 segment. “Here's 
How,” a teenage show featurin; 
WNBC announcer Ed Herlihy, wil 
be tried out Dec. 16 at 6:45. “Hob- 
by Shop,” featuring Walter Law, 
who runs a stamp collector’s club 
show on WNBC, will get its show- 
casing next Tuesday (14) in the 
6:30 to 6:45 slot. 


WDSU-TV’S PRE-SALE 
OF DU MONT SHOWS 


“Fea- 





WDSU-TV, New Orleans tele- 
vision outlet which takes the air 
commercially Dec. 18, this week 


signed an affiliation pact with Du- 
Mont. Station, which is owned by 
| the Stephens Broadcasting Co.. be- 
gan testing its signal Nov. 23. 

Siated to receive shows from Du- 
Mont via tele-transcriptions until 
the coaxial cable’is extended south 
to New Orleans, WDSU-TYV has al- 
ready sold 1014 hours per week 
of DuMont shows. These include 
the Alan Dale show, whieh has 
never had a sponsor on WABD, 
the web’s key N. Y. flagship sta- 
tion, and “Doorway to Fame,” 
which has had pariicipating bank- 
rollers only sporadically 

Memphis station WMCT, mean- 


while, which takes the air Satur- 
day (11), inked an affiliation pact 
this week with CBS-TV. Station 


only last week also signed to re- 
ceive shows from the NBC-TV web. 


Ford Likes Tele 


“Ford Television Theatre,” 
costly show on the air with 
$17,000 per program talent and 
production budget, has renewed 
through March 19 on the CBS-TV 
web. Show will continue as a 
once-monthly operation, in the 
Sunday night 7:30 to 8:30 slot. 

“Night Must Fall,” Emlyn Wil- 
liams’ w.k. psychological thriller, 
has been set as the next offering 
‘in the series, for Dec. 19. 
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1 Br oudcasting System December, 1948 


It is the network which has, today, the highest average 
EVENING audience among all the networks.* 


It is the network which has the highest average 
DAYTIME audience among all the networks.* 


It is the network which now delivers the largest individual 
program audiences in all radio DAY and NIGHT- 

No. 1 and No. 2 in the evening; and the first four in weekday 
daytime are all on CBS. 


‘It is the network which delivers audiences to its sponsors 
at the lowest average cost per thousand of all the networks, 
counting time and talent costs.° 


—and of the 13 programs that have shifted networks (from or 
to CBS) in the past year, 8 had bigger audiences on CBS.* 
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ARTHUR GODFREY’S TALENT 
SCOUTS 
With Archie Bleyer’s orch; guests 
Director: Robert Stevens 
Producer: Irving Mansfield 
80 Mins.; Mon., 8:30 p.m. 
LIPTON TEA 
CBS-TV, from New York 
(Young & Rubicam) 
Whatever the indefinable quality 
that has skyrocketed Arthur God- 
frey into the coast-to-coast bigtime 
as Columbia network's ‘$5,000,000 
billings baby,” it’s been captured 
in spades on video. Thus the pre- 


miere televising of Godfrey's ‘Tal- 
ent Scouts” on Monday (6) can be 
chalked up as perhaps the first 
surefire AM-TV simulcast in the 
commercial program sweepstakes 

As far as Lipton, the sponsor, is 
concerned, this one’s in the tea 
bag, and if those Monday video 
Hoopers fail to duplicate the ra- 
dio tallies, it won't have Godfrey 
to blame 

For it’s Godfrey who ties this 
sho up and projects himself in 
unmistakable terms as a_ video 
pe sonality And with his upcom- 
ing hour-long Chesterfield TV 
series’ set for a January kickoff, 
the guy’ll probably get a camera 
spread equal to his already back- 


bres king multiple AM chores 

he truth is, “Talent Scouts” on 
T\. as in radio, is merely a spring- 
boord for the Godfrey projection 


an t doesn't particularly atter 
as happened Monday night, that 
the individual spotlighting of some 
of the pro and semi-pro talent 
lined up as “supporting cast’ adds 
up more or less to “stage waits.’ 
For the major emphasis is on the 
head man, whether he’s tossing off 
onc of those casual, humor-slanted 
integrated commercials or merely 
doing an intro for the next act up. 

Wisely, producer Irving Mans- 
fi and tele director Robert 
Stevens (except for an opening 
fuli studio view shot with the ap- 
piause “prompter’’), have the cam- 
era boys restrict their action to 


closeups of Godfrey and the sup- 
porting talent, with a respectful 
concession to video by concealing 
the scripts and helping create an 
off-the-cuff adlib quality 

In view of the fact that Lipton’s 
enjoving the benefits of probably 


the industry’s top salesman for the 
commercial spreads—and how that 
guy can wrap up a plug!—those 


opening and 
mercials 


fluous. 


closing canned com- 
seem entirely  super- 
Rose, 


Erwin, June Collyer 


In Mr.-Mrs. Vidpic 


Hollywood. Dec. 7 

Stuart Erwin and his wife, June 
Collyer, have been inked by Hal 
Roach, Jr., to make a series of man 
and wife television films for his 
Federated Television Films. 

Pix will be half-hour comedy 
subjects revolving about Erwin, 
Miss Collyer, their son and daugh- 
ter. Series is slated to roll Dec. 15. 
Thomas Seller has readied first 
four scripts. 











TWO EXPERIENCED 
RADIO SALESMEN 


For Michigan Station 
Expanding Facilities 


Must be 30-35 years old, suc- 
cessful background of adver- 
tising sales, car desirable. 
Give yearly sales record, references, 
experience, photo in first letter 
ing in January, 1949. 
right party. 


BOX 25, VARIETY 
360 N, Michigan Ave., Chieugo 1, HL. 


Open- 
Permanent to 











FUNNY BUSINESS 
With Manny Opper, Adele Scott 
Director: Loraine Larson 
30 Mins.; Mon.-thru-Fri., 5:30 p.m. 
Participating 
WBKB, Chicago 

It’s unfortunate that Manny Op- 
per’s tele debut should come via 
this catch-all for commercials. 
Comic’s flair for japery is stunted 
by a string of retailers’ spots that 
occupied more than a third of the 
show viewed (1). No less than 10 
commercials, most of them stills, 
cluttered up the sereen. End im- 
pression was similar to a motorist 
catching snatches of scenery along 
a road walled by billboards 

In spite of interest-dulling halts 
in behalf of shoes. sun- 
lamps, floor coverings, etc., Opper 
emerges with distinct video potenti- 
alities. Comie is personable and 
fast. He should go easy on his 
stock of bistro routines, however, 
and =in\ along the lines in- 
dicated in his byplay with piece of 
linoleum and a bit in which he 
eved himself on a tele set. Both 
went as good fare. Adele Scott is 
okav as 88’er, songstress and foil. 

Besides its overplus of commer- 


tovs, 


ent 


cials. the show has an audience 
problem. At 5:30 p.m., many of 
its viewers are bound to be kids, 


necessitating re-slants in content 


or a shift to another slot. WBKB 
plans to cut down to eight spots 
per show. This will help some- 
what, but Opper is still deserving 


of greater latitude Baxt 


DICK HAYNES JOKE SHOP 
With Beity White, Tod Cook, Jack 

Colin, Walter Craig 
Producer: Dick Haynes 
Director: Joe Landis 
Writer: Joe Lowe 
30 Mins., Thurs., 8:00 p.m, 

GRAND RANGES 
KLAC-TV, Los Angeles 

Dick Haynes show rolls out at a 
sharp pace set to a pleasing format. 
Though Haynes works fast pump- 
ing action in the 30-minute seg- 
ment, pace and format don’t hold 
up against the substantial offering 
of oft repeated gags. Betty White 
and Tod Cook, supporting Haynes 
as vocalists built into story line, 
manage their chores well. 

Haynes relies greatly on grimac- 
ing and gag followups to strength- 
en the flow of his jokes. Routine 
hits oceasionally but generally 
weakens thin fibre material. White 
and Cook bolster show greatly with 
strong vocal chores. Miss White, 
who plays secretary to Haynes, 
proves acutely videogenic. Stronger 
patter with ghost voice of Walter 
Craig would help in building show. 

Joe Lowe has set up a tight for- 
mat for program but lapsed into 
poor gag material. Director Joe 
Landis managed his lens well but 
was caught short by badly focused 
cameras. Commercials are simply 
done and could be effective with 
close shot views of the product. 

Free. 





OLYMPUS MINSTRELS 
With Joe Dunley, Bob Bentley, Bill 


Thall, Swanee River Boys (4), 
Bob Shreve, Ann Ryan, Milt 
Sachs, Ernie Lee, Joe Lugar 
Orch (14) 


Producer: Chester Herman 
Writer: Alan Stern 
30 Mins.; Sun., 8:30 p.m. 
Sustaining 
WLWT, Cincinnati 

Rewarding for its comeback op- 
portunity, this minstrelsy offering 
rates high in entertainment value. 
The pattern is a natural for video 
and the station has come through 
with top talent. So much so that 
the weekly programs might well be 
extended to a full hour. 

Selections of the end men were 
a ten-strike. Joe Dunlevy, a Cia- 
cinnatian, trouped with burnt-cork 
opries as far back as 1904. Bob 

(Continued on page 32) 
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“He was just a nobody ‘til his manager discovered 
how much he liked Wheaties."} __ 


HOT STOVE LEAGUE 
With Johnny O’Hara, Bob Martin, 
Lou Adamie, Bob Dana; Allan 
Post, announcer 
Director: Ted Wescott 
15 Mins.; Thurs., 8 p.m, 
PAUL SCHULTE MOTORS, INC. 
KSD-TV, St. Louis 
(Gordon-Marshall ) 
Initialer of a new program over 
the only St. Louis video station 
showed potentiality of becoming 
grade A stuff for sports followers, 
and plan to bring new faces before 
the camera each week insures di- 
versification of subjects. Against a 
backdrop of a pot-bellied stove, 
cracker barrel, etc., Johnny 
O’Hara, who is the permanent m.c., 
started proceedings by asking Bob 
Martin, midwestern scout fer the 
New York Giants, about prospects 
ready for the major leagues. Mar- 
tin was canny declaring he 
couldn’treveal the identity of base- 
ballers ripe for the big time 
Then the conversation switched 
to the signing of Frankie Frisch as 
aide to Manager Leo Durocher. 
The question of whether Stan 
Musial of the Cards or Ted Wil- 
liams of the Red Sox was the bet- 
ter player developed into a free- 
for-all debate and time ran out 
as the merits, demerits, etc., of 
each man was unleashed. This was 
adlibbing at its best and O'Hara 
had difficulty in ringing down the 
curtain on this topic Sahu. 


TUESDAY VARIETIES 
With Don Otis, guests 
Producer: Don Otis 
Director: Luther Newby 
60 Mins., Tues., 8:00 p.m. 
Sustaining 

KLAC-TV, Los Angeles 

Poor production made a farce of 
top talent on Don Otis’ “‘Tuesday 
Varieties” over KLAC-TV. Mills 
Brothers, Paula Watson, Martha 
Tilton, Scat Man Crothers and Roy 
Branker weren't capable of holding 
videocast together without the aid 
of strong emcee and a little comedy 
relief to break the music. 

Paula Watson, riding the crest of 
her Supreme platter “A Little Bird 
Told Me,” and Roy Branker, who 
beats drums and piano simultane- 
ously, gave the show what little 
response it did muster. Miss Wat- 
son throws all her weight and per- 
sonality into “Bird,” “Sunny Side 
of the Street” and three additional 
tunes. All registered _ strongly. 
Branker played “Cow-Cow Boogie” 
and an original “That’s What I 
Thought You Said” both of which 
hit heavily. Branker’s third tune, 
“Begin the Beguine” is strongly 
reminiscent of Eddie Heywood. 

Mills Bros. went through three 
songs and Crothers four. Mills’ in- 
terpretation of “Gloria” stacked up 
with their etching of tune. They 
suffered some poor camera play 
throughout. Crothers came in for 
four songs blanketing a 15-minute 
|'segment of show which got telecast 
|off to slow start. Crothers handled 
‘his chore well, but he was handed 
too long a task. 


fered by Jerry Clark, seven year 
old trumpet player, who is an ama- 
teur entirely out of place. Otis 
worked his emcee chore’ very 
poorly, failing to set a pace for pro- 


igram. He appeared very nervous 
‘and flightly before lens. Luther 
'Newby’s dull camera direction 


missed many possible camera 
angles and shots which could have 
strengthened show. “Varieties” 
suffered acutely from poor mike 
handling. Free. 





COX AND BOX 
With William Whalen, 

Weiler, Earle Woodberry 
Producer: Prof. Adbert M. Green- 

field (NYU) 

60 Mins., Wed., Dec. 1, 8 p.m. 
Sustaining 
Wri, N. ¥. 

The N. Y. U. collegians were bit- 
ing off an ambitious mouthful when 
they produced a tele version of this 
60-year-old classic with music by 
Sir Arthur Sullivan, W. S. Gilbert’s 
sidekick, and a libretto by F. C. 
Burnard. On the whole they did a 
commendable job, but one which 
would appeal much more to the 
G & S addict than to the average 
tele viewer. 


Stanley 


The undergraduate cast acted 
and sang well and managed to 


catch some of the period flavor so 
essential to “Cox and Box.” a 
rather creaky farce. William 
Whalen was very good as Cox, the 
hatter. Stanley Weiler was assured 
as Box, the printer. Earle Wood- 
berry was adequate in the role of 
the crafty London landlord, 
Bouncer, who rents the same room 
to a night worker and a dayworker, 
the aforementioned C. and B., with- 
out the knowledge of either. 


High points of the video version, 
as in the theatre, are the famous 
,;patter songs. In between there 
were times when the traditionally 
‘hectic farce pace dragged notice- 
|ably. It might have been wiser for 
|tele purposes to have cut the orig- 
linal drastically. 


} Tele Follow-up Comment 


Only break in vocalizing was of- | 
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“Critic At Large” continues to! 
be one of the most stimulating and 
adult shows in the video program 
lineup, but it also continues to be 
marred by atrociously amateurish 
production. On last Thursday 
night’s (2) show, the technical 
aspects almost negated the impact. 
of an intelligent and well-informed 
discussion on the theatre’s future 


by John Mason Brown and pro- 
ducers Max Gordon, Richard 
Rodgers and Alfred DeLiagre. 


Repeatedly, the camera focussed 
on the wrong person, biocking out 


the one who was talking at the 
moment, In light of this show’s 
simple elements, these recurring 


mistakes are unpardonable. There’s 
also no reason why the speakers 
should have been placed in the 
studio so that Brown's hands were 
shaking right in Rodgers’ face 
from the video screen's viewpoint. 

But the talk was good enough 
to surmount the technique. Dissect- 
ing the old chestnut of “the dying 
theatre,’ the trio of legit pro- 
ducers pointed out that the theatre 
has been “dying” for the past 200 
vears, but is still kicking. Gordon, 
however, conceded that Broadway 
legit, with about 30 theatres in its 
domain currently, had seriously de- 
clined from its peak in the 1920's 
when there were 70 theatres avail- 
able for plays. Films, radio and 
high costs were the three bogeys 
responsible for legit’s shrinkage. 

Television, Rodgers contended, 
would have the paradoxical effect 
of helping the legitimate theatre 
recover its former prominence. 
Video will restore interest in “the 
round actor,” who can only be 
found in the live theatre and not 
in the cinema house, which is too 
much akin to video to provide re- 
laxation for viewers. DeLiagre pre- 
dicted that legit would find re- 
newed strength in the growth of 
stock companies and civic theatres 


now evident in the U. 8S. Brown 
spurred the discussion with his 
customary urbanity and wit. 


“Texaco Star Theatre” on NBC- 
TV, Tues. (30) night, was one of 
the most sporadic in the series to 
date—dull in some spots and ex- 
tremely bright in others. Show 
has reached the stage where emcee 
Milton Berle can be judged as its 
barometer. If his opening monolog 
catches, then the program sparkles, 
but if it misses, then it’s a tougher 
struggle for all concerned. Last 
Tuesday he started slow, so that 
the program failed to impress un- 
til after Sid Stone’s midway com- 
mercial, 

Five Cuban Diamonds. Latin | 
terp team comprising four men and 
a girl, started things rolling after 
Berle’s plodding overture’ with 
some hot rhumba_ steps, which 
perked up when Berle joined the | 
act. That first move towards pull- 
ing the show out of the fire was 

romptly thrown back when comic 

an Murray took over with his 
monologing. Murray, probably 
subconsciously, seems to have bor- | 
rowed most of Berle’s delivery and 
mannerisms. And where one Berle | 
on the show is terrific, the original | 
plus a road company edition wasn’t 
good. Murray later redeemed him- 
self in a hilarious “Sea Wolf” skit 
with Berle and Janet Blair, which 
combined parts of many w.k. vaude 
sketches. 

Miss Blair, 





featured vocalist 


| with the late Hal Kemp’s orch be- 


|fore her entry into films, pleased 


with a couple of songs, demon- 
strating she hasn’t lost the know- 
‘how of tune-selling. She looked 


| why 


| anvone? 


beauteous on the kinescope, but 
those highly - unflattering 
closeups which never do justice to | 
Berle, of course, got into 
her act too and the two of them 
wrapped up a nifty song-and-dance 
number. Nonchalants (3), better- 
than-average male balancing act, | 
hypoed their projection consider- 
ably with some good comedy lines 
tossed about during the routines. 

Following the next-to-closing sea 
skit, Joe Howard took over with 
his now-standard “I Wonder Who's 


Kissing Her Now” number and 
accompanying cakewalk. Berle, 
togged as a busty old woman, 


chimed in on the second chorus to 
wind the show on a much brighter 
note than its starter. 


“Suspect,” psychological meller 
co-starring Ruth Chatterton and 
Bramwell Fletcher, was a good 
Suspense thriller for 58 of its 60 
minutes on the “Phileo Television 
Playhouse” Sunday (5) night on 
the NBC-TV web. Much of the 
show’s impact was dissipated at 
the final curtain, though, via Miss 
Chatterton’s phony laugh and the 
axe routine, in which she stepped 
completely out of character to turn 
the scene almost into a burlesque. 

Cast, for the most part, Was very 
good, under #ke usual capable di- 
rection of Fred Coe. Miss Chatter- 
ton, with the exception of that 





| thrush Eileen Barton sang 
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finale, gave a good reading to her 
role of the psycho killer and 


| Fletcher was standout as the news- 


paper publisher who recognized 
her after 20 years. Louis Hector, 
as the doctor, and Peg Mayo, as 
the maid, added to the suspense 
with their fine thesping. Lesser 
roles were played by Michael 
Duane, Mary Orr, Louise Prussing 
and Vaughn Taylor. 

Production on the show was up 
to the usual Philco standards. 
Single set, while confining the ac- 
tion, was well-executed. Harry 
Sosnick’s background scoring hy- 
poed the mood of the play. Bert 
Lytell, as program. host, and an- 
nouncer Bob Stanton, did their 
standard job on the between-acts 
plug, this time using magician 
Russell Swann as a guest. 

“Chevrolet Tele-Theatre”  pre- 
sented its first offering by a new 
unknown writer on the NBC-TV 
web Monday (6) night. when it 
staged “Close Quarters,” a_ half- 
hour comedy penned by Catherine 
McDonald. A student at the Univ. 
of North Carolina Playmakers 
Dramatic School, Miss McDonald 
wrote the play for one of her 
classes, from which it was sub- 
mitted to the show's producer, 
Owen Davis, Jr 

Story of the tribulations of a 
voung GI couple in a trailer camp 
on a college campus, the play 
emerged as an acceptable offering, 
Parts of it were reminiscent of 
other legiters and films, but the 
basic story idea was good and Miss 
McDonald handled her dialog well. 
She’s definitely a comer. What 
made the tele version click, though, 
was the top acting job turned in 
by the cast 





Barry Nelson, currently in the 
Broadway legiter, “Light Up the 


Sky,” did a neat job as the young 
GI and was given standout assist- 
ance by Louise Horton, as his wife. 
Sidney Blackmer and Marjorie 
Gateson were fine as the in-laws. 
Dean Harens and Eva Marie Saint 
were adequate in lesser roles. 
Davis’ production mountings were 
okay, as was Gordon Duff’s camera 
direction. 

“Swift Show,” starring Lanny 
Ross on the NBGTV web, has 
lately been incorporating more 
new and imaginative production 
techniques than any show on the 
air. Trick camera effects worked 
out by McCann-Erickson producer 
Lee Cooley and director Tom 
Hutchinson are novel and eye- 
pleasing. But the reason for it all 
still adds up to a maor ripley. Show 
now represents only another form 
of vaudeo presentation with suf- 
ficient rhyme but no reason, and 
nothing but the camera chicanery 
to tie the acts together. 

Format of show last Thursday 
(2) night had Ross and a girl-friend 
stepping out to a lush nitery, which 
would have formed a natural back- 
ground for the vaude acts. Ape 
“Los 


(Continued on page 32) 
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FREDDIE LIGHTNER 


NOW 


Appearing 
in 


“THE 

BABE 

RUTH 
STORY” 


Direction: LOU IRWIN 
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8 x 10 GLOSSY PHOTOS 
100—$7 §00—$30 1000—$55 


5% DISCOUNT for cash with order. 
Guaranteed quality. Brilliantone Fio- 
ish. Prompt Service. Write for sam- 
ples and prices on other sizes. 


KIER PHOTO SERVICE 
DEPT. Vv Cleveland 18, Ohio 














“CONFESSIONS OF A TV DIRECTOR” 
Now serialized in eurrent 
“TELEVISION OPPORTUNITIES” 

A TV Newsletter 
By subscription only 
SEND $1.00 FOR ANNUAL SUB. 
“TELEVISION OPPORTUNITIES” Dept. H 
Box 208, Planetarium Sta. 

New York 24, N. Y. 
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Hooper Hypos 
Video Ratings 


In line with video’s’ rapid 
growth, C. E. Hooper yesterday 
(Tues.) announced an expanded 
television rating service to begin 
operations in January in_ nine 
cities where TV is currently re- 
ceiving the greatest play. At a 
later date, Hooper will extend the 


ratings to eight other cities. Initial | 


group of video Hooperatings, for 
which subscribers have to shell out 
extra coin if they want it, will in- 
clude New York, Philadelphia, 
Baltimore, Washington, Cleveland, 


Detroit, Chicago, St. Louis and 
Los Angeles. 
Making a sales pitch for his 


outfit’s services before about 200 
ad agency execs at the Hotel Bilt- 
more, N. Y., Hooper declared his 
twice-yearly national projectable 
ratings for AM programs were suf- 
ficient for radio’s current needs. 
Taking his usual swipe at the A. C. 


Nielsen service, Hooper asserted 
his diary technique for checking 
national listening habits had a 


greater accuracy because it was 
distributed over a wider geographi- 


cal area. 
Hooper’s TV service will hence- 
forth also include regular rating 


checks on the general overall pull- 
ing power of video as compared 
with AM radio. Currently, the 
national picture reveals that AM 
accounts for over 98° of all home 
listening with the remainder di- 
vided between FM and _ video. 
Hooper declared, however, that 
this disproportion between video 
and AM will soon be transformed 
into video predominance. He ad- 
vised agency execs to hold sub- 
stantial budgets in reserve to cover 
TV survey needs not anticipated 
now. 





Kansas City—KCMO, ABC out- 
let and 50,000 watter here, has been 
cited by the network for promotion 
work in its city population class. 
The Fifth Annual 
judges were advertising directors 
of the sponsors whose programs 
are heard on ABC and account 
execs of the advertising agencies. 


competition, | 


WOR Tele Pix on Labor 
Arbitration Are Set For 
N.Y. Filmhouse Test-run 


WOR, N. Y.’s video films on labor 
| arbitration will be test-run for 
'patrons of three New York film 
‘houses Dec. 17-20. The films, 


(a half-hour version of Samuel R. 


| 


|Zack’s unrehearsed series depict- | 


|ing actual labor dispute mediation, 


| 


‘with Collier’s 
| they will use*Collier’s pick of All- | 


Collier’s Grid Team 
In Telepic for Philco 


Hollywood, Dec. 7. 
Phileo and Star Outfitting Co., 
Philco distributors, have set a deal 





magazine whereby 


'American players for television 


presentation over KTSL. | 
Phileo has been running a 20-' 


minute film teevee program over | 


| will be shown as an addition to the | 


‘regular bill in theatres in lower, 
middle and upper class New York 
neighborhoods. 

Patrons will be furnished with 
reaction cards and asked to fill 
them in after the showings. Films 
were shot by WOR at the 20th-Fox 
studios in Manhattan. They were 
originally intended for release over 
WOR’s two. video affiliates now 
under construction, WOIC, Wash- 
ington, and WOR-TV, N. Y. Sta- 
tion will also make the series avail- 
able to other tele stations outside 


Washington and New York which | 


have expressed interest in the pro- 
ject. 

WOR plans to shoot up to 104 
video films each year, not more 
than 26 on one subject. They are 
produced as 30-minute open-enders 
for video use, but may be trimmed 
to 20 minutes for theatre release. 

Station will also print them on 
16m film for libraries and indus- 
trial relations organizations. Nor- 


man Livingston, WOR’s commer- 
cial program operations director, 


supervised production. 


AMSTERDAM’S TELE 
PREEM SET FOR DEC. 16 


Morey Amsterdam _ television 
show is scheduled for launching on 
the CBS-TV web Dec. 16 in the 8 
to 8:30 p.m. slot. Incorporating a 
vaudeo-comedy format, the show 
will assume the fictitious nitery 
setting, the “Golden Goose,” of 
| Amsterdam’s radio airers but will 
otherwise have no similarity to the 
radio show. 

Appearing on the show 
| Amsterdam will be singer 





with 
Alice 
| Turrel; Bob Carney as a stooge for 
the comic, and Temple Texas as a 
cigaret girl. No sponsor has yet 
been tagged. 


isents highlights 


| thropic 


KTSL all grid season. Firm pre-' 
in top football | 
games of the week from footage 
which they have rolled. This stock 
will be used in presenting the final 
vidshot, a 45-minute program, of 
country’s top players in action. 


TV Basters On 
A Yuletide Binge 


Television broadcasters are lin- 
ing up ambitious plans for Christ- 
mas Day shows, but none will be 
as expensive as the $25,000 time 
and talent nut involved in Elgin- 
American’s Thanksgiving presenta- | 
tion on the ABC-TV web. | 

CBS-TV and the Wrigley com- 
pany are co-sponsoring a mass! 
Christmas party at the 71st Regi- 
ment Armory, N. Y., from which a 
remote pickup is to be made from 
noon to d p.m. More than 1,000 
kids of various faiths will be in- 
vited, selected by various philan- 
institutions. Paul Feigay 
will produce the show, which is 
to have a circus parade, vaudeo 
acts, clowns, rides, etc. No talent 
commitments have been made yet. 

NBC-TV plans a pickup of the 
show to be staged at the Kings-| 
bridge veterans hospital, N. Y., 
from 3 to 4 p.m., Christmas Day, 
with Hamilton Watches sponsoring. | 
Peter Donald has been set as em- 
cee, with Pearl 
Wheeler definitely booked so far. 
Agency is BBD&O. 

Plans for the ABC-TV web and 
DuMont haven’t been set. 





| that, 


ican won’t come in for a repeat 
of the Thanksgiving show, which 
drew bad notices despite the all- 
star lineup of talent involved. 


Bailey and Bert, 


It’s | 
known definitely that Elgin-Amer-| 


UA Video Sets Ist Deal, Buys 78 


Shorts Produced by Jules Fields 


a 





sf 
| 


Chi’s Louis-Conn Scramble 


Chicago, Dec. 7. 

All three tele stations here are 
pitching hard for the Louis-Conn 
exhibition bout at the Chi Am- 
phitheatre, Fri. (10), but no deal 
has been pacted so far. Louis, 
who gets a percentage of TV rights, 
and Frankie Harmon, promoter, 


'are holding off, both to build up 


the bids and to protect the gate 
from inroads via advance plugging 
of video. 

Stations complain the holdoff 
makes it rough from the standpoint 
of snagging sponsors. WBN-TV, 
however, is reported to have signed 
a bankroller and made a bid of 
$5,000 for the bout. WBKB feels 
given the go-ahead, it can 
turn up a sponsor and match 
WGN-TV's bid. 


PITT’S WDTV SET FOR — 
JAN. 12 COM’L BOW 


WDTV, DuMont web’s owned- 
and-operated station in Pittsburgh, 
has scheduled its commercial tee-| 
off for Jan. 12, the day the coaxial 
cable link from Philadelphia 
through Pittsburgh to Cleveland 
will be put into operation to link 
the east and midwest networks. 
Pitt outlet will depend almost en- 
tirely at the start on shows origi- 





nating from WABD, DuMont’s| 
N. Y. flagship, for its program-| 
ming. 


Donald A. Stewart, former man- 


'ager of the northern division of 
DuMont Labs, has been named | 
WDTV station manager. Station 


has been transmitting a test pat-| 
tern for the last couple of weeks, 
preparatory to its official launch- | 
ing. It will be the web’s third 0.&o. | 
outlet, joining WABD and WTTG, | 
Washington. DuMont’s applications | 
for two other stations, in Cleveland | 
and Cincinnati, are now pending | 
before the FCC until the Commis-| 
sion decides on the amount of con- | 
trol Paramount holds over the web. ! 


United Artists’ video  subsid, 
aiming to begin sales and distri- 
bution of TV product by Jan. 1, 
closed a deal Monday (6) with 
Jules Fields for 78 half-hour 
shorts. Fields is former publicity 
director of 20th Century-Fox. 


Pact calls for three series of 26 
each, with options. Series are 
labeled “Sports Sidelights,” “‘Fash- 
ions on the Go” and “Supersti- 
tions.” Along with a considerable 
quantity of other product which 
John Mitchell, UA’s TV topper, 
has lined up, these are expected 
to give the company “a rounded 
library” for the start of selling 
after the New Year. UA estab- 
lished the department two months 
ago. 

Distrib will collect a 3212°% fee 
for handling Fields’ video product. 


| It contracts to attempt to sell the 


shorts to four types of users: video 
stations, video networks, commer- 
cial sponsors and advertising agen- 
cies. Company also retains first re- 
fusal rights on distribution of the 
pix to theatres if any are suited to 
that medium. : 

Fields is guaranteed no finan- 
cial return by UA. However, if, 
after delivery of the first one of 
each series, the company cannot 
assure him of sales which will re- 
turn to him 60% of the cost of 
production plus the distribution 
fee, he has the option of dropping 
the deal. 


Films, which actually run 27 min- 
utes, allowing open ends for three 
minutes of commercial, station 
identification, etc., will cost about 
$5,000 each, With 22 video situa- 
tions (market areas), UA figures it 
can easily meet the $4,000 mini- 
mum it must guarantee Fields to 
keep him under contract. That 
would amount to an average of less 
than $200 per situation. 


UA’s contracts with producers 
gives it rights to the product for 
five years. In lining up his films, 
Mitchell has been attempting to 
avoid stock library stuff in favor 
of newly-shot material. 





———Tae 





‘what’re you doing Saturday, handsome?” 


MORE IMPORTANT to advertisers—what are OTHER people doing Saturday afternoon? 


Well, sir, would you believe it, they’re listening to their radios; listening to WOR! 


Saturday turns out to be a fertile field day for advertisers. Golden nuggets are moping 


around just waiting to be mopped up. 


1. More PEOPLE listen Saturday afternoons (1:30 to 5:00) than during the week. And 
we're NOT talking about the sports season. We mean from December through March. 


2. 170% more MEN listen Saturday afternoons (1/;rd of the audience is full-grown 


and male). 


3. As many WOMEN listen Saturdays as do during weekday afternoons (52% of the 


Saturday afternoon audience is female). 


WHAT A DAY to advertise a family product on WOR! 


WHAT A DAY to pay low WOR daytime rates for what is 


practically a night-time audience! 


— heard by the most people where the most people are 
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Bentley, 
man of the stage and radio, fills 
his new part capably. A standout 


soft shoe dancer in his prime, Dun-: 


levy still contributes a delightful 
hoofing routine. Interlocutor Bill 
Thall, on the okay side, also ap- 
pears in minstrel costume. The 
band boys and male singers wear 
dinner jackets. Vocalists, without 
exception, are on the quality side, 
Bob Shreve, tenor, and Ann Ryan, 
pop, being standouts 

Adds up to solid all-family fare 
and fits snugly into the station’s 
Sunday night three-hour buildup, 
including TV Playhouse. Koli. 





SANTA CLAUS 

With “au! Hodges, others 
Writers: Hodges and Tom Ford 
Producer-Director: Ford 

80 Mins.: Mon.-thru-Sat., 6:30 p.m. 
WEWS-TV, Cleveland 

WEWS ushered in the Christ- 
mas season with a neatly-prepared 
half-hour format featuring Paul 
Hodges as the gent with the 
whiskers. Seript was prepared 
around station calling in Santa at 
the North Pole with a clown at the 
dial and chart flashing signals to 
and from Cleveland to the Pole. It 
was a nice intro gimmick. 

At the Pole was Santa with his 
helpers in combination workshop- 
plavyshop. Santa also served as 
narrator in story illustrated by 
slides. 

It sums up nicely, but half-hour 
performance came up with several 
flaws. With all the rich Xmas 
stories available program need not 
have turned to “Alice in Wonder- 
land” or “Ivanhoe” for narration- 
slides “Tvanhoe” is a_seventh- 
grade story for 12-year-olds, who 
may be a bit too sophisticated for 
Santa’s charm. Also, Hodges’ 
grammar left Santa vulnerable. 

The “Good Fairy” doing ballet 
was clever, but with many good 
cheerful Xmas tunes available, 
why select a hymn? Mark. 


SLEEPY JOE 

With Jimmy Scribner 
Director: Don Hine 

15 Mins., Mon. thru Fri., 
Sustaining 

KTSL-Don Lee, L.A. 

Five times weekls videocast star- 
ring Jimmy Scribner should prove 
socko draw with juve set. Telecast 
tuned to tot trade will also draw 
its share of adult audience. Simple 
format relies entirely on Scribner 
who carries his 22 voices into kid 
tales. 

KTSL has outfitted Scribner in 
blackface and baggy clothes and 
seated him on the front porch of a 
ramshackle house where action 
centers. Initialer finds Scribner 


7 p.m, 








ew! 
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a veteran general business 


| Not 


unfilled 








M-G.M— 
"On an Island with You" 


THE CAMEL SHOW 
E.very Firday Nite, 9:30 E.S.T, 


Mgt.: LOU CLAYTON 
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unfolding a tale of B’rer Rabbitt 
and B'rer Fox to an attentive juve 
audience. Simplicity of the show 
and wholeheartedness with which 
Scribner works his way into it, 
makes telecast a powerful vehicle. 

Don Hine, camera director. on 
the show, moves in effectively with 
TV lens. Hine follows the story 
accurately with his cameras add- 


ing strength to the mood created 
also aid in 
Free. 


by Scribner’s yarn. Sets 


creating a mood. 


| CBS Unhappy 


Continued from page 23 = 





















repercussions from the Lever front. 
with the kind of Lever bill- 
ings and programs that Columbia 
enjoys. They’re not even going to 
press the point. 

So the present pattern calls for 
Harris & Faye to continue on NBC, 
even though it’s reported that Har- 
ris would be agreeable to moving 
into CBS at 8. But that’s where 


“Sam Spade" comes in again. 
As for Bergen, he’ll continue on 
NBC at least into February, for 


he’s not making a move until he’s 
certain of the D.C. nod on his 
Coca-Cola capital gains deal. 

CBS is confident that eventually 
everything will crystallize into the 
pattern that’s been designed. But 


| the prescnt sidetracking isn’t invit- 


ing any handsprings. 
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it’s understood, preferred to re- 
main on top of the broadcasting 
picture. Thus the NBC top shelf 
status remains unchanged, with 
Trammell continuing at the helm 
and Charles R. Denny as exec 


| veepee. 


The RCA prexy berth remained 
ever since Brig. Gen. 


David Sarnoff moved into the 


| board chairmanship in 1947 upon 


retirement of the late Gen. James 
G. Harbord, although nominally 
he held down both posts. Sarnoff, 
it’s been disclosed, will remain 
chief executive officer of RCA as 
well as chairman of the board of 


NBC and RCA Communications, 
Inc. 
Adams to NBC 
David C. Adams, vice-prexy and 


general counsel for RCA Communi- 
cations, has resigned that post to 
become assistant to Charles R. 
Denny, exec v.p. of NBC. The 
switch becomes effective Dec. 31. 

Adams, former FCC counsel, 
joined RCA Communications in 
Juiy of this year after serving as 
general assistant counsel for NBC 
for several vears. 





BABB’S PHILLY CHECKUP 


Philadelphia, Dec. 7. 

John Babb, who moved his pack- 
age radio and television firm here 
from New York recently, is a pa- 
tient in Graduate Hospital for a 
checkup. He's expected to return 
to work this week. 

He has deals pending with agen- 
cies for sponsored network radio 
show and a commercial TV series 
to originate from here. 
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FOR SALE 


wT GF 


ABC 


GO FOR 
THE HOUSE 


SUNDAYS 7:00 PM est 


on ABC NETWORK 


Here’s a really exciting audience participation shew with a 
grand prize that makes contestants do nip-ups—a com- 
pletely furnished house and lot! Master of ceremonies 
John Reed King selects couples from the eager audience 
es .loads them through a series of apoyo questions 
that win them furnishings... . then on t 

penseful, jackpot query. With housing everyone's heed: 
ache, this show is a natural for terrifie in 
where! For details, ask your ABC representative or ; 3: 


PROGRAM DEPARTMENT 
30 Rockefeller Piaza—ClIrcle 7-5700 
















final, sus- 


it every- 







“STOP MUSIC’ TUNE 


STIRS LEGAL WRANGLE 


Hollywood, Dec. 7. 
Louis G. Cowan agency, pack- 
agers of ABC’s prize Hooperating 
audience participation show “Stop 
the Music,” threatened George 


Simon, publisher of song “Stop the | 


Music, 
he doesn’t withdraw the tune. 


Simon reported that Babe Russin | 


and Jack Hoffman wrote the tune 
two months ago. 


over and sent a test platter to the 


agency in N. Y., figuring they 
might want to use it as a theme 
song for the airer. He said 
they advised him later other pub- 


lishers had the same idea, and that 
they had boiled the candidates 
down to a pair, including his. They 
picked the other one. Simon said 
he would go ahead and publish his 
version .anyway. Agency. then 


” with an injunction suit if, 


Publisher took it | 


threatened to enjoin him from us- | 


ing it, he said yesterday. 








| 

| CBS to Limit 
| 

3 eae 
tion by Fitts, of the CBS veepee, on 
the fifth day of the hearings. Previ- 
ously, the network had presented 
testimony by officers of several 
large affiliates to show that the 
stations prefer to have CBS handle 
their national spot representation 
and did not sign up under pressure. 

When the hearings resume Jan. 3 
it is expected that another week 
will be required to wind up the pro- 
ceedings, inasmuch as the spot sale 
operations of NBC and ABC are 
still to be taken up. Mutual, which 
does not own any stations, and 
Du Mont Television Co. are also 
parties to the proceeding. 

Earlier in the week's hearings, 
Gertrude Scanlon, who handles the 
Wildroot account for Batten, Bar- 
ton, Durstine & Osborn, testified 
that the Sam Spade show which the 
shampoo firm sponsors, costs from 
$5,000 to $8,000 a week for live tal- 
ent in addition to the network | 
charge of $600,000 annually. A 
good network half-hour-a-week 
show comparable to Spade would 








————_ Continued from page 


land Ross did his 
| tenoring on 


| midway 


| Tele Followup 


Continued from page 30 
j 
in a Fog” against a streetcorner 


backdrop, with simulated fog 
whisping past her face. 
Haakon danced his “Champagne 


Ballet” ostensibly in a tank of 
champagne, 


As mentioned, Cooley 
credit for his creative experimen- 


tation with a new medium but, 
besides the trick effects being 
overdone, they impressed as too 


unnatural. 

Other acts, while presented more 
mundanely, came off better. Drum- 
mer Bobby Haggert and _bass- 
thumper Terry Snyder beat out 
“Big Noise from Winnetka” with 
all stops pulled and pianist-con- 
ductor Harry Simeone’ virtuosoed 
a flashy arrangement of "Danse 
Macabre.” Miss Barton pleased 
with “Just One of Those Things” 
usual capable 
White Tie 
and Tails’ and “For You.” Jack 
Parker ran through a couple of 
juggling routines neatly. 

Swift plug was confined to a 
home economy lesson by 
Martha Logan, a regular on the 
show, but the commercial, rou- 
tined among the vaudeo acts, only 
broke up the format unnecessarily. 


“Top Hat, 


“Actors’ Studio” adaptation of 
its second James Thurber story, 
“The Night The Ghost Got In,” on 
ABC-TV Sunday night (5) was an 
attempt at whimsy that didn’t 
quite come off. Losing in transla- 
tion Thurber's quality of mad but 
methodical wit, the dramatization 
was more hectic than clever and 
more scatterbrained than zany. 
What story there was involved 


some ghostly burglars who invaded 


| and complicated results. 


| duction, 


| Westman, as a high-strung mother, 


cost close to $1,000,000 a year for | 


radio advertising alone on CBS or 
NBC and less on ABC, she said. 
Miss Scanlon said that the fac- 


tors determining an advertiser's de- | 


cision to choose between spot and 
national coverage are (1) money, 
(2) area of distribution, (3) kind 
of product and possible seasonal or 
geographical appeal, and (4) de- 
sire to supplement netwark with 
spot programs by buying time on 
non-network stations for local ad- 
vertising. 

Under questioning, Miss Scanlon 
said that most agencies, according 
to hearsay, make only 2°o profit 
on their 15% commissions. 











| Radio Reviews 


a New York household with noisy 
The flaws 
in this half-hour, however, arose 
out of the script and not the pro- 
which rendered the ma- 
terial in competent fashion. Nydia 


}and Russ Collins, as an old geezer 


still fighting the Civil War, both 
contributed steady performances. 


Theatre Guild 


Continued from page 27 
































GF and the Guild decided to give 
up the idea. 

As a result, GF this week picked 
up a 13-week option on ‘Author,’ 
effective Dec. 26, but with the stip- 
ulation that it would retain the 
time if it ever wants to put another | 
show in. Philco, with a clear field | 
on NBC-TV Sunday night, mean- | 
while, has completed plans for its 
| presentations for the next two) 
|months. Coming Sunday (12) will 
have Edith Atwater starring in 
“Parlor Story,” while the following | 


i week will see a_televersion of | 
'Charles_ Dickens’ “Christmas 
| Carol,” in which a film clip of Bing | 








im | 











Continued from page 24 Qo 
with the limited material Joan Al- 
lison played Sheila Marsh, a lady 
novelist whose book about wolves 
was turned down by 
because she’d obviously never met 
a wolf. John Harvey, permanent | 
male lead for the series, portrayed | 
a shy guy who pretended to be 
wolfish to help the lady 
more authentic novel. 
Miss Allison unfortunately was 
burdened with dialog which made 


it hard to believe she could h: ve | 


written a grocery list. let alone a 
novel, 


_—_— 


CLEVELANDAIRES 
With Walberg Brewn conductor, 
18-piece studio orch: Ken Ward, 
Gloria Busse 
Producer-director: Fred Wilson 
30 Mins.; Friday, 7:30 p.m. 
Sustaining 
WTAM, Cleveland 
At last, WTAM has removed the 
bushel hiding one of its prize pack- 
ages, to permit local audience to 
hear the Clevelandaires, the 18- 
piece studio orchestra under the 
direction of Walberg Brown. The 
musicians have been playing on 
the network from Cleveland, five 
mornings a week. but not heard 
locally. 
In its opening show, 
landaires were 
Ward, _ staff 


the Cleve- 
assisted by Ken 
tenor, and Gloria 


a publisher | 


write aj 


Crosby singing “Silent Night” will 
be integrated. Dennis King has. 
| been set for the “Scrooge” role in| 
“Carol.” 

Next in the series is to be J. M. 
Barrie’s “The Lady Shows Her 
Medals.” Zasu Pitts will follow in | 

“Ramshackle Inn,” with the follow- | 
ing week seeing Jose Ferrer star- | 
ring in “Cyrano de _ Bergerac.” 
After that will come Mady Chris- 
| tians starred in “Papa Is All” and 
| then “Pride and Prejudice,” which 


| hasn't been cast. 
1K 


flock of docu- | 
Robert Saudek, | 














Documentaries 


Continued from page 25 








Among the new 
| menrtarians, only 


| ABC vice-prexy in charge of public | 


affairs programming, has thus far | 


'attained a reputation comparable | 


| 


Busse, mezzo soprano. It is planned | 
to have a new female vocalist each | 


week augmenting the 
| Ward payoff 

Opening show was tops music- 
ally, with the orchestra's handling 
te Paul Beresford’'s arrangement of 

Valse Bluette’” socko. Ward did 
la neat “Cool Water’ and Miss. 
Busse clicked 4vith “In the Still of 
lthe Night.” Mark. 


orchestra- 


to those enjoyed by the oldtimers. | 
Saudek has been assisted by such | 
scripters as Erik Barnouw and_/| 
Morton Wishengrad in several of | 
his top documentaries. 
At CBS, Werner Michel has In- | 
herited the mantle dropped by Hel- 
ler. Michel, working under CBS 
vice-prexy Davidson Taylor, col- | 
laborates with Phil Eisenberg and 
Sam Abelow on his staff. At NBC, | 
the documentary staff is headed by 
Wade Arnold and James Harvey. 
With the advent of television. | 
aired documentaries are turning 
|towards the use of films and are 
drawing upon fiilm craftsmen. | 
ABC, which is putting on the first 


televised documentary early in| 
1949, is utilizing Julian Bryan, of 


the International Film Foundation, | 
to collect material in Europe for | 
The Marshall Plan” program. 





Paul | 


with bubbles floating | 
'up between him and the cameras. 


deserves | . : 
‘stance of a ruling by Justice James 


isored Vaughn Monroe show. 


|General Foods for a 


Tug-of-War on WSNY Is 
Suspended Until Friday 
Hearing in Schenectady 


Schenectady, Dec. 7. 
Management of WSNY in 


Schenectady will remain unchanged 
under Winslow P. Leighton pend- 


ing a supreme court hearing here 
Friday (10). This was the sub- 


P. Hill of the appellate division at 
a hearing in Norwich. 

Leighton, and attorneys for 
George R. Nelson, former WSNY 
veepee, agreed basically that these 
rulings will be contained in an or- 
der signed by Judge Hill: 

1. Harold J. Salern, Amsterdam, 
is removed as temporary receiver 
for the station. 

2. Salern shall render an ac- 
counting Dec. 10 for the period he 
served as receiver. 

3. No stock in the corporation is 
to be transferred pending the Dee. 
10 hearing. 

4. No funds of the corporation 
are to be spent meanwhile except 
for regular salaries and current 
bills. 

Leighton and attorneys for Nel- 
son have played tug-of-war with the 
station during the 10 days prior to 
Justice Hill’s order, with a switch 
in management five times as a re- 
sult of five different court orders. 


CBS Builds Up 


um: continued from page 23 ——— 


Be Ignorant.” CBS frapkly 
fessed nobody was interested. 

Within two weeks, however, 
whole picture has changed. Wrig- 
ley, which is moving Gene Autry 
out of the Sunday at 7 slot to make 
way for Jack Benny, is scheduled 
to go into the Saturday at 8 seg- 
ment, following the Camel-spon- 
The 
9 o'clock period has been sold to 
moveover of 
“Gangbusters” from ABC, and 
9:30-10 has just been purchased by 
Fatima cigarets for a new Basil 
Rathbone adventure show. 

Autry switch to 8 o'clock means 














con- 


the 


the hour-long (8 to 9) “Sing It 
|Again” sustainer will have to va- 
cate. It may go into the 10 to 11 


Wednesday night period. 














eq WDSu 


st W DSU broadcasts 5000 watts 
f from the. French Quarter 
\e os Gulf and South Louisiana Listeners. 


WL) From daily association with time-honored 
New Orleans institutions WODSU has 
developed a high quality of integrity. 
WODSU devotes program time regularly 
and exclusively to the Sc. Louis Cathedral, 
the International House, Moisant Intet- 
national Airport, Tulane University, 
Union Station, the Municipal Auditorium, 
Symphonies and Operas. 


WDSU's dominate Hoop- 
erating proves that hon- 
oring local institutions 
creaces high listener 
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“Distinctly above the averare in tis 


division.””. —Courler Express, Buffalo. 


“WHAT MAKES 
YOU TICK?” 


ABC Monday Thru Friday 11:45 to 12:00 
for PROCTER and GAMBLE 


CBS, Monday thru Friday, 2;45-3 P.M. 
with 
JOHN K. M. McCAFFERY 


Written and Directed by 


ADDISON SMITH 
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Inside Stuff—Radio 


New York radio’s “Two Pa of 


advertising by the men’s clothing companies, is pegged at over $1,000,000 | 


Pants” bonanza, coined from heavy 


annually. This figure includes expenditures made by such outfits as 


Crawford’s, Bond’s and Howard’s, 


who were excluded from VARIETY’s 


lineup last week because they were not “made” by radio plugging, as 


in the case of those listed. Barney’s, incidentally, spends about $150,000 | 


annually on the local stations and bankrolls several programs in addi- 


tion to its familiar spots. Other clothing bankrollers on the local air- | 
waves are Buddy Lee, Simon Ackerman and Billy Taub. Indie stations | 


sharing most of the gravy are WNEW, WMGM, WMCA, WINS and 


WwovV. 


ns 


Judge Aubrey L. Ashby, pensioned former general counsel of NBC, 
was brought forcibly back into national attention by Milton Mayer’s 


article in last week’s issue of The Nation. 


Ashby is now unsalaried 


president of Olivet College in the Michigan town of the same name of 


which he is an alumnus. 


. The Mayer piece charges Ashby with firing a 
faculty member without charges or 


hearing on “prejudice,” the alleged 


booting taking place the first day Ashby was on the job and while the 


prof was on leave. 


Mayer does not give Ashby’s side of the case. 


CBS has apparently called a halt to further firings of stenographers, 
clerks and other “small fry” following strong protests from the office 


workers’ union chapter at 485 Madison in Manhattan. 


Management 


and union alike are reticent on the numbers let out during 1948, but 
estimates of two main waves of about 50 each and some sporadic in- 


betweeners are heard. 


From accounts CBS and the union kissed and 


made up and CBS handed out some raises for those remaining as a 


sweeter-upper gesture, 





Los Angeles Newspaper Publishers agreement against restoring radio 
columns fell apart at the seams when three signatory members yielded 
to the pressure of readers and the radio-tele daily spread in the new 


tabloid Mirror. 
installed Walter Taliaferro as ed 


First to kick over the traces was Daily News, which 


Hearst afternoon sheet, Herald- 


Express, hasn't gone all out but is using INS column and some local 


news. Examiner, other Hearstling 


, sent for Nick Kenny, who's laying 


out the page and will pick a radio man to run it. L. A. Times is the last 


holdout, but desk men say it’s only a matter of days. 


been in effect since 1937. 





Tele Chatter : 


mam Continued from page 26 








Firm has already filmed a series 
of musical briefs at a cost of $1,500 
per short which are being peddled 
o teevee outlets...KTTV, CBS- 
imes station, hopes to get sched- 
uled test pattern on the air by the 
end of this week...KSFO’s tele- 
vision station, KPIX, will make its 
ebut in mid-December, in San 
rancisco...Hal Roach, Sr., tees 


off his television film program on 
Dec. 10 with series of family situa- 
tion comedies tagged “The Brown 
which Harve Foster will 
— 


Family,” 
direct. 
minutes, wit 


each will run 30- 
Roach having writ- 





If It’s a “Feature 
Production” It's Especially 
Designed to Suit the Ad- 
vertiser’s Needs. 


PRODUCERS OF 


HINT HUNT 
LADIES BE SEATED 
SOMETHING TO TALK ABOUT 
BRAND NEW BRIDES 
MAN ON THE FARM 


AVAILABLE FOR 
SPONSORSHIP 


SHOOT THE MOON 
LET’S CLEAN UP 
K-I-D-§ CARNIVAL 

PUT ‘N TAKE 


FEATURE 
PRODUCTIONS 


228 N. LaSalle St., Chicago 
State 3156 











Agreement had 














[Two Units of Indie Pic Co. 











jten first himself... Frank Woodruff 
|has joined KTTV as staff director. 
| Woodruff is currently in N. Y. for 
two week CBS-TV training course 
|...Marshall Grant-Realm Produc- 
jtions has completed “Necklace,” 
“Sir Maletroit’s Door’ and “The 
\Invisible Wound” as first three 
|telepix in series for American To- 
i'bacco...CBS is renovating one of 
‘its standard broadcast studios for 
KTTV’s TV usage...Ann Archer is 
producing and directing “Modern 
Women” series for Sentinel Pro- 
|ductions.. Rita Glover has joined 
KTTV as scenic director. . .“‘Prime 
|Ribbing” video show over KTSL 
(has been dropped by L. K. Ward 
following 13-week pact. 


Chicago 


| Vernon Brooks, chief of WGN- 
‘TV, off this week for the A. T. & T. 
‘allocation meet in N. Y.... Novel 
‘by Chi author now going the 





‘rounds of publishers does for tele- | 
‘vision what Frederic Wakeman’s. 


'“The Hucksters” did for radio . 

'Don Faust checking out as veepee 
‘of Television Advertising Produc- 
tions to Join WLW. TAP mean- 


while er are, its belt... WBKB. 


lensing the CYO boxing tourney 
‘Thurs. (9)... “U. S. Treasury 
/Salute,” aired by ABC on AM and 
|TV Mon. (6), was the first simul- 
‘east to hit the midwest tele net. . ° 
/'Pending tiein between the Chi 
|Sun-Timnes and WBKB includes a 
‘spot for Ulmer Turner, Sun- 
|Times newscaster and former 
‘radio ed... Joe Louis guested 
\“Kup’s Show-Up” Fri. (3)... 
'Reinald Werrenrath, Jr., field op- 
erations chief for NBC's central di- 
‘vision, telectured Wed. (1) at the 
National Fairs and Outdoor Expo- 
| sition meet. . . John Moser, attor- 
jney, discussing “Legal Aspects of 
| Television” at Dec. 8 session of the 
Chi Tele Council . . . Rumor here 
i/has A. T. & T. linking its eastern 
‘and midwest co-ax lines for a 
| Xmas surprise. Formal opening is 
‘set for Jan. 
'sued by WBKB says: “WBKB is not 
| interested in becoming a slave sta- 


tion to a network. Nor is it happy. 


to see other stations plug in to 
shows that are produced in other 
cities. The station is proud to be 
'a local operation.” 


Toni Tightens AM Purse 





To Finance TV Entry: 


Chicago, Dec. 7. 

Toni Co. bankrolling of the last 
quarter-hour of “Ladies Be-Seated”’ 
will be cut from five to three 
times weekly, starting Dec. 27. 
Hairwaver is shifting funds from 
its radio budget to finance entry 
into TV. 

In cutting down to Mon., Wed., 
and Fri., Toni reverts to the part- 
time sponsorship used when it first 
pinned its label on “Ladies” in 
March, 1947. Company began five- 
a-week bankrolling of the ABC 
show four months later. F.C. & B. 
is the agency. 


, Swank, 


12... Statement is- | 


Now Shooting in Gotham 


ductions, indie package agency 
| producing special video shows on 
| film, will open an office in Holly- 
wood early next year to take care | 
of expanding schedules. Coast. 
‘branch will give the organization 
a chance to utilize Hollywood 
locales and personalities in its pix, 





Ira H. Simmons. 


Two separate production units, 
“meanwhile, are currently shooting 
in N. Y. First, costarring Nancy 
‘Donovan and Michael O’Duffy, is 
working on a series of 13 “Album 
of Songs.” Second unit, “The 
Music Wheel,” 


wards and Keith Andes. 





Tele Now in Kentucky 


State Tax Orbit Via 
Sets Admish Charges 


Louisville, Dee. 7. 

is now in the Ken- 
tucky state tax orbit, now that 
WAVE-TV, Kentucky’s first tele- 
vision station, is on the air. Opera- 
tors of places providing TV amuse- 
ment for patrons and charging for 
the service were placed under the 
state’s amusement tax law by a 
state revenue dept. regulation Sat- | 
urday (4). Director of division of 
excises, who issued the order, said 
that places offering television and 
levying admission or. minimum 
charges are providing entertain- 
ment as “pure and simple” as 
night clubs, dance 
atres. They should be taxed ac- 
cordingly, he added. Spots already | 
paying the state amusement = tax 
will not be taxed additionally if 
they have television facilities, said | 
David K. Walker, the tax official. 

The director said he had re-| 
ceived several reports from district | 
offices about places in Covington, | 
Newport and Louisville charging 
patrons primarily because of tele- | 
casts. Nate Lord, v.p. and general | 
manager of WAVE-TYV, only TV sta- | 
tion now operating in Louisville, 
said he knew of no places in the 
Louisville area that would come un- 
der Walker’s regulations. 

As of Dee. 1, °48, Lord said, 
WAVE-TV had a list of 2,338 TV 
owners in the Louisville area. Only 
227 of the sets were in public 
places, mostly taverns and _ bars 
‘charging no admission or minimum 
prices. 


Television 





New Tele Business 











Inc., makers of men’s 
jewelry, signed for a_ series of 
spots on two stations each in New | 
York, Philadelphia, Baltimore and | 
Washington during December. 
Agency is Kudner. 

Three new clients bought 13 
weeks of spots on WIT'MJ-TV, Mil- 
waukee Journal station. They in- 
clude Consolidated Apparel, placed 
by the Gustav Marx agency; P. 
J. Kaufman Co., Milwaukee Stude- 
baker dealer, and Pioneer Sci- 
entific Corp. Agency for the lat- 
ter is Cayton. 

Barbasol Co. signed to sponsor 
the “Week in Review” newsreel 
show over the CBS-TV web, to be 
aired Sunday nights from 10 to 
/10:15. Contract, effective Jan. 2, 
was placed through the Erwin 
Wasey agency. 

Taylor Manufacturing Co., Mil- 
waukee, signed to bankroil nine 
“Let's Look at the News” shows on 
WTMJ-TV, Milwaukee Journal sta- 
tion, starting Dec. 10. 


America’s Best Television Pro-} 


according to ABT general manager | 


costars Penny Ed- | 





CIRCLING THE 





KILOCYCLES 








Detroit — Frank Pettay, disk | 
jockey on WJR, is now doing a 
one-hour show seven days a week 
for Chrysler Corp.’ It’s a record 


show, on the air 1-2 a.m., called 


the “Hour of Entertainment.” 





Clevland — Al Shamberger, for 
nine years WHK traffic manager, 
has been named assistant program 
director along with his traffic 
chores. Don Yarnell named con- 
tinuity director at the station and 


Coddy Christiensen takes over 
publicity post. Paul  Bairstrow 
moves into station’s sales staff 


while William E. Sprague becomes 
promotion manager. 





Odessa, 
joined the 


Walters 
talf 


has 
here 


Tex.—-Ted 
commercial 


of KECK as an account exec. 


halls and the- | 


‘connected with 


Austin — Jo Anne Whitmire, 
member of the faculty of Radio 
House, of the University of Texas, 
here, has been appointed general 
conference chairman for the next 
annual conference of the 13th Dis- 
trict, Assn. of Women Broadcast- 
ers, NAB. 





Forth Worth—Latest addition to 
the staff of WBAP is Bill McAn- 
drews who joins the announcing 
staff. 





College Station, Tex.—Frank J. 
Sosolik, chigs engineer for WTAW 
since 1943, has been named station 
manager. 





Omaha—KBON 
bow Sunday (5). 


made its FM 
Plan at present is 


to run identical programs with 
KBON’s. AM station. This makes 
the second FM station in town, 


KOAD being the first. | 





Cincinnati—Now devoting full 
time to direction of newscasts and 
public relations, John E. Murphy’s 
publicity chores on WCKY have 
been taken over by Essie Rupp, 
continuity staffer. Station has 
three newcomers: Leo Underhill, | 
announcer, from WZIP, Covington, | 
Ky., opposite Cincy; Rex Dale, an- | 
nouncer and disk jockey, from | 
WMBD, Peoria, Ill, and Don Davis, | 


from KSOK, Arkansas City, Kan., | 








assisting Nelson King on jockey | 
programs. 
Albany—Jack Healey, who for | 


sometime did a conservation pro-| 
gram over WGFN in Schenectady, | 
has started a hunting and fishing) 
stint on WROW in Albany. 





Vineland, N. J.—Fred Wood has | 
been appointed general manager of | 
WWBZ, Vineland. He was formerly | 
WIP and WFIL in|} 
Philadelphia. 





Cincinnati — First Cincy news- 
caster to use the telephone “beep” 


-recorder and auto-telephone, Tom | 


Spot sales on WGN-TV, Chicago, | 


include 26 one-minute film an- 
nouncements for Pioneer Scientific 
Corp. ‘Polaroid Lens), 13. one- 
minute film participation by 
DuMont Laboratories, Ine.,_ in 
“Chicagoland Newsreel;”’ and a 
weekly one-minute film announce- 


ment for Gibby’s Restaurant, 52 
|weeks, Starting Dec. 14. 

Taylor Manufacturing ‘(Wright 
rubber tile’ bankrolling the 10- 


minute “Let’s Look at the News” 
three nights weekly, starting Dec. 
10, via WTMJ-TV, Milwaukee. Sale 
was direct. 

New spot biz on WBKB, Chicago, 
includes 12 for Chesterfield, 13 for 
Delta Air Lines, 13 for Demart- 
Dougherty ‘Heet), 13 for Royal 
Typewriter, and seven for Unique 
Art Manufacturing Co Philip 
Morris sked calls for five spots 
weekly for 26 weeks. 





Houston—Gus Savage has been 
named program director of KLEE 
here succeeding Ken Bagwell. Bag- 
well has been appointed program 
director of KLEE-TY. 


McCarthy is scoring heats with | 
them for WKRC. His “beep” bow | 
was a scoop interview with a wom- 
an outside the courtroom where 
she had just been acquitted of poi- | 
soning her daughter; a sensational 
case locally. McCarthy followed 
with an on-the-scene report of the 
spectacular $60,000 K of C Hall 
fire in Newport Thanksgiving Day 
and a mobile account of a Xmas 
shopping traffic jam in the down- 
town section. 





Topeka—John Bondeson, after 
a staff association of 10 years at) 
WREN here and in Lawrence, Kan., 
has resigned to become station pro- 


motion director at WOL, Washing- | 
WREN | 
_ tune to these stations constantly... so 


ton. He had been with 


since 1938. 





Glen Falls, N. Y.—Appointment | 


of Richard 


P. Weld as program 
director of 


WWSC has been an- 


nounced by Carl-W. Mattison, gen- | things as they love good music... and 


eral manager. 








Columbus—Edwin Randall. for- 
mer radio directer of Christian 
Rural Overseas Program (CROP) 
has joined staff of WRFD. rural 
station here, as director of com- 
munity service. 

Des Moines—Kingsley H. Mur- 
phy, president of KSO, Des 


Moines, has announced that Gene 
Shumate has been named sports 
director of station as of Jan. 1. 
Shumate was formerly with KSO 
in Des Doines but in 1947 went to 
KWRN, Reno, as program director. 


Pittsburgh — Another of Paul 
Long’s newscasts on KDKA_ has 
just been renewed for 52 weeks. 
it’s the 10-minute airing he has 


nightly at 11:05 for one of the local 


beer companies Mrs. Betty An- 

derson, formerly with WTOL in, 

“ Beg at sit agit ds 
naa: hee va Gtk 


Toledo, has joined, WCAE produc- 


_ tion department as music librarian. 


She succeeds Terry Malerba, who 
resigned...Stephanie Diamond 
has a new show, the Radios Re- 
porter, on KDKA every Monday 
evening at 6:15. It’s a chitchat 
program about shows on station, 
both network and local, and the 
personalities on them and each 
week she interviews a w.k. KDKA 
artist. 





New Orleans—Joe F. Rushton 
has applied to the FCC for a new 
standard radio station at Shreve- 
port. 





Kansas City—Fourth station was 
added to list of Arthur Capper ra- 
dio properties when KCKN-FM 
took to the air here Nov. 29. Ben 
Ludy, Capper’s general manager, 
said the new FM outlet will go in 
heavily for sports, with Larry Ray, 
KCKN sportscaster, duplicating all 
KCKN sports events and originat- 
ing some broadcasts especially for 
KCKN-FM. 





Minneapolis—Stillwater, suburb 
of St. Paul, expects to have radio 
station in operation by March 1. 
It will be the first offering voice 
to a suburb. Victor J. Tedesco, 
secretary of St. Croix Broadcast- 
ing Co., said construction will start 
soon after Christmas, with trans- 
mitter on a site near Stillwater. 





Memphis—Mrs. Pat McGee was 
upped to post of WHHM office 
manager by station director Pat 
McDonald here this week. She also 
doubles in brass and serves as the 
station’s auditor. 




















“Let me go where’er I will, I hear a sicy. 
born music still.” That was Emerson, 
Ralph Waldo. In New York, for that sky- 
born music, he would have to go only 
as far as WOXR and WOXR-FM on 
his radio dial. For there, as half a million 
New York families know, he would find 
sky-born music always. These families 


constantly, no other station can reach 


them so effectively. They love good 


| can afford to buy them, too. That's why 


advertisers make them preferred choice in 
this biggest and richest of all markets. 
May we make you better acquainted 
with them? 


i 


AND WQXR-FM 
RADIO STATIONS OF THE NEW YORK TIMES 
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Unlimited, Free Kinescoping Asked 
By Video for Use of ASCAP Music 


Music publishers are being asked 
by ail four television networks 
NBC. CBS, DuMont and ABC—to 
okay free kinescoping licenses for 
their music, which would be of 
unlimited duration, cancellable by 
from 60 tu 90 days’ notice. Letters 
to shers requesting free 
u music went to publish 
ers week over the signa 
ture Fox, publishers’ | 
agent trustee, who has been | 
dealing Bob Myers (NBC 
chair committee repre- 
tele 


publi such 
> of their 
last 
Harry 


] ale 
of 
and 
with 
nan ot a 


above outfits I: 


Originally, 
publishers late 
free kinescoping 
they were fully granted up until 
Dec. 31 Okays gave NBC the 
right to film ASCAP music used 
on commercial and_ sustaining 
shows, for rebroadcast on tele out 
lets in other parts of the country 
within 30 davs of the original air 
ing 

It's not expected that the inten 
tion of the American Society ot 
Composers, Authors and Publish 
ers *t up licensing scales for 
live performances of its music will 
any effect on the sought-after 
kinescoping rights. Such angles of 
tele use of music will remain the 
property right of the publishers. 

However, there will at some time 
in the future be deeper discussion 
between pubs and tele men over 
kinescoping Tele broadcasters 
call sueh usages “delayed broad- 
feeling they are akin to “re- 
broadcasts” of AM _ radio 
though the tele versions are 
days later. Music pubs 
feel that the filming of 
shows come under the heading of 
svnchronization rights, similar to 
those rights given Hollywood. 


NBC alone had asked | 
last summer for 
privileges, and 








to Sé 


have 





casts,” 
peat 

shows, 
repeated 


seem to 


7 ARRAIGNED IN 3006 
STOCK FRAUD RAP 


Harry W. Bank, former presi- 
dent and director of the defurtct 
Cosmo Records, Inc., and six other 
individuals were indicted in New 
York last week by the Federal 
Grand Jury, which charged the 
group with violations of the anti- 


fraud provisions of the Securities 
Act of 1933. It’s alleged thai al- 
though Cosmo was insolvent and 
was losing money in June 1946, the 
individuals nevertheless at 


seven 
that time induced the public to 
invest close to $300,000 by pur- 


chase of Cosmo common stock. 
Named in the indictment beside 


Bank are Harry J. Weiner, Cosmo 
divoctor at that time; Rubin Us- 
lander, treasurer of Cosmo in 1946; 
Nathaniel Weltchek, Uslander’s 
brother-in-law and another Cosmo 
official; Eugene F. Gillespie, head 
of the Wall Street investment 
house of E. F. Gillespie & Co., 
Inc.; Kenneth McK. Smith, former 
syndicate manager for the Gil- 
lespie firm: Paul T. Omer, New 
York attorney; plus Cosmo Rec- 
ords. Inc. and E. F. Gillespie & 
Co., Ine 

Scheduled far arraignment Mon 
(6: before Federal Judge John W. 
Clancy, all defendants with the ex- 
ception of Bank appeared. Court 
set bail ranging from $500 to 
$2,000 pending trial. Bank, it’s 
understood, will be arraigned 
Jater 

\ssistant S. Attorney Roy M 
Cohn estimated that during the 
tenure of the Cosmo firm about 


$1,000,000 was invested and lost in 
the company by various stockhold- 
ers in addition to the sum dropped 
by the public by virtue of the 1946 
stock deal. In its eight-count in- 
dictment, the Grand Jury also 
charged that on the very day that 
the Cosmo common stoek deal was 
being floated, the company’s Long 
Island pressing plant was closed 
down and was producing no ree- 
ords whatever, 


Not only did the defendants de- 
ceive the public, Cohn stated, by 
not attaching a statement of Cos- 
mos true financial condition to the 
stock prospectus, but they. also 
misled investors by claiming to 
have recording contracts with top 
name bands and vocalists. These 
pacts. Cohn noted, actually were 


terminable at the will of the artist 
under varying condition: 

The defendants face _ possible 
jail sentences of 37 years apiece 
and fines of $21,000 apiece. 





b 





in very free 


Albert Stillman 


ares a baritone beef from the 
longhair nursery 
for ‘Variety's’ 43d Anniversary 


iambic pentameter, 
captioned: 


Vhere Is My Wander- 
ing Boy Soprano 
Tonight? 


* - . 


editorial feature in 


VARIETY ’8 


inniversary Edition 
Due Soon 


an 


13d 








Lack of 186 Royalty 


Mel 
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for 


15 
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Coin Frees Mel Torme 
From Musicraft Pact 


Dec. 7. 
secured 
Records 


Hollywood, 
Torme iast week 
release from Musicraft 
Torme has been digging 
the escape hatch for the past 
months. Singer was under ex- 
isive waxing pact on a deal 
ereby he was to receive a mini- 
im of $18,000 in royalties for the 

months ending Dec. 1. When 
» coin didn’t arrive on date spe- 
Torme’s manager, Carlos 
told Jack Myerson, Musi- 
that he had to have the 


tel, 
ft prez, 


cash on the barrelhead immediate- 


ly 


from the 
str 


the 
royalty 
waxery 


un 
irl 


Musicraft 


Sa 


wl 


Torme was freed 
Myerson cut the 


admit that 
contract. 


or 


ings. 

A year ago Torme tried to break 
pact when his last-half-year 
payment was late, but the 
hurriedly paid off. It is 
derstood that there was some 
ction over the $18,000 payment, 
holding that Torme’s 
les did not earn that figure 
iile Gastel contended that the 


label’s spotty distribution crippled 


th 


e chanter’s commercial possibili- 


ties 


ou 


Sic 


fin 


Since the singer signed with 
tfit nearly three years ago, Mu- 
ratt has been through several 
ancial shienicucmomecannel 


Harry Fox Eyes alsin 


Harry 


the 
As 


Fox, general manager of 
> Musie Publishers Protective 
sn., is planning a trip overseas 


Victor Inks Hawthorne 


Hollywood, Dec. 7. 
Jim Hawthorne, ABC disk jock, 
has been signed to a three-year 


contract by RCA-Victor. Deal 
guarantees Hawthorne minimum 
release of six sides yearly. 

Victor will not etch any faces 


until wax ban is aholished, because 
plattery plans to use Ike Carpen- 
ter’s band as backstop for the dee- 
jay’s antics. Only past plattering 
Hawthorne has done was _ single 
side for ‘Capitol, “Serutan Yob.” 


Retroactive Coin 


Key to Speculation 
In AFM Disk Ban 


There's bee some speculation 
during the past week about certain 
aspects of the settlement plan 
made between recording manufac- 
turers and the American Federa- 
tion of Musicians, in the event no 
word received from Attorney 
General Tom Clark and the disk 
ban is allowed to stand until the 
Taft-Hartley law is repealed or re- 
vised Question being asked is 
this: in the event nothing is done 
about the ban until or if the T-H 
law is upset, does the AFM’s ¢can- 
cellation of the disputed retroac- 
tive royalty coin still stand? 

It’s figured that if repeal or re- 
visions in the T-H act make it un- 
necessary for the settlemént plan 
to be put into effect, there would 
be no need for the AFM’s cancel- 
lation of the $1,300,000 in retro- 
active royalties covering the period 
from Jan. 1 to Sept. 30. Diskers 
who negotiated the settlement 
plan that has been reposing on 
Clark’s Washington, D. C., desk 
for a month are flatly certain that 
nothing that can happen will dis- 
turb Petrillo’s agreement that the 
retroactive coin doesn’t have to be 
paid. They assert that they made 
a deal in good faith, and so did 
Petrillo, and that if the plan of 
which it was a part is obviated by 
repeal or revision of the T-H law, 
Petrillo will not repudiate the 
agreement’s terms. 


1S 


Spitzer, Connelly 
In English Pub Deal 


Henry Spitzer’s new music com- 
pany has made a deal with Reg 
Connelly’s English Cinephonic Mu. 


sic to publish “Cruising Down the 
River” in England next spring. It’s 
the first arrangement Spitzer has 

















Many disk jockeys seem to find 
great delight in biting the hand 
that feeds them. At various times 
in the past it has been noted that 
smart-aleck jocks who set them- 
selves up as critics of music-mak- 
a field that many know little 


ing, 

about, had been sharply spanking 
new releases for deserved, slight 
or imagined shortcomings And 
they seem to be increasing their 
comments lately and making ltt 


clear to listeners that the disk ban 
is responsible for compar atively 
poor efforts 

There’s no question but that the 
hurt the disk business, 
that the major record companies 
are at their wit’s end for suitable 
material But there’s no need for 
disk jockeys, whose listener rat- 
ings depend on how interesting 
their programs can be, to com- 
pound the poor artistic qualily of 
a large amount of current produc- 
tion by griping to audiences 

Many jocks apparently feel that 
they must make excuses. By doing 
so they only call attention to short- 
comings that might not have been 
noticed otherwise. One of the 
most flagrant violators is Martin 
Block. New York, who weekly re- 
views ‘new releases. Block has al- 
ways been hypercritical; in normal 


ban has 


times that’s often objectionable, 
but in the current period, when 
most diskeries cannot help them- 
selves, he and others like him are 
hurting themselves as well as lam- 
basting a business out of which 
they earn considerable amounts 
yearly. 

Block, and many others through- 
out the country, go through all’ 


sorts of unnecessary routines, from 
breaking records in front of the 
mike on down to verbal knifing. 
It’s not smart and it’s not good 
business. Do it often enough and 
the resentment they must stir 
among a pogtion of their listeners 
must snap back at them—and the 
best way a listener can do that is 
spin a dial to another jock. And 
today another jock is the simplest 
thing to find on the dial. 

FP acany Crosby ‘“‘Far Away Places’- 


Tara Ta - Lara - Ta- Lar” (Decca). 
This is Crosby's first disk since 
the start of the disk ban Made 
with vocal accompaniment by the 
Ken Darby ‘hoir, “Far Away 
Places” and the Italian adapta- 
tion, ‘“‘Tara-Ta-Lara,” are both ex- 
cellent sides for jocks and jukes. 
“Far Away,” a new pop that ap- 


pears well on its way toward hit- 
dom, seems the smoother and more 
likable side, but ‘Ta-Lara” is also 
moving, is nicely done, and should 
get its share of spins. 


= ee relation to private made for a foreign tune. Pearl Bailey - Frank Sinatra “A 
anc organizational music matters. Previously, howevet. Spitzer had [Little Love Is a Dangerous Thing” 
He has_ reserved passage on the made an agreement with the (Columbia). Rare combination of 
Queen Elizabeth, sailing May 13. Dreyfus interests under which the Sinatra and one of the foremost 
Fox will visit England, France latter’s Englisit setup will handle femme singers, this is a fine disk 
and Italy. songs he publishes in the U. S. _ that should get wide play. Though 
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Jocks, Jukes and Disks 


By Bernie Woods 


Think of Me’’-* 








it’s actually two sepa- 
rate performances. Initial gide is 
the more desirable; it brings up 
Miss Bailey making with a good 
blues tune in excellent form, with 
Sinatra doling out sideline com- 
ments. Second reverses the pro- 
cedure, Sinatra toting the vocal in 
talk-sing style and Miss Bailey 
pouring on from the chalkline, 
Both are solidly backgrounded by 
a rhythm combination. A fine jock 
piece. Fair for jukes; requires 
close listening. 

Peggy Lee “Hold Me’’-' 
Go Where You Go” 
“Hoid Me” is getting a publisher 
push due to Frankie Laine’s re- 
cording (Mercury), released some 
time ago Miss Lee’s version is 
smartly done with a background 
unusually lush for her. It’s ballad 
stuff right up the jock groove. Re- 
verse is not at all tasty, however; 
an unusually fast approach to a 
lyric which doesn’t pause enough 
to build up appeal. It’s fitted with 
a spanking jazz background and 
fill-in though that rings a bell of 
its own and could make of the side 
something solid sales-wise. 

Gordon MacRae “Do You Ever 
Ramona” (Capitol). 
This pairing is just about the best 
MacRae’ has whipped up since 
joining Capitol and it figures to 
be spun dizzy by jocks, particularly 
the “Think of Me” side, though it 
hasn’t the same standard appeal 
“Ramona.” With excellent mu- 
sical support, MacRae wraps up 
“Think” in a very relaxed mood, 
doing the first chorus in ballad 
speed, picking it up to bouncy 
beat, and slipping again down for 
the finish It's fine work. “Ra- 
mona,” splicing MacRae and a 
chorus, is solid listening, too, but 
it doesn’t achieve the mood of the 
companion piece. 

Xavier Cugat “Siesta’’-“In San- 
tiago, Chile’ (Columbia). Cugat 
hits a nice groove with the ‘Kiss- 
ing Bandit” song, doing it at a 
medium Latin tempo, with not 
quite so much going instrument- 
ally as is usual with him. Bob 
Graham handles the vocal smooth- 
ly and the side totals up to good 
jock material. “Santiago” is cute, 
a rhythmie hit which will earn 
spins of its own. Graham again 
gets the vocal. 

Pee Wee Hunt 
“Wabash Blues” (Capitol). Light- 
ning isn't likely to strike Hunt 
twice. His first release since “12th 
Street Rag’ is done to a turn, 
but both sides are straight and 
carry few of the corny corners that 
made “Rag” a fave. “Society” is 
solid Dixieland; it moves brightly 
marked by good solos. ‘Wabash’ 
is in slow tempo, spotlighting a 
trombone bit. Both are good jock 
fare and provide opportunity for 
a After that, who can 
tell” 

Jan Garber “Soft Shoe Shuffle”- 


two-sided, 


it 


‘I Wanna 
Capitol). 


as 


“High Society’- 


“My Dear” (Capitol). Suitable 
dancebeat fnstrumentals are few 
and far between. Garber’s ‘“Shuf- 
fle” is one, and jocks and dance- 
location jukes ought to give it a 
; Spin. It hits an excellent rhythmie 
pace, the melody is unusually 
good, and the arrangement and 
the playing of it round it out to 
a full-bodied hit candidate. “My 
Dear” is another instrumental, in 
ballad style. It’s okay. 

Andrews Sisters - Bob Crosby 
“Pussv Cat Sone” (Decea). A po- 
tential hit since last spring, when 
they did it on the air together, 


“Pussy-Cat” is a natural for the 
Andrews group and Crosby. It’s 
a great jock and juke piece that 
isn’t due until Jan. 3 (due to Leeds 
Music restrictions on the = song). 
Novelty is smartly done in this 
version and it will be followed by 
many others. Decca hasn't as yet 
decided on a backing piece. Perry 
Como’s disking/ of the song is also 
a hot candidate for jock and juke 
attention. It necessarily is done 
similarly and makes full use of 
the novelty. 
; Album Reviews 

Artie Shaw “Show Tunes 
tor). It's difficult to realize how 
much pop musie by name bands 
has changed in the past 10 years. 
These eight show tunes by Artie 
Shaw’s old jump band are all fine 
examples of their day, but in com- 
parison to the so-called modern 
approach to such melodies. their 
most distinguished feature is that 
the melody is distinguishable. Not 
all of the eight sides are outstand- 
ing. but they move on a_ solid 
beat and Shaw's colorful clarinet, 
backed | by clean workmanship. 
Tunes involved are “Donkey Ser- 
enade,”” “My Heart Stood Still,” 
Lover Come Back To Me.” “Ros- 
alie,” “The Man I Love,” “Vilia,” 
“Zigeuner” and “Carioca.” 

Guy Lombardo’s latest Decca 

(Continued on page 40) 
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See ASCAP Matching $8,000,000 
Of °47 in This Year's Sweet Melon 


American Society of Composers,+ 





Authors and Publishers hopes to be | 
able to produce a distributable | 
melon for the past year that will | 
match the approximate $8,000,000. 
total of 1947. ASCAP’s account- 
ants currently are trying to esti- 
mate December’s income so as to 
declare a fourth-quarter figure, 
and if the amount is reasonably 
close to $2,000,000 there isn’t much 
doubt that the $8,000,000 will be 
reached, and possibly surpassed. 

Initial three quarters of this 
year each surpassed $2,000,000, the 
first going to around $2,025,000, 
the second to $2,100,000 and the 
third to $2,075,000. The second 
produced a record $5,200 split to 

‘AA” writers, which means their 
full-year melon is approximately 
$20,000 each. There are currently 
2,005 writer members of the So- 
ciety and 330-odd publisher mem- 
bers. 

“While ASCAP’s income from 
motion picture performance rights 
has been reduced by legal de- 
cisions against it, rising income 
from radio and other licensees has 
made up the amounts. Radio, for 
example, had already returned 
$6,250,000 to ASCAP for the initial | 
10 months of the year, some} 
$700,000 above the medium’s pay- 
ments to the Society for the same 
period of 1947. 


Pluggers, Pubs 


Tackle Payola 
In Pact Talks 





_activities is 


Initial meeting between the 
Music Publishers Contact Em- 

loyees and the Music Publishers 

rotective Assn. last week over a 
new contract covering contact men 
tackled the payola problem. It 
was brought about by the terms of 
the new deal proffered by the 
MPCE, among which is the sugges- 
tion that the MPCE be given the 
power to eliminate from _ per- 
formance logging sheets the pro- 
grams of any broadcasting artist 
who demands payment for plugs. 
There also was discussion about 
eliminating the MPCF’s $1,000 pen- 
alty rule for publishers caught pay- | 
ing for plugs. 

Elimination of both rules 
brought considerable pro and con 
discussion from publishers. No 
conclusions were reached, and an- 
other meeting today (Wed.) in New 
York wiil continue the arguments. 
So far, the terms of the new pact, 
calling for the establishment of a 
pension fund for contactmen, have 
not been reached. 

Current pact between the groups 
expires Dec. 31, and if a new deal 
is not agreed upon by then it will 
be extended until it is. 


BMI GETS BRUSHOFF 
FROM AMUS. PARKS 


Chicago, Dec. 7. 

American Society of Composers | 
and Authors and Publishers, with 
the aid of officers of the Midwest 
Ballroom Operators of America, 
pulled several coups at the con- 
vention last week of the National 
Assn. of Amusement Parks, Pools 
and Beaches. 

While MBOA toppers made spe- 
cial effort to hush opposition to 
continuing the present rate struc- 
ture of ASCAP, which found: sev- 
eral park members muttering, they 
outlined what they had done in 
regard to BMI efforts to invade the 
dancehall field. BMI has been try- 
ing to get an industry contract 
with MBOA, but action has been 
postponed for several years, with 
suggestion that each operator nego- 
tiate individually. Following this 
explanation, NAAPPB decided to 
go along the same route. 

BMI atso was nipped.on its pro- 
posal for fairground licensing on 
wire-music service for carousels 
and other rides and attractions at 
flat fee. Heretofore, BMI has not 
made any concerted effort in this 
direction. Hiere again the music 
committee passed the buck with 
recommendation each park pact its 
own contracts. It’s believed that 
BMI will pass the suggestion, as 
contacting the individual park and 
ride would be prohibitive in cost. 
As is, many of the delegates came 





| hotel. 


Gillespie’ s Bongo Player 


Killed in Harlem Quarrel 
Channy Poso, bongo drummer 
with Dizzy Gillespie’s orchestra, 
and widely known among jazz mu- 


sicians, was killed last Thursday 
(2) evening in New York. Poso, 
whose real name was Luciano 


Gonzales, a Cuban, had his bongos 
stolen during recent southern dates 
with Gillespie, and the leader told 
him to return to N. Y. and get a 
new set preparatory to the band’s 
opening at the Strand theatre, 
N. Y., Friday (10). Meanwhile, Gil- 
lespie continued without him. 

Poso was in a Harlem bar when 
a man he knew from Cuba and 
with whom he had had arguments 
there, walked in and 
quarrel. Poso turned to leave and 
was shot in the back seven times. 
Cops grabbed the gunman leaving 
the bar. 





See Steeper As 
Next AFM Treas. 


Harry Steeper, an assistant to 


American Federation of Musicians | 


president James C. Petrillo, will 


| probably become the AFM’s next 
| treasurer. 
| office, 


Current holder of that 
Tom Gamble, a former as- 
sistant to the president’s office, is 
in his 80’s and will retire, at least 
as treasurer. Whether he_ will 
break all connections with AFM 
unlikely since he is 
perhaps the union’s foremost ex- 
pert on its rules and regulations. 
_Steeper has been spending con- 
siderable time in Boston, the site 
of the AFM’s treasury for many 
years. He has been getting into the 
mechanics of the post, apparently 
at Petrillo’s suggestion, and when 
next year’s union convention con- 


, venes he will likely be pushed for 


the post. 


Office of AFM treasurer is not 
an appointment, unless a replace- 
ment is required in the midst of a 
term. Candidates must face the 
annual AFM convention. 





ASCAP GENERAL MEETING 


SLATED FOR DEC. 14 


General membership meeting of 
the American Society of Com- 
posers, Authors and Publishers, 
which should have been scheduled 
for October in New York. has been 
set for Dec. 14 at the Waldorf 
So much has been happen- 
ing with ASCAP—the ITOA court 
case, etc.—that the meeting was 


delayed. 


ASCAP held a board meeting 
vesterday (Tues.) for considera- 
tion of amendments to bylaws. This 
must be held within eight days be- 
fore the big meeting. 


Reg Connelly, head of British 
pub firm Campbell- Connelly, cur. 
rently o.o'ing Hollywood before 
joining his family in Nassau for 
Christmas. 





a 


,came under the 


started a} 


2 G. Wilson Heads 


Victor Recording 


Victor recording division of RCA 
supervision of 
John G. Wilson last week, when 


of rank M. Folsom was upped to 


presidency of RCA, in place of 
David Sarnoff, who became chair- 
man of the board last year. Wil- 
son had been assistant to Folsom 
in controlling RCA’s_ recording, 
tube-making and instrument divi- 
sions. He’s a v.p. 

Wilson’s spot as assistant to the 





| 


office he now holds has not yet) 


been filled. 





Crosby, Como Do 


First Recordings 
Since Ban by AFM 


| Perry Como and Bing Crosby 
, both recorded last week for the 
| first time since the beginning of 
the American Federation of Mu- 
sicians disk ban 11 months ago, 
and Frank Sinatra is said to be 
mulling cutting his first new sides 
since the edict. The action of 
Como and Crosby gives some in- 
dication of the confidence of the 
recording companies they work 
for (Victor and Decca, respec- 
tively) to reach an early settle- 
ment of the ban. 

Crosby made two _ sides—‘‘Far 
Away Places” and ‘“Tara-Talara- 
Ta-Lar’’—and Como cut a novelty 


titled ‘““‘Pussy Cat Song.” Neither 
used musicians, Crosby cutting 
with the Ken Darby Choir, and 


Como with the Fontaine Sisters, 
who work with him on on his Ches- 


terfield broadcasts, plus several 
male voices. Como’s. recording 
won't be released until Jan. 3, 


since the publisher of ‘Pussy Cat,” 
Leeds, has placed a restriction on 
releases until that date. Crosby's 
recording will be released imme- 
diately. It was made in Holly- 
wood, while Como waxed in N. Y. 
last Thursday (2). 


The “why” of the cutting by 
Como and Crosby is_ obvious. 
Neither has had a substantial hit 


in some time. Crosby had refused 
to make any fresh material. So 
did Como until a short time ago, 
but when he’ began changing his 
mind, Victor was against any ideas. 
This left the pop vocal field open 
to singers who continued record- 
ing with voices and pseudo-instru- 
ments. Dick Haymes, particularly, 
capitalized on the situation, mak- 
ing good strides, 


Many Votes Challenged, Ask Recount 
In Hotly Contested Local 802 Election: 
Union Re-elects McCann President 





Court Rules AFRA Must 


Ref Cavallaro-Foster Row 
A breach-of-contract dispute be- 


ltween bandleader Carmen Caval- 


| laro 
| Foster, 


and his ex-vocalist, Jimmy 
must be subniitted to the 


| American Federation of Radio Art- 


ists for arbitration, N. Y. supreme 
court Justice Bernard Botein rul- 
ed last week. At the same time the 


icourt granted Cavallaro a stay of 


|ments and turn their 


| creditors, 


while Como and‘ 


Crosby were being pushed out of, 


sight momentarily, except for 
standards and albums on the mar- 
ket. Unquestionably, the situation 
led to their decision to record 
fresh material, ban or no ban. - 


Victor, which consistently has 
‘refused to try skirting the edge of 
the AFM ban. took an_ unusual 
stance last week on a recording of 
“Tenement Symphony,” made by 
Tony Martin in England last sum- 
mer. David Sarnoff, RCA board 
chairman, refused to allow the re- 
lease of the disk, made with Brit- 
ish musicians before the BMU 
banned the making of musical 
disks for U. S. consumption. Vic- 
tor has made vocal records with 
vocal backgrounds, with Eve 
Young, Jack Lathrop and Jane 
Pickens, but has allowed nothing 
else to be attempted. 


Foster’s $16,000 damage suit on 
motion of the batoneer’s attorney. 

Although he entered into a one- 
year pact with Cavallaro on May 
22, 1948, Foster claims, he was 
sacked on June 18. Inasmuch as 
the singer is an AFRA member and 
the agreement stipulated that any 
dispute was td go to arbitration, 





Musicraft Goes 
Into Chapter 11 


Claiming inability to pay their 
debts as obligations mature, Musi- 
craft Records, Inc., and Musicraft 


+ 


Manufacturing Co. of N. Y., Inc., | 


filed a petition of arrangement in 
N. Y. Federal court Friday (3) 
under Ch4apter XI of the Chandler 
Act. The move, according to a 
spokesman for Musicraft’s legalites, 
Tucker & Shea, was made after a 
“couple of impatient creditors” in- 
dicated they would ask for judg- 


for sheriff's sales. 
Asked to identify the fidgety 
the Musicraft rep de- 


clined, stating he couldn’t recall 
offhand. However, other sources 
maintain that the debtors are 


bondholders of the wax firm. Com- 
pany’s petition lists liabilities of 
$759.749 and assets of $1,869,330 
for the parent organization while 
Musicraft Manufacturing, a wholly 
owned subsidiary, has $586,277 
liabilities and $389,598 in assets. 

Most of the manufacturing sub- 

(Continued on page 40) 
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LAINE’S CLEANUP 166 
ON CANADA 1-NITERS 


Toronto, Dec. 7. 
Frankie Laine cleaned up a cool 


claims over | 


$16,245 as his end of six days of, 


one-nighters through the south- 
eastern part of Canada ending Fri- 
day (3). Working one-hour a night 
white bands supplied by local pro- 
moters whipped up dance music, 
Laine took more coin out of this 
territory than he did on a similar 
series last year. 

Laine worked London (Ontario) 
Arena a week ago Monday (29), 
then went through Montreal, 
Ottawa. étc., winding up in Toronto 
before 6.215 people who paid a 
total of $11,200. All seats for the 
latter date were sold out several 
days in advance of the date. 

Kermit A. Walker, veer with 
Carl Fischer and Boosey & 
Hawkes, has joined Bourne, Inc., 
as educational director. 
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Ccndittelivaly quiet preceding 
the bi-annual election last Thurs- 
day (2), New York Local 802 of the 
American Federation of Musicians 
became a post-balloting time bomb 
later in the week and over the 
weekend. Firstly, because the elec- 
tion was so closely contested, with 
the Blues coming out on top by a 
scant margin. The losing Unity- 
Coalition party has requested a re- 
count. In addition, a flock of accu- 
sations have been made. Whether 
there are grounds for them, or 
whether they are sour grapes, no 
one knows yet. 

Blue ticket, which has retained 
its hold on 802 affairs for seven 
straight bi-annual elections, had all 
its incumbents swept back into 
office. Only loser was’ Robert 
Sterne, who had been a Biue candi- 
date for a place on the executive 
board held the past two years by 
Herman “Tubby” Tivin, a Unity- 
Coalition man. 

Richard McCann, Blue president, 
got back into office by 80-odd votes, 
and the victory of other Blue men 
slimmed down to where one mar- 
gin was only 16. For this reason, 


the Unity-Coalition group has 
asked a recount and at the same 
time threw charges that the Blues 


had violated 802’s bylaws by allow- 
(Continued on page 38) 





Chappell Appeals 
ITOA Verdict In 


ASCAP Trust Suit 


Chappell Music, through attorney 
Sidney Wattenberg, last week ap- 
pealed the judgment in the anti- 
trust suit brought against the 
American Society of Composers, 
Authors and Publishers by the In- 
dependent Theatre Owners Assn. 
Appeal was filed Thursday (2). in 
U.S. circuit court, following a sim- 
ilar appeal by attorney John Shul- 
man in behalf of songw1 riter Milton 
Ager. 

Ager had asked to intervene in 
the ITOA-ASCAP case as a means 
of protecting the rights of song- 
writers in regard to the ownership 
of theatre-performance rights, 
which N. Y. Federal ‘Court Judge 
Vincent L. Leibell had decided first 
should be returned by ASCAP to 


the copyright owner. Writers 
sought to be named such. That 
move brought Chappell into the 


case as an inervenor to protect, the 
publishers’ rights. 

When Judge-Leibell signed the 
judgment against ASCAP, the Jat- 
ter appealed, followed by Schul- 
man for Ager and Chappell for the 
pubs. 


NLRB REFUSES TO CALL 
AFM BAN A ‘STRIKE’ 


National Labor Relations Board 
refused last week to make a move 
against the American Federation 
of Musicians disk ban, on com- 
plaints filed by Standard Tran- 
scriptions, Los Angeles, and Lang- 
Worth Programs, New York. Two 
firms had charged that the AFM’s 
recording ban was a direct viola- 
tion of the Taft-Hartley law and 
had sought a ruling from the 
NLRB that the ban is actually a 
“strike,” a term that the union has 
avoided using. 

In its answer to Standard and 
Lang-Worth, the NLRB opined that 
there wasn’t sufficient evidence to 
support the conclusion that the 
ban is unlawful in view of the T-H 
terms. Result was announced 
through the office of Charles T. 
Douds, director of the N. Y. second 
district labor relations board, as of 
Fijday (3). 


MUSSE SHIFTS TO GLASER 


Chicago, Dec. 7 


Joe Musse, formerly in charge of 


small units for the local Frederick 
Bros. agency, has moved over to 
Joe Glaser’s Associated . Booking 
branch here He'll continue the 
small units chore. 

Switchover was effective Monday 
(6). 

Pa 5 er 




















———e 




















































































































Wednesday, December 8, 1948 




















































































































HID SSO AM PM 000 00/60 OO re OH OH Hh HO OO 












































































































































































































































~ 








KORG BO™MZED 































































































ed Si4eid UV “oul Ay eit, aiiAdo,)) 
; dVOSV ‘ @[SuelLl yp ABM 94} AY JOWIA Oul0,) Aitag I 6h 
r inst dVOSV poezyiuy) © PAY VUIS 419Ag BIGUIN|OD: he iasky Avy I D6F 
3 dVOSV * "| Spae]" Avg Aemjeyy °° BQD0g:’ Aqsosy Burg ZS AG 
7 Yo ~* *MIOIMPIN: - s+ see eee ae - anaes = S_u6P 
: dVOSV psojmesy BU0S AQUOW © joyide)--  Skmoy ‘f-unseW “dC V6P 
L % . fv SV___  . Sonia useqem 10Nde) 29M 98d 
L_ dVOSV sped] ° SIvaL es04g, qsiag voo0g GRU UAjoAq Lb 
| dVOSV yorwey | SAOW JO 948) ALL SID [Oude aewoRW “D-PIOyRIS OF | sa 
, Zz qVOSV e10UIz ITE J99y a0W UR} EYyUr ssopuejauryy e4L CS Jer 
3 d¥OSV " eumnog | AWed WEE) FeYL —_PIGUIN|OD He “a-AeG sod | get 
9 Le a RT OF P0077 AW JOD VAG EIGUIN]OD UuMmOIg SIT £ 62 WEP 
dVOSV ( S0ig 2307 oe] Epusig AjuIEg = AuNodoWW paemonH Appa % SE GGE 
: dVOSV | eS0uTo WW PUL) 0} JLOY MOIS E UG W-D-IN pun] WW bE 
G : dVJSV pewup yoomIgqqer PUe J99ULEUNOW AINDIO BN * zuaine'y uyor a6E 
C dVOSV. yorusy HOA Joy SAY AALH AlUQ FT _ PIQWN[O) Jupiey pag |  W6E 
dVOSV _ojaueliy P4194 OH HLMOA Oqarm —— IOWIA sopoyy Ayeg | ae 
b dVOSV suiqqoy’""'*** ay OS uopuo'y UuuAy RIAA 5 ye 
en aot A __&___ WEE 
: dVOSV _d-Ou1aeys MOPLIW GY} UL VOL JOPIA ssoy eof 9 Ase 
ING oue’] Apojey SHH HW Wn os nog aA07 J uopuo’| HOD aasey 6h Ges 
Cc ‘ ° _ r ° ; SCARE ONE? EEE 5 oe etre ee aaa Es a eee ; 
C dVOSV sel Avy Avmpes) UOpUuo’) Se eS 
rn fe [Wa W-euojsuyoe MOPUYS AW HEM 2UPtLe ML vo00G “syysiuy anog Ett: 
€ dVOSV o[BURILL OG 1 PG eum BTquINyo, yc ere _yeUG - §. ** Wes 
dVOSV. STAI0 * 4qeqd AW 405 oUG joude) rr) ae _suuyor a er 
Z dviev °° eat a a Bed LOWIA Meaty Ane GB (OBS 
8 , G | J eysnyy Oy OVEN “booed StS SMOAPUY-EpUuRW “D6 Fo 8s 
; 9 J dVOSV ats santa” #U05 _AsUOW ROG —_SASESIG SMoespuy CBG 
dVOSV snowed smog pue suozng _ySb0)°)  HPUUOD,O UX0H FAD 
; _dAVOSV et ae Sees 26 5 wov0g Pleased Ca 8b 
 * dVOSV © HIEUTYTM © nox 104 BVI suiyues UOps0r) = ee SZ 
9 = dVOSV snowed SmOy PUR suoNY wove atu UAjoAyOb)COSLCiéSV 
v dVOSV' | SP9e'1 Se ee pueney Vib IV 6  —_sW&% 
L 9 : dVJSV °° STUN’ JAMS SUIYJIUOS Avs Joye) | _ aeyorml “D- PIoyris Of = =9 LEO 
6 : dVUSV A? TWN sumed _SuHONOES ZuemY uAeG LOJA OAM AUIUTES pb Lt 80z 
ch a dVOSV | feaney Seoeid Atmy deg joyde)”  SuUM Jesesaew GLE WOE 
G & 8 dVOSV "| at0uruet|) ” PaL OS | vdv0q ur s10W ssny - € gs 61 
[ - dVJSV> oSO1[9 AW EUIY,) OF JEOY MOIS HUQ OWA UAT 8IPPId b&b be BL 
*- ; 5 6 L ma maa BUyVWOS Papeyg NEA — LIQUIN|OD eee yt AUN, LO 
, < 01 dVOSV | YOUUIY UMOIg E1240I) 420M oduiaz °°: _ souog 40y7O1g | ” ea 
c 6 Ol dVOSV 44eUHT AL EL) Wee) Ma cL arq@ smog ¢z 01 WI 
; ; 9 3 dVOSW. d-outdeys MOPEOW OH} UI Vg [ONE “WAUYM aesIeW Uic!CUS”COB*L 
G 9 ¢ c dVOSV SOW SUNG OW BUgIeEg AW BIQUINyO.) MeL) “g- sea ‘seg ~ & 6 del 
: “a ek ee dVOSV. d-ouldeys | SUOOY ATU stom NOK W-D-W sO OMT —=CGLsbI OW 
t g dVOSV____Shouteg SMOH pul suOnE JO}O1A Sepeuy Anod 9 Ie TL 
6 Cc I dvosyV © ‘QUuUAINOYg © ‘9W PIOL Pale PH LV eweldns — UOSTEM ened | i 9&1 46 
ay b 9 f L 6 dVOSV ouInog AP UTEPO) JEUL JMOL BUONS AMY LI OO WG 
- | a : an wa” dVOSV___d-011deUs Beu Wes UE Oude NH POM Ped ESO 
8 <_ L I G | dVOSV SO1g A9S10C ” Wap aopiA  Avssoq Amu, gl Sk 
7 7: : ae ect SL. dVOSY  oudnog OW PIOL PAD OWE VW Be UY UApeAG ob UL 
i ae Sa 9 dd WOSVAACUAE AN” 904 OI OME AW” IOWA souor ayids gS 
; — : ; ae dvQSV. ofauen ’ 2494L 9M ILMOA SG ACHR wove SMyUof UOpIOr 9f bf 
a 9 Z L ¢ ¢ dVOSW S11IOIN Suysed Ald “suy4ed AW [Oude ewe “D-P4oyRIS or oF fe 
nu ._ 2. 6. 6 6 6 . sf © 5. ie 8 dVOSV_Smowie yy ‘smog pue suoyng “eiquinjoy”  esous ueMGa sts 
ay oS 6S Se ee Sa z g 2 £ sf FS dDWOSV __ 2SO10 1A | EUNE) OF 380M MOIS EUG LIqUINTOD " dassy hem 6 GOL 
me Se rl es | 2] FL BL BL S| Bel | al | 2 ee wee Eee ‘Qnd lati Pw wy FO] “HA “HL 
s = a, ° we S| & | _ Bb | oa | aod » | = , a a te = « ~ | 4 | = | oe | = | » s 
3 ia fs Pe 2 | + Fi iat ei is*i-siatltel Fs = sie |a!]s |] 8] 1s YIM IST SIYY 
Swi et Si sit wl arti eietisai til blelel*®i citelwei tle poaliitntiren, 
2 | iat e et TTS Bl el ES lEel el el el 2) 2) El] e) 2) 8] Fl] el 
5 . | r= | | & <. | = | & - g z cS 4 .. i= al = 3 o | ¢ | é | 3s | & | S * Adg~UNOD AYL JO FLOJVAS [JV JO GANIVIA PlLISUPYALGULOD VD {UaSdLd OO} YOIM Of Hodue 
z j i = = = | . | =< | | = | 4 =. 8 > e = = | S | @ | ] | = L | 8 fiuved 14N Sriayvol PUD sarjiZy ‘Ju10d auo O] uNOpP Uo Os puv Z% ‘ON D 104 6§ ‘UOljuaw 
= wis * L é BSeses : = | 4 { | 3 | T 7 ; | | : | | | sisi s 3 1 ‘ON D dof Sjurod Of jo sisvpq ay) UO pajndwood atv S6ul)vy ‘do} NO asoyt sD yam 
2 a < “ 7 S | x | | 3 l | | | iq Lig | ( a | & | l | - | | sv np 1upjyndod Ul DUIStL SPLOIAL ASOY} PPDILPUL O} PaUubisap st PUD UO!)/DU BY) SSO4OD 
L wo a a x L = = © | = —b } & | ie = | A“ ct i} =isz s = i s4auuids-ySip WOdf PatayjDH UOI]DULLO{uL WO PasDg st UOIJDPdUWLOD SIYL “SLaue1Sy) 
3 ~ Z ~ ~ S * ~ a 33 = - 3 = = = a = = 2 | > A. N | (J N c | fig upeysenbes SOU, SV ‘SUpDLbOdd shaxI0l YSI~P UO SpPLOded 242 {0 Lavy AlYeaM 
< 4 L S 4 
: z| | 2] 4 el |e ee ALLY, 
: elects terra loalaelaelerlewlestee-erac) SSM | 
" | ee | Soe | 0g | omer | ana | “Pot | ouet | 2 Aour> Cros Nv 1) HD | HO, MeN 
| “uag, “*°9 “VW |apy> |-204g 35 














ORCHESTRAS-MUSIC 


} 








SADMOOP MSI .LSHROUM. “S “A DNIGVAT VIA GATIOd SV 


SOUND Ppuv JUV[EL Psooo" 





doL 















































Wednesday, December 8, 1948 


‘e 





. 
_- 
. 





(Copyrig 


AMBOUAr 


. Rrictiinic. . 











¢ 
s @ivoF 
Jame nace® 





Opening December 15th 


PARAMOUNT 


NEW YORK 














ORCHESTRA-MUSIC: 


VARIETY 


Wednesday, December 8, 1948 





An in tp i 


Songs with Largest Radio Audience 


The top 32 songs of the week, based on the copyrighted Audi- 
ence Coverage Index Survey of Popular Music Broadcast Over 
Radio Networks. Published by the Office of Research, Inc., Dr. 


John G. Peatman, Director. 





Survey Week of November 26-December 


A Little Bird Told Me 
A Tree In the Meadow 
Beyond the Purple Hills 
Bouquet of Roses 
Buitons and Bows 
By the Way When My) 
Cuanto Le Date 
AW a\ 
You 


Pale 
Baby 
Gusta With 


Places 


Gold 
Sta 


Maybe You'll Be There 
Money Song 

My Darling. My Darling 
Night Has Thousand Eyes— 
On a Slow Boat to China 
Name 
Sunday Afternoon 
Cat Song 

Say It Isn’t So 

Say Something Sweet 
That Certain Party 
Until 
What Did I Do 
When the 
You Cali Everybody Darling 
You Started Something 
You Were Only) 


One Has My 
One 


Pussy 


--"“When My 


Fooling 


The remaining 20 songs of the week, based on the copyrighted 
Audience Coverage Index Survey of Popular Music Broadcast 
Published by the Office of Research, 


Over Radio Networks. 
Dr. John G. Peatman, Director. 


A Bluebird Singing In My Heart 
Again 

Ah But It Happens 
Am I All of Your Future Or 
Behavin’ Myself For You 
Bella Bella Marie—*‘ Melody 


I Love You So Much It Hurts 


Face” 
Smiles at Me” 
Judy 


Fat 
Foi : 
Hair Of 
Here I'll , Af 
I Got Lucky In the Rain As tl 
In My Dreams 
It's Magic 
Lavender Blue So Dear To My 
> 
: 


Where's 
Night Has Eyes” 


Man” 
Down Among the Sheltering Palms 


s Go 


Heart’ 


Charley” 


Baby Smiles’ 
ted Robbin Comes Bobbin’ Along 


rere ee Melody Lane 


coe eer eee ee eeer ee eeseeees 


weer CT eeUre Tee Shapiro-B 


ee ee Lombardo to Race 
Kaiser Speedboat 
Guy Lombardo will race a new 
speedboat next summer in the 
‘Harmsworth Trophy regatta, in ad- 
dition to piloting his repaired Tem- 
po VI in other events. New boat is 
being built by Henry 
sponsors Lombardo’s weekly broad- 


2, 1948 casts on behalf of the Kaiser-Frazer 
Bourne automobile 

.. Shapiro-B Kaiser has long been a speed- 
Goldmine boat enthusiast. As a matter of 
Hill & Range fact, it was his interest in boats 
Famous that brought Lombardo and the 
BV( auto-maker together last summe! 
Southern in Washington, D. C., which even 


Laurel tually resulted in Lombardo’s tak 
for the car companys 





.. Witmark ing to the air for t 

Robert Lombardo’s own Tempo, which 
Chappell crashed in the Detroit river last 
Fo mer, breaking Lombardo’s arm 
Wize being rebuilt at the leader's 
Wil irk Freeport, N. home 

Santlyv-Joy 

Triangle a 
Crawtord 


802 Victory | 
Paramount | 
Melrose Continued from page 35 ——— 
Southern 


Remick 











—_ 
ing new members, some said to 
have been admitted on and just be- 


Leeds fore voting dav, to cast ballots 
yar "1" 

Berlin foo, Unity men charged that the 
Mills Blues had allowed members to vote 


Bourne 
Dorsev Bros 
Triangle 
Bourne 
Mavfair 
BMI 


who shouldn’t have because they 
did not hold paid-up dues cards. It 
was implied that the Blues had ad- 
vanced the coin to put these mem- 
bers in good standing so that they 


could vote. All told, there is sup- 
posed to be some 270-odd “‘chal- 
lenged” ballots, many of which 


were marked as “challenged” be- 
fore they were cast 

Actual voting all day Thursday 
was fairly quiet and orderly, except 
for slight skirmishes between pla- 


Inc., 


Advanced card carriers of both parties in 
Robbins front of the building housing 802 
hae Bourne offices. + i. 
Fremart Band booking agencies, inci- | 


Beacon dentally, were happy about the re- 


Leeds turn of the Blues to office. Ma- 
Miller jority had actually urged bandlead- 


ers under contract to them to speak 


D4 
. 
; 
} 
. 
So 
* 
} 
* 
+ 
. 
* 
+ 
* 
+ 
z 
Morris 
; 
+ 
; 
? 
* 
* 
+ 
+ 
* 
e 
° 
aa 
o 
- 
* 
» 
~ 
+ 
_ 
+ 
oe 
> 
> 
+ 


Isn't It Romantic—7“Isn’t It Romantic”........... Famous to musicians about voting Blue. 
Just for Nov Advanced hey felt that the Blues had a com- 
« 4 ‘ eeoesressreer eevee eeeneeeeeeeseseensi d ° » ’ 
Lillette Jefferson plete understanding of employers 
oe i i ee EE: Republic problems and that the Unity- 


My Oyn True Love 


Powder Your Face With Sunshine 


Rambling Rose 
Rendezvous With a Rose 

This Is the Moment—7**Lady In 
Too Much Love 
Twelfth Street 

You Walk By 


*ITegit Musical. ¢ Filmusical. 


DHF OFF 4644665466446 F44464646464644646444644444444644444446 


—--—- _-—- —_— - 


Room, Baker hotel, Dallas. 


Arock the class of service desired ; 
otherwise this message willbe 
sentasafullrate telegram 


eee way 


1466690602606 9%4 


Ermine” 


} ; ' Tommy Dorsey band into Strand 

Chick Floyd band opened Satur- | theatre, N. Y., Dec. 24, necessitat- | Edgar Daly, 

day (4) for extended stay at Mural ing two days of doubling from 
| Pennsylvania hotel, N. Y. 
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& 


.. Shapiro-B 


advocating a 
other changes, 


group, by 
week and 


Coalition 
five-day 
would make it much more difficult 


Paramount 
Lombardo 


. Laurel 
Jav-Dee to secure work for musicians with- 
Miller in 802’s jurisdiction 
Harms Executive board members 


the last three of which 
men, are Jerome Alexan- 


elected, 


‘ 7 >\ 
. Cavalier are ne\ 


der, Jack Downey, Jacob Fidel- 
man, Joseph Lindwurm, Herman 
Tivin, Nicholas Vitalo, Al Knopf, 


James Palladino. Trial board mem- 
elected are Herman Jaffe, 
| William Powers, Joseph Campiglia, 
Louis Grupp, Frank 
Lamberti, Charles Sollinger, Tiny 
' Walters, Samuel Raderman. 


. | bers 


ee - a 


Kaiser, who | 


| ‘RH’ Logging System 


Richard Himber’s new development in logging broadcast perform- 
ances list tunes in the survey, based on four major network schedules. 
They are compiled on the basis of 1 point for sustaining instrumental; 
2 points for sustaining vocal; 3 for commercial instrumental; 4 for 
commercial vocal, respectively, in each of the 3 major territories, New 


three territories counts 12. Added 


York, Chicago and Coast. For example, a Commercial Vocal in all 


to these totals is the listener ratings 


of commercial shows, which account for the .arge point tallies below, 
Week of Nov. 26 to Dec. 2 


Total 

Song Publisher Pts. 
Buttons and Bows—‘t“Pale Face’ —Famous.......ccccscccccsevces 27 
On a Slowboat to China—Melrose es rs ee ee 273 
My Darling, My Darling Where's Charley”—Morris........... 27: 
Cc hag A dagie ds bb bed OAS 8 oe OOS Row Bee 148 
You Were Only Fooling—Shapiro 148 
bee? Ue eer Ae TEER. cs 4s 5 whe) ne) Kaw vw. & oe oh we meep are iene 138 
Cuanto Le Gusta Date With Judy’’—Southern.......cccccees 136 
‘Tre ees LOI POUT... cos el ck ee oe eee ebesebeesce 123 
Lavender Blue So Dear to My Heart”’—Santly-Joy............ 112 
ae ars en bb bs a aes a RRR SE 101 
Here I'll Stay—*‘Love Life’’—Chappell Terr eet a 
The Money Song—Crawford eS ee 95 
By the Way—7''When My Baby Smiles At Me’—BVC............ 93 
Coe Teer . ATCO TMOOl—-TGTICE, 0c cic ccc tess reseeedes ewes 91 
Maybe You'lh Be There—Triangle ee 89 
What Did I Do—?""When My Baby Smiles At Me’’—tTriangle...... 89 
PE RI cEPT ITED ob. occ tse edocs ssi t ae theese eee bob eees 8 
ee Fa ee eT ak dks dos bv eee ease meneameres 78 
Say Something Sweet to Your Sweetheart—Mills..............., 73 
Beyond the Purple Hills-—Goldmine.............0008 eek en seas 71 
Al But 36 Paes Bourne. . css ea ce hee er ceesesenewee seeares 68 
Abia T° ROR TLOUEE <—KODDINS «ic ccccucovaceevesebeceeseness 65 
For You-—Witmark 65 
BOUGUOL Gr MOSES ——Tilll OF FAONGE... «5 6 bo ccicn ce canGasecuseence 63 
It’s Magic—7‘‘Romance on High Seas’’—Witmark................ 63 
Night Thousand Eyes—?"Night Thousand Eyves’’—Paramount.... 63 
That Certain Party—Bourne 63 
Vou Can Bvervypoay Darliti-—Mavyialr. ... ii. ic cccccacsccececcesns 60 
Par Aiwet. PisCGS—ERUlel . ow i ce ii ees ccueaes bes eeneesee vce 9 
A Bluebird Singing in My Heart—Advanced...........ccececeeees 7 
Down Among the Sheltering Palms—Miller Soret ee ee 57 
| Everyday I Love You—?"‘Two Guys From Texas’’—Harms........ 56 
Powder Your Face With Sunshine—Lombardo................00. a4 
Be Si SPREE OEE eer eee eee ree y4 
This Is the Moment—?7“‘Lady in Ermine’—Miller.......cccccsece 03 
MO Bre, OUI ae EE os sc ccna ces 00 bbe O48 be 6 Oese CCS 50 
ge SE ES i er ares eae e a yr wun ere ie rare 49 
I Love You So Much It Hurts—Melody Lane.....ccrccccccccsccce 44 
PUBEVORS TONG —ECOCGE foi ci ete we nekeseeweee ieee ehbegey 4? 
WOM DOOEEIII ck  s t dee enreeeebes ee eee Tee Te ee ee 41 
In My Dreams—Murray Wizell..............e0. eer errr er eee 39 
wou, You. You Arve the One—Campbell.. ic .ccescccevdcescesccrs 39 
PORTED IIe ROM S—“EIUUTOL 655 inc cic i cc ceeeseeebeeese eee ee 38 
ee a OTINO icc cv. cc dew tteeeesbooedeese see 38 
Galway Bay—Leeds eee ee ee ae 38 
I Got Lucky in the Rain—*''As the Girls Go'’—Sam Foe 37 
PRION isk s 64 se be eb k ba wd Oe be eee bee waa eeewe 36 
1. LOO Oe US OW —IMOITOSS.. 0... a ci cccceaveccceceevatecee 36 
MEE MS CS, tk ca aes OOS RA CRORE OOO SS KeS O 35 
Why Does It Rain on Sunday—Duchess......cccecccccvccese 33 


Higgins Back in N.Y. 


Joe Eiggins resumed duties at 
Columbia Records Corp.'s New 
York headquarters Monday 6) 


Higgins, who switched back to New 
York by choice from his post as 
head of CRC’s Hollywood branch, 
got into N, Y. with his wife Satur- 
day (4), 

Ben Selvin, who switched from 
N. Y. to fill Higgins’ spot in Holly- 
/wood, had arrived on the Coast be- 
| fore Higgins’ departure. 





» WESTERN - 
UNION BE 


JOSEPH L. EGAN, PrasipENT 


eCCT69 NL PD ‘NEWYORK NY 38 


BEN BART. UNIVERSAL ATTRACTIONS 
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Satchmo Explores 
Canada for $4,500 


Armstrong goes into far 
west Canada for the first time next 
He’s due at 
Supper Club, 
for two weeks. 


Louis 


the Palomar 


Vancouver, 


month. 


Jan. 3l 


Satchmo’s  six-pieces, including 
Jack Teagarden, Earl Hines, 
Barney Bigard, ete., are drawing 
| $4,500 weekly. 


y INTERNATIONAL SERVICE 
Cheok the class of service desired 

otherwise this message will be 
sentat thefullrate 
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DEFERRED 








mpoos 








NIGHT 
LETTER 








CONGRATULATIONS: THE JUKE BOX OPERATORS OF AMERICA HAVE 
SELECTED THE RAVENS THE BEST MALE VOCAL COMBINATION OF 1948 eM 


IN THE THIRD ANNUAL MUSIC POLL OF THE AUTOMATIC muSsIC 


INDUSTRY, SPONSORED AND CONDUCTED BY THE CASH BOXe= 
*BOB AUSTIN THE CASH BOX8s 


Thar THE RAVENS 





‘ 


~ gay 
Soca 
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From the Publisher of the Song of the Year 


“MY HAPPINESS” 





Natural 


HEADING FOR THE TOP! 


Comes Another 


Introduced by the ‘Happiness Kids’... 


JON AND SONDRA STEELE 


Demon Record #11130 


THE MILLS BROTHERS 


Also recorded by . 


Decca Record +24509 





ALL MATERIAL AVAILABLE 


BLASCO MUSIC,INC. 


KANSAS CITY,MO 


1221, BALTIMORE 








LOUIS BLASCO Pres 


HEN 


fs te 





TION Oe 


IBRE 
Rea. A, 
& 


chor 
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Canadian Exhibs OK 
18% Boost in CAPAC 
Fees, Ink 2-Yr. Deal 


Toronto, Dec. 7. 
Ending months of squabbling, 
but with directors of Quebec Al- 
lied Theatres still sole dissenters 


and threatening resistance’ in 
court action, other trans - Canada 
film exhibitors have accepted an 
18°> increase in overall music 
fees levied by the Composers, Au- 
thors and Publishers Assn. of Can- 
ada, affiliate of ASCAP and the 


British Performing Rights Society 
Effective for two years, as of Jan. 1 


next, the majority approval of Ca- 
nadian exhibitors ends their fight 
against the original CAPAC 25° 
suggested tilt. 

The new annual rates to film 
houses will be; 1,600 seats and 
over, 20c: 800 to 1,599 seats, 15c; 
600 to 799 seats, 12c; anything un- 
der, i0c. Previous CAPAC tariff 
was; 1,600 seats and over, 15c; 801 
to 1,599, 12c; 800 and under, 10c. 
Determination of exhibitors and 
CAPAC throughout their often 
heated debates to protect the “‘lit- 
tle fellow” is evident in the 1949 
tariff, and concurred in by Wil- 
liam Low, CAPAC’s general man- 
ager. 

“This per seat arrangement is 
not the best solution,” Low reveals. 
“The individual seat may be oc- 
cupied once, or five times, in a 
theatre-operating day; and we 


hope to negotiate a solution to this 
problem—even if it takes years— 
but we will do this amiably and in 
keeping with fundamental princi- 
ples of decently-conducted nego- 
tiations.”’ 

Low’s contention is that the only 
equitable arrangement would be a 
percentage of boxoffice receipts 
but he understands that this plan 
might be difficult to administer 
because exhibitors manifestly do 
not like to divulge their income. 


Immediate Openings 
For Girl 
Musicians on 
Radio Network Show 


Te expand existing band and pre- 
vide suitable substitute for absen- 
tees can use the following Instru- 
ments: 














rROMBONE - ACCORDION - TRUM- 
PET - STRING BASS - SAXO- 
PHONE - GUITAR - FLUTE - 
PIANO - OBOE - DRUMS - HARP 
Ex-GL or USO Experience Preferred 


Box 7201, VARIETY 
154 W. 46th St#., N. Y. 19 

















SAY SOMETHING 
SWEET TO YOUR 
EEL 


JO STAFFORD and — Pea Capitol 


Yo ry 
DAMONE and PaTTl ace Mer tury 


MILLS WUSIE. 


1619 Broadway 
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Survey of retail sheet music = i's 7 8 5 
sales, based on reports obtained Gi» | 2 '§ ad © 
from leading stores in 11 cities he | a | E ¥ l6s/s 
and showing comparative sales be a te / a s/OlS/|T 
. : . sp ele be | Y » i ol] m & | | ~ | O 
rating for this ard last week. Psi TiS i el els | 21 21s | : 
lelelelels|=lzi s/s |Z e| A 
: Whee Lal Paes tO ga De 
Week Ending $7) 2/8/8/7 aldia/s/ ig} e 
National ta S E =| o 21/5/0 3 O 
Rating DEC. 4 > 7 § | * E E s\2/8 $ 5 Li 
This Last cIS2tSIisisisigaiz@ialgiaif 
wk. wk. Title and Publisher Zid0inainip®@linian | Sila = | S 
1 l “Buttons and Bows” (Famous) 1 1 1 1 2 1 1 1 1 1 1 109 
2 2 “Slow Boat to China” (Melrose)...... 2 2 2 2 1 2 2 2 2 2 2 100 
3.7 “My Darling, My Darling” (Morris) 5 3 4 5 7 , . * 6 2 oe 
a:°~6~ 66 “You Ww ere Fooling” (Shz :piro- B) 8 5 6 6 5 7 6 3 3. 3 58 
5 3 “Tree in the Meadow” (Shapiro-B) 5 4 4 5 10 477 & 
“6A 15 “Until” (Dorsey Bros)................. 4 .. 3 9 8 6 5 10 32 
“6B 9 “White Christmas” (Berlin) 4 ;.. 2S eee SN 32 
“7 12 “Here Comes Santa Claus” * (Western) 3; ae. «6 3 -" 4 ; By 4 : 30 
“8 5 “Hair of Gold” (Roberts) ‘oe Se SS ores ha 18 
9 15. “Santa Claus Is Coming” (Feist). _ 7; eos ee ae 8 5 16 
10 ~ “My Two Front Teeth” (Witmark). . 10 ig aces 9 5 6 14 
ii 8 “Maybe You'll Be There” (Triangle) i0 8 8 . . = 
124A. £“Lavender Blue” (Santly-Joy) ec ee ae te 10 =«8 
) ae "9 "| oo ~ rs aa te ete 
_— . ~ “It’s Too Soon to Know” (Morris) ewes eae, 865 eRe = ke . 
i3A. ~ “What Did I Do” (Triangle) Tae, we ‘Peto Ui. 
13B “You're All |! Want for Xmas” (Porgie) ...... Canes | 4 ta ae 
~ wicerat | Bands at Hotel B.O.’ 
-— Musieraft | 2ands at Hote U.S) 
| - | : Covers Tota) 
; Continued from page 3 jee —— Hotel ber Wak on Date 
sid’s liabilities are owed the parent Eddy Duchin* .... Waldorf SRE sks Kdielerie dina 9 2,350 24,475 
company, the petition states. Un- Gardner Benedict: New Lore oO ek a908 ease | 
der the voluntary proceeding both Tommy Dorsey Pennsylvania (450; $1.50-$2)... 9 1,800 16,900 


firms propose to pay off some 235 
unsecured creditors with 10° cash 
immediately with the balance pay- 
able in three annual installments 
starting Oct. 1, 1949. A 
of the coin is due artists, music 
publishers, etc. According to pa- 
pers filed, the sum of $1,160,618 of 
Musicraft's listed assets represents 
debts due the firm on open ac- 
counts. 

In another voluntary proceeding 
under Chapter XI of the Chandler 


majority 


| Act, Musicraft Distributors, Inc., 
and Olympic ‘Records, Inc., on 
Mon. (6) filed petitions for ar- 


‘rangement in N. Y. federal court. | 


, Both are Musicraft Records’ sub- 
sids. 
ities of $127,242 and assets of 
$103,891, while Olympic has liabili- 
ties of $452,277 and assets of $270,- 
959. Parent company is the largest 


creditor with MDI owing it $106,-| 
{261 plus $356,332 due from Olym-| 
sum is secured by a) 


; pic. Latter 
|'mortgage on a Los Angeles plant. 
'Claims would be settled in full, 
‘payable in 10° cash and balance 
in three equal annual installments. 
Musie publishers are not hold- 
ing a very heavy bag as a result of 
| the petition by Musicraft Records 
| to enter reorganization plans u 
der Chapter 11 of the Chandler 
Act. All told, Musicraft owes less 
than $5,000 to publishers who col- 
{lect mechanical royalties through 
| Harry Fox, agent and trustee. 
{ Fox does not represent Warner 
Bros.’ music firms and a few others 
'who may be Musicraft debtors. 


Distributing firm lists liabil- | 





* Waldorf, Phelan, 


+ 3 days. 


Margaret 


Mc Carthy & Farrell. 


|New Xmas Packaging 


Of Music Developed By 
Leeds to Boost Sales 


Leeds Music has made an unique 
approach to the problem of pack- 
aging music for Xmas sale, and its 
ideas are being followed by other 


publishers and jobbers, most of 
which didn’t have time to ape the 
thought this year, but say they will 
next season. Leeds has made up 
various combinations of jazz, chil- 
dren’s, classical, pop and other 
thot ‘of sheet music and gathered 
them into pre-wrapped and be-rib- 
boned holiday packages that can be 
sold on music counters exactly as 
they are delivered. 

All told, there are nine different- 
ly packaged units of music con- 
taining from seven to 12 folios 
of different types of music, ranging 
in counter price from $4.95 to $9.95 
for a group of seven classical or- 
chestral scores. Some units con- 
tain ‘styles as followed by outstand- 
ing pianist-members such as 
Frankie Carle, Stan Kenton and 
Duke Elliagton. Others are trum- 
pet books based on solos by Louis 
Armstrong, Dizzy Gillespie, Rex 
Stewart, etc. 

Idea, formulated. by Arnold 
Shaw, has drawn the attention of 





all jobbers since no one has ever 

before tried gathering music into 

Xmas boxes and wrapping ready 

for sale 

a = SS $$$ —_— a 
Tops of the Tops 

Retail Disk Seller 
“Buttons and Bows” 
Retail Sheet Musie Seller 


“Buttons and Bows” 
“Most Requested” Disk 
“On a Slow Boat to China” 
Seller on Coin Machines 
“On a Slow Boat to China” 








Chicago 
Bismarck, 300; $2.50 min.-$1 cover). 
Convention trade helped to nice 2,000. 

Edgewater, 700; $1.20 cover). 


Bernie Cummins (Walnut Room, 


Del Courtney (Marine Room, 


2,500. 


Skitch Henderson (College Inn, Sherman, 500; $2.50-$3.50 min.). Fine 


week at 4,000. 


Dick LaSalle (Mayfair Room, 


New show with Larry Storch opened Fri. 
Frankie Masters (Boulevard Room, Stevens, 650; $3.50 min.-$1 cover). | 


Sensational 4,100. 
Griff Williams (Empire 
cover). Upped to 3,200. 


Room, 





Los Angeles 


Florence Desmond, Freddy Martin 


Strong 3,400. 


Jan Garber (Biltmore, 900; $1-$1.50). 
Hal Sandack (Beverly 
700d 2,600. 


Kay Thompson, Williams Bros., 
$1 cover, plus $4 minimum). 


Cee Davidson (Chez Paree. 500: 
Stone and Vagabonds. Nice 4,000. 
Sherman 
tions hiked take to 3,000. 
Teddy Phillips (Aragon; 
Orrin Tucker (Trianon; 





Los Angeles 


Hollywood; 
Ted Weems (Aragon B., Santa Monica). 


Harry James (Palladium B., 











* [Jones Jukes, Disks 








BOB BERKEY 


and His 


Orchestra 


Opening Dec. 17 


CLARIDGE HOTEL, Memphis, Tenn. 


Indef. 


Exclusive Management 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


Now York 


745 Sth Ave. P! 7.40001 203 No 





Chicago 


Beverly Hills 
Fee F Bev. Wil. 


Vasolelonis Mot 











aa Continued from page 34 ——— 


album is a collection of hit tunes 
trom hit musicals of the past few 
years. The idea of placing the best 
melodies from “Allegro,” “High 
Button Shoes,” “Inside U.S.A...” 
“Make Mine Manhattan.” and 
“Brigadoon,” as performed straight 
by Lombardo, makes the book 
more than a potential candidate 


for top sales ranking. It’s almost 
a natural. To comment on how 
they're done is to waste writing 
and reading time. They're Lom- 
bardo. Titles are “A Fellow 
Needs a Girl,” “So Far.” “I Still 
Get Jealous,” “Papa Won't You 


Dance With Me,” “Haunted Heart.” 
“Saturday Night in Central Park,” 
“Almost Like Being in Love.” 


Platter Pointers 


Decca reissued 
“So Tired” 


Russ Morgan’s 
with a changed back- 
Ing, a great arrangement of “I 
Hear Music” . Capito! reissued 
King Cole’s “I Love You for Sen- 
'timental Reasons” and “I Can't 


Blackstone, 350; $3.50 min.-$1 cover). 


| 
Palmer. House, 300; $2.50 min.-$1 | 





Location Jobs, 


(Chicago) 
$3.50 min.). 


Hayes (Blackhawk, 500: 


$1-$1.15 adm.). 
$1-$1.15 adm.). 


Same 


(3). 


| 


British Best Seller 
“Buttons and Bows 








[aor DREAM OF A LULLABY | 








TA-LARRA 


OXFORD MUSIC CORP. 





1619 Broadway New Yerk 























Our Current 





(Ambassador, 900; $1.50-$2). | 


Steady 3,250. 
Wilshire, 400; | 


Not in Hotels 


Gracie Barrie, Harvey 
$2.50 min.). Three large conven- 


Same fair 10,500. 
Dip to moderate 11,500. 


lst wk.). Okay 10,500. 
Good 6,800. 





Number One Song 


“STOP THE MUSIC” 


By Babe Russin and Jack Hoffman 


The Varsity Record Will Be 
Available On or About 
December 15th 


GEORGE SIMON, INC. 
1619 B'way, New York 19, N. Y. 























! It’s a Dilly! | 


AVEND 





See For Lookin’ ” . Fine vocal 
ability of Rosemary Clooney | 
shows again on her dueting with | 
Tony Pastor of “It’s Like Taking | 
Candy From a Baby,” a fine side. 


Louis Prima’s ‘Mean To Me” | 
(Victor) is good stuff for jocks...) 


Another Decca reissue is Guy 
Lombardo’s “Thou Swell” and ‘ ‘My 
Heart Stood Still” . Dizzy Gil- 


lespie isn’t the bop-kid of today 


on Columbia’s release of his “TI 
Can't Get Started” and “Good 
Bait,” fair sides . . Bill Harris’ 


followers can get their fill of his | 
tromboning on Woody 
‘Everywhere” side (Columbia), the 
melody by Harris himself: it’s 
backed by a hopped-up arrange- 
meN{ of “The Goof and I” 

Recommended country, 
western and race: 
Blues Away,” 
(Columbia); 


hillbilly, 
Rockin’ 


Buster Bennett. 


Ritter (Capitol): 
the Blues,” 
land Slim (Victor); 
Fault But Mine,” 
Tharpe (Decca): 


“Nobody’s 
Sister Rosetta 
“If I Knew Then, 


liams (Columbia), 


What I Know Now, ” Curley wa) 


Herman’s | 


the | 


“It’s Never Too Late” . 
}and “Double Dealin’ Darlin’ ”, Tex | 
“Walking With | 
Dr. Clayton’ s Sunny-| 


BLUE 


(Dilly Dilly) 


Santly-Joy, Inc. 
1619 Broadway, New York 
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DOWN AMONG THE 
ESHELTERING PALMS 


lyric by James Brockman 
Music by Abe Olman 


Scoring A 


Great New Popularity 


MILLER MUSIC CORPORATION 


See 


31 


th 


— «ery Por 


"4g: 





























John Brown, at Harper’s Ferry, 


land: S. Brainard & $ons; New 


Clay Work, Chicago: Root & Cady, 
cop. 1862. 











HIT TUNES FOR DECEMBER 


: Wednesday, December 8, 1948 VARIETY ORCHESTRA-MUSIC 4 
mec poe ee Davis ‘Oy . . . ” e.°@ 
president, ed on Fo umter, 
Bad the War Bawa er-Americanization of brits 
| PARTETY SONG CAVALCADE! “23,90, 
| rated at geo a “4 volun- e 
i ter the bloody battle 
ne ical-Histori of Bull Run, gav So W ld V a BBC Coo Char es 
ci (Musical-Historical Review: 1800-1948 ) +++++++4 et cries tone ip og com- or a ; r 
ck- Compiled for VARIETY A pang was - admitted ‘to the London, Dec. 7. _| generally on poor standards of en- 
its By JULIUS MATTFELD There were now 31.799 miles of | . Criticism of “over-Americaniza- | tertainment and continuous em- 
a : . ‘ : t : ie | tion of Britain’s song world” is| ployment of the same artists and 
rer (Copyright, Variety, Inc. All Rights Reserved) railroad in the U. S., and the Erie | 100 : , : 
of PR NE i: ee . . ¥ a , , P and New York Central began to | inciuded in Wing Commander | lack of opportunity given for new 
A Legends and other = ac mers n ermation, attendant to the compilation rival the Erie canal in freight ton- | Geoffrey Cooper’s book, indicting | and better talent to be heard. 
“ill and presentation, appeared in the Oct. 6, 1948, issue when the Variety Song nage. the British Broadcasting Corp.,due| 5. Inefficiency and insolence of 
“ Cavalcade started publication serially. It is suggested that these installments be! Vassar College was founded. | out next week. Member of Parlia-| the staff in their methods and 
ai clipped and filed for future reference. ; o.% | Gatling invented the forerunner | ment, who instigated the govern-| treatment of those who attend for 
oe Attention is hereby called to the fact that this material is copyright and may not of ihe machine gun. _ _ | ment corruption inquiry into BBC’s | audition and broadcasts. 
“ be reproduced either wholly or in part. _ The thirteenth U. S. depression | administration, has titled his book | 6. Inadequate qualificati f 
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nt- Waltz. Italian words, Aldighieri. Janet's Choice. hey Claribel 1862 of the making of money payments lishers of money to artists and 
—a m., Luigi Arditi, Op. 97 (composed —— a — Battle Hymn of the Republic. w.,| and substantial gifts to officials| members of the staff as induce- 
ios for Maria Piccolomini, famous eal es ay Se - ‘Tineol: Phile del. Julia Ward Howe (written in 1861). | of the BBC. ment to use their songs and music, 
ng Italian operatic soprano singer). ny ie & Walker [1871], eoes | m. tune: Glory, glory, hallelujah;| 9 Artists, composers and writ-| “All the members of the Song- 
95 [London: Cramer, Beale & Co.,| ? O44 Black Jee. w.. m.. Stephen ascribed to William Steffe, but pub-| o.< with public reputations pre- | writers’ Guild,” Cooper says in his 
>re 1859 or 607); Milan: Tito di G.' Golins Fost Firth. Pond eC lished anonymously. Boston: Oliver | \onted from broadcasting | book, are agreed that much more 
abe Ricordi [186-?]; Philadelphia: W. cop 1860 °* | Ditson & Co. [,1862.]. bers of the staff who| could be déne by the BBC to 
\- R. Smith, cop. 1864, as a piano, Rock Me To SI Moth , |. The Bonnie Blue Flag. Song of | 3. Mem ging A egg nme I ‘popularize both the works and the 
. solo, arr. by R. Wittig Onn Dore ae Meet rely,’ | the Confederate States during the | have resigned or who complain of | @ tence of British writers. They 
as In the Louisiana Lowlands. w. ac monege aede a P rage - American Civil War. w., Mrs. | inefficiency, unsatisfactory condi- | feat regan with o very narrow mare 
nd m., anonymous. Boston: Oliver . nl Sarit a a “Mr P ‘| Annie Chambers- Ketchum. m.,} tions of work and poor pay. } ; 42) 
me Ditson & Co., cop. 1859. a artes 7 Agi ‘d — Fi a raye® Henry (Harry) Macarthy. 4. Complaints from the public (Continued on page 
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ex Uilam _ Vincent ‘ante M./ Shakespeare Hays. Cleveland: S. 
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, mm Co., cop. 1862. 
ld as a new agricultural pest. ." oh gee eee oe Grafted Into the Army. ‘., m., | 
. w., Frederic noch. m. ohn 7 . 
of Oregon was admitted to the Tite - : > ; Henry Clay Work. Chicago: Noot & | ; 
er Union, and gold was discovered in apd rae. we. A oes & Cady, cop. 1862. iM 
ito the state. When the Corn is Waving, Annie | - Se ol ee fe me | & 
dy Colonel Edward L. Drake drilled Dear. w.. m.. Charles fans. |. Le ee ee 
the first American oil well at’ Boston: G. D. Russell & Co.: Cin. | Duncan Davison & Co. [,1862.]. | 
—~ Titusville, Pa. cinnati: John Church Co.; Cleve-| Kingdom Coming. w., m., Henry al 
tt \ 


Va.,, tried to start a slave insur- 


York: Wm. A. Pond & Co.; Robert | 


We Are Coming, Father Abra- | 


rection, but was captured and, M. DeWitt, cop. 1870; De Marsan’s z AM 1 ALL OF YOUR FUTURE (Fremart) VG 
hanged Singer's Journal [.1871) 308: ham, 300,000 more. w., m., Stephen ‘ ie te Citnasierwtieni Me “ 

-_ od eee ae ag dg :| Collins Foster. S. T. Gordon, Cop. | Ted Martin—Deluxe 11 e Ca -" 
Adelina Patti made her operatic ca neree: 10 Weel; one 1862. ( Harmonica Gentlemen—Castle 1455 @ Alan Foster—Regent ik 





others. (Published 








debut at tl ade by Metzler & aes “He : _ | ; 
. ’ a ay peuieme “OF Music, Co., London, 1874-75.) | We've a Million in the Field. w., Nl BOUQUET OF ROSES (hill & Range) ; 
- X.. (as a child star she had ap m., Stephen Collins Foster. S. T.| jp Dick Haymes—Dec. 24506 ® Eddy Arnold—Vie. 20-2806 
6 i851 “% wiemags. aregan,, B. T., J. Fitzpatrick and James O'Neil | Gordon, cop. 1862. | 4 Rex Turner—Varsity 8001 
; Young ladies went about with wet nat sg M longest bare Knuckle’ ‘The War continued. | PR CITY CALLED HEAVEN (Warren) 
beaver hats trimmed with ostrich the 20 mins. (in Berwick. Maine).|__1¥®, ironclads—the “Monitor” | 1] Una Mae Carlisle—Bluebird 11271 © Will Bradley—Col. 36297 
feathers, The Deinee of Wales (later and the ‘Merrimac’ — fought a/| wa Shep Fields—Bluebird 11255 © Glen Gray—Dec. 698338 








1860 











| Edward VII) visited the U. S. 
Architecture, 


previously neo- 


drawn naval engagement. 
President Lincoln declared that 
on January 1, slaves would be de- 


Les Brown—Okeh 6367 © Barry Wood—Vic. 27589 


COOL WATER (American) 


Annie Lisle. w., m., H. S. classic and austerely simple, now : ; : : ai _vV; 923 © Nellie Lutcher—Cap. 15148 

paaeeten. Boston: Oliver Ditson Po eng into a wealth od ogg = a es lang ‘kes Ga ae ar ee es Cae Naser Gecnin- ian 5014 
’ y > » . id mie ’ ermeent WRAY ° . 

Diniee = Sis ri Pigg Bee ag Sean emg Bee ‘ished slavery in the District of | \ij Sons of the Pioneers—Dec. 46027, Vic. 20-2076, Vic. 20-1724 
Decatur Emmett: pea yy W'S. roque,. French Empire, Roman- Cumbia. Tex Ritter-Dinning Sisters—Cop. 48206 © Foy Willing—Mer. 6148 
eee . . — esque, Italian Renaissance, and PP ge pa the ee CORNBELT SYMPHONY (Mellin) 

Classic. ct, giving free farms to all adult | © Fred Gray—Apolle 1132 


MUSIC PUBLISHERS 
THEATRICAL AGENTS 


SPACE FOR RENT 


Large Second Floor Unit 


CEPTION SPACE ~° 
AMPLE STOCK ROOM 


Exceptional Advertising Value 
Other Space Available 





APPLY ROOM 508 


1650 Broadway 


Cor. 51st Se. 














DOYE O'DELL 

















The population had grown to 
31,148,571, of which about 4,000,- 
000 were slaves (Virginia had 
the most slaves with 491,000). The 
center of populaton, due to the) 
westward migrations, was 20 miles | 
southeast of Chillicothe, Ohio. | 
| Erastus F. Beadle published the | 
first dime novel (continuing to do) 
/so until the 1890's, and starting a| 


lished between 8st. Joseph, Mo., | 
and Sacramento, Calif., a distance 
| of 1,980 miles. There were 80 
/viders and 420 horses who were, 
|changed every 10 miles at 190 re-| 
\lay stations. The service was dis- 
| continued in 1861. 

The hoopskirt, or crinoline, grew | 
sO expansive in perimeter that | 
| aewenngete were full of accidents 
‘caused by the skirts setting fire. | 
| Men started to wear knickers for | 
| sports. 


Ascher. London: Duncan, Davidson 
~& Co. [,1861.]. 


citizens, and all aliens filing declar- | 
atory papers, thus launching the 
rounding-out of the West. 

Chicago surpassed Cincinnati as 
the nation’s meat center. 


1863 


Babylon Is Fallen! w., m., Henry | 
Clay Work, Chicago: Root & Cady, | 


cago: Root & Cady, cop. 1863. - 


Folks That Put On Airs. w., m.,_ 
W. H. Coulston. Philadelphia: Lee. 
& Walker, cop. 1863. 


Just Before the Battle, Mother.  \ 


.. m., George Frederick Root. 
Chicago: Root & Cady, cop. 1863. | 

Weeping, Sad And Lonely; or, | 
When This Cruel War Is Over. w., 
Charles Carroll Sawyer. m., Henry 
Tucker. Brooklyn: Sawyer & 
Thompson, cop. 1863. 

When Johnny Comes Marching 
Home. m., Louis Lambert 





“free forever” the slaves in Arkan- 
sas, Texas, Louisiana (certain par- 





Cyril Stapleton—Lon. 282 
Nev Simons—MGM 10257 © Jack Lathrop—Vic. 20-3119 
é Bob Stewart—Mero 7469 © Jack Smith—Cop. 15280 
Jack Emerson—Metrotone 3014 


CUANTO LE GUSTA (Peer) 
Andrews Sisters-Carmen Miranda—Dec. 24479 
Eve Young—Vic. 20-3077 ®@ Xavier Cugat—Col. 38239 
Jock Smith—Cap. 15280 © Barbara Brown—Vorsity 116 


| LOVE YOU SO MUCH IT HURTS (Melody Lane) 


e | rs “ » cop. 1863. : —Lon. 312 @ Ji Wakely—Cap. 15243 
§ OFFICES © 2 MUSIC” || rigs of “ounle Den, the Barter” | Eres cis ot Frege «(ML ee een tte cont wa en, Be, 
ROOMS © LARGE RE- || The first pony express was estab- /™-, George Frederick Root. Chi- 


Shorty Long—Dec. 46139 


| WISH SOMEBODY CARED ENOUGH TO CRY 


Don Russell—Metrotone 3019 (London) 


IN MY DREAMS _ (Wizell) 


Vaughn Monroe—Vic. 20-3133 © Ella Fitzgerald—Dec. 24529 


Reggie Goff—lon. 368 
LONESOME (Republic) 
ONE HAS MY NAME 


Sammy Kaye—Vic. 20-3025 
(Peer) 
Bob Eberly—Dec. 24492 @ Jimmy Wakely—Cop. 15162 
Eddie Dean—Crystal 132 @ Texas Jim Lewis—Excl. 45 





New York | The waterfall hairdress—made wet * - th Slim Duncan—Col. 20491 
on Cate. up over a frame of horsehair—was | a — ee eee a a PLAY THE PLAYERA — (Morks) 
a vogue that lasted until about) ™ore!. boston: MH. soiman O., tie : Vol. 38288 
MELVIN BROWN & CO., INC. | 1970, cop. 1863. f agg Oh ar si Vie. 23-1045 
PE 6-0011 The slavery issue, with Abraham | Snooky Lanson—Merc. 5188 Pedro Vargas—Vic. 23- 


Edmundo Ros—London* 


'Lincoln’s election to the presi-| The War went into its third year. 3 Jerry Sellers—MGM 10307 ®@ 
—— —— | dency, came to such a head. that | Soldiers —— the old style Fi" RENDEZVOUS WITH A ROSE (oy-Dee) 
’ : ee Se ee oe gg H =" chvelgnt™ a ‘a “ Buddy Clark—Col. 238314 © Bob Eberly—Dec. 24491 
BLI KK Valen. “straight flush’ was developed . Pepper Necly—Bullet 1056 © Pied Pipers—Cap. 15216 
: around 1870). é Don Rodney—MGM 10272 © Dick Wong—D&D 45-1903 
1861 | West Virginia joined the Union. ai Sneoky Lanson—Mere. $188 © Fred Gray—Apollo 1131 
Alice, Where Art Thou? w., Wel-| Lincoln issued his Emancipation | fijww Bob Stewart—Me-Ro 7469 © Westonians—Sig. 1042 
lington Guernsey. m., Joseph Proclamation, in which he declared | cue Bobby Worth—Castle 1258 © Walter Scheff—Spiro 3002 
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/nenbaum! arranged by C. E. Balti- 
/ more: Miller & Beacham, cop. 1861. 
| Ole Shady; the Song of the Con- 
|traband. w., m., Benjamin Russel 
|Hanby. Boston: O. Ditson & Co., 
‘cop. 1861. | 
| The Vacant Chair, or, We Shall 
| Meet But We Shall Miss Him. w., 
H. S. Washburn. m., George Fred- 
erick Root. Chicago: Root & Cady, 
cop. 1861. 

Won’t You Tell Me Why, Robin? 
w., m., Claribel [pseud. of Mrs. 
Charles C. Barnard, nee Charlotte 
Alington]. London: Boosey and 
Sons [,1861). 








The South united in the Con- 


The steel age came into being 
when Lyman Holley and William 
Kelley, working independently, de- 
vised methods for converting iron 
into steel. 

In Philadelphia, the American 
Wood Paper Co. began to make 
paper of wood pulp—previously it 
was made of rags, linen, etc., of 
which there never were enough. 


“Ticket of Leave Man” was pro- | 


duced at the Winter Garden, N. Y. 
Gasoline, as a distillate of oil, 
appeared in the Pennsylvania oil 


fields. 

Over 1,000 were killed in New 
York City in draft riots. 
| (Continued next week’s issue) 
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YOU, YOU, YOU ARE THE ONE  (Compbeit) 
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Se me eae 
Red Ingle; After Duke ai 
In Morris Band Deals en rcs . 
| aang -— PARIETY | Bia] | 
General Artists Corp. has so far | b| © | 
; € the bands formerly Survey of retail disk best a ;n); S| = rs 
signed two of the anc ort . sellers, based on reports ob | y |v 0 | , & Z ~ 
attached to the William Morris tained from leading stores in | & a e io |e re 2 o/ Pls T 
agency's band department — Red 11 cities and showing com | & v Ej e % é i to : 3 . 
Ingle and Hal McIntyre. GAC also parative sales rating for this i « els a | 3 | é | 2 = Cixi Z| g 
has a deal going with Duke Elling- and last week. | tele l/slSigisiei gs! = ae 
ton, one of Morris’ top properties, | > 516 Y E - 1 | £ E A " L 
and it appears that an agreement A 1a zy 7 siz c | | Y = § 
will be made within the week E al | = o $ | 9 Ole ere > Pp 
+AC’s approach ‘ris bands National Week n ing | ~. fis |& | isiz OQis|es oO 
GAC’s approach to Morris bands x = © : L121 3 € 
is part of an arrangement between Rating DEC 4 c ° es c p 3 . : i - 1 I 
the two agencies, which have been * ~ = 3 c S S c 3 = e rs N 
very double-talkative about the This Last Fis g|« Bie ig! c si Eg T 
conclusions they have arrived at oe = - : = ri gisi¢zigixzisa si6 Ss 
: | f t, Label, Title Z. m | |! | DD ioe m 
under which GAC will attempt to wk. wk. Artis = ——— are eer = 
contract those bands tied to Morris DINAH SHORE (Columbia) , 
Morris states that there is no pres- 1 “Buttons and Bows” ce Se £8 2 oe 5 Se Se 
sure being brought to bear on any SL ae CME e 77 ; “Saenger inane ciate sco eadeasctec el meee a —— 
: a “7 “aa KAY KYSER (Columbia 
of its pop bands to sign with GAC “ 9 “Slow Boat to China” 4 2 1 5 2 2 2 +. 69 
That if Music Corp. of America Es SI sare — aa = 
J. STAFFORD-G. MacRAF (Capito!) 
or any other agency can induce aries ‘Saati - neta”? 4 6 5 6 . 1 4 3 6 58 
one of its leaders to sign a con- 5 a, Ss ee i 6 3 es ee — 
tract, more power to them. That SPIKE JONES | /ictor) ; 
“if they can” is a gimmick of 4 11 “My Two Front Teeth” . 1 1 9 1 7 : 36 
another color, however, since oe a EVELYN KNIGHT (Decca) “ 
Morris must first give a band a 5 5 “A Little Bird Told Me” ~ 3 6 3 a _5 8 10 . 
release before another agency can nena — MIRANDA-ANDREWS SIS (Decca) 
—. 6 6 “Cuanto Le Gusta” ‘a 8 4 a ee ee 30 
flatly denied that there is | ——————MARGARET WHITING (Capitol) 
an arrangement between GAC 7 17 “What Did I Do” 7 4 6 6 21 
and Morris whereby the latter will nails — —___—— a= aa 
eeu BO, of mabe INK SPOTS (Decca) 
continue to collect 5°c of bookings ; pa teal - aie 3 5 7 9 20 
on Morris bands for which GAC 8 _12.. You Were Only Fooling sat Sniichialaiahangain 
secures contracts. It’s stated that FREDDIE MARTIN (Victor) 9 9 13 
in giving 5° of bookings to Morris, 9 _9 _ “Slow Boat to China a eee a ee é 
it would cost GAC coin to book a a PEE WEE HUNT (Capitol) 
combo thus taken over, and some 10 3 “192th Street Rag” perereeeeee 10 , 3 3 wt _ i 
Morris contracts with its leaders BING CROSBY (Decca) 
run for as much as three or more 11 “White Christmas” ae 3 9 dale 16 
hago lor escen  er gy Boge —DORIS DAY-B. CLARK (Columbia) : 
‘a ee See - + 12 “My Darling, My Darling” 3 4 at 3 15 
duration of such contracts would — SAMMY KAYE (Vi ior) ES 
be a losing pr sition for GAC. AAA d c 
) osing propo re) Oo _ 3 prsooery Page ole! . 10 4 : s ie 14 
Ne J. STAFFORD-G. MacRAE (Capitol) é 
14 “Bluebird of _Happiness” ; 3 6 ce a _ 12 
RAY McKINLEY (Victor) a 
JUBALAIRES 15 14 “You Came a Long Way”. 8 6 x ae aa 
~ TOMMY DORSEY (Victor) 
16 12 “Until” 10. «6 ea 7 ouak 10 
ash MILLS BROTHERS (Decca) 
17A “Gloria” aA ree 7 9 8 Jie 
LARRY “CLINTON (Decca) 
17B 16 “Slow Boat to China” : 2 eS ae 9 
~~ GENE AUTRY (Columbia) 
i7C 17 “Here Comes § Santa Claus” 8 5 = on 
ee GORDON JENKINS (Decca) 
18A 7 “Maybe You'll Be There” a 8 : 8 
PRIMO SCALA (London) 
18B “Mistletoe Kiss”..... sees 3 a 8 
BLUE BARRON (M-G- M 
18C “You Were Only Fooling” 3 7” —_ 8 
SAMMY KAYE (Victor) 
19A 14 “Down Among Sheltering Palms”..... 9 UBS: SA ee ee ; 7 
7 BING CROSBY (Decca) 
19B “Galway Bay”.. ee 4 Tee. 
= S EDDY HOWARD y (Mercury) 
19C “Bella Bella Marie”. = 7 
TEX WILLIAMS (Capitol 
teu? 4s we rae at ae ew 4 7 
AMOS 'N' ANDY SHOW T 2 3 a 5 
MO | ; | 2 
Sunday, C BS FIVE TOP curistmas avsum) CHRISTMAS PROGRESSIVE JAZZ AT PREVIN PLAYS 
STANDARD DECCA JAZZ 
CAROLS PHILHARMONIC THE PIANO 
TRANSCRIPTIONS RECORDS Bing Crosby ‘ Album No. 2 
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ket in England for their composi- | 
tions. the BBC should be their | 
means of obtaining a_ wider | 
audience, 

“The musical theatre is over- 
Americanized. The Rank Organ- 
ization is scared of musical films, | 
especially after ‘London Town,’ 
where the score was composed by 
two American writers, and turned 
out none too successfully. The 
publishers are very largely tied 
up by American commitments. 

“The Songwriters’ Guild has | 
given me the figures relating to 
the performance by the BBC of 
, British compositions in the popu- 
| lar and light music field, as com- 
pared with the BBC’s use of Ameri- 
}can and Continental works. The} 
| period covered in six months, and | 
' the figures which have been check- | 
,;ed from actual returns and from 
Performing Rights Society’s statis- 
, tics, in both instances agreed. 
| “American, 72°¢; Continental, 
9°; British, 19°. These figures 
‘apply only to the Home Service 
|and the Light Programs. It will be 
| seen, therefore, that in every 100 
| light composition ballads, songs 
; and dance tunes that are broadcast 
| there is 80°0 alien music, of which 
| 12% is American. 

“It may be thought that the! 
American songs get more air time | 


‘Over-Americanization’ 


Continued from page 41 


/on the number of copies 
/ music sold, 
‘have been of Britishiirigin. 


| trouble of 
‘show of equal merit. 


, Emile 


| origin, 











because they are better. 


| 
| fus should not take up such inter- 


‘ests as he cares to, but 


it would 
appear to be less advantageous to 
this country if, as a result, the 
dollar area benefits largely to the 
| detriment of our sterling balances, 


But I am ‘and the earnings of his ventures 
surprised to find that, in fact, over | find their 


way home through his 


50°%o of the biggest song hits, based associated American interests.” 


of sheet | 


in the last 10 years | 


“So the fact that we hear Ameri- | 


on the part of some publishers and 


disinterest on the part of the BBC. | 


Too many publishers are tied to the 


|! almighty dollar. 


“It is much easier for Louis Drey- 


| can music is apparently not due so | 
| much to merit as vested interests 


fus. managing director of Chap- 
pell & Co., to have his American 
songs made rey : al Aad | 

ahectuae, c xploited, recoraea, | 


bro: adeast and generally ‘found out’ 


before they arrive here. 
“It is so much easier 
Dreyfus to obtain the 


Louis 
from 


for 
score 


America of a ready-made success, | 


such as ‘Oklahoma!’, now playing 
at Drury Lane, than to go to the | 


finding 
The show is 
advertised as being presented by 
Littler, but 


the music publishing rights. He 


an_all-British | 


Dreyfus holds | 


has the rights for such recent in- | 
troductions to England as ‘Annie | 


Get Your Gun,’ 
and of ‘Finian’s Rainbow,’ 
which, however, was not a success 
in London. 


also of American | 


“There is no reason why Drey- 


| 
| 
| 
| 














Best British Sheet ‘Sdn | 


(Week ending Dec. 2) 
London, Dec. 3. 
Buttons and Bows Victoria 


When You're in Love Wood 
My Happiness...... Chappell 
wo sired....... Connelly 
Galway Bay...... Box & Cox 
Dream of Olwen Wright 
You Can’t Be True Chappell 
Rambling Rose Dash 
Ballin’ the Jack F_.D.&H, 


Maybe You'll Be Victoria 
Call Everybody Darling Morris 
Anything I Dream Reid 


Second 12 


Underneath Arches... Connelly 
La Vie En Rose Gay 
Say It Every Day Merrin 
Betty Blue..... Feldman 
All Dressed Up Cinephonic 
Sabre Dance..... Leeds 
Love Live in Loveland Sun 
Beyond Stars....... Feldman 
In My Dreams......... Dash 
It Only Happens....... Berlin 


Southern 
F .D.&H, 


Cuanto le Gusta 
Dickie Bird Song 


40 on Plane Junket To 
Hear New Orchestra 


Benny Goodman last week applied 
to the band business the old prac- 
tice of film companies underwriting 
costly junkets to new-film prem- 
ieres. B. G. chartered an Ameri- 
can Airlines plane and flew. some 
40 tradespeople from New York to 
Syracuse to head his new band, 
now on a break-in date at the new 
Syracuse to hear his new band, 
cost the maestro some $1,500. 

Tradepaper men, disk jockey: 
advertising agency people, national 
mag reps, and others were included 
in the group, which took off Fri 
day (3), evening and returned at 
noon Saturday. 

At the Syracuse hotel, B. G.’s 
party was entertained by Jim Gil- 
day, owner and operator of the hos- 
telry. He has been buying the top- 
most names available, on guaran- 
tee and percentage deals, for a 450- 


seat room that’s a hot grosser. 





Downey's S. A. Findings 


Wally Downey, head of a 
of Latin American music 
companies of his own, 
being foreign music con- 
ASCAP on Latin Amer- 
reports that Rio de 
ex- 


num- 
ber pub- 
lishing 
besides 
sultant to 
ican relations, 
Janeiro is “perhaps the most 
pensive capital in the world now 

A wide traveler, the music pub- 
lisher was long domiciled in Rio 
and Buenos Aires before returning 
to New York, his permanent head- 
quarters; hence, he has standards 
for comparison. 
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A BARBER 
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Featured in M-G-M’s Big Rit 


“DATE WITH JUDY" 


T'S A MOST 
[UNUSUAL DAY 


Music by... 
JIMMY McHUGH 


ROBBINS 




















TONY 


PASTOR 


“YOU STARTED 
SOMETHING”’ 
with 
ROSEMARY CLOONEY 
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Danceries Blast 20%, Tax As Unfair: 
Fairs Optimistic at Chi Confabs 


Chicago, Dec. 7. ‘4 


National Assn. of Amusement 
Parks, Pools, and Beaches closed 
its convention here last week on 
a fighting note. Group’s main beef 
was against the 20% cabaret excise 
levy, which now affects ballrooms. 
Prexy Harry Batt, New Orleans, 
asked delegates to form local com- 
mittee to seek legislative relief. 
NAAPPB spokesman claims luxury 
tax on public ballrooms is unfair 
as danceries are not in the same 
category as bistors. 

Although “recession” and “infla- 
tion” talk permeated the conven- 
tions plans for the summer months 
reflected optimism with several 
small parks being built, especially 
in the midwest. Only one large 
playground was up for sale, Joy- 
land Park, Lexington, Ky. Ride 
and equipment sales were a bit 
static, due to fear of increased 
prices. However, refurbishing ma- 
terial had a heavy sale indicating 
large-scale remodeling plans. 

Sister convention, International 
Assn. of Fairs and Expositions, got 
underway with expansion talk 
being general trend. Most of the 
fairs are going after big names, 
but are being leary of just any 
attraction. Recent fiasco of Jimmy 
Durante at the Texas State Fair 
was amplified on to warn exhibi- 
tors on type of entertainment to 
avoid. On the other hand, Judy 
Canova is lining up a more -ex- 
tensive tour of fairs than last year. 
Both IAFE and NAAPPB members 
are also nixing name band attrac- 
tions, claiming they didn’t bring 
in enough biz to pay off. 

Batt, was elected prexy of 
NAAPPB; John Coleman, Indian- 
apolis, lst v.p.; Elmer Foehl, Wil- 
low Grove, Pa., 2nd v.p.; William 
Hitzelberg, Dallas Tex., 3rd v.p.; 
re-elected exec secretary was Paul 
Huedepohl and treasurer, Al Filo- 
grasso. 


Champ Ike Williams 
In Benefit Fite As Key 
To A-C’s Palumbo Date 


Abbott & Costello may play a 
stand at the Frank Palumbo’s Click 
Club, Philadelphia, shortly after 
completion of their film assignment 
at Universal-Infernational. Deal 
that’s being worked out is regard- 
ed as unusual, inasmuch as serv- 
ices of Ike Williams, Negro light- 
weight, is involved. 

Palumbo, whos’ in on the man- 
agement of Williams, may have the 
fighter do a benefit bout for the 
Lou Costello, Jr. Memorial Foun- 
dation, if the comics play the Phil- 
ly spot. 

Abbott & Costeilo recently had 
to call off dates at the Latin Quar- 
ters, N. Y., and Miami Beach, be- 
cause of the picture assignment. 


‘ICE FOLLIES’ HEFTY 
$96,000, NEW HAVEN 


New Haven, Dec. 7. 
“Tce Follies’ walked off with an- 








other hefty gross in its annual | 
stand at the Arena. In for nine | 
shows ‘Nov. 29-Dec. 5) at $3.60, 


top, 34,000 fans clicked the turn- 
stiles for an approximate $96,000. 


> 





‘Pencil Me in for ’49”’ 


suggests 
Solly Violinsky 


* * # 


@ humorous piece |i 


43d Anniversary Number 
of 
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Due Soon 


GAC Grabs Exclusive 
As Vancouver Operator 


Buys 506 Worth of Talent 


Hollywood, Dee. 7. 

Sandy DeSantis, operator of the 
Palomar Supper Club, Vancouver, 
Can., breezed into town yesterday 
and bought about $50,000 worth of 
talent for his nitery. Henry Miller, 
GAC booker, has secured from De- 
Santis an exclusive booking ar- 
rangement. While most of the tal- 














handled by Joe Glaser, who will 

split commissions with Miller. 
Bought in a block for the Palo- 

mar are Louis Jordan combo, for 


two weeks at $4,500 per frame, | 


opening Jan. 17; Louis Armstrong 
sextet, Jan. 31, two weeks at $4,500 
per; Billie Holiday, Feb. 1, two 
| stanzas, $3,500 per; Arthur Lee 
| Simpkins, Feb. 28, two weeks, $1,- 
500 per. ¢ 

There’s a gap in March. Kay 
Starr will get a two-week date if 
she can clear with her ABC gus- 
taining weekly program. 

Frankie Laine opens a two-week 
istand on April 4 at flat $5,000 
weekly. 
a fortnight, at $4,500 weekly, but 
deal was set some time back, not 
by Miller. 

DeSantis, before returning to 
| Vancouver, plans to fill out his 
card until deep into summer. This 
weekend he accompanies Miller to 
|Las Vegas to ogle acts playing 
| there, with a view to possibly sign- 
/ing them for the Palomar. , 


DROP ROSE MURPHY 
IN PITT BOOKING ROW 


Pittsburgh, Dec. 7. 

| Rose Murphy booking at Mer- 
'cur’s Music Bar was cancelled at 
last minute when singer insisted on 
| a two-week date instead of the one 
'which had originally been agreed 
|upon. She was to have opened last 
{night (Mon.) at $1,250, following 
| Maxine Sullivan. 

' Policy of Mercur’s has been to 
keep even biggest names for only 
a single stanza, and whenever 
| that’s been altered, attraction has 
usually fallen way below opening 
session’s figures on the h.o. Since 
Mercur’s has such a small capacity 
Harry Fox, owner of the oasis, was 
| not willing to risk that kind of a 
| salary over a fortnight’s stretch, 





ent bought is GAC’s, several are | 


Fhe Ink Spots follow for | 


Bouche Takes Over L.Q., - 
Miami, on 3-Yr. Lease 


Miami Beach, Dec. 7. 

Albert “Papa” Bouche, former 
owner of the Villa Venice, Chicago, 
last week signed a three-year lease 
for the Latin Quarter, at an aggre- 
gate $100,000 rental. 
made by E. M. Loew, owner of the 
site and partner with Lou Walters 
in the operation of the Latin Quar- 
ter, N. Y. 

Loew, operator of New England 
chain of theatres as well, declined 
to participate in the current talent 
war among Miami Beach bonifaces. 


Ft. Worth Floats 
$500,000 for Fair 


Ft. Worth, Dec. 7. 








|brate its 100th anniversary next 
year on-a small-scale model of 
the spectacle Billy Rose staged 
for this municipality in 1936-37. 
|Plans are being drawn for the 
permanent restoration of the Casa 
Manana to cost $500,000. Fulfill- 
|ment of the plans will depend on 
| whether the $500,000 bond issue, 
| authorized by the city council in 
| 1945, will be sold. 

Casa Manana plans include a 
permanent stage, space for 2,000 
diners and 4,000 general admission 
seats. The Chamber of Commerce 
Centennial Committee hopes to be 
ready in time to offer shows next 
‘summer. It’s not yet known 
whether the committee would 
stage any shows. There’s the pos- 
sibility that the _ structure 





| 
| 
| 


/musical and dramatic hits. 
| Committee realizes that 4t will 


Deal was” 


| Ft. Worth is planning to cele-| 





Joe Smith and 
Charles Dale 


(In Collaboration with Aaron Fishman) 


in excerpts from their forthcoming 
memoirs of 50 years with the Avon 
|| Comedy Four, recall why and how 


| They Laughed at Us 


* * * 





a nostalgic feature in 


| ’ 
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Dutch Film Houses, In 


Red With Vaude, Orchs, 
Trying to Ease Situash 


Washington, Dec. 7. 

The larger film houses in Am- 
| sterdam, Rotterdam and The 
|Hague, in the Netherlands, are 
trying to work out an arrangement 
which will not leave them forced 
to drop vaude and orchestras at 
the end of this year. 

| Report by Nathan D. Golden, 
ichief of the motion picture-photo- 
‘graphic branch of the U. S. Dept. 
lof Commerce, shows that the live 
'entertainment has been operating 





the government will permit them 
|to charge a little more. Principally 


4 


VHCS to Get $1,400,000 Allotment 


To Continue Shows in Vet Hospitals 


- Veterans Hospital Camp Shows 
will be allotted $1,400,000 during 
the next year to entertain the long- 
term patients in Army, Navy and 
Veterans Administration hospitals 
throughout the country. The funds 
will come from United Service Or- 
ganizations’ $6,650,000 campaign 
which is now being organized 
throughout the country through 
the various Community Chest cam- 
paigns. 

Strategy of the New York cam- 
paign was outlined Thursday (3) at 
a luncheon at Toots Shor’s where 
Gen. Francis R. Kerr, head of VA 
special services, emphasized the 
need of continued showbusiness 
support in the rehabilitation of 
hospitalized veterans. 

In paying tribute to VHCS, Gen. 
Kerr declared that VHCS could be 
counted upon for regularity in en- 
tertaining the wounded — an im- 
portant facet because of regularity 
in appearances hospitalized vets 
are assured that the folks back 
home are thinking of them. Gen. 
Kerr also declared that VHCS 
have been therapeutically helpful 
because the various units have 
given the vets an incentive to do 


things for themselves. Appear- 
ances of one-legged dancers have 
shown them handicaps can _ be 


overcome, 

Luncheon was toastmastered by 
| James Sauter, chairman of the 
|N. Y. campaign’s entertainment in- 
dustry committee, who outlined 
VHCS work during the past year 
| when they sent out 10 units which 
'covered 112 hospitals with a cumu- 





will |in the red and that the theatres | lative audience of 824,225 in 6,275 
book road companies of Broadway | want to get out from under unless | performances. 


Sauter added that 
the Hollywood Coordinating Com- 
| mittee has initiated a project of 


have to angle its displays so that | affected are three theatres each |sending out top Hollywood names 
they won’t suffer in comparison |in Amsterdam and Rotterdam and|to make personal appearances in 


with shows put on by Rose and 
| will be hefty enough to compete 
| with the summer operettas put on 
iin Dallas. 





Disking Radio Show 
Allows Downey To 


| 


} 


Hollywood, Dec. 7. 

| Transcribed airshow will give 
Morton Downey time enough to 
handle date at London Palladium, 
next summer. 
being handled by MCA _ with 
| Downey’s air sponsor, Coca-Cola, 
{and Paladium director Val Parnell. 
| Downey setup is one of many 
' Anglo-American deals arranged by 
| MCA since 1946, when agency set 
|up new operations in London fol- 
lowing the war. London staffers 
include Jimmy McHugh, Jr., now 
| Visiting here. American talent for 
| whom British deals have been set 
by MCA since includes Myrna Loy 
‘and Gene Markey, Joseph Cotten, 
‘Robert Taylor, David Niven, Mau- 
‘reen O’Hara and Douglas Fair- 
| banks, Jr. American dates were se- 
‘cured for British stars in return, 
including Robert Morley, Joyce 
{Redmond and Luine Magrauth. 

| 
| NEW DALLAS NITERY 

| Dallas, Dec. 7. 





Arrangements are | 


/one in The Hague. 

| Dutch government allows houses 
with an orch and vaude to nick 
|the customers an extra one-quarter 
'of a guilder above regular admis- 
isions. However, attendance has 
i|been falling off and the govern- 
|ment gouges a tax out of the over- 
iride. Hence the theatres want to 
i'go on a straight grind policy, 
‘claiming this will be more profit- 


Play London Theatre able for them, even though they 


lose the extra one-quarter guilder. 
It is estimated that about 240 en- 
tertainers and musicians in Am- 
sterdam alone would be affected 
by such a move. 





TAX SNARL CANCELS 
DE CASTROS’ CAN. DAT 


cancel an engagement at El Moroc- 
co, Montreal, because of income 
tax difficulties. In making applica- 
tion for a re-entry permit to this 
country, the De Castros, two of 
| who were born in Cuba, were told 
| by immigration authorities in New 
| York that they would have to set- 
‘tle income tax arrears before per- 





| mit would be granted. Government | 


'asked the team to post a $5,000 


' 


| bond to cover back taxes. 
| The tax problem arises from the 
| question of whether they main- 
‘tained a N. Y. residence through- 
‘out the year. If so, deductions for 


| hotel and meals during out-of-town 


The Aragon Club, has reopened engagements would be allowable. 


/under the management of T. W. 
| Tabor. 
| Tabor was manager of the Blue 


If the team cannot prove prema- 
'nent residence here, they will have 
‘to reimburse the government for 


In view of general amusement particularly right before Christmas. | Room and Cocoanut Grove until any such deductions made on pre- 
skid, this figure was terrif, as it | As a result, whole deal was erased. | 1945 when he lost his lease. 


represented only 4% less than last 
year’s run of same number of per- 
formances. 

Critical comment on the °49 ver- 
sion rated it tops. 


U.S.-Denmark In 
Double-Tax Treaty 


Washington, Dec. 7. 

The U. S. and Denmark formally 
ratified a treaty eliminating double 
taxation last week. Treaty is 
similar to those with Britain, 
Canada, etc. 

Among its provisions it saves 
the actor from being nicked for 
income taxes by both countries if 
he works in Denmark for a while. 
The Danish actor in the U. S. like- 
wise would no longer have to pay 
income taxes to both nations. 








Frankie Marlowe, who arrives 
from England Dec. 16 after play- 
ing British vauders for more than 
a year, has been booked for the 
Texaco Star theatre, Dec. 28; RKO 


theatre, Boston, Dec. 31, and the 


Town Casino, Buffalo, Jan. 10. 


‘vious tax returns. 
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De Castro Sisters were forced to | 


| hospitals. 


Irving Lande, HCC sec- 
(Continued on page 46) 


Mischa Auer Paid Off 
| From AGVA Bond After 
Refusing Cash for Date 


| Mischa Auer, who completed a 
'week’s date at Le Nardo’s, Nor- 
| folk, last week, was paid his $1,500 
| salary out of the bond posted with 
the American Guild of Variety 
| Artists. Auer, at completion of his 
istand there, was paid in cash. Since 
| he was driving back to New York, 
| he didn’t want that amount of cash 
on him, and was subsequently given 
|a check. 
| When check reached the bank 
before deposits were made, it was 
returned. AGVA subsequently paid 
off. 

Le Nardo’s normally carries a $2,- 
875 bond, but will be increased 
| when Three Stooges open there 
| Dec. 31. 

Peter Lorre canceled out of 
nitery last week because of illness. 


} 











N.Y. AGVA ELECTS ITS 
LOCAL EXEC BOARD 


Local executive board of the 
N. Y. branch of the American Guild 
of Variety Artists was elected at 
the general membership meeting 
last week. It’s the first local AGVA 
election that’s been held in several 
years. Board will comprise Jackie 
Bright, Charlie Banks, Jimmy Hol- 
| lywood, Bob Fitzgerald, Chick Dar- 
'row, Phil Irving and’ Jack Gilford. 
| Board will handle affairs of the 
|N. Y. branch, make legislative rec- 
‘ommendations to the national 
_ board, and preside at arbitrations. 








‘Magdalena’ Dance Group 
Set for N.Y. Latin Quarter 


Group of eight dancers who ap- 
“peared in “Magdalena,” which 
closed Saturday (4) at the Ziegfeld 
'theatre, N. Y., have been booked 
for the Latin Quarter, N. Y., start- 
ing Jan. 6 on the show with Rudy 
Vallee, Dorothy Claire and Elsa & 
Waldo. 

Booking of the group from “Mag- 
dalena” is reminiscent of the vaude 
debut of the Debonairs, another 
dance group from legit, which 
branched out as an act. They’re 
‘now at the Lido, Paris. 





Frankie Laine’s 9G, Toronto 
Toronto, Dec. 7. 
Frankie Laine, singer, grossed 
close to $9,000 on his one-nighter 
at the Mutual Arena, with over 4,- 
000 fans turning out. 
| Bert Niosi’s band supported. 


} 
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Night Club Reviews 


Terrace Room. N. Y. 
(HOTEL NEW YORKER) 

Gardner Benedict Orch (11); 
“Ice Fancies of '49" with Mardi 
Bryant, Arthur Johnson, Alice Far- 
rar, George Zak, Margie Lee, 
James Carter, Alice Joy Rocklin, 
Ruth Harrison, Chet Nelson Flor- 
ence and Bob Ballard; staged by 
Donn Arden; cover after 10 p.m., 
$1; Saturday and holiday eves, 
$1.50. 

The New Yorker is back to its 
iceshow format after dropping it 
during the Ray McKinley band en 
gagement As usual, it’s a pleasant 
session of modestly budgeted en 
tertainment. The show also marks 
the first eastern date of Gardner 
Benedict's orch (Band Reviews 

“Ice Fancies of “49” is 


stage d by 


Donn Arden, and while the show 
is of the standard variety for 
troupes of this sort, it’s pleasant 


diversion, especially for the out-of- 
towners taking in the local sights. 
Among the show's mainstays are 


Florence and Bob Ballard, mixed 
team of skating dancers, who do 
the accepted forms of whirls and 


lifts: Chet Nelson, who does a solo 
“dance,” and Alice Farrar, skating 
soloist 

The unit comprises all young 


performers who give the outfit < 
semblance of size in their doubling 
from group formation to soloing. 








COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 
“The ORIGINAL Show-Biz Gag File” 
Nos. 1 to 22 @ $1.00 each 
(Order in Sequence Only) 


SPECIAL: The First 13 Files 
for $8.00!!! 


3 DIFFERENT BOOKS OF PARODIES 
(10 in Each Book) $10 per Book 
Send 10c for lists of other 
material, songs, parodies, 

patter, black-outs, etc. 
NO C.O.D.’8 
PAULA SMITH 
200 W. 541th Street, New York 19 


comedy 
minstrel 











‘handles a vocal chore. 


Arthur Johnson emcees and also 
He shows 
both, 


a need for experience in 


though he’s a personable youngster | 


who manages to ingratiate himself 
with the customers by his youthful 
enthusiasm. One thing that’s also 
pertinent is that he should never 
wear a tropical dinner jacket with 
an iceshow; it seems remarkably 
incongruous. 

Benedict’s orch supplies’ the 
music for both show and the cus- 
tomer dancing, with an unbilled 
orch handing the interim periods 

Kahn, 


Copacabana, N. Y. 
(FOLLOWUP) 

The zanv Joe E. Lewis continues 
te okay in a rather deflated 
N. Y. nitery season right now, and 
just to insure the Copa’s draw Vic 
Damone gave the spot a sort of 
secondary premiere _ impact 
Damone is the voung singer whose 


to do 


disk bestsellers set him with the 
bobbvysoxers and who, like the 
equally youthful Mel Torme, is 


possessed of a strange poise and 
assurance on a cafe floor, despite 
the fact he just hit 21. A natural, 
kinky-haired young man, the 
crooner holds this room like a vet 
with familiar pops and_ ballads 
The real test came with ‘“‘Why Was 
I Born?”, a slow ballad, unortho- 
dox in its spotting at the tag end 
of his repertoire, but the hush was 
spontaneous as they gave him 
close attention 

There are a couple of other re- 
placements. Dorothy Keller makes 
a good prima, registering through- 
out, and particularly in the Cuban 
finale. Terri Stevens and Sonny 
Calello are the soubret and song- 
dance specialists. Blended with Joe 
E. Lewis, whom they wouldn't let 
go, and the ever perky Douglas 
Coudy revue, with its crisp cos- 
tuming and the Copa beauts, this 
spot is rightfully the town’s out- 
stander. 
and also bait for the regulars. Mike 
Durso and Fernando Alvares regis- 
ter, per always, with their show 
and dansapation. Abel. 
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It’s a natural tourist trap, | 


Mayfair Room, Chi 
(BLACKSTONE HOTEL) 
Chicago, Dec. 3. 
Larry Storch, Nype & Cote, Dick 
LaSalle Orch (9); $3.50 minimum, 
$1 cover. 


Laughs have been rare at this 
class spot since Abe Burrows 
sojurned here in October. Suc- 
cessive bills have lacked comics. 
It’s not yock hunger, however, 
that's responsible for the optimum 
response drawn by Larry Storch. 
His personality etchings are among 
the sharpest seen in these parts. 

Young impressionist does Cary 
Grant, Humphrey Bogart and grist- 
mill celebs, but his method tran- 
scends’ the routine approach. 
There’s no heavy reliance, for ex- 
ample, on the gag line per se 
4 prosaic line takes on humor 
within the framework of character- 
ization, such as his Gary Cooper 
portrait in which shyness and plain 
talk add up to howls. 

In his carbon of a buck-toothed 
British thesp, Storch aspirates 
Rotten Row double-talk, but from 
the standpoint of impact his lines 
might just as well be the fresh 
product of top comedy writers. In 
a British reprise, he satarizes the 
cinemuh conception of a colonial 
officer who regrets his weekend 
will go bv the board, now that a 
native spear has pierced his heart. 
Brought back three times, Storch 
replied with snapshots of a femme 
a Gallic singer and a Cuban dance 
team, all for salvos 

In their first Chi appearance 
Russell Nype and Elizabeth Cote 
project unblemished boy-girl amor 
in gentle, persuasive style. Vocal- 
izing pair duets fluently in stand- 
ards and show tunes, with best 
linking in “Sunny Side of the 
Street.” 

Dick LaSalle’s orch back ably 
and supplies prime danceables 

Baxt. 


Clique Club. N. Y. 
Sarah Vaughan, Buddy Rich 
Orch, George Shearing Trio; ad- 
mission 90c., minimum $2. 


This new spot, on the site of the 
old Ebony Club, is a copy of the 
mode of operation of the rival 
Royal Roost, a few blocks down 
Broadway. Opened by Irving Alex- 
ander and Sammy Kaye, former 
52d _ street operators, with disk 
jockey Fred Robbins (WOV, N.Y.) 
/as m.ec. and talent buyer, the 
|Clique debuted to capacity audi- 
;}ences Thursday (2) at 90c. a head. 
(Kaye is not the bandleader). 

Admish entitles anyone to sit ina 
| “listening” section from which no 
'food or drink need be ordered, 
| while tables are provided for those 
who wish to eat or imbibe at a $2 
minimum. 

Sarah Vaughan and Buddy Rich's 
band are the opening lures. Neither 
is exceptional, Miss Vaughan, 
building a b.o. reputation via re- 
cordings, apparently has let her 
rising star, upset good sense. Her 
vocalistics are nearer to a legiti- 
mate approach than any of her 
contemporary, sepia rivals; she 
uses only standards and pops, trick- 
ing them up much in the way 
Frank Sinatra once did. But to 
get coy along with it, plus run- 
ning each song much too long, 





ception. 
Teeing off with “Mean to Me,” 
then her biggest disk hit. “It’s 





Magic,” and “Everything I Have is 
| Yours” and “I’ve Got a Crush on 
| You,” the singer didn’t show 
| enough to substantiate the top bill- 
ing. By fondling each tune too 
extensively she lost hold on her 
;audience, composed mostly of 
tradespeople, who are noisy any- 

ow. 
Rich’s combination is new and 


en eee 











didn’t help her opening night re-. 





| made up of seven brass, five sax, 
‘three rhythm, It plays well, but 


shows nothing outstanding beyond | 


the great ability of its leader. Its 
arrangements, some in bop grooves 
‘and others conventional, are ordi- 
‘nary in effect. To those who appre- 
ciate the Rich skin-work, however, 
the band has a lot of lure. What 
he does when the spotlight falls 
on a drum solo more than makes 
up for the mediocrity of the full 
band. ee 
George Shearing, blind British 
pianist, handles relief chores, along 


with drummer Kenny Clark, and 
bassist Oscar Pettiford It's a 
smart-playing group Shearing 


this country 
Record al- 
Wood 


drew b.o 
from a recent 
bum. 


impetus in 
London 


Embassy, N. ¥. 
Adrienne, The G¢ 
acasds ai d Pup Ca po Or: hs: 
OU minimu 


raraos (2 


The Embassy, under its new 
management, is putting the em- 
phasis on the customer terps, and 
therein lies the reason for the in- 
creasing click of this eastside spot. 
Stressing the food as it does, plus 
two rhumba bands, is the right 
idea, and with the right exploita- 
tion the Embassy can pay off on 
that policy. The acts on the show 
are merely incidental. 

Current lineup has Adrienne, 
the singer; the Gerardos, dance 
team, plus the Sacasas and Pupi 
Campo Latin bands. Gerardo, of 
the dance team, is also the Embas 
sy’s official host Both Adrienne 
and the Gerardos satisy in their 
performances, but there’s no deny 
ing that the main attractions are 
the bands. 

It’s a_ strictly rhumba crowd 
that’s being drawn here, with the 
customers coming in after dinner. 
It’s the sort of clubby rhumba at- 
mosphere that used to be drawn 
to La Martinique before its present 
regime, only here the patrons are 
neither noisy nor the rhumba de- 
generates one used to find at the 
old La Conga. 

The Embassy has always been a 
beautiful room, and the new decor 
emphasizing Wedgwood blue and 
white is particularly enhancing. 

Both Sacasas and Campo main- 
tain the high standards they’ve es- 
tablished for themselves as purvey- 
ors of the Latin beat. Kahan. 


Ciro’s, Hollywood 
Hollywood, Dec. 1, 


Carl Ravazza. Phil Ohman’s orch. 
(9), Chuy Reyes Rhumband (5); 


$3-$3.50 minimum. 





Continuing its policy of single 
attractions, Ciro’s has come up 
with Carl Ravazza, erstwhile band- 
leader turned single, to provide 
the entertainment for the next few 
sessions. It shapes up as a smart 
booking. 

Despite some minor faults in de- 
livery, Ravazza should be a draw, 
particularly for a plush room like 
Ciro’s. He has an easy style and 
a fine voice that registers well. 
He knows how to mix his offer- 
ings for top interest and his ma- 
terial is well selected to bring out 
his vocal values. 

Ravazza's routine ranges from 
calypso stuff to a jazzed up ver- 
sion of “M’Appari.” It's all taste- 
fully arranged and delivered. Best 
returns are earned on a medley 
of oldies that permits him to do 
a little crooning. 

Backing by Phil Ohman’s band 
is excellent and the musicrew does 
a deft job of pleasing terpatrons. 
Chuy Reyes’ rhumband still is on 
tap to dish the Latune stuff that 
grows increasingly popular here, 

Kap 

Mocambo. Hollywood 

Hollywood, Dec. 3. 

Kay Starr, Gene Baylos, Bobby 
Ramos Orch (8); minimum, $3-$4. 

It’s been about a year since Kav 
Starr started singling, a vear that’s 

(Continued on page 46 








WALLY BOAG 


650 Performances in 


VAL PARNELL'S 


“STARLIGHT ROOF” 
London Hippodrome 


“An immediate favorite, pleasant 


personality, dancer of no mean 
talent." Performer. 

AMERICA: LONDON: 
Mark J. Leddy Charles Tucker 




















DOLINOFES and RAYA SISTERS 


BLACK ART — MYSTIFYING NOVELTY 


Outstanding Hit of Ed Sullivan 
Television Show November 21st 


RETURN ENGAGEMENT DECEMBER 12TH 


SOMETHING NEW—SOMETHING DIFFERENT 
SEE FOR YOURSELF 


OUTSTANDING HIT IN 
THEATRES, CAFES, HOTELS 


Management: AL WILSON, 150! Broadway, New York 
BRyant 9-0543—4 














SENOR CARLOS 


BALLOON SCULPTOR COMEDIAN 


ONLY AMERICAN APPEARANCE, FOUR WEEKS AT 


LaMARTINIQUE, N.Y. 


Thanks to MILES INGALLS and JOE FLAUM 


Opening in England, December 27th in Bertram Montague’s Pantomime 


“Diek Whittington” 


THANKS TO ZAHL AGENCY, BENGT STERNER AND BERTRAM MONTAGUE 
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Godfrey Ankles N.Y. Roxy Date 


In Picture Snafu; To Play Capitol | 





Assignment of the film, “Yellow? 


Sky,” to the Danny Kaye show has 
caused Arthur Godfrey to step out 
of the Roxy, N. Y., mid-January 
date, and close negotiations with 
the nearby Capitol theatre. Terms 
of the deal were set, according to 
a spokesman for Music Corp. of | 
America, which was handling ne- 
gotiations for Godfrey, with pro- 
viso that the Gregory Peck starrer 
would be on the Godfrey bill. 

The second factor that caused 
Godfrey to break with the Roxy 
was the billing angle. MCA was 
reported dissatisfied with the 
Roxy’s usual billing, and demanded 
that Godfrey’s name should he 
more prominently displayed. 


| tel 
|Sunday matinees 
| Sunday midnight ice show. 


Godfrey’s Capitol salary will be | 
$20,000 weekly, plus percentages | 
to start at $84,000. For this, God-| 


frey will supply band and stage 
show comprising some of _ his 
“talent discoveries” and probably 
one outside act. 

His Roxy deal was originally set 
at $25,000 weekly and percentage 
to start at $110,000. A revised deal 


was subsequently entered _ into 
whereby guarantee was cut to 
$20,000 and percentages would 
start somewhere below $100,000. 


Roxy deal did not call for Godfrey 
to supply the band. 





Connee Boswell precedes her 


| defunct Le Directoire, 


Chi Hotel’s Matinees 


Chicago, Dec. 7. 
Boulevard Room of Stevens ho- 
institutes a new policy with | 
replacing the | 





Matinees at the Boulevard Room 
are first for hotel and only after- 
noon show in Chi at present. 


| Blackhawk restaurant tried Sun- 


day kiddie matinees last year, but 


_ has since discontinued the policy. 





Barney Josephson Takes 
Over Le Directoire; Seeks 
New Tenant for Spot 


Barney Josephson, operator of 
Cafe Society Downtown, N. Y., and 
owner of the building housing the 
Ms Mes: 8 
seeking a new tenant for the lat- | 
ter. Because of $4,500 rent arrear- 
age a dispossess notice has already | 
been served and Josephson is ex- | 
pected to repossess spot. 

Josephson, who operated Cafe | 
Society Uptown on that site be-| 
fore leasing it to Max Gordon and 
Herbert Jacoby, Blue Angel boni- 
faces, who operated as Le Direc- 
toire, said there has been a few 
offers for the cafe. However, he | 


March 31 date at the Flamingo, said, he will not permit it to be 


Las Vegas, with the Latin Quarter, , converted 


Boston, March 13. 





CAPPELLA 


and 


PATRICIA 


“THE SHOW WAS STOPPED 
by a THUNDER of applause 
by a cheerful American girl 
named PATRICIA with a 
LOVELY FIGURE, and her part- 
ner CAPPELLA. They could 
have CONTINUED ALL NIGHT 
as far as the AUDIENCE WAS 
CONCERNED.” 

LEONARD MOSLEY, 

Daily Express (London). 
“HIT OF THE SHOW is made 
by CAPPELLA and PATRICIA.” 

BERNARD BUCKHAM, 

Daily Mirror (London). 
Now in our 28th week in the 
Revue “A LA CARTE” at the 
SAVOY THEATRE, LONDON. 


Thanks to FIRTH SHEPHARD and 
HARRY FOSTER 




















= TRAMPOLININGLY YOURS ™% 


Paul and Paulette Trio 


OPENING LATIN QUARTER, N. Y. 
JAN. 6, 1949 
Thanks to: Lou Walters, Ray Lyte 


and May Johnson 
Pers, Dir.: Lou Cohan 
203 N. Wabash, Chicago 














Manny Opper 


that new comedian 


8ist Week 
Hollywood Show Lounge 
Chicago 
Pers. Mgt.: IRV LEVIN 
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into a be-bop center. 
Ralph Watkins, operator of the 
Royal Roost, N. Y., was interested 
in putting fresh coin into opera- 
tion when it was Le Directoire. 
Deal failed because of necessity | 
of re-framing the cafe’s corporate | 
papers which would make the new 
corporation liable for Le Direc- 
toire indebtedness. Le Directoire’s 
losses was more than $100,000. 


AUSSIE NITERY’S PITCH 
FOR AMERICAN TALENT 


The Celebrity club, Sydney, is. 
the first Australian nitery to set | 
U. S. headliners. Success of Fred- 
die Bartholomew, current at that 
spot, has cued the booking of Amer- * 
ican names. Maxie Rosenbloom 
follows Bartholomew, starting Jan. | 
4. Negotiations are current for) 
Bobby Jordan of the “Dead End 
Kids.” ‘ 

Jerry Rosen set the Rosenbloom 
deal. 


Mata & Hari Concerting 


Mata and Hari, comedy dancers, | 
are set for their first transcon- 
tinental concert tour. Tour is set 
for 16 weeks, with five perform- 
ances a week, and will begin Jan. 
3 in Lansford, Pa. Coppicus & | 
Schang division of Columbia Art- | 
ists Mgt. is handling. 

Duo will be supported by a com- | 
pany of four, including dancers | 
Zoya Leporsky, Norman Thomson 
and Tommy Marlowe, and pianist 
Charles Magnan. 











| 
| 





Caesar’s Moppet Concerts 
Songwriter Irving Caesar will 


| give a childrens’ matinee concert at 


| Carnegie Hall, N. Y., Dec. 30. 
N. Y. show clicks Caesar will take | 


other cities. He’ll give auditorium 


If 
a troupe of performers on tour of | 


shows after school hours. 


Booked for the layout so far are 


' Jason, magician; Joe Green & Be- 


Be, and Tindaro, singer. 


| Lenny. 


;the boniface had served overseas 


Other | 
acts are being lined up by Jack) 


Moss Given Year Sentence 
On Tax Conversion Rap 


Nat Moss, 55-year-old operator 
of the defunct 400 Club, N. Y., was 
sentenced to a year and a day in 
Federal prison for failure to pay 
$62,000 in cabaret taxes. Moss will 
be eligible for parole in about four | 
months. 


Sentence was imposed on Moss 
by Judge Samuel Kaufman in the 
N. Y. federal court after Assistant 
U. S. Attorney Edward Rigney 
moved for a two-year term. 

Pleas for leniency were entered | 
by Moss’ attorney, Milton Kingsley, | 
and Samuel R. Weltz, an attorney | 
friend of Moss for more than 30 | 
years. Weltz cited Moss’ records in | 
both World Wars, declaring that | 





in the first conflict, and shortly 
after Pearl Harbor had enlisted at 
the age of 51, and was released 
from the Army after a service-in 
curred injury. 

Judge Kaufman, in sentencing 
Moss, declared that there was no 
need to reform the cafe operator, | 
but some punishment was neces- | 


| tion 
jent, and if one cafe will not pay a 


\the block will. 


N.Y. Bonifaces Attempting to Trim 
Expenses to Stave Off Shutterings 


Wave of nitery foldings in New 
York is causing bonifaces to think 
along lines of cutting expenses in 
view of declining revenues. 
claimed that operating costs are the 
highest in history, while grosses are 
leveling off to the point where 
many spots are consistently in the 
red. Operators feel that unless 
operating costs are cut appreciably, 
many cafes must inevitably close. 


Bonifaces agree that there’s little | 
ichance of making any appreciable 


cuts 
tion. 


because of present competi- 
Biggest item in cafe opera- 
is the high cost of name tal- 


four-figure salary, the spot down 
Survey of the N. Y. 
boites discloses that the highest 
grossing spots are shelling out 


It’s | 


Youngman, at the Diamond Horse- 
‘shoe, $1,750. Salaries of this type 
|make it difficult for the competi- 
‘tion to keep up with the parade. 


For example, the Harem, at- 
‘tempting to overcome competition 
‘of the down-the-block Latin Quar- 
ter, was paying Myron Cohen 
$2,500. Against a lesser draw, 
comic might have come out ahead. 
Against Miss Tucker, he didn’t 
draw enough to keep the spot in 
ithe black. 

Cafe owners are still to find a 
method of slicing overhead. It’s 
felt that until formula comes 
along that will obviate the neces- 
sity of using top names, more cafes 
are expected to fold during the next 
year. Some operators have been 
mulling a cooperative agreement to 
use acts within a moderate salary 
bracket. They’ve dropped the idea 
inasmuch as such an agreement, 


sary in the disposition of the case. | hefty budgets for entertainment. |even if it could be arranged, would 

At the trial, Moss testified he |The Copacabana has Joe E. Lewis, {not work out. Miami Beach opera- 
had intended payment of the im- | who generally gets $5,000; Sophie ‘tors every year agree to stop out- 
post, but condition of the 400 Club | Tucker, at the Latin Quarter, gets | bidding each other for top acts. 
was such that he was forced to use | $7,500; Gypsy Rose Lee, at La Mar-| Before season rolls around that’s 


the tax money in the operation. 


tinique, draws $2,500, and Henny 


‘all forgotten. 
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a great picture 





“RED SHOES” “RED RIVER” “RED GLOVES” 


a great western 


and now 


“RED BUTTONS” 


A GREAT YOUNG COMEDIAN 











WALTER WINCHELL says: 
"Orchids to Red Buttons." 


EARL WILSON: "You owe it 
to yourself to see this most 
talked about comedian.” 











GUEST STAR 


LEE MORTIMER: "Red But- 
tons is one of the great 
comedians of the era." 


THANKS TO: NAT HARRIS, MILTON BERLE, HARRY KALCHEIM, BECKMAN AND 
PRANSKY, IRVING GRAY, HARRY LEVINE, BOB WEITMAN, BOB SHAPIRO AND 


ALLAN “ACHTUNG” WALKER. 


Personal Management: 


NAT DUNN, 1650 Broadway 


CURRENTLY APPEARING 
PARAMOUNT, New York 


JUST CONCLUDED 4 WEEKS 
HAREM, New York 


TEXACO SHOW NOV. [6 


ELI BASSE, ALLAN WALKER, 
COLEMAN JACOBY 


a great show 


MILTON BERLE’S 


ROBERT SYLVESTER: 
"Stood audience on its ear.” 


VARIETY: "Berle and Red 
Buttons a blaze of howls on 
television.” 


. 


Special Material: 






































A New American Citizen 


Doubling at— 

EMBASSY CLUB, New York — 10th Week, and 
CAPITOL THEATRE, New York — 3rd Week 
Opening— 

SAXONY HOTEL, Miami Beach, Jan. 7th 


And His Orchestra 


PUPI CAMPO 


Thanks to My Pal, JOEY ADAMS 


With All 
How Come 
WHA 


Management— WM. MORRIS 


These Jobs— 
i'm Available? 
HAPPEN? 
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aa Newark, Pact With AFM Cues 


Easing of Union Demands on Theatres 


American Federation of Musi- 
cians locals throughout the coun- 
try are now cooperating with the- 
atre operators in order to find more 
employment for its members. First 
step was taken at the Adams the- 
atre, Newark, which is slated to 
resume a full week of vaudeville, 


starting Dec. 30. 
House, which has been playing 
stageshows Monday nights only 


since the beginning of the season, 
had been tiffing with the Ameri- 
can Federation of Musicians on 
terms. Settlement was made last 
week when union consented to 
terms which had been in effect 
last year. Scale will be $85 weekly 
per man, and an 18-month contract 
was signed guaranteeing 10 weeks 
annually. However, it’s probabie 
that the house will run around 30 
weeks per annum if sufficient at- 
traciions are available. 

Opening show has not yet been 
lined up. Adam A. Adams, house 
operator, and Ben Griefer, house 
manager, have been huddling with 
Lawrence Golde of the Edward 
Sherman agency, house bookers, 
in an effort to get up enough shows 
to keep the house going for a few 
weeks. So far, no contracts have 
been signed as yet. 


Settlement of the AFM tiff in 














HELENE and HOWARD 


CLUB DATES 
AND TELEVISION 


Dir.: MATTY ROSEN 








Newark gives another indication 
that the various musicians union 
locals are easing demands in order 
to find more employment for its 
members. Boston local recently 
settled for a 10-week employment 
guarantee, instead of the 20 weeks 
it originally asked, and negotia- 
tions are current for resumption 
of stage shows at hte Circle, Indian- 
apolis. 


Geo. White’s New Revue 








San Francisco, Dec. 7. 
George White and William Zwis- 
sig, representing the Curran the- 


atre, have agreed on details on the 
production of a vaude-revue to be 
known as “George White's Varie- 
ties.” 

Show is scheduled to preem at 
the Curran Dec. 26. White will ar- 
rive in New York today (Wed.) to 
line up talent. 





| Vaude-Nitery Bookings 











Johnstone into Olympia 

theatre, Miami, Feb. 1, following 

sag 3 City, Miami Beach, stand. 
Jane Powell set for Capitol thea- 


Johnny 


tre, Washington, Jan. 13. 

McCarthy & Farrell open at 
Palmer House, Chicago, Jan. 6. | 

Jan Murray down for Latin 
Quarter, Boston, March 13. 

Raye & Naldi play the Casino 
Nacional, Havana, Dec. 16 and fol- 
low into Mayflower hotel, Wash- 
ington, Jan. 10. 


Rosalind Courtwright due at the 
Copley Plaza, Boston, Jan. 6. 

Dwight Fiske into the St. Charles 
hotel, New Orleans, Feb. 3 and 
follows with the Bellerive hotel, 
Kansas City, March 21. 

Jan August down for the Carni- 
val, Minneapolis, Dec. 23. 

Liberace booked into the Last 
Frontier, Las Vegas, Dec. 31.° 

Costello Twins start at the Chez 
Paree, Chicago, Dec. 24. 

















MICHAEL 
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Takes great pleasure in announcing 
his exclusive management of: 


DAVID and DOROTHY 


PAIGE 


226 West 47th Street, New York 19 


STEWART 


ROMANCE” 


Circle 6-3057 


























CHINA DOLL, CHI NITERY, |f 


BOUGHT BY PERETZ 


Chicago, Dec. 7. 

Jack Peretz, owner of Rag Doll, 
Northside jazz bistro, has bought 
defunct China Doll, Loop nitery 
that went bankrupt a few weeks, 
ago. 

Peretz plans to continue with 
name band policy and name acts. 

Price is reported to 
$20,000. 





Daughter Taking Over 
Late Ben Shanin’s Accts. 


Shirley Shanin, daughter of the 
late Ben Shanin who died last 
week (30), will take over her late 
father’s accounts. Miss Shanin will 
work out of Universal Artists with 
which she has been connected for 
the past year. 

Prior 
Universal, Miss 
General Artists Corp., 
Bros., and other talent agencies. 


Shanin was with 





SUNBROCK’S ITALO TREK 
Rome, Nov. 30. 

Larry Sunbrock and wife, plus 
40 cowboys, are now in Naples with 
their rodeo show. While here in 
Rome at Forum Mussolini, the ro- 
deo enjoyed good business to the 
extent of 25,000 attendance each 
night. 

However, in Naples, the unit re- 
portedly isn’t doing so well 








‘Night Club Reviews | 


Continued from page 44 ———! 





Mocambo, Hollywood 


| 


‘retary, 
ito work on name tours. 


| 


exceed | 


| 


to coming to Ben Bart’s | 


Frederick 


been marked bya steady rise. This | 


date marks her bow 
Strip plushery and though she con- 
fesses that “this isn’t my stomping 
grounds,” she looks like a cinch 
bet for repeat bookings. 

Singer has developed a fine 
change of pace in her routining to 
earn heftier returns and her easy 
delivery lets her wham over 
number. Although she 
the rhythm tunes heavily (accent- 
ing of course her “Lonesomest Gal 
in Town”), she knows how to han- 
die slower stuff as well. Her “It’s 
Magic,” for example, is a standout 
job. Rest of her stint ranges from 
a slow, throaty click with “Don’t 
Worry ‘Bout Me” to “Mama Goes 
Where Papa Goes.” Each number 
is topnotch and each wins tremen- 
dous audience response. 


leans on 


at a Sunset! 


each | 


With this booking she proves | 
definitely that she’s as right for a 


plushery as for other niteries. 
Comedy chores 


in this layout | 


‘are handled by Gene Baylos, a glib, | 


hard-working comic who's’ been 
around for some time. A deft man 
with a gag, he blithely ignores the 


| lines that fall by the wayside and 


plunges on with vigor. Unfortunate- | 
ily, there are too many lines that 


are lost, mostly because 


Baylos | 


needs other material for this room. | 


Stuff that drew yocks during his 
recent stint at Billy Grey’s gets, 
at best, a polite smile here. With 
better material he’d fare much bet- 
ter since he has the know-how and 
the delivery to click. 
Show-backing is ably handled by 
| Bobby Ramos crew, which also is 
on stand throughout the night for 
dansapation. It’s a smooth aggre- 
| gation that uses a well-arranged li- 


Kap. 


9 brary to keep terpatrons pleased. | 








VHCS 


Continued from page 43 





is currently in New York 


Walter Hoving, chairman of the 
USO and VHCS boards, thanked 
the entertainment industry for its 
‘job during the war and peace and 
called upon showbusiness leaders | 
\for continued aid in the campaign. 

John J. Raskob, general chair- | 
man of the campaign committee, 
also thanked the entertainment in- 
|dustry for its contribution and de- 
lclared that there was no question 
of showbusiness doing more than 
its allotted share. 

The luncheon was 
200 representatives of all phases 
of showbusiness. Abe Lastfogel, 
VHCS president and general man- 
ager of the William Morris agency, 
and Hoving are honorary co-chair- 
men of hanes i. campaign. 


iii Lake 


By Happy Benway 
Saranac, N. Y., Dec. 7. 
Arthur Slattery and Arthur 
Proffitt of ““‘We the Patients” have 
appointed Rube Bernstein to pro- 


attended by 





duce and emcee annual Yuletide 
show to be held at the Rogers on 
Xmas eve. 

Louis Shantzer, from Loew's 
Coney Island theatre and a new- 
comer here, all agog over the sur- 
prise visit from his mother. 

Among those upped for occa- 
sional meals are Mabel (Legit) 
Burns, Louise (RKO) Harris and 
Victor Gamba. 

After a series of observations 
Len Grotte was ordered to bed 


with a spinal ailment 
Inez Liverpool, whe made the 
grade here, resuming career as en- 
tertainer in a Boston nitery. 
Benjamin Anjima, formerly asst. 
manager of local Pontiac theatre, 
left for Palm Beach, Fla., for the 


winter. 

The Countess Manolovici, the 
Gaston Mongeaus, and Franklin 
Watts in to visit Arthur Slattery 


and ogle the Rogers. 
(Write to those who are ill.) 






Petrillo Issues 
AGVA Ultimatum 


Cincinnati, Dec. 7. 

President James C. Petrillo of 
American Federation of Musicians 
issued. ultimatum to American 
Guild of Variety Artists to “lay off 
our musicians” and also served 
| notice that AFM members “can 
‘work in theatres, cafes or radio 
without belonging to other unions.” 
He delivered the ultimatum to Gus 
Van, newly elected president of 
AGVA, who appeared before AFM 
executive board, which concluded 
week of semi-annual sessions here. 

Van, who opened a two-week en 
gagement Friday (3) at the Latin 
Quarter, nearby Kentucky nitery, 
relayed the edict to the AGVA 
|executive board in New York. He 
huddled with AFM chiefs for en- 
lightenment on_ settlement -of 
three-week jurisdictional dispute 
between the two unions in Kansas 
|City, Wichita, Omaha and Des 
Moines, when musicians refused 
to play for AGVA members. 

While making his stand known 
to Van, Petrillo also spiked a re- 
port that his union was in line to 
“grab off AGVA in slices.” He de- 
clared: “The AFM is strictly for 
musicians We want to live in 
peace and be left alone and we 
don’t want all or any part of ac- 
tors’ or performers’ unions.” 




















WEELA GALLEZ 


COMMEDIENNE 





Direction 


HESS MAYER 
1650 Broadway Suite 710, N. Y. 





























VALDO and PRINCESS PAT 


“A SENSATIONAL 
MENTAL ACT” 


—SARATOGA NEWS. 




















Currently 


CLUB BAGATELLE 
NEW YORK 


All Major Networks, 
Theatres and Clubs, 
0. 8S. and Canada 





Walter Winchell says: “Things | like: The Deep River Boys’ Victor platter 
of "Recess in Heaven’.” 






Direction—ED KIRKEBY, RKO Building, New York 20, N.Y. 


RCA 
VW VICTOR 
FAVORITES 


Clirele 6-9366 




















Direction: MUSIC CORPORATION OF AMERICA 





York. 


Texaco’s television. 


ROLLY ROLLS 


CURRENTLY APPEARING AT THE MAISONETTE (ST. REGIS HOTEL), NEW YORK 


December Ist 


“When Rolly Rolls first hit America, he 
impressed as a polite personality for the 
class bistros, judging by his debut a few 
years ago at the Rainbow Room in New 
Since then, the French pianistic 
comedian has picked up a lot of savvy, has 
extended his orbit beyond the plush sa- 
loons, has proved himself in such a diver- 
gent media as the massive Roxy and on 
But, back again in a 
class cafe, Rolls repeats his impact with a 
thoroughly, engaging personality, inherent 
Gallic charm, a fetching manner of Eng- 


Reviewed by Abel Green and reprinted from ‘Variety,’ 


lish lingo (nar y 


and the floor, 
whether 


customers. For 


the dominant accent), and a choice admix- 
ture of Steinwaying and vocal- -comedying. 


“Wisely, he alternates between the piano 


utilizing a pliable mike, 
seated or further out amidst the 


the smallest concertina in the world from 
which he extracts lots of music, 
Gershwin medley particularly well. He did 
a resounding 25 minutes and could have 
Stayed on longer. 


“Room is enjoying a Capacity business.” 





J ry 
&@ word of Frenc h, 


despite 


a real zinger he features 


playing a 


Abel. 
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House Reviews 


Apet. N. Y. 
Louis Prima Band (14) with 
eeley Smith, Jimmy Dell, Jimmy 
7incent; Moke & Poke, 3 Poms, 
Rosebud, “Pigmeat” Markham & 
vg Wiltshire; “Speed to Spare” 
(Par). 





Louis Prima and his solid combo 
sparks the new bill at the Apollo 
and keeps the payees howling and 
applauding throughout its breezy 
session of instrumentals and com- 
edics. Aside from 
ments, there is a high note of com- 
edy in the proceedings via Prima’s 
Sr vocals and _ by-play 

y several of the sidemen. It’s 

ood fun, fastly paced, and wins 
op audience appreciation. 

Prima’s ofay crew comprises 
three rhythm, five saxes, three 
trombones and two trumpets. Tee- 
jng off with a brace of 
“Dover” and “Depth of the Well,” 
they set things pretty for remain- 
der of the show. Aside from Prima, 
his lads and_ Vocalists, 
Smith and Jimmy Dell, it’s an all 
sepia layout. 

Three Poms, attractive femmes, 
register with slick tapstering and 
acro routines, followed by Prima 


and band for neat workout on 
“Thousand Islands,’ topped by 
maestro’s raucous vocaling. Moke | 


& Poke, male comedy team, offer | 


comedy gab and nifty hoofing in 
followup for nice returns. Keeley 
Smith, femme vocalist with band, 
gets her inning with a couple of 
tunes for nice response. 

“Pigmeat”’ Markham and George 

Wiltshire maintain comedy motif 
of layout with a burley bit that 
eeps ‘em howling. Jimmy Dell, 
other band vocalist, does okay on 
comedy number, “Maharajah,” as 
relude to exotic dance by Rose- 
ud, attractive. gal who pulls all 
the stops to please, with Jimmy 
Vincent doing a torrid workout on 
the drums. 

Prima smacks across his comedy 
version of “The Deacon” and band 
winds with “Brooklyn Boogie” for 
a solid finale. Edba. 


Hippodrome, Balto. 
Baltimore, Dec. 3. 
Gary Morton, Edna & Leon, Bob 
Hammond and Television Birds, 3 
Swifts, Jo Lombardi House Orch 
(12); “Only Angels Have Wings” 
(COE. 


Standard setup with three of the 
four acts on hand strictly sight, this 
layout is actually better routined 
for the TV cameras than vaude. 
It's backed up by Jo Lombardi and 

ouse orch on stage and paced 
by Gary Morton, emcee utilizing 
usual material plus some business 
With trumpet which gets results. 

Opening niche of Edna & Leon, 
mixed duo of obviously continental 
pattern is a distinct highlight with 
smoothly sold hand-to-hand _bal- 


ancing with encore trick of a head) 


stand on a short rod held in posi- 
tion with double mouth holds, an 


applause getter. Bob Hammond fol-| 


lows with well-cued parakeets, who 
make a flashy appearance and re- 


“ spond at good pace for plenty of 


appeal. 

Morton gives with most of his 
tint next after which the Three 
wifts provide a clicky sesh with 
their practiced club swinging and 
juggling nicely mixed with comedy 
wl a workmanlike clincher. Lom- 
ardi’s musieal backing is a good 
assist throughout. 


Biz all right. Burin. 


National. L’ville 


Renfro Valley Folks, with Slim! 


Miller, Granny Harper, Wade 
Baker, Davidson Bros., Emory Mar- 
in, Bob Simmons, Lindy Lou, 
Sones Covington, Patty Fly; 
“Hollywood Barn Dance” (SG). 


From the hills of old Kentucky, 
where they hold forth on a 
CBS regional network, and where 
Saturday night barn dances are 
staged by John Lair, who has been 
exploiting the simple folk tunes 
and comedy of the hillbilly in his 
natural habitat, Renfro Valley 
Folks are going over big at the 
National. 

No attempt at staging a show is 
made by the Renfro crew, work- 
ing in full stage throughout, and 
hour stage stanza is done in full 
white light. Usual complement of 
guitar players, and other stringed 
instruments, vary little from other 
similar hillbilly groups. But the 
specialties are getting a warm wel- 
come from the customers, who no 
doubt are loyal radio tans. 

Claude Sweeney, vocalist. play- 
ing his own guitar accompaniment, 


Sree the doings with “Flamin 
Mamie,” “Cold Icy Fingers and 
“Pll Be a Bachelor Till I Die. 


Fiddlin’ Bob Simmons follows, and 


gels good response for his violin 
tricks to “Listen to the Mockin 
Bird.” Next tenor singer Wade 


Baker, with an excellent pair of 


tk A OR 


solid arrange- | 


Sizzlers, | 


Keeley | 


pipes, warbles “I'll ae s Care 
For You” and “To My Rierow,* 
_Others contributing musical spe- 
_Cialties are Davidson Bros., couple 
lads who sing in harmony to ac- 
‘companiment of their guitars; 
|Patty Fly, who wears high-top| 
| shoes and plucks a guitar while 
'warbling a hillbilly tune. Sock 
| turns are Emory Martin, one- 
/}armed banjo player, who garners 
good returns for his “John Henry | 
Was a Steel Drivin’ Man.” 

| As spry as any other member 
of the troupe, Granny Harper, 75- 
year old sweetheart of the Renfro 
Valley, wrapped up the customers 
with her harmonica and _ fiddle 
playing, and bowed off to tremen- 
dous applause with a briew hooft- 
ing sesh. Comecy of the bill is 
mostly in the hands of Slim Mil- 
ler, who works in and out of the 
specialties with his rustic clown- 
ing, corny but the patrons ate it up. 

Hold. 





Capitol, Wash. 
Washington, Dec. 5. 

| Betty & Jane Kean, Leon Navar- 

ra, Richard & Flora Stuart, The 

Cathalas (3), Sam Jack Kaufman 

House Orch; “My Dear Secretary” 

(UA). 


All in all, a strong bill is lined 
‘up for the Capitol payees this 
week. 

Betty and Jane Kean handle the 
top spot with their comedy and 
keep things moving in racy fashion. 
| The sisters are best in ‘“South} 
America Take It Away,’ which 
| they did in “Call Me Mister’’; Bet- | 
| ty’s eating a banana while singing 
in this one is highlight which gets | 
ithe laughs just as Bert Wheeler’s 
old stunt of eating powder puffs | 
used to do. Betty’s comic taps and 
| her sister’s version of Mae West 
and Margaret Truman singing 
|“He’s Too Fat for Me” is also 
|tops. Act gets fine returns. 
| Leon Navarra, who shares top 
billing, is a standard act with his 
|; piano playing and gags. Back in 


| Washington for the first time in} 


| four years, he rings the bell, par- | 
| ticularly with pianoing. He really | 
sends with his boogie-woogie, and | 
also has them whistling with him 
through a medley of pop tunes. 
Navarra goes off-key every once in 
a while to befuddle the whistlers, 
but they laugh and come back for 
more. His patter, which draws its 
shares of laughs could be improved, 
|and newer stuff would strengthen | 
act. His encore proves that, like 
the Eugenie hats and 


enough it is always new again. He 
‘imitates the piano player in a nabe 
filmery back in the old, silent days. 


This was at one time a popular) nent 


(Paris) policy of sendimental fid- 


| vaudeville stunt and was played 
to death. Navarra’s revival of it 
marks the first time it has been 
;seen here in years. And it ap- 
parently makes good fun for a 
generation of new kids who never 
| heard it before. 
Richard & Flora Stuart have a 
‘ballroom offering with lots of 
‘showmanship and flash. They do a 
bolero with capes in which the 
‘dancing is so-so but the waving 
of a gay, colored cape makes it 
seem pretty terrific. Good show- 
'manship also features’ another 
number, one of those “walking 
down the avenue with you” dances. 
| There are several cute variations 
‘in this. Act has lots of color and 
| clicks. 

The Cathalas, trio of acro-jug- 
'glers, are the weakest opening act 
of this type to show here in a long 
|/time. Capitol normally comes up| 
with strong curtain raisers, but 
this one just doesn’t have what it 
‘takes for this audience. Lowe. 


Chicago, Chi 
Chicago, Dec. 3. 
Jerry Colonna; Pied Pipers, with 
June Hutton (4), Johnny Morgan, 
,|Chadwicks (2), Louis Basil Orch; 
“Innocent Affair” (Par). 


For the first time in some time 
house has booked two comedians 
on the same bill. While their ma- 
terial is different there is some 
overlapping on the quips. Show 
ran overlong when caught and since 
then probably has been pruned for 
better results. 

Jerry Colonna, headlining, does 
a nifty job with his falsetto yodel- 
ing, which had the rafters ringing. 
Comie displays good, straight sing- 
ing voice on “Molly Malone,” but 
decides to give it the works vo- 
cally, Change of pace would be 
more welcome. He does a bright 
stint on the trombone, which should 
still keep him in good standing 


with Local 802. He _ sings five 
numbers and while all are good, 
for faster results he might clip 
a tune. 


The Pied Pipers, aided by trim 
songstress June Huiton, score with 


‘throwaway gags and special rou- 


hefty returns. 


¢tant attention pre-war when _ she 
‘clicked for 
‘in the Hotel 


‘fave Continental tunes (Viennese, 


/other personable strolling fiddlers, 


rd 


duced. Unlike most quartets in the | 
same groove, Pipers have devel- | 
oped material of their own, which 
is strong commercia] stuff. How-' 
ever, one of the tunes has the) 
edge taken off by Johnny Morgan, | 
who does somewhaf of a similar’ 
routine, just a few minutes before, 
about filmland cowboys. Group, 
however, clicks, and brought back 
for encores. 
Morgan, 
show, impresses with 


other comic on the 
his quick 


tines. He has some excellent dou- 
ble-takes, but the effect could be 
enhanced without the blue stuff, 
especially for theatre dates. While 
he gets laughs from the early 
matinee crowd, it leaves a bad taste 
in a’ family house. His pie cow-| 
boy sketch is very staunch and a| 
few more bits like it would build! 
the satirist into a stronger act. 
The Chadwicks are a refreshing 
opener. They are one of the few 
ballroom teams who depend, not 
on posturing, but on straight danc- 
ing technique. One arm: overhead 
spins and lifts in fast tempo get 


Louis Basil, formerly of Loew’s | 
State, New York, fronts the house | 
orch and does a neat job on 
Ellington’s ‘‘Caravan.” Also emcees | 
show in good style. Zabe. | 


New Act 


GRETA KELLER 

Songs 

Hotel Delmonico, New York 
Viennese songstress, back in the | 

U. S., after two winters in St. 

Moritz, where she operated a sue- 

cessful bistro, should establish the 

Hotel Delmonico’s lush  nitery 

room as a class supper club, pro-| 

viding she and former Hotel Al-, 














'gonquin manager John Martin can | 


ride out the pre-Xmas slump. In 
this respect, the timing of their 
debut is a bit against them, al- 
though business seems to be build- | 
ing. However, the preceding | 
(Thanksgiving) week’s dip in biz is| 
indicative of the seasonal hazards, | 
beyond normal control. 

Miss Keller—actually no New 
Act, save for her present re- 
furbished style—came to impor- 


(the late) Frank Case 
Algonquin’s supper 
room, at which time John Buck- 
master also first got propitious 
spotlighting. An alternate inter- 
lude of his calibre, incidentaliy, 
might be a good idea for the new | 


‘room which otherwise has Harold 
the New) é 


Look, if you fish out something old | 


Hastings at the Steinway, and Leo | 
Pleskow & Paul Mann alternating 
in violin - piano interludes of | 


This is_an environ-| 
the Monseigneur 


tangos, etc.). 
where 


dles might well be put across; per- | 
haps the key to Martin’s “Conti-| 
nental policy” lies in a couple of | 


a la the famed Paris nitery’s suc- 
cessful pattern. So successful, in 
fact, has it been that the French 
capital now suecessfully supports 
five or six similar joints. 

Miss Keller, of course, is an ac- 
complished chanteuse—she is re- 
ported to have taught Marlene, 
Dietrich her singing style—who |} 
now essays a little comedy for} 
change of pace. But her metier are 
the German lieder. French chan- 
sons (which she deftly explains via | 
brief intros), and American and 
British excerpts, chiefly ballads, | 
but occasionally bright wordage | 
from lesser known Noel Coward 
musicals. There’s no disputing 
her personal draw, fortified by sev- | 
eral disk standards. 

Martin is a good host, has a good | 
following from his Algonqg and_ 
other background; and the Hotel | 
Delmonico, which has been in and 
out of the cafe cycle with person- 
alities like Harry Richman, et al.,. 
should catch on with the progres-— 
sive songalogs as Miss Keller un- 
corks them, three or four times 
nightly. Abel. 


‘NBC-CBS Slugfest | 


Continued from page 1 =e 








be equally as impressive a feather 
in the Paley eap as the Benny-A&A 
talent coup. 

A key spokesman says that web 
prexy Niles Trammell has been re- 
laying to the Station Planning Ad- 
visory Committee (‘SPAC) and the 
entire affiliate membership a blow- 
by-blow analysis of the talent de- 
velopment via closed-circuit talks 
and that thus far they've been 
“backing Trammell’'s position 
100°°.” However,, it’s considered 
entirely likely that, once the audi- 
ence flow starts moving in CBS’ di- 
rection, many an affiliate may be 


their versions of hit tunes plus willing to listen to Paley’s ‘come 
a cavalcade of songs they intro- on over’ sales talk. 
The . ei ba ae — - “ 
at eee iS Sf eee Nae ed eo rene. 
ee os eo eee gs el eee ere Ace 








Duke | De 


| Charley 


Letter in parenthese 
(P) Paramount; ( 


WEEK OF DECEMBER 8 





whether full or split week. 


indicates circuit: (1) Independent; 
) RKO; (S) Stoll; (W) Warner; (WR) Walter Reade 


VARIETY BILLS 


Nemerals in connection with bills below indicate opening day of show 


L) Loew; (Mi) Moss; 





NEW YORK CITY 
Capito! (L) 9 

Bill Robinson 

Luba Malina 

Ladd Lyon 

Geo Paxton Ore 

Music Hall (i) 9 

George Tatar 

Evelyn Garay 

Joan Lyons 

Cristianis 

Pallenberg’s Bears 

Rockettes 

Corps de Ballet 


| Sym Ore 


Paramount (P) & 

Kenton Bd 

fc Reyes 

p Lutcher 

Red Buitons 

Eddie Fisher 
Roxy (i) 7 

Mickey Rooney 

Rosario & Antonio 


| Minevitch’s Rascals 
| Joan Hyldoft 


Arnold Shoda 
Strand (WB) 10 
Dizzy Gillespie O 
ep River Boys 
Maxine Sullivan 
Berry Bros 
Spider Bruce 


| Ray. & Harris 


BALTIMORE 
Hippodrome ii) #% 
Monica Lewis 
soley Worth 

he Dunhills 
John Laurenz 
State (1) 9-11 
Ed, Mack & 
Lorraine 
yene Carroll 
aul Gilbert 
Cathalas 3 
12-15 
Bre & Nina 
Lawrence & Mitzi 
Jackie Farrell 
Earl, Jack & 
Betty 
CAMDEN 
Towers (i) 10-12 
Maj Bowes Winners 
CHICAGO 

Chicago (P) 8 
Jerry Colonna 
Pied Pipers 
Johnny Morgan 
Chadwicks 

Oriental (i) 10 
King Cole 3 
Slate Bros 
Robert Sis & White 
Carl Sands Ore 

HARTFORD 

State (1) 10-12 
Benny Goodman Or 


Joe Allen 
Juanita Skating 
Champs 
MIAMI 
Olympia (P) 8 
Carnivales 
Adele Parrish 
Jack Norton 
Larry Daniels 


i 3 D’s 


NORFOLK 
State (L) 9 


| Horace Heidt Rev 


PATERSON 
Majestic ‘i) 9-12 
Bud Carlell & Rose 

Bovd Heath 

C Fredericks Co 

Chas Althoff 

The Bricklayers 
13-15 


D Francisco Co 
Boyd Heath 


| Strut Flash 








The Danwoods 
fone to fill) 
HILADELPHIA 
Carman (1) 10 
Hammond's Birds 
Bobby Van 
Burton & Janet 
Vico & Adio 
READING 
Rajah (I) 9% 
Ink Spots 
R Raeburn Ore 
unny Briggs 
ROCKFORD 
Palace (i) 10-12 
“Radio City Follies” 
Marcelli & Janis 
sabrielle’s 
Stallions 
Langs 
Joe Termini 
SPRINGFIELD 
Court $q (1) 9-12 
Carlton & Del 
Cathy Randall 
O'Donnell & Blair 
Randy Crane 
Jien Jenkins Co 
he Danwoods 
WASHINGTON 
Capitol (lL) 9% 
Martin Bros 
Morey & Eaton 
Cy Reeves 
4 Haakons 
YOUNGSTOWN 
Palace (1) 13-15 
ouis Prima Ore 
he Barrets 
Bob Dupont 
MONTREAL 
Gaiety (i) 12 
Phyllis Gayle 
Jujja Cummings 


B West & L Page | arks 
Peiro Bros | Pat Vallee 
HOLYOKE Harry Rose 

Yeltey Arena (1) 12) Georges Alban 

ammy Kaydé Ore Gina Liano 

Rosalis Sis Black & Dundee 

BRITAIN 

BIRMINGHAM Myrons 

Hippodrome (M) 6! Bonar Colleano Jr 

Flack & Lucas Doyle Kids 

S$ & M Harrison W West & McGinty 

Arthur Dowler Freddie Forbes 


| J Hamilton-Smith 


John Hargraves 
Pepino’s Circus 
Wood 
Elray & Dorothy 
Michaet Miles 
BRIGHTON 
Hippodrome (M) 6 
Ra! h Slater 
N V Munro 
June Richmond 
Johnnie Lockwood 


| Peter Cavangh 


Reg Radcliffe 


CARDIFF 
New (8) 6 
Jutch 


& M Honri 
Jimmy Edwards 
Desmond & Marks 
Elsie Percival 
St Denis & Beryl 
Edward Victor 
Skating Typhoons 

CHISWICK 

Empire (‘S) 6 

H Elliott 

ertie Gitana 
Nellie Wallace 
Ella Shields 
Randolph Sutton 
Talbot O’Farrell 
Billy Danvers 

EDINBURGH 

Empire (M) 6 
peggy 4 

oy Lester 
lan McLean 


| Bassi 3 


Terry O'Neill 
Simpson's 

Humanettes 
Young China Trp 
S MacPherson 


FINSBURY PARK 
Empire (‘M) 6 

Henry Hall Ore 

Ted Ray 

Jill Manners 

L & B Lowe 


Meribeth Old 
Bernard Albrow 
Maple Leaf 4 
GLASGOW 
Empire (M) 6 
Rosinas 
Turner Layton 
Hal Mack Co 
Buster Shaver Co 
Peter Brough 
Val Setz 


Empire 
Hellzapoppin 
D & J O'Gorman 
Walter D Wahi 
Bill Hall 3 
Beryl Seton 
3 Monarchs 
Brian Kent 
Helen Darirora 
LEICESTER 
Palace ‘S) 6 
Biliy Russell 
Maudie Edwards 
Radcliffe & Ray 
Stewart & Mathews 
May Sis & Maurice 
George Betton 
Hooper Sis 
LIVERPOOL 
Empire ‘M) 6 
E& J Paul 
Monte Rey 
El] Grandas & Peter 
Frank Marlowe 


| 





Rilcen Murphy 
ick Bentley 
LONDON 
Hippodrome (M) 6 
Maurice Chevalier 
‘Palladium (M) 6 
Cheerful Charlie 
Chester Co 
John Boles 
Colstons 
Zoris 
ating Ryles 
Ber & 
enedict 
Warren 
Latona & 
goes Inglis 
rance Clery 
MANCHESTER 
Hippodrome (‘S) 6 
Macari Serenaders 
Max Bacon. 
Robert Harbin 
seorge Williams 
Lupe & Valez 
Harry Shields 


Sparkes 


| Devers Lovlies 


NEWCASTLE 
Empire (‘M) 6 
Harry Lester Co 
Bijou & Freda 
Konyot & Marion 
Chris Sands 
NOTTINGHAM 
Empire (M) 6 
Sophisticates 
; Smith Bros 
Joe Black 
Morris & Cowley 
qrgell & Brask 
Keppel & Betty 
Peter Rosner 


| Krista & Kristel 


PORTSMOUTH 
Royal (M) 6 
Issy Bonn 


Petersen Bros 


| ey Kendall 


—— 


Francanas 
Jack Kelly Co 
F Whiteley Co 
Sambo Caballeros 
SHEPHERDS BUSH 
Empire (S) 6 
Phyllis Dixey Co 
Wences 
Boros & Marsh 
Eddie Bayes 
Norman Caley 
Konyots 
SUNDERLAND 
Empire (M) 6 
McDonald & 
Graham 
Manley & Austin 
Tattersall 
Jerry 
Noni Nita & 
‘aston Palme) 
Bryan Michie Co 
SWANSEA 
Empire (M) 6 
3 Shades 
Bill Kerr 
Gladys Morgan 
Frank Laurie 
Dudley Dale Co 
Richardo Co 
Billington 
Dolaire 
Billy Cotton Bd 
VICTORIA 
Palace (M) 6 
Nervo & Knox 


Dody 








Cabaret Bills 








NEW YORK CITY 


Bagatelle 
Dorothy Ross 
Deep River 
Kurt Maier 
Eddie Fisher 

Brevoort 
Shiela Barrett 
3 Flames 

Bive Ansel 
Muriel Smith 
Kitty Crawford 


Boys 


| Imogene Coca 


Fletcher & Sheidy 
Roger Price 
Ellis Larkin 3 
Cafe James 
Pat Harrington 
Carnival 


| Charlie Barnet Ore 


Cafe Society 
Golden Gate 4 
Jack Gilford 
Claude Marchant 
Dave Martin Ore 

Clique 


| Sarah Vaughn 


Fred Robbins 
Buddy Rich Ore 


| George Shearing 


Copacabana 
Joe E Lewis 
Austin Mack 
Vice Damone 
Dorothy Keller 
Terry Stevens 
Sonny Calello 
M Durso Ore 
Alvares Ore 

China Doll 
Noro Morales Ore 
Jose Curbello Ore 


| Florence Hin Low 


Joe Won 


Beatrice Fu ng Oye 


| Line (7) 


| Henny 


Deilmonico 
Greta Keller 
Diamond Horseshoe 
Youngman 
Jack Gansert 
Billy Banks 


| Choral Sextet 


| Fernanda 


H Sandler Ore 
Alvarez Mera 
Juenger Ballet Line 
El Chico 
Crespo 
Maria T Acosta 
Trio Casino 
Rita & Rozino 
E Vizcaino Ore 
Embassy 
Adrienne 
Sacasas Ore 
Harem 
Myron Cohen 
Mary Small 
Korn Kobblers 
Marcia Leighton 
Moroccans 
Rod Alexander 
V Travers Ore 
De Lage 
Wanger Line 
Piroska 
D Roberts Ore 
Havana-Madrid 
Los Bocheros 
Mildred Ray Line 
Raiph Font Ore 
Machito Ore 
Hotel Beimo’t-Plaza 


| Franklin & Moore 
| Gary Norton 


Marion Callahan 


, Eddie Stone Ore 


Castellanos Ore 
Hotel Biltmore 
Blue Barron Ore 
Harold Nagel Ore 
Hotel Edison 
Henry Jerome Ore 
No 1 Fifth Ave 
Nancy Andrews 
Goodman & 
Kirkwood 
Hazel Webster 
Downey & Fonville 
Hotel Ambassador 
Fred Oliver Ore 
William Adler Ore 


, William Scotti 


Hotel New Yorker 
G Benedict Ore 
ice Revue 
Hotel Pennsylvania 
Yommy Dorsey 
Hotel Piccadilly 
Dell Trio 

Hotel Plaza 
Jimmy Savo 


| Leni Lynn 


Leo Reisman Ore 





Payson Re Ore 
Nycola Matthey Or 
Hotel Pierre 

Frakson 
Fosse & Niles 
Patricia Windsor 
Chas Reader Ore 
Van Smith Ore 
Hotel St Morits 
Alice Tyrell 
Dick Winslow 
L & E Roberts 
Fred Marks 
Soft Winds 3 
Hotel St. Regis 
Rolly Rolls 
Laszlo & Pepito 
M Shaw Ore 
Hotel Roosevelt 
Guy Lombardo 
Hotel Savoy Plaza 
Irving Conn Oré 
Hotel Taft 
Vincent Lopez Ore 
Charlie Drew 
Hotel Warwick 
Irving Fields Ore 
La Martinique 
Gypsy Rose Lee 
Dave Barry 
Libby Dean 
Senor Carlos 
Morty Reid Ore 
Jack Lopez Ore 
Latin Quarter 
Sophie Tucker 
Ted Shapiro 
Landre & Verna 
Step Bros 
Tommy Trent 
June Graham 
Richard Darcy 
Miriam Gwynne 
Ruth Webb 
Winton Frankel 
Eddie Michaels 
Dick Grayson 
Prominaders 
Ving Merlin Ore 
B Harlow Ore 
Le Perroquet 
Hugh Shannon 
Marvin Raymer 
Le Ruban Biev 
Connie Sawyer 
Adelaide Ha 
Will Jordan 
Raymond Chase 
Julius Monk 
Normann Paris 8 
Leon & Eddie's 
Eddie Davis 
Art Waner Ore 
Narda 
Carl Conway 
Richard Bain 
Graham Sis 
Allan & Nobles 
Shepard Line 
Old Roumanian 
Sadie Banks 
Johnny Howard 
Sandra Kirlay 
Bella Smaro 
Joe LaPorte Ore 
D’Aquila Ore 
Royal Roost 
Billy Eckstine 
Charlie Ventura 
Charlie Parker 
T Dameron Ore 
Savannah 


Phylli 


ranch 
Lou 


ixon Ore 
Spivy’s 
Wade Donovan 
Roslynd Lowe 
Spivy 
Versailles 

George Ulmer 
Beb Grant Ore 
Panchito Ore 

Village Bagp 
Capt. Stubby Or 
Shorty Warren Ore 
Harold Barry 
Piute Pete 
Village Vanguard 
Delores Martins 
Will Jordan 
Cyril aines 3 

Waldorf-Astoria 
Hartmans 
Jimmy Carroll 
Emil Colman Ore 


_Mark Monte Ore Mischa Borr Ore 
CHICAGO 
Blacknawk : ! 


Jim omen 
vloria 


Sherman Hayes Ore | Kermit & 


Del Welcome 
Bob Karl 
Nancy Bell 

Hotel Bismark 
Rey Blanco 
Germaine & Roger 





| 
| 


| 


George Tozzi 

Nancy Reed 

Andy Roberts 
Hotel Stevens 

Frankie Masters O 

Phyllis Myles 


Bernie Cummins O | Tommy Traynor 


Helsings 
George Goebel 
J Jamerson 
Pat Nassa (4) 
Johnny Betts 
Toni Rami 


_H Edgewater Beach 
' Del 


Courtney Orc 

Valvultane 

Peggy Taylor 3 

Marianne Fidele 

Betty Gray 

Preston Lambart 

D Hild Dancers (12) 

Chez Paree 

Harvey Stone 

‘the Vagabonds 

Gracie Barrie 

P Franks & Janyce 

\dorables (10) 

© Davidson O (11) 

J Rodriquez Ore 
Sherman Hotel 

S Henderson Ore 

Iioney Dreamers 

Olivette Miller 


| 


| 
| 


Neil Rose 

Jean Arlen 

Meryl Baxter 
Skating Blvydears 
Bog Turk 

Bill Keefe 
Jeannie Sook 
Charies & Luciiie 


| Jerry Rehfield 


Manuel Del Toro 


| Elwood Carl 


Paimer Hous 
Barclay Allen 
Larry Adler 
M Abbott .Ders (0) 


| Paul Draper 
Blackstone 
Larry Storeht 


Nype & Cole 
Vine Gardens 

Mel Cole Ore 

Joey Bishop 

Vince Carson 
Andrew Twins 
Pancho’s Rhumba B 
Dick La Salle Ore 





Teri 


Josefovits, 


songwriter- 


pianist, started indef engagement 


Bud Flanagan in Cafe 
Naughton & Gold " " 4 
Radio Revellers IN. Eup FPR. WSs 


Lounge, McAlpin hotel, 








. 
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VARIETY 


Wednesday, December 8, 1948 





pera With Dinner Intermission 


Planned for British Co.; $10 Top 


Plans are progressing for pres-* 


entation of the Glydebourne 
Opera Co. of Sussex, England, at 
Princeton next fall—with the finan- 
cial, social and cultural ramifica- 
tions setting it apart as the most 


unusual music event of modern 


times 
The company, one of the world’s 


famous opera troupes and main- 


stay of the annual Edinburgh Music 
Festival, will make its first appear- 


ance outside of England to do a 


three-week season at the Jerse' 
college town Oct. 3-Oct. 22, 49 
The troupe won't appear else- 


where, at least by present plans 
although it’s been invited to Cali- 
fornia and Texas. It won't play 
New York 
a foreign import, because the opera 


founder and angel, John Christie, 


natural showplace for 


doesn't like big cities as citadels 
for musk 

Company would bring its princi- 
pals and some dancers, and likely 
recruit the famed Westminster 
Choir of Princeton for its chorus 
With Sir Thomas Beecham and the 
London Philharmonic Orchestra 
reported to be readying an Ameri- 
can tour next fall, opera plans in- 
clude using Beecham and the orch 
for the opera performances—pro- 
vided James C. Petrillo is willing. 
Size of the troupe brought over 
would depend on the operas to be 
given. These haven't been decided, 
although all will be Mozart, with 
likelihood that the large-scale 
“Don Giovanni” and small “Cosi 
Fan Tutte,” as well as “The Abduc- 
tion From the Seraglio,” will be 
included. 

Christie is willing to sponsor the 
project, except that the British 
government won't allow such an 
expenditure of pounds in a dollar 
market. Christie will pay for such 
matters as sets, costumes, music 
and probably transportation. The 
National Arts Foundation here will 
sponsor the Glyndebourne visit in- 
stead, and is now forming a com- 
mittee of sponsors to cuarantee the 
deficit. It’s estimated that the defi- 
cit for the three weeks will run 
from $100,000 to $150,000. 

Birds, Bees and Music 

Christie’s determination to keep 
the project out of N. Y., where 
financially it would pay best, is in 
keepirg with his idea that music 
goes best in sylvan settings. With 
that in mind, it’s also planned to 
start the opera at 6 p.m. and run to 
8 p.m., then taking a 1% hour in- 
termission for dinner and “a walk 
in the woods.” Dinner intermission 
has been tried here in legit in re- 
cent years, with “Strange Inter- 
jude,” “Mourning Becomes Elec- 
tra’ and “Iceman Cometh,” but 
not in opera. 

Special trains wouid be arranged 
on the Pennsylvania R.R. from 
N. Y. and Philadelphia direct to 
the McCarter theatre, which is 
across street from the Princeton 
railroad station. These would leave 
early enough, before 5 p.m., to 
make the opera, with no late- 
comers admitted. 

Eighteen performances would be 
given at the 1,000-seater, with 
probable top of $10. Princeton 
faculty and students would be ad- 
mitted to dress rehearsals. 

The National Arts Foundation, 
according to its director, Carleton 
Smith, who returned recently from 
a visit to Europe, would sponsor 
the opera event as a goodwill tie 
between England and America, but 
more so because of the cultural 
aspect. Feeling is that because ot 
its setup, its unlimited rehearsal 
time and careful preparation, the 
Glyndebourne presentations should 
be seen in America 
“must.” The Foundation itself. is 
backed by a group of wealthy 
southeygners and easterners who 
wish to sponsor the arts while re- 
maining completely anonymous, 
rumors being that several of them 
are Texas oil people. 


as an artistic 


LOTITO’S CHECKUP 


Louis A. Lotito, president of 
City Theatres Corp. and manager 
of the Martin Beck theatre, N. Y.., 
is in a Boston hospital for a check- 
up. He's due back next week. 

As City Theatres head, Lotito 
handles the Morosco, Fulton, 46th 
St. and Coronet in New York. i 





Mary Hutchinson In 


Click Monolog Bow 


Mary Hutchinson, Broadway 
actress making her N. Y. debut 
with her “Thumbnail Theatre” 
Sunday (5) at Times Hall, shapes 


up as an attractive, successful ad- 
dition to the thin roster of special- 
ists in dramatic monologs Her 
forte is comedy, with her sketches 
ranging a broad field from comic to 
caricature If the material is <% 
little slight for a Broadway thea- 
re evening, it’s perfect for the 
lecture and concert circuits of 
femme clubs, colleges and the like 
Comely actress’ physical attri 
butes are no small aid to her ap 
peal, but she has a sure sense of 
the theatre as well, and a variety of 
characterizations to avoid monot- 
ony. Her sketch material has 
good deal of genuine’ humor, 
though with little too much corn 
for sophisticates. 


s) 


(| 


Sketches cover a wide range. “A 
Case of Mistaken Identity’”’ shows 
a flighty Park avenue hostess en- 
tertaining at cocktail time. ‘““Moun- 
tain Idyll’ limns a Kentucky corn- 
drinking hillnelly. In “East Lynne” 
Miss Hutchinson runs_ through 
several amusing, exaggerated take- 
offs of the famed old meller. And 
so on, for an entertaining evening 

Bron, 





Gleason in Ave. 
Vice Howard 


Philadelphia, Dec. 7. 


Jackie Gleason replaces Willie 
Howard as star of “Along Fifth 
Avenue,” beginning next week. 


With Howard shuttling between 
the theatre and the hospital, pro- 
ducer Arthur Lesser has been un- 
able to have rehearsals without the 
comic, so revisions could not be 
made. Gleason starts rehearsing 
new material tomorrow (Wed.) 

Both the music and book of the 
show are being revised. One 
comedy sketch about juvenile de- 
linguency and divorce was yanked 
after the first performance in New 
Haven, and has been replaced. One 
of Nancy Walker’s song-and-dance 
spots is also being expanded, and 
two or more new songs are being 
added. 

Originally - scheduled 
run here has been extended to 
three weeks, with a subsequent 
Boston booking possible. The show 
will open in New York early in 
January, probably at the Broad- 
hurst 


fortnight 


Budgeted at $100,000 
“Along Fifth Avenue,” is bud- 
geted at $100,000, which is ex- 
tremely low by present musical 
standards. Two brothers, David A. 
and Louis M. Vinocur, of Pitts- 
burgh, put up $70,000 and the bal- 


ance was invested in small pieces | 


by 12 other backers, all residents 
of Pittsburgh or nearby Washing- 
ton, Pa., except for one man from 
Parkersburg, W. Va., 

Partnership agreement permits 
a 25° overcall, and substitute limi- 
ted partners are forbidden. Les- 
ser and his wife, Micheline, are the 
general partners. 





Mrs. Paul Ames Mulls 
Becoming Producer 


Harriet (Mrs. Paul) Ames, an in- 
vestor in various Broadway shows, 
is looking for a script with the 
idea of producing it herself, pos- 
sibly in association with an estab- 
lished manager. She's talking 
with authors and others, but hasn’t 
taken an office. 

Among Mrs. Ames’ current 
investments are “Inside U.S.A.,” at 
the Majestic, N. ¥ “The Young 
and Fair.’ at the Fulton, N. Y., and 
“Brigadoon,” at the Shubert, Chi- 
cago. She was slated to buy into 
“Love Life,” at ti 46th Street, 
N. Y., but withdrew just before the 
musical went into rehearsal. 

Mrs. Ames’ husband, a _ broker, 
and his brother Siephen, co-pro- 
duced “Guest in the House” during 
the 1941-42 Broadway season. 





“Twelfth Night” wii! be Theatre 
*48’s (Dallas) third production of 
the season, to be staged in the 
Gulf Oil Playhouse for’ three 
weeks starting Dec. 20. 


Noblesse Oblige 


Mia Slavenska’s Ballet Va- 
riant has gone out on tour 
| under Columbia Artists Mgt. 
booking, with Miss Slavenska 
dancing with the troupe de- 
| spite a leg injury sustained by 
| the star a month ago in Chi- 
cago. Nana Gollner joined the 
troupe to take over some of 
Miss Slavenska’s roles, with 
the latter dancing only off-toe 
parts. 

When Alicia Markova and 
Anton Dolin learned about the 
seriousness of Miss Slavenska’s 
injury, they offered to appear 


on her program tor several 
big-city dates without pay- 


ment. 





Cullman Knows 


Howto Win Angels 


And Influence Hits 


Howard §S Cullman, already 
recognized as Broadway's most pro 
lific angel, is now backing more 
shows than ever. He’s in on some 
of the top grossers current and 
several of the hottest forthcoming 
productions. As usual, too, he has 
brought some of his friends in on 
the same ventures 

Among the current shows Cull- 
man is backing are last season’s 
“Streetcar Named Desire” and 
“Mister Roberts’’ and this season’s 
“Life With Mother,” “Private 
Lives,” “‘Red Gloves” and tonight’s 
Wed.) opening, “Anne of the 
Thousand Days.” Future produc- 
tions in which he’ll be represented 
are ‘‘Kiss Me, Kate,” “Smile of the 
World,”” ““Madwoman of Chaiklot,” 
“South Pacific” and the .forthcom- 
ing Robert E. Sherwood-Irving 
Bern show, “Miss Liberty.” 

Cullman has $4,500 in “Red 
Gloves,” for a 3° interest, while 
his wife, Marguerite, has an addi- 
tional $1,500 for a 1° slice. Also 
in on the’ production, through 
friendship with the Cullmans, are 
Madeline M. Low, $1,500 (1%): 
Hortense M. Hirsch, $1,500 (1% 
and Adele R. Levy, $3,000 (2%) 

Other investors in “Gloves” in- 
clude Harry Essex, general mana- 
ger of the show, $1,000 (22°%); 
Herman Jerome Berns, of 21 Club, 
N. Y., $1,500 (1%); Jane M. (Mrs. 
Lawrence) Tibbett, $1,000 (23°); 
Joseph C. Lesser, representing pub- 
lisher Alfred Knopf, $1,500 (1°); 
Mrs. Edwin R. Powers, in the office 
of produces Jean Dalrymple, $1,000 
(24%); Daniel Taradash, the adap- 
tor, $1,500 (1°); William Taradash, 
his father, $1,500 (1%); Charles 
Boyer, star of the play, $25,500 
(17%); Jed Harris, who staged it, 
$15,000 (10°); film producer How- 
ard Benedict, $3,000 (2°). 

“Gloves” is capitalized at $75,- 
000. 





Oscar Straus’ Reactions 
On His European Return 


By OSCAR STRAUS 
Vienna, Nov. 26. 

Back in Vienna after more than 
10 years, absence, I find the damage 
less than I had expected. Paris, 
of course, I found hardly not 
changed at all. 

In Zurich, for the first prepara- 
tions of my new operetta “Here 
_Comes the Waltz,’ I had to inter- 
| rupt my work tor a concert in Lon- 
don on the occasion of the inaugu- 
ration of the new Empress Hall, 
with an attendance of 10,000 
people. It was capacity, with many 
turnaways. Even London I did not 
find much changed. 

Back to Zurich, and then for a 
short stay in Bad Ischl, where |] 
met lots of old friends and was so 


pleased to learn that they had not. 


forgotten me and that the city 
council had decided to name one 
of their streets after me—Oscar 


Straus Strasse. Besides, I was 
made an honorary citizen of the 
city. 


My first impression of my native 
town Vienna was a rather sad one 
It was the first really bombed city 
which I saw. I have the feeling 
that everything is going upward 
again and that the intense love of 
the Viennese people for music will 
overcome aii these obstacles. 

I shall also make a short musical 
| picture called Vienna Cavalcade, 
| which I am conducting for the 

screen with 90 musicians. This 
picture will project the high stand- 
| ard of the music life of Vienna. 


' Los Angeles, and J. S. Seidman of New York. 


)Davis is booked for the Inn, Buck Coast. 


Inside Stuff—Legit 


Billy Rose was assigned by Life mag to review Moss Hart's “Light Up 
the Sky,” but the deal fell through when the author-producer-columnist- 
songwriter insisted on doing a piece on Hart himself rather than a 
review of the comedy hit. Rose felt that the newspapers would have 
already reviewed the show extensively when Life hit the street, so why 
follow so far behind? Rose wanted to review “Sky” only incidentally 
in his Hart piece, but Life pointed out that it had to cacer to its reader- 
ship in the extreme hinterland—‘those who never heard of Moss Hart.” 
So Life settled for just a picture spread on the show. Rose and his 
wife, Eleanor Holm, are characterized in the play. 

In the column that he writes for Bell Syndicate, Rose last week dis- 
cussed Hart and “Sky.” giving the author a once-over-lightly. Rose 
generally thought it a funny show but thought much of it “phony.” The 
column, whose content was similar to what he wanted to do for Life, 


had no bearing at all on Rose and Life failing to get together. Rose 
had intended doing such a column anyway. 

Producer Jean Dalrymple’s public assertion last week that “Red 
Gloves” is the only Jean-Paul Sartre play ever done in the U. S. with 


high class professionalism elicited the following statement from pro- 
ducer Herman Levin 

“You will remember that Oliver Smith and I produced ‘No Exit’ 
two years ago and won the Drama Critics Award for a foreign play. 
This girl who is doing ‘Red Gloves’ might like to know we budgeted 
‘Exit’ at $50,000 and lost about $40,000. Since Smith and I are both 
veterans of hit productions, we thought of ourselves as pros. But with 
this girl’s remarks I realize we were just a couple of kids playing 
with matches. I do wish she’d look over our books and tell us what 
happened to $39,999.80. I must close now because we are having a 
magic lantern show in the cellar. Admission is two pins and I've got 
to count the house. Incidentally, I saw ‘Red Gloves’ in London and I 
saw this girl’s version in New Haven. The London production seemed 
much more professional to me.” 


For the second time in recent seasons, the New Republic’s drama 
critic has been placed in position of passing on his own work. Cur- 
rently it’s Harold Clurman, reviewing “The Young and Fair’ (Fulton, 
N. Y.), which he directed. Previously it was playwright Irwin Shaw, 
who was NR reviewer when his play ‘‘The Assassins’’ opened on Broad- 
way in October, 1945. 

Clurman was very short with “Young,” 
to it in current (6) issue as follows: 

“For the record: I served as stage director for ‘The Young and Fair,’ 
by N. Richard Nash (at the Fulton). The play is set in a girls’ school; 
its theme is the danger of moral compromise. The play's virtues and 
defects derive from the melodramatic (or schematic) technique with 
which the young author has attempted to treat his subject. Most of 
the reviewers found the play studded with exciting performances—an 
opinion with which I am pleased to concur.” 


devoting a brief paragraph 


“Magdalena,” which folded at the Ziegfeld, N. Y., Saturday (4), 
won't go to the warehouse. Ornate production is being shipped back to 
the Coast, where the property originated, and faces extensive work 
preparatory to another possible try. Understood present plans are to 
get it in shape for presentation during the L. A. Civic Light Opera 
Assn.’s 1950 season. It closed off the Civic season earlier this year 
prior to its Frisco and N. Y. stands 

Heitor Villa-Lobos, who composed the score, will turn out some new 
tunes, expected to be in a lighter vein to give the show something 
hummable. Additionally, heavy production will be trimmed in various 
ways to make a road tour feasible if such action is decided upon. 
Present physical production is unsuited to short stands. 


Continuance of “Lend An Ear” on the Coast will depend upon east- 
ern reaction to the show, which bowed in Boston last week with half-a- 
dozen members of the original cast in the troupe. ‘‘Ear,’’ at Las Palmas, 
Hollywood, has shown a gradual boxoffice decline since the second 
company took over. It’s hoped to carry the show through New Year’s, 
after which it may tour the west while the eastern unit remains on 
Broadway 

With the Coast company at or near complete amortization of the 
original $30,000 budget, a new audit will determine if Coast backers 
can start collecting profits. Some of the cost of the eastern troupe 
was put on the books of the Coast company and when that’s straight- 
ened out, melon-cutting may be in order in Hollywood. 


There are few show business names and only two sizable investments 
among the 25 backers of Charles P. Heidt's production of “Leaf and 
Bough.” by Joseph A. Hayes. The play is budgeted at $75,000 and the 
backers include Heidt, James Merrill Herd and Robert K. Christen- 
berry, managing director of the Astor hotel, N. Y. Investments of 
$12,000 and $18,000, respectively, have been made by Barney Morse of 
Overcall is limited to 
20°). Substitution of limited parinership is forbidden. 

Harry Wagstaff Gribble, who withdrew as stager of the recent flop, 
“For Goodness Sake, Mother,” before its New York opening, has issued 
a detailed denial of recent charges made against him by the author, 
Julie Berns. In general, it elaborates on his public explanation for 
quitting the show; namely, that he was unable to agree with the author 
on script revisions. Specifically, the director asserts that until the 
unfavorable notices were out in Philadelphia, Mrs. Berns “lavisined 
praise” on his work and “even went so far as to use the term genius.” 


In connection with the first anniversary last week of “Streetcar 
Named Desire,” at the Barrymore, N. Y., pressagent Ben Kornzweig 
announced that the show is the first serious drama of the last 25 years 
to play a solid year of standee performances. Whereas “Streetcar” 
grossed $1,438,271 (or $39,471 more than capacity) for the first 52 
weeks, figures from the Varrery files were cited to prove that no other 
serious play had ever had such a record. 

Members of the cast of “The Silver Whistle,” at the Biltmore. N. : on 
have denied last week's report in Variety that they were incensed at 
the Theatre Guild because of an extra. non-paid matinee and two 
partial run-through rehearsals the day of the premiere. Story was 
originally obtained from someone connected with the show and was 
confirmed by a Guild employee. 


Judith Anderson, currently in Chicago in “Medea,” wanted to come 
up to the Ashton Stevens’ apartment and read the play as a one-woman 
performance for the dean of American drama critics. but the Chi 
Herald American's oracle demurred. Plans sneaking into a matinee 


= time but, at the moment, he’s still too weak, following his recent 
iliness. 


Silent partners in the Fred Finklehoffe. Jr., production of “The Heir- 


Lo: are Jed Harris and Ella Logan (Mgse Finklehoffe). not Joshua 
ogan. 


Virginia Davis in Concert Hill Falls, Pa., Dec. 30; Washing- 
tae a ea ton Club, Washingion, D.C., Jan 3; 
‘Virginia Davis, who's concerting Institute, Brooklyn. Jan. 7. and 
with a program of folk songs, will Penn State ‘Teachers College “State 
a her i N. Y. appearance at College, Pa., Jan 1 * 
le Lexington avenue YWCA Jan. Following her N. Y earance 
16. Daughter of bandleader Meyer she “ee ey Eoiscae’ Gan De 
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Diamond Mae Still Standing Em Up: 


Does SRO $20,500 in New Jersey 


Montclair, N. 
On the strength of iy click here 
last week in Al-Rosen’s revival of 


“Diamond Lil,” Mae West is 
booked for a road tour through 
next May 28. With the actress 


giving what audiences agree is an 
uninhibited performance, the old 
meller grossed $20,500 for the 
opening week and is expected to 
draw a capacity $23,000 this week, 
with an extra matinee. Another 
sellout is apparently in the cards 
for the holdover third week. 


Show will lay off and re-rehearse 
next week while a new setting is 
being built. Tour opens Dec. 25 
for a two-week run at the Forrest. 
Philadelphia. New production will 
cost about $35,000. 

Following “Lil” at the local 
house, Rosen will bring in Edward 
Everett Horton in “Present Laugh- 
ter,” the Noel Coward comedy in 


which Clifton Webb starred on 
Broadway two seasons ago. After 
that he’s dickering for Luise 


Rainer to appear in “The Con- 
stant Nymph,” and then Gregory 
Peck in “Angel Street.” 


$100,000 Budget For 
3 Shows Planned By 
Rose and Heilweil 


Norman Rose and David Heil- 
weil, former co-managing directors 
of New Stages, are financing their 
Contemporary Productions on the 
basis of a total budget of $100,000 
for the first three shows. They fig- 
ure on a run of between two and six 
weeks for each offering, with the 
idea of moving a possible hit to 
another house. At a $3 top (in- 
cluding tax), they estimate a pos- 
sible gross of $16.000-$18,000 a 
week, with a_ possible 
profit of $4,000-$7,000. Pair are 
now seeking to rent a Broadway 
theatre. 

First play on the schedule is an- 
nounced as “The Trial,” adapted 
by Andre Gide from Franz Kafka’s 
novel, to star Joseph Schildkraut, 
with Joseph Kramm_ directing. 
Second is to be Sean O’Casey’s 
“Cockadoodle Dandy,” for which 
Robert Lewis is being sought as 
stager. Third play isn’t announced. 

By having continuity of produc- 
tion, using a permanent staff. elim- 
inating road tryouts, getting con- 
cessions from the unions and per- 
suading actors, directors and 
others to accept reduced salaries, 
Rose and Heilweil hope to be able 
to operate within their stated bud- 
get. They estimate that the ven- 
ture will require about $5,500 for 
bonds, that the production expense 
for the first show should be a 
trifle over $20,000, including a 
week’s theatre rental, actors’ re- 
hearsal pay, stagehands’ 
scenery, advertising and publicity, 
etc. Second and third shows are 
estimated to cost $14,000 each. 

Estimated weekly operating cost 
is $9,000, including author royal- 
ties (figured on $9,000 gross), house 
rental, cast, advertising and pub- 
licity, stagehands, managerial and 
office staff, etc. Total of $100,000 
of the overall budget includes 
$16,000 to guarantee a_ two-week 
run for each of the first two 
shows. $8,000 to cover a one-week 
run for the third offering, plus 
$13,660 as two months’ security on 
the theatre. 


‘Lucia’ Gets Once-Over 


Lawrence 





Theresa Helburn and 
Langner, co-directors of the The- 
atre Giuld, were in Baltimore the 
beginning of the week to look over 


the organization's new show 
“Make Way for Lucia,” which 
is trying out at Ford’s theatre 
there. However. since John van 
Druten rewrote the last two acts 
Jast week in Philadelphia, no fur- 


ther changes are planned. 


Play goes to Boston next week 
and is due Dec. 22 at the Cort, 
N. Y . = = 
F WE RIS . —" a 7 pt, ok Rte wr 
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Longtime Florenz Ziegfeld, Jr. 
publicist 


Bernard Sobel 
details how 


Ziegfeld Girls 
Carry On 


(a post-glorification carrying-on of 
benevolent work; not highjinks) 
* * * 


an editorial feature in the upcoming 


43d Anniversary Number 
of 


VARIETY 


Due Soon 


Chi Equityites 











Sore at Frank Fay 


Chicago, Dec. 7. 
Equity members of shows playing 
Chicago, outraged at the mouth- 
ings of Frank Fay in Boston sevy- 


eral weeks ago, are asking union | 


prexy Clarence Derwent to 
council meeting to take 
against Fay. 

Quoting Variety, of Nov. 24. 
message to Derwent said comic had 
“irresponsible state- 
ments and unsubstantiated charges 
against many members of Equity 
before and outside organization in 


eall 
action 


Boston. By this attack he has again 


operating | 


wages, | 


opened our association and all our 
Equity members to similar unwar- 
ranted attacks.” 


‘OKLA!’ CAST CON COMPLETE 
FOR AUSSIE DEBUT 


Dorothy Stewart, J. C. William- 


son Theatres rep in N. Y., has 
practically completed casting for 


the Australian production of 
“Oklahoma!” Ted Hammerstein, 
for three years stage manager of 
the Broadway company, 
out as_ director-producer, and 
Gemze deLappe will do the chore- 
ography and danee the lead terp 
role for a few weeks. Duo flies 
from San Francisco Dee. 16. 
Principals selected from here are 
Robert Reeves (Curly), Carolyn 
Adair (Laury), Davie Gladstone, 
Louise Barnhart, Hal Gary, Matt 
Mattox, Redd Knight, Robert 
Grandin and Raymond Bailey. 
They'll fly from Frisco Jan. 13. 
Opening will be at His Majesty’s, 
Melbourne, mid-February. 
Costumes and sets will be made 
in Aussie, as well as balance of 
casting of actors and ballet. 





KRNT Radio Theatre Des 
Moines, has set the Olsen & John- 
son revue for Dec. 27, 28 and 29. 


"WAY’S SURPRISE HITS ’N’ FLOPS 





CRITICS IGNORED 





is going. 





NNO. OF Gato 


The Broadway season so far has 
been notable for surprises—sur- 
|prise hits and surprise flops. It 
has been a season in which un- 
touted newcomers have _ crashed 
through with successes, both crit- 
ical and boxoffice, while estab- 
lished names have disappointed. 

Even the critics’ reviews have 
failed in notable instances to have 
|the expected effect on business. 
|Certain shows’ which _ received 


|favorable notices from supposedly | 
| key aisle-sitters have failed to at- | 


|tract sufficient attendance, 
;others generally panned have 
drawn virtual capacity grosses. As 
a result, Broadway has become 
wary of predicting hits or flops, 
even after the notices are out. It’s 
becoming the practice to wait and 
see whether the _ after-opening 
morning brings a line at the box- 
office. 


There have been seven shows 
thus far that are indicated hits 
after either being discounted in 


,;advance or given little chance fol- 
lowing the appearance of the re- 
Views. At the same time, there 
have been nine shows that either 
on the basis of preliminary pros- 
pects or advance reports, or be- 
Continued on page 52) 


‘Respectful Prostie’ Held - 
Unrespectable for Chi 


Chicago, Dec. 7. 

Jean-Paul Sartre’s “The Respect- 
ful Prostitute” has been banned in 
Chicago following report of Capt. 
Harry Fulmer, police censor, who 
described it as a play of ‘“‘basest 
immorality throughout and also a 
gross insult to colored race.” Play, 
with Ann Dvorak in title role, was 
to open at the Studebaker theatre 
Dec. 27. 

Sam Gerson, manager of Shu- 
bert theatres in Chi, said that un- 
less the police censor reverses him- 
self, the play won't be shown. Po- 
lice warn that the Studebaker will 
be closed if ban is disregarded. 








May Boek Play Outside Chi 

If Chicago officials stick to their 
ban on “The Respectful Prosti- 
tute.”’ the show may be booked into 
nearby communities outside the 
Cook county limits, New Stages 
representatives indicated yesterday 
(Tues.). Efforts are being made 
to check theatre availabilities, ,or 
to book the show into other mid- 
west cities. 

However, there was also a pos- 
sibility that the New Stages board 
may decide to abandon the entire 
tour rather than undertake what 
might become a continuing fight 
on the whole issue. It is pointed 
out that the organization is not a 
commercial producing management 
and that the original transfer of 
“Prostie” to Broadway from the 
New Stages theatre in Greenwich 
Village, N. Y., was merely supple- 
mental to the group’s principal ar- 
tistic activities. 


while | 


| 


N. Y. Interests Eye 
Legit; Equity 


Veteran impresario 








“ee 


Sir Charles B. Cochran 


has an excellent reminiscence 
piece on 


George M. Cohan 


VARIETY 8 


43d Anniversary Number 


Due Soon 


London May See 
Charley’ in Spring 


London production of ‘‘Where’s 
Charley?” may be done next spring 
by Emile Littler, in association with 











| Ernest Martin, Cy Feuer and Gwen 


ing the Christmas revival of | 
“Charley’s Aunt,” the original 
|comedy on which the musical is 


Rickard, presenters of the original 
at the St. James, N. Y. Littler is 


due here in February to work out | 


details: 
Principal hitch to the West End 


presentation is the question of a/| 


star for the Ray Bolger part. 
Neither Littler nor the producers | 
of the Broadway original have 


figured anyone suitable for the as- | 


signment. Martin arrived by plane 
Saturday (4) from England, having 
seen several shows and various 
possible comedians during his one- 
week stay in London. 

Although several British show- 
men are interested in doing the 
West End edition, Littler has the 


inside track because he’s present- | 


| based, and thus has a connection 


with the Brandon Thomas heirs. 


MURRAY-BORETZ MAY 
COLLABORATE AGAIN 


John Murray and Allen Boretz, 
who collaborated on the 
“Room Service” about 10 years ago 
but then split as a writing team, 





may get together again on a new) 


play. Thus far it’s a matter of 


| being abie to work out their re- 


spective commitments, with Mur- 
ray currently working on a straight 


play and a musical in New York'! 


and Boretz involved with a musi- 

cal comedy book on the Coast. 
Pair have several show ideas 

they both like, and they may start 


‘their co-authorship association by — 


mail and phone, 
in person, probably in New York. 


Washington, 


click | 


then collaborate | 
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Va. Theatre For 
Sanction Doubted 


Dec. 7. 

Another possibility of restoring 
legit to the D. C. area looms here 
with the disclosure last week that 
New York interests were still dick- 
ering for the Virginia theatre in 
nearby Alexandria, Va. Valentine 
Smith, house manager, said a con- 
tract for a 17-week tryout period 
was close to signing. 

Deal would provide for complete 
four-walls take over. Plays would 
be booked independently in New 
York, and United Booking Office 
would be completely sidestepped. 
House has enough seats and 
enough stage (1,133 seats and a 
30-by-45 foot stage) for a straight 
play but could not handle a musi- 
cal. 

The Virginia believes it will get 
a green light from Equity, although 
it operates on a “white only” poli- 
cy—the same as Washington’s Na- 
tional theatre. The National, a 
1,600-seater, wound up as a legit 
house and switched to pix last 
summer after Equity nixed fur- 
ther appearances by its members 
because the house follows Wash- 
ington’s “white only” custom. Dif- 
ference for the theatre across the 
Potomac is that it can claim its 
policy is directed by the state’s 
segregation statute. Press and 
public here are both commenting 
on whether Equity, which nixed a 
“white only’ policy in Washing- 
ton, will give it the association’s 
' blessing in another theatre just a 
few miles away. 

The Virginia theatre is owned 
by the Alexandria Amus Corp., 
which operates six filmeries in that 
town. The Virginia was first 

Continued on page 52) 


Preferred Stockholders 
| Seek to Tie Up Net On 
| Chi Opera Bldg. Sale 


Chicago, Dec: 7. 

| Original preferred stockholders 
,in Chi Civic Opera Bldg., filed mo- 
' tion in Chi superior court to take 
over the $10,735,000 realized 
through recent sale of the building 
to the Lumbermen’s Mutual Casu- 
| alty Co. of Chi. It was subject to 
a $7,520,000 mortgage, leaving 
| profit of $3,215,000. 

Stockholders asked for an in- 
| junction tieing up distribution of 
‘any of the $3,215,000 by the 
Wacker Corp., former owners; 
James C. Thompson, Wacker Corp. 
| head; General Finance Corp. or 
Continental National Bank and 
Trust Co. Stockholders “Seek to 
have entire profit applied solely to 
preferred shares. 











Green to Stage ‘Grimm’ 
In London Next Spring 


| Comedian-producer Harry Green 
has bought the American and Brit- 
ish stage rights to “The Return of 
_| Peter Grimm,” old David Warfield 
hit, and will present it in London 
|in the spring with himself in the 
‘lead role. 

Green, who sailed for London 
last night (Tues.), where he’s been 
making his home the past several 
years, has a stipulation with the 
Belasco estate, which owns the 
rights, that he will do the play 
within six months. Green has been 
in America the last three months 
seeking a play for London. He is 
accompanied by his wife. 


——— 


Were They That Good? 


Several leading members of the 
; Dramatists Guild, attending a 
party Saturday (4) at the N. Y. 
home of Russel Crouse, intended 
to get together during the evening 
and discuss possible means of in- 
creasing the organization’s rev- 
enue. However, Richard Rodgers, 
one of the guests, was persuaded 
to piay some of the tunes for the 
forthcoming musical, “South 
Pacific,”’ on which he's collaborat- 
ing with Oscar Hammerstein, 2d. 

As a result, they never got 








around to Guild business. 
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Plays Out of Town 


Kiss Me. Kate 


Philadelphia, Dec. 2. 
Arnold Saint-Subber and Lemuel Ayres 
production of musical comedy in two 
cts. Music and lyrics by Cole Porter; 
book by Bella Spewack. Stars Alfred 
Drake and Patricia Morison; features 
Harold Lang and Lisa Kirk. Choreog- 


raphy, Hanya Holm; settings and cos- 
tumes, Lemuel Ayres; musical direcior, 
Pembroke Davenport; orchestrations, 
Robert Russell Bennett; incidental ballet 
music arranged by Genevieve Pitot. Pro- 
duction staged by John C. Wilson At 
Shubert, Philly, opening Dec. 2, °48; $4.55 
top 
Fred Graham Alfred Drake 
Harry Trevoi ‘ Thomas Hoier 
Lois Lane....ccecccseces ‘ Lisa Kirk 
Raiph Don Mayo 
a WAGON. . 562 604%04 Patricia Morison 
DRE ccs cuwesebeoees : Annabelle Hill 
SPS Poree Crier ety tt. Lorenzo Fuller 
Cabman Bill Lilling 
Bill Calhoun Harold Lang 
First Man eo ea eee Harry Clark 
econd Man er ..Jack Diamond 
siase Doorman George Spelvin 
arrison Howell Denis Green 
Specialty Dancers Fred Davis 
Eddie Sledge 
"Taming of the Shrew” Players 
Bianca ges Lisa Kirk 
Baptista Thomas Hoie 
MNES © 0X Care eviaelens ys Edwin Clas 
OTteNslO.. .cccccsscceseses Charles Wood 
WUCENtIO....cccocccvees Harold Lang 
Catharine Patricia Morison 
a. MAO en — —. 
SEIMEI. cnc ccccnese vee Glen Tetley 
iaberdasher John Castello 
Tailor Marc Breaux 


Singing Ensemble: Peggy Ferris, Florence 


Gault, Gay Laurence, Ethel Madsen, 
Helen Rice, Matilda Strazza, Tom 
Bole, George Cassidy, Herb Fields, 
Noel Gordon, Allan Lowell Jack 


Pitchon, Charles Wood 

Dancers: Ann Dunbar, Shirley Eckl, Jean 
Houloose, Ingrid Secretan, Giseela 
Svetlik, Jean Tachau, Mark Breaux, 
ohn Castello, Victor Duntiere, Paul 
tson, Glen Tetley, Rudy Tone 


Rainbow,” 


Not since ‘“Finian’s Ow,” 
and before that “Bloomer Girl, 
has Philly had a musical preem 


that showed the class and style of 
“Kiss Me, Kate” or received its 
gocko reception. Here is a show 
that can’t miss. 

Main answer to “Kate's” power- 
house appeal is the almost miracu- 
lous harnessing of book and score. 
And contrary to the usual rules in 
these matters, Bella Spewack’s 
libretto isn’t more than a step be- 


hind—if that—of Cole Porter's 
fruitful score. 
“iss Me, Kate” is a musical 


ver.ion of Shakespeare’s “Taming 
of the Shrew,” but not in the regu- 
lar or conventional sense generally 
expected. The scene is Ford's 
theatre, Baltimore (present), where 
a revival of “Shrew” is being pro- 
duced by a brilliant but temper- 
amental and rather hammy actor 
who is co-starring with his ex-wife. 
for whom he still has a decided 
ven. She’s ditto about him, but 
they wrangle all during rehearsals, 
and a payoff comes during the first 
performance when, on discovering 
an evidence of his devotion to 
another gal in the troupe, she calls 
hi:: plenty of salty names which 
she deftly interpolates into a scene 
between Petruchio and Katherine. 
Whereupon, still keeping the spirit 
of the Bard’s slapstick comedy, he 
turns her over his knee and 
soundly spanks her. 

Neat touch of all by Mrs. Spe- 
wack then develops. The troupe's 
juvenile is a “‘gamblin’ fool,’ and he 
has lost 10 grand in a game on his 
first day in Baltimore and has 
signed the star’s name to an IOU. 
When a couple of tough-looking 
gunmen tackle the star with the 
TOU he at first denies any part 
of it, but gets a hot idea when 
his ex-wife threatens to walk out 
He tells the thugs that they'll get 
their money if she remains in her 
role and the revival lasts out the 
week. They terrorize the lady with 
their gats, and every scene there- 
after she plays with both of them, 
dolled up in Elizabethan garb, at 
her elbows. Naturally. in the end, 
just as Katherine fell for Petruchio. 


so this gal re-discovers her love 
for her ex-husband. 
The humor of the book is, un- 


usually enough, both keenly satiric 
and subtly literate, but also pos- 
sessed of hilarious, even rowdy 
qualities. To put both these as- 
pects across and also do full justice 


x 


{to the varied Porter score, a couple 
of stars of stature were required. 
‘They're here in the persons of 
Patricia Morison and Alfred Drake, 
and there isn’t a hair’s breadth 
between them in caliber of per- 
formance. . Drake sings well, gets 
across the comedy of Mrs. Spe- 
wack’s lines and character, and 
gives in the Shakespearean scenes 
a legitimate performance of Petru- 
chio. Miss Morison is not only 
lovely to look at, but she can act 
and has a swell sense of comedy. 
Close behind them is Lisa Kirk as 
the troupe’s ingenue and perform- 
er of the role of Bianca. She clicks 
in major-league fashion, especially 
in a couple of second-act numbers. 
Harold Lang’s dancing is up to his 
high standard, and the two gun- 
men are portrayed with delightful 


gusto by Harry Clark and Jack 
Diamond They also have one 
socko comedy number in Act II. 


The Porter score is so uniformly 


good that it’s hard to pick out- 
standers. “So In Love Am I’ is 
the love theme (reprised), there’s 


a good waltz in ‘‘Wunderbar,” a 
couple of classy comedy ditties in 
“We Open in Venice,” “I’ve Come 
to Wive It Wealthily in Padua” 
and “Where Is the Life That Late 
{ Led.” Miss Kirk’s big ace is the 
witty “‘Always True to You (in My 
Fashion”), and Miss Morison has 
a gem called “I Hate Men” (sung 
as Katherine) and its sequel (after 
the reformation) called ‘“‘Women 
Are So Simple.” Two numbers, not 
connected with the play-within-a- 
play. are “Another O’p’nin, 
Another Show,” a rousing chorus 
affair, and “Too Damn Hot.” *“‘Tom 
Dick or Harry” and ‘Bianca’ are 
two numbers in which Lang shines. 
John C. Wilson’s overall stamp 
on the production end, and Lemuel 
Ayres’ gorgeous and always taste- 
ful settings and costumes are other 
highlights. Hanya Holm has done 
a neat job by the choreography. 
A half hour will have to be cut, 
but where they’re going to find the 
excess baggage is hard to say. The 
dovetailing of the modern story 
and Shakespeare has been so 
shrewdly done, and the Porter 
score is so consistently Grade-A 
that trimming will come hard. 
Waters. 
Jenny Kissed Me 
New Haven, Dec. 2. 
James Russo, Michael Ellis, Alexander 
H. Cohen production (in association with 
Clarence M. Shapiro) of comedy in three 
acts (four scenes) by Jean Kerr Stars 
Leo G. Carroll; features Mary Anderson 
Directed by John O’Shaughnessy: setting, 
Ralph Alswang; costumes, Eleanor Gold 
smith. At Shubert, New Haven, opening 
Dec. 2, 748. 
Father Moynihan 
Michael Saunders. 


Leo G. Carroll 
Ernest Graves 


Mrs. Deazy ..Zamah Cunningham 
as "Gr ere ; Sara Taft 
Shirley Muu eene ..Bonnie Alden 
Miss SBsOarng.... 2.0.05 Ruth Saville 


Mary Bette Howe 
Harry Jean Jordan 
Jo -..eeeee+.Winnie-Mae Martin 
Owen Parkside.. Brennan Moore 


Delaney 


Mr; PRPEMIGO.. ccsceee .. William A. Lee | 
Miss Kennedy Mathilde Baring 
BaNOc AMEE. 55 3.55 6.4.85 09.0% Mary Gildea 
PA. Gas Viktew sade bbabas Mary Anderson 
eS eee eas Camilla De Witt 


Another Girl Dorothy King 

Broadway 
Kissed Me” 
in the 
rather than a resounding smack. 
It’s the type of play that slips up 
on an audience quietly, delivers its 
substance, and slips as quietly 
away, leaving in its wake more a 
ripple of chuckles than a tidal wave 
of mirth. All in all, “Jenny” is 
good, clean entertainment, which 
may or may not be an asset in 
these days of turnstile-clicking 
ribaldry 

Vet attendees will no doubt rec- 
ognize a strain of Peg o’ My Heart” 
in this tale of a young girl who 
comes, practically unwanted, into 
a household, and ends up by capti- 
vating all concerned. That the 
playwright has had the lass ac- 
complish her mission without being 
too saccharine about it is a credit 


reaction to “Jenny 
will probably be more 
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nature of a gentle caress. 








to her scripting and also the play- | 


ing of the role itself. What the 
story lacks in originality, it com- 


pensates in a series of humorous 


'lines and situations. 
| Jenny, orphaned niece of Mrs. 
|Deazy, housekeeper for Father 
| Moynihan, comes for a stay at St. 
Matthew's rectory against the 
wishes of the venerable priest, who 


resents youthful feminine intrusion | 


of his domicle. As a means of get- 
ting rid of her gracefully, he pro- 
motes a plan to marry her off to 
| Owen Parkside, jive-happy kid who 
does odd jobs around the place 
while attending a nearby college. 
But Jenny’s heart goes for Michael 
Saunders, a more mature church 
school inspector, and, after a ses- 
sion of crossed wires that involves 
some pleasing human interest go- 
ing-on, Jenny and Michael come 
through as the marrying pair 

As the worthy Father Moynihan, 
whose unawareness of the modern 
idiom among present-day youth al- 
most bungles the whole affair, Leo 
G. Carroll has a tailor-made role 
that should register a favorable 
mark on the season’s acting score- 
board. His premiere performance, 
commendable per se, gives evi- 
dence of topflight 
further playing. 


In handling the title part, Mary. 


Anderson exhibits extremely 
mobile features and a versatilits 
that enables her to swing rapidly 
from sympathetic, to naive, to ro- 
mantie facets of the role. Her 
stage presence, too, is an asset. 
Ernest Graves is good as the 
school inspector except in brief 
periods when he becomes an actor 
instead of a character. Similar 
comment applies to Zamah Cun- 
ningham’s housekeeper role, the ex- 
ception here being an occasional bit 
of mugging, which is unnecessary 


in view of her capabilities. Bren- 
nan Moore, as the callow. college 
kid. runs the part through the 
juice-extractor with standout re- 
sults, cashing in heavily on the 
comedy angle. William A. Lee 


adds a supporting ace as the boy’s 


father. Numerous bits, generally 
well done, constitute balance of 
cast. 

Despite obvious trend of play's 
content, script has been well 
written as to dialog and logical 
plot development. Staging has 
combined the writing-acting ele- 


ments advantageously 
effects. Indications are that the 
elimination of readily apparent 
dead spots will bring the play down 
a quarter hour into more accept- 
able running time, simultaneously 
bolstering overall values. 

A considerable number of ele- 
ments are crowded into the single 
set of a rectory living room to af- 
ford good eye appeal. 


for pleasing 


If Hollywood is not surfeited 
with ecclesiastical — characteriza- 
tions, there might be something 
here for film purposes. Bone. 

Lend An Ear 
Boston, Dec. 2. 
William R. Katzell, William Eythe, 


Franklin Gilbert production of revue in 
two acts (19 scenes). Sketches, lyrics and 
music by Charles Gaynor; additional 
sketches by Joseph Stein and Will Glick- 
man. Staged by Hal Gerson; dances and 
musical numbers, Gower Champion; cos- 
tumes and sets, Raoul Pene DuBois: 
musical direction, George Bauer; arrange- 
ments by Clare Grundman. At Wilbur, 
Boston, Dec. 2, °48; $4.20 top. 

Cast: Yvonne Adair. Anne Renee An- 
derson, Dorothy Babbs. Carol Channing, 
Al Checco, Robert Dixon, William Eythe, 
Nancy Franklin. Antoinette Gulkey, 
George Hall, Gloria Hamilton, Bob Herget, 
Beverly Hosier, Jenny Lou Law, Arthur 
Maxwell, Tommy Morton, Gene Nelson, 
Bob Scheerer, Jeanine Smith, Lee Stacy, 
William Tabbert. 





Having been swinging its 
around for about seven years in 
one form or another, this one is 
now all set for the fastest curves 
the Broadway pitchers can heave 
at it, and it’s certain to knock the 
ball over the fence. Stacks up as 
the first unqualified smash of the 
local season. 

‘Lend an Ear” 
saround here as 
Cohasset. Mass., 


bats 


first appeared 
a strawhatter at 
in August, 1941, 
with Sheila Barrett and William 
Eythe. After another try at Pitts- 
burgh in the summer of 1947. 
under the title of “After Hours.” 
it returned again to Cohasset. 
Hollywood production under origi- 
nal title followed in June. 
Throughout all this it has retained 
much of its original material: at 
least four of the numbers in the 
current version were done at Co- 
hasset in 1941—and these four re- 
main the best in the show 

Not all the new material is at 
the level the best ones establish. 
but the show is fortunately rou- 
tined to present the weaker ones 
at the opening. Result is that once 
the show begins to build, it only 
lets down momentarily thereafter. 
There's plenty of reason to believe 
the second, third and fourth num- 
bers, which do not convey the real 
flavor of this piece, will be re- 
placed during the run here. 

Revue really starts to click with 
the sketch ‘Neurotic You and 
Psychopathic Me,” with William 
Eythe (who proves to be a wow 

Continued on page 52) 
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Red Gloves’: Bway Versus Paris 


By Lucette Caron 


(Variety's Paris muggess, now in U, S., compares both 
productions ) 


Jean-Paul Sartre required two things of Jed Harris before let- 


ting him produce his “Red Gloves” on Broadway. One was not to 
give it a strong anti-Communistic tendency, Sartre having no in- 


tention of getting involved in anything, and secondly to guarantee 


its commercial success. 


The political angle in both the French and American versions 


is exactly the same. 
“party” 


Communism and the various “shades” of the 
are treated in a similar manner in the Broadway “Red 


Gloves” and the Paris “‘Les Mains Sales” (original title of the play). 


Sartre has no cause for complaint. 


As for the second part of the 


agreement, Harris, knowing the Broadway public, made sure to 


stress the melodramatic angle 
Boyer! 


American versions. 


but, of course, he had Charles 


And here lies the basic difference between the French and 


On Broadway, as Hoederer, the Communist party leader, Boyer 


is the hero of the play. In 


Paris, 


Hoederer, though well played 


by Andre Luguet, merely supports the part of Hugo, the young 


communist, splendidly acted by Francois Perier. 


hero in “Les Mains Sales.” 


He alone is the 


The personality of both actors is re- 


sponsible for this, though hardly a line is changed, but it alters the 


whole aspect of the play. 
French play 


It seems plausible that the boy in the 
should join the Communist 


party. He is a small 


“bourgeois” type, unsettled and unhappy; but why Jehn Dall, the 


trim, well-fed, 100°% 


American-looking son of a rich man should 
not “stay where he belongs,” is hardly believable 
Love Scene Differs Too 


The love scene between Miss Tetzel and Mr. Boyer is much more 


obvious in the Paris version. 
weaker 
room too soon? 


Her attack is direct and his defenses 
Or is it that John Dall, on the first night, walked into the 
His shooting seems hardly 


well motivated. 


In the epilog, Sartre’s Johanna is not as hard-hearted as Jed 


Harris’. 


Until the end, she wants to save Hugo, possibly for per- 


sonal reasons, but mostly because she believes he can still be of 
use to the party. She thinks he can be “retrieved” (recuperable is 
the French word). Hugo, realizing the change in his party’s ideals, 


prefers death. “Irretrievable”’ 
as the curtain falls. 
punch. 


(non-recuperable) is his last 
It seems that the Broadway 


word 
ending has less 


A glamorous and international first-night audience discussed the 
merits of both versions, many of them having seen the original 


“Main Sales” in Paris 


realizing that, blamed it on the 


They were unanimous about 
somehow the impact was different 
bly not interested in the same problems 


Boyer, but 
Broadway and Paris are possi- 
The fans of Mr. Sartre, 


American adaptation. 


Daily Worker Raps Gloves 


In a long review of “Red Gloves” 


in yesterday's (Tues.) issue of 


the Daily Worker, Communist organ, critic Lee Newton calls it “a 


vicious and dull redbaiting play.” 


He quotes the unfavorable views 


of what he calls the “commercial press critics’ on the show's en- 
tertainment qualities, but devotes most of his space to attacking its 
“hackneyed slander” of Communist dogma. 








Play on Broadway 
Red Gloves tion, revealing an author of ex- 


Jean Dalrymple presentation (by ar- 
rangement with Gabriel Pascal) of Jed 
Harris production of drama in three acts 
(with prolog and epilog) by Jean-Paul 
Sartre, adapted by Daniel Taradash. Stars 
Charles Boyer: features John Dall, Joan 
Tetzel. Staged by Jed Harris; settings, 
Stewart Chaney: costumes, Emeline 
Roche. At Mansfield, N. Y., bee. 4, '48; 
at $4.80 top ($6 opening) 


, Serra J. Anthony La Penna 
MOM 6:60 FoR ease kaers Anna Karen 
Loutec.... eye Guy Thomajan 

Pe. 70.0 eeack eee ys Horace McMahon 
SPT eT ene John Dail 
CN 35.05 P Fase r SOS Vanaek Joan Tetzel 
Marochek.. . Jesse White | 

LT ere eA eer Martin Kingsley 
(RAE ere Charles Boyer 
EEG 0G F d'ce Gee hee bea Francis Compton 
Karsky.. ae ree Royal Beal 


WithCharles Boyer as star, “Red 
Gloves” is occasionally an interest- 
ing and even a provocative play. 
even though it is a slow, talky and 
not fully dimensional one. Fortu- 
nately, it isn’t necessary to specu- 
late on what the Jean-Paul Sartre 
drama would be like without the 
film star. What matters is that he 
is in it, giving an intelligent, sen- 
sitive, authoritative and compelling 
performance, besides supplying a 
powerful boxoffice draw. 

Largely because of the Boyer 
name, but possibly to some extent 
on the strength of Sartre’s reputa- 
tion (locally, on the basis of the 
New Stages’ success, “The Respect- 
ful Prostitute’), the show should 
have at least a moderate run. It 
opened with an estimated $150,000 
advance sale. including 20-odd the- 
atre parties. But as entertainment 
there’s little to “Gloves” beyond 
the screen star’s performance and 
personal appeal. As a play, it’s 
tough going. It’s unlikely to repeat 
the click of the original Paris ver- 
sion, titled “‘Les Mains Sales.” 

The drama’s locale is the capital 
of an unidentified middle European 
country, and the plot involves a 
young Communist assigned to as- 
Sassinate the party leader. He 
loses his nerve, but finally commits 
the murder when he suspects the 
chief of having an affair with his 
wife. In the epilog he is shown 
two years later. disillusioned to 
discover that the man he killed is 
now revered as a martyr and that 
the party line has swung around to 
adopt the policies for which the 
leader was ordered slain. 

Maybe, as Sartre has vehemently 
claimed, this isn’t an anti-Com- 
munist play (although the Dailv 
‘Worker obviously ain’t gonna like 
it}, but a psychological study of 
the compromises inherent in ex- 
tremist political leadership. What- 
ever it is. it has a mettlesome 

itheme and a dynamic basic situa- 


ceptional vitality, but on the evi- 
dence here, not one who _ has 
mastered the dramatic form. 


For although a good deal hap- 

pens (relatively speaking! in the 
play, not much seems to happen. 
For the most part, the characters 
do a _ conversational marathon, 
while the audience coughs and 
yawns. In the case of Boyer, par- 
ticularly in one almost endless 
speech in the second act, he per- 
forms miracles to bring the palaver 
to life. But since Sartre appears to 
be more interested in ideas than 
in people and their relationships, 
it’s frequently heavy plodding on 
both sides of the footlights. 
_ Possibly because Boyer is play- 
ing the role so persuasively, the 
Commie leader seems the most 
fully conceived character in the 
play. He comes across as a com- 
plete person, both plausible and 
provocative. Bovyer’s performance 
demonstrates not only why he was 
a star of the Paris stage before go- 
ing to Hollywood, but also reveals 
how little of his acting talent has 
been used on the screen. This is a 
genuine triumph. 


The other plavers are handi- 
capped hy imperfectly visualized 
parts. John Dall makes an im- 
pressive attempt to resolve the 
character of the confused assassin, 
achieving a moving effect in the 
emotional scenes, but Joan Tetzel 
isn’t able to give dimension to the 
awkwardly written part of the wife, 
the final scene being virtually un- 


playable. The other parts are all 
relatively minor, though Francis 
Compton and Roval Beal are be- 


lievable as conniving politicians, 
and Horace McMahon, Jesse White 
and Martin Kingsley contribute 
effective bits. 

Jed Harris 


who is understood to 
have worked 


ni closely with Daniel 
Taradash on the adaptation and 
must therefore take some of the 
rap for the. script flaws, has ap- 
parently gotten the maximum 
movement and tempo from an 
essentially static play, and Stewart 
Chaney's three settings add an 
atmospheric note. The handling of 
curtains and house lights was 
somewhat erratic opening night 
Although there may be uncer- 
tainty about the screen rights (at 
least in the English language’, 
‘Gloves” might be excellent film 
material if properly adapted. How- 
ever, there may be some doubt if 
any Hollywood studio would care 
to risk such topical material under 
present conditions. Hobe, 
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Total Broadway Grosses 


The following are the comparative figures based on VARIETY’s 


boxoffice estimates, for last wee 
last season: 


Number of shows current....... 
Total weeks played so far by all 
Total gross for all current shows 


k and the corresponding week of 


This Last 
Season Season 
re ao ath ee: Se 29 
BEOWSs «ks fiw dm 536 601 
last week... . $644,700 $638,000 


Total season’s gross so far for all shows... .$12,918,500 $12,782,400 


Number of new productions so far 


28 27 











‘Medea’ $27,000, Extended 
‘Shoes Up to 31!56, Streetcar’ 206 


Chicago, Dec. 7. 
air weather plus three large 
convengions helped combat the pre- 
hristmas b.o. slump here last week. 
oliday season finds four of seven 
urrent productions remaining 
nto new year, as “Command De- 
cision” leaves Studebaker Dec. 25, 
ditto for “High Button Shoes” at 
Great Northern. 

“Heiress” pulls out of Selwyn 
Dec. 18, to make room for “Red 
Shoes” film Dec. 23. New York 
City Opera Co. settled into Chi 
Opera House for 19 performances 
Wed. (1) while ‘Man and Super- 
man” opens day after Xmas at 
Great Northern. “Ed Wynn’s 
= Revue” follows “Man and 

uperman” into Great Northern 
around Jan. 26, while ‘“Finian’s 
Rainbow” bows Jan. 10 at Shubert. 

Estimates for Last Week 

“Brigadoon,” Shubert (9th week) 
(2,100; $4.94). Conventions helped 
matinees with till showing sweet 
$36,000. 

“Command Decision,” Stude- 
baker (4th week) (1,237; $4.33). Air 
Force drama eased to $12,800. 

“High Button Shoes,” 
Northern (29th week) (1,500; $6.18). 
Climbed back to $31,500. 

“Heiress,” Selwyn (6th week) 
(1,000; $3.71). Fair $14,300. 

“Medea,” Blackstone (2nd week) 
(1,358; $4.40). May stay beyond 
four-week engagement, with upped 
27,000. 

“Mister Roberts,” Erlanger (13th 
week) (1,334; $4.33). 
biz at $28,600. 

New York City Opera, Civic 
Opéra House (3,800; $4.94). Opened 
Wed. (1) and chalked up $36,000 
for four performances. 

“Streetcar Named Desire,” Har- 
ris (Jdth week) (1,000; $4.33). Off 
a trifle to $20,000. 


‘ANNE’ SOLID $23,000 
IN BALTIMORE TRYOUT 


Baltimore, Dec. 7. 
Playwrights Co. production of 
Maxwell Anderson’s “Anne of 
the Thousand Days,” in associa- 
tion with Leland Hayward and star- 
fay Rex Harrison, built very sol- 





ly at Ford’s here last week, wind- 
ng up over $23,000. 
In currently is 
Guild's “‘“Make Way for Lucia,” by 
John van Druten, first of five sub- 
scription plays. Guild has 4,207 


last season, thanks to additions 
from nearby Washington, now 
closed to legit because of the 
Negro-segregation issue at the Na- 
tional theatre. 


‘Jenny’ NSG $6,300 





In New Haven Bow 


New Haven, Dec. 7. 

Preem of “Jenny Kissed Me” at 
Shubert last weekend (2-4) drew 
fairly encouraging comment but 
not too much biz. Top of $3.60 
brought an estimated $6,300 for 
four performances in this 1,600- 
seat house. 

Spot hits a legit lull for next 
— of weeks, the only other 

ecember booking, as of now, be- 
ing the breakin of Garson Kanin’s 
“Smile of the World” for the Play- 
wrights’ Co., Dec. 23-25. 

Jan. 6-8 gets the premiere of the 
Theatre Guild’s “Emperor of 
China,’ with Jean Pierre Aumont 
and Lilli Palmer co-starred. 


G&S 12G, Mont’! 


Montreal, Dec. 7. 

The Breden-Savoy Gilbert & 
Sullivan Comic Opera Co. grossed a 
poor $12,000 last week at His Maj- 
esty’s with a house scaled to a 
$3 top. 

The three offerings, “The Mi- 
kado.” “Pirates of Penzance” and 
“H.M.S. Pinfore,” usually surefire 
in any Canadian theatre, received 
poor reviews, were shoddy in both 
sets and costumes and below aver- 
age in all vocal department. Criti- 





Great | 


Near-capacity | 


the Theatre | 





in Chi: 
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~ Bergner’s NSG $14,700 


Toronto, Dec. 7. 

Elisabeth Bergner in ‘Escape 
Me Never” revival did a disap- 
pointing $14,700 at the Royal 
Alexandra (1,525) here at $3.60 
top. 

After week of Dec. 6 at His 
Majesty’s, Montreal, troupe lays 
off two weeks and then goes into 
the Studebaker, Chicago, week of 
Dec. 27. 


On first ad in dailies for “Annie | 


~ 4 for Hub Finale 


Get Your Gun,” in for week of 
Dec. 13, mail orders alone totalled 


‘OKLA!’ $38,000 IN 2D 
WEEK IN ST. LOUIS 


St. Louis, Dec. 7. 
“Oklahoma!” the Richard Rodg- 
| ers-Oscar Hammerstein 2d musical, 
| wound up its two-week stand at the 
{American theatre Saturday (4) to 
| smash b.o. After a socko gross of 
| $30,000 for the first stanza of eight | 
| performances, the piece 
| $38,000 for the second and final | 
isession of nine performances. | 
| House was scaled to $4.58. 

“The Desert Song” opened a 
one-week stand at the American 
Sunday (5). 











$34,700 in Grand Rapids 
Grand Rapids, Mich., Dec. 7. | 
Normally a one-nighter, this 
town spread itself last week for 
“Oklahoma!” packing Keith’s for a 
gross of $34,700 for eight perform- 
ances. | 





Ear: Wow $9,600, 
‘Gloves $11,600 In 


over $30,000 at Royal Alexandra | 


here, with 1,525-seater scaled at 
$4.80 top. Second ad Saturday 
(4) wiped out the few remaining 
matinee seats, for sellout at $36,- 
400. 


Yate’ Kissed For 
Hefty $19,800 In 


Philly Opening 


Philadelphia, Dec. 7. 
With “Kiss Me, Kate” already in 





the sellout category at the Shubert, | 


the management of the town’s 
other musical tryout, “Along Fifth 
Avenue,” at the Forrest, has de- 
cided to hold this Willie Howard- 
Nancy Walker tuner here for an- 
other week, which will take its run 
\up to Saturday, Dec. 20—or three 
weeks in all. “Fifth Avenue” got a 
socking from most of the crix and 
|is suffering from illnesses of sev- 
|eral of its players, namely How- 
ard, and meantime is undergoing 
plenty of doctoring. 

| Extension of “Fifth Avenue” run 
means that the Forrest’s next book- 


ing will be due the 22d, but from | 
indications now the house will be. 


| dark the week before Xmas and re- 


light the week of the 27th with. 


something as yet to be announced. 

This will mean that three of 
Philly’s regular legiters will be 
dark the pre-holiday week, and 


that all four of them will get new | 
-attractions either on the 27th or) 
members on the books, more than) 


during that holiday week. 


Last night (6), “Oh, Mr. Meadow- 
brook,” comedy tryout with Ernest 
Truex, opened a two-week run at 
the Walnut, and “‘O Mistress Mine,” 

| with John Loder and Sylvia Sidney 
lin the Lunts’ roles, began a two- 
| week occupancy of the Locust. 

Although indications are that the 
pre-Holiday period may be even 
worse than usual, there will be one 
sure exception. ‘Kiss Me, Kate,” 
after one of the most enthusiastic 
batches of notices given to any 
show here in a long time, jumped 

to capacity Saturday. 
Estimates for Last Week 


“Kiss Me, Kate,’ Shubert (1st 
week) (1,877; $4.55). Opened 
Thursday and got $19,800 in first 
four performances. With rave no- 
tices and rave word-of-mouth, new 
Cole Porter musical is a sure sell- 
out- for entire three and a half 
weeks’ stay. 

“Along Fifth Avenue,” 
(Ist week) (1,766; $4.55). 
Tuesday to mixed notices, adverse 
ones predominating. Got $24,300 
in seven performances, not too 
good. 

“Make Way for Lucia,’ Walnut 
(2d week) (1,340; $3.90). Fairly 
good $15,300 in second and final 
week, ATS subscription helping 
quite a lot in this case. 





‘Born’ 10G, Columbus 


Columbus, O., Dec. 7. 
The touring company of ‘Born 
Yesterday” interrupted its string 
of palatable road stands with a 
tepid engagement at the Hartman 
here last week. 





cal praise, if any, went to the Take for eight performances. 
“Pirates.” was only $10,000. - 
r ae oe ce 
ae eee -4 aS ae °F 


| so this season. 


Forrest | 
Opened | 


Boston, Dec. 7. 
| “Lend an Ear,’ though seen 
around here in various forms since 
1941, proved a sleeper at its Hub 
opener last week to draw unani-| 


|! maus raves, first show here to do/| 
Intimate musical 
| went to the Wilbur, first musical 
|in this house in many years, and 
| did great on its first tour per- 
formances. “Allegro” returned for | 
a run at the Opera House and, 
though it was never too well liked 
in the Hub, did well. Other offer- | 
ings were off except “Red Gloves,” | 
which pulled out three days early 
but was SRO when it did. 
Openers this week are “Jenny 
| Kissed Me,” last night (6),at the, 
Plymouth, and “Payment 
ferred,” tonight (7) at the Copley. 
Next are ‘“‘Make Way for Lucia” 
at the Colonial, Dec. 13, for one 
week; “Blackstone” at the same 
house beginning Dec. 20; “Don’t 
Listen, Ladies,” at the Wilbur, 
Dec. 20; ‘“‘Leaf and Bough,” at the 
Plymouth, Dec. 27, and “The Em- 
peror of China,” at the Colonial, 
Jan. 10. 
| Estimates for Last Week 


| “Allegro,” Opera House (first 

week) (3,000; $4.80). Return of this | 
|item not kicking up too much stir; 
| $25,412, but may build. 

“Finian’s Rainbow,” Shubert 
(7th week) (1,750; $4.80). Dropped 
sharply last week to an estimated 
$25,000. This is posted as final | 
week but it'll stay one more. 


“Harvey,” Colonial (11th week) 
(1,500; $3.60). Next-to-last week 
dropped to $12,000; final week cur- 
rent. | 
| “George and Mary,” Copley (1st 
week) (1,200; $2.25). Third offer- 
ing of the Boston Repertory Co. 
not too strong an attraction for 
a house trying to bud a follow- 
ing, and the estimated $3,000 is 
only so-so for seven performances. 


| 
| 


le 


“Payment Deferred’ opens _ to- 
night. 
“Lend an Ear,” Wilbur (lst 


week) (1,200; $3.60). Revue drew 
sock notices and got an estimated 
$9.600 on four performances with 
a big advance for second and final 
week, now current. 

| “Red Gloves,” Plymouth (2d 
week) (1,200; $3.60). This one had 
,to pull out Wed. (1) after four per- 
formances of second week, but was 
SRO $11,600. 


‘BAGELS’ QUITS L. A., 
‘EAR’ OFF TO $6,100 


Los Angeles, Dec. 7. 

“Bagels and Bows” finaled at 
the Coronet Sunday (5), leaving 
only El] Capitan and Las Palmas 
alight and no newcomers due be- 
fore Christmas. Yule shopping is 
hurting. 

Estimates for Last Week 

“Bagels and Bows,” Coronet (2d 
wk) (255; $3). Finaled Sunday with 
$6,000 for 12 days. 

“Blackouts of 1948,” El Capitan 





(337th wk) (1,142; $2.40). Still off, 
around $16,200. 

“Lend An _ Ear,” Las Palmas 
(25th wk) (388; $3). Still sliding 
gently downward. About $6,100, 
marginally profitable. May pull 


out after New Year's for a west- 


‘ern road tour. 


De- |; 


B’way Pre-Xmas Slump Increases: 
Boyer Gives ‘Gloves SRO Start, 


‘Girls’ $94,800, 


Broadway’s annual 
seriously felt last week. 
ance was down again from the pre- 
vious week’s dip, with virtually all 
shows affected to some. extent. 
Even at the solid SRO smashes the 
standee volume has tapered off to 
some extent, and at the below-ca- 
pacity presentations the drop is 
becoming painful. 

Last week’s only opening was 
“Red Gloves,’ “at the Mansfield. 
This week brings the dual-bill ““Me- 
dium” and “Telephone” to the 
City Center and “Anne of the 
Thousand Days” to the Shubert. 
Next week’s sole preem will be 
“Lend an Ear” at the National. 
“Magdalena” folded Saturday night | 
(4), there may be at least one clos- 
ing this week and “The Play’s the 
Thing” and the twin “Respectful 
Prostitute’ and “Hope Is_ the 
Thing” are to shutter Dec. 18. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

“Anne of 1,000 Days,” Shubert 
(D-1,387; $4.80). Maxwell Ander- 
son histérical play, presented by 
Playwrights’ Co., opens tonight 
(Wed.). 

“Annie Get Your Gun,” Imperial 
(134th wk) (M-1.472; $6.60). Slack- 
ened off again in the general down- 
beat; went to $27,800. 

“As the Girls Go,’ Winter Gar- 
den (3d wk) (M-1,519; $7.20). One 
of the smashes that’s ing almost | 
solid capacity, with only matinees 
a trifle light; $54,800. 

“Born Yesterday,” Miller (148th 
wk) (C-940; $4.80). Garson Kanin’s 
longrun laugh-getter nearing the 
three-year mark and still piling up 
profits; eased a bit to $13,000. 

“Bravo,” Lyceum (4th wk) (CD- 
993; $4.80)... Edna Ferber-George 
S. Kaufman piece is getting fairly 
good business, helped by theatre 
parties; may have a chance if it 
can hold on until the Christmas- 
New Year upturn; $]6,100. 

“Edward, My Son,” Beck (10th 
wk) (D-1,214; $4.80). Another of 
the powerhouses that draw stand- 
ees at every performance regard- 
less of prevailing conditions; $28,- 
500 again. 

“Goodbye, My Faney,” Morocco 
(3d wk) (CD-931; $4.80). Standees 
again at all performances for this 
Madeleine Carroll starrer; topped 
$24,000. 

“Harvey,” 48th St. (215th wk) 
(C-921; $4.20). Broadway’s longest- 
running show is getting a steady, 
though modest profit and is appar- | 
ently set to continue in the spring | 
period; about $9,500. 


“High Button Shoes,” Broadway 
(61st wk) (M-1.900; $6). Holdover 
song-and-laugh show setting a 
precedent by getting bigger grosses 
in its second year than in its great, 
first; slid to $41,200. 

“Howdy, Mr. Ice,” Center (24th | 
wk) (R-2,964; $2.88). Skating re- 
vue hit a soft spot after the holi- 
day surge, slipping to $37,000 on 
a regular nine-performance week. 

“Inside U.S.A.,” Majestic (32d 
wk) (R-1,659; $6). Arthur Schwartz 
production is feeling the general 
decline, but still profitable at last 
week’s $36,600. 

“Life With Mother,” 
‘7th wk) (CD-1,082: $4.80). 
thy Stickney and Howard Lindsay 
are getting capacity houses in this 
followup click; about $24,000 again. 

“Light Up the Sky,” Royale (3d 
wk) (CD-1,035; $4.80). Moss Hart’s 
show biz charade was another 
smash that failed to go clean at 
the midweek matinee, but $26,300 
was virtual capacity. 

“Love Life,” 46th St. (9th wk) 
(M-1,319; $6). Musical comedy his- 
tory of American marriage has 
slipped a trifle, particularly at 
matinees; off to $35,700 last week. 


Empire 
Doro- 


“Magdalena,” Ziegfeld (11th 
wk) (O-1,628: $6.60). Final week 


brought an upturn for this Heitor! 
Villa-Lobos musical, but the bo. 
damage was done; closing semester 
was $25,000; show folded Satur- 
day (4); “Rape of Lucretia” is due 
at the house Dec. 29. 

“Make Mine Manhattan,” Broad- 
hurst (47th wk) (R-1,160: $6). 
Hyman & Hart intimate revue is 
finally winding up its run Jan. 1. 
with Bert Lahr coming in as star 
for the tour when Sid Caesar de- 
clined the road; dipped to $19,700. 

“Medium” and “Telephone,” City 
Center (O-3,025; $3). Twin-bill of 
Gian-Carlo Menotti operas, opened 
last night (Tues.). 

“Mister Roberts,” Alvin (42d wk) 
(CD-1,357; $4.80). Always standees 
at this Thomas Heggen-Joshua 
Logan smash; $35,000 is becoming 


Love Life’ $35,700 


pre-Christ-| monotonous, though probably not 
snared mas boxoffice slide en 4 ae the management. 
ttend- 


“My Romance,” Adelphi (7th wk) 
(O-1,434; $4.80). Romberg tuner 
immediately felt the effects of its 


move from the more accessible 
Shubert theatre, besides sharing 
in the general business’ ebb; 


but $21,500 was okay, in view of 
reduced scale. 

“Private Lives,” Plymouth 
wk) (C-1,062; $4.80). Tallulah 
Bankhead click has eased below 
capacity in tne general downtrend, 
but is getting juicy profits; $23,700, 
with cancelled matinee Saturday 
(4) a factor. 

“Red Gloves,” Mansfield (ist 
wk) (D-920; $4.80). Jean-Paul 
Sartre play opened Saturday night 
(4); Charles Boyer was praised, 
but show was panned; nearly $4,000 
on the preem, with Sunday night 
(5) a sellout; house can gross $28,- 
000 with standees. 

“Respectful Prostitute,” and 
“Hope Is the Thing,” (Cort (43d 
wk) (D-1,064; $4.20). One more® 
week for the New Stages twin-bill, 
then goes to Chicago after a week’s 
layoff; almost $10,000. 

“Silver Whistle,” Biltmore (2d 
wk) (CD-920; $4.80). A.k. comedy 
is apparently the Theatre Guild’s 
first hit of the season; $18,800 for 
first full week is capacity; house 
can gross $22,500 after the sub- 
scription period. 

“Small Wonder,” Coronet (12th 
wk) (R-998; $6). Intimate revue 
has felt the seasonal slide, but 
should climb after the pre-holiday 
lull; $17,800. 

“Streetcar Named Desire,” Bar- 
rymore (53d wk) (D-1,064; $4.80). 
Still accumulating SRO weeks as it 
starts its second year; reached 
$27,000. 

“Summer and Smoke,” Music 
Box (9th wk) (D-1,012; $4.80). Ten- 
nessee Williams’ second current 
drama continues a strong evening 
draw, but light at matinees; $18,- 
500 is ample, and show should con- 
tinue into the spring period; paid 
a second 10% installment to back- 
ers this week. 

“The Play’s the Thing,” Booth 
(29th wk) (CD-712; $4.80). Mol- 
nar revival has one more week, 
closing Dec. 18; lays off a week, 
then tours; satisfactory at over 
$10,000. 

“Where’s Charley?” James 
(8th wk) (M-1,509; $6). Another 
of the new season’s musical clicks, 
continues at near capacity; $36,500. 

“Young and Fair,” Fulton (2d 
wk) (D-966; $4.80). Mild $6,700 for 
second week for N. Richard Nash 
drama; probably closing next 
Saturday night (11), having played 
out the three weeks required for 


(9th 


St. 


| the management to share in any 


film sale; house switches to films 
with the showing of “Joan of Arc.” 


WYNN REVUE SOLID 216, 
‘ROOF’ 126 IN FRISCO 


San Francisco, Dec. 7. 

Two houses were darkened Sat- 
urday (4) when “Ed Wynn’s Laug& 
Carnival’ moved from the Geary 
and “Raze the Roof” left the 
Tivoli for Detroit. 

“Carnival,” with Ed Wynn, Phil 
Baker and Allan Jones, showed a 
solid $21,000 for its fourth and 
final week at the Geary (1,550; 
$3.60). “Roof,” with Jerry Lester, 
chalked up a fair $12,000 for its 
lith week at the Tivoli (1,400; 
$2.88). 

“Show Boat” hit a fine $22,000 
for its second week at the Curran 
(1,776; $3.60). 


Legion’s Dillingham Post 
Setting Up GI Workshop 


An experimental theatre and 
workshop for war veterans is being 
set up by the Capt. Charles B. Dil- 
lingham post of the American Le- 
gion at its clubhouse off Times 
Square, N. Y. Post, named for the 
late theatrical producer, is embrac- 
ing the idea as a showcase for GI 
talent in acting, playwriting and 
allied arts. It’s planned to give 
weekly performances. There will 
be both invited and commercial 
audiences at each production, with 
part of the subscription take (in- 
stead of admission fee) being dl- 
vided among the piayers and wel- 
fare fund of the post. 

Idea will tee off Saturday night 
(11) with a “Gay Nineties Revue,” 
comprising cast of oldtime perform- 
ers and younger GI's, under di- 
rection of Murray Brown. man- 
aging director of the project. 
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Ballet Theatre Resuming With Tour 
In Spring, Following Winter Layoff 





Ballet Theatre, which 
its fall-winter ‘48-49 season for 
the first such suspension since its 
1940 inception. will resume again 
in March. After one or two weeks’ 
rehearsals, troupe will do 
weeks of touring March 21-April 
9. with one of the weeks probably 


spent in Chicago After a Holy 
Week lay-off. troupe will open at 
the N. Y. Met April 18 for a three 
or four-week run 

Co-director Lucia Chase has two 
weeks option on the Met next 
spring. in addition to four weeks 
booked. but is offering these two 
additional frames to anyone who 


is interested 

Although a few of BT's dancers 
have scattered, into Broadway 
musicals or elsewhere, most of the 
principals will be available for the 
resumption Alicia Alonso and 
Igor Youskevitch, along with about 
30 other BT dancers. are currently 
dancing in the Caribbean but will 
be on tap for March. So will John 
Kriza. And Norah Kaye, who mar- 
ried violinist Stern recently 
and planned will 
the troupe 

Ballet theatre. into which it’s 
estimated Miss Chase has poured 
over $1.500,000 during its exist- 
ence, lost about $235,000 last sea- 
son ('47-'48), bringing about Miss 
Chase’s decision to suspend part of 
this year while attempting a new 
financial backing setup for BT. 

No change in backing or man- 
agement has been announced. Plans 
for the future of BT beyond this 


Isaac 
retiring, 


season remain vague and undis- 
closed, although there have been 
rumors of invitations from Eng- 


land and Denmark. 


ks 


sounded out late last August about 
going legit but nixed the proposal 
at that time. It is used occasion- 
ally for stage plays by the Chil- 
dren’s Theatre of New York, which 
has a season here and which for- 
merly booked into the National. 








N. Y. Interests 


Continued from page 49 
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Doubt Equity Sanction 

Although neither Equity nor the 
Dramatists Guild has officially 
considered the question, there’s 
some doubt whether either the 
actors’ union or most of the top 
playwrights would go along with 
the use of the Virginia theatre, 
Alexandria, as a jim crow legit 
house. At the time the project 
was first proposed, last summer, 
various members of the Equity 
council said they considered the 
plan an attempted evasion of the 


three | 


rejoin 


canceled 


| where it 


LAMBS CLUB HOLDS 
FIRST TELE GAMBOL 


The first ‘Television Gambol” in 
the history of the Lambs was held 


Sunday night (5) at the New York 
clubhouse, to a packed house. Wal- 
ter Greaza. “Boy” of the Lambs, 
and Happy Felton paced the en- 
tertainment. which consisted of 
sketches, etc.. by the membership 
behind a large scrim simulating a 
television screen 


The Gambol marked the dedica- 
tion of the club’s new theatre, 
which has been completely re- 
furbished and dedicated to the late 
Edwin Burke. the author, whose 
will provided for the new _ play- 
house 


‘Desert Song’ Backer 
To Use Grain-Sales 
Technique for Show 


Minneapolis, Dec. 7. 

Wayne Fish, wealthy local feed 
broker and theatre enthusiast, who 
is angeling the present “Desert 
Song” tour to the tune of a max- 
imum of $30,000 in order to keep 
the Coast show from folding mid- 
way on its journey eastward, re- 
veals he intends to apply some of 
his successful grain-selling tech- 
niques to the show business in 
which he’s making his _ initial 
financial venture. 

Fish, who acquired a 75% inter- 
est in the show from its producers, 
Russell Lewis and Howard Young, 
who. however, are continuing to 
manage the tour, said he'll use his 
many fraternal connections to help 
promote “Song” in each town 
plays. He and his wife 


‘plan to spend 20° of his time on 


| was 


the road with the show drumming 
up business 

The show’s cast has agreed to a 
salary cut and:there also has been 
arranged a reduction in the weekly 
royalties from $1,250 to $700, Fish 
explained. The 39-year-old Fish 
introduced to Jack Goode, 
“Song” comedian, by James Neder- 
lander, manager of the Lyceum, 
where it plaved here. They became 
friends, and Goode interested the 
localite in keeping the tour alive. 

Until it hit Minneapolis, “Song” 
had had tough going for the most 


part, and the tour, which started 
|on the Coast, was in the red to 
such an extent that Lewis and 


union’s stand, and indicated they | 


would oppose it 
a protest from the National Assn. 
for the Advancement of Colored 
People, the council appointed a 
committee to study the matter, but 
the idea was dropped before any 
action was taken. 

Many of the leading authors, 
who had previous!y signed a 
xledge not to permit their plays to 
. booked into the National, Wash- 
ington, also called the Alexandria 
lan a move a circumvent the 

quity rule Nearly all said at 
that time that. if necessary, they 
would circulate a new pledge ex- 
tending the ban to Alexandria. 


Petina in ‘Norway’ 
As Detroit Opener 


Detroit, Dec. 7. 
Irra Petina has been signed by 


After receiving | 


the Detroit Civie Light Opera for | 


the opening show of the coming 
season, “Song of Norway,” to be 
presented starting Christmas night. 


Miss Petina will play the part 
she created in the original Broad- 
Wa version 
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SHOW GIRLS 


Gorgeous Custom Made 


SHOWROOM SAMPLES 
COATS—J ACK ETS—C APES—MUFFS 
New and Nearly New $25 up 
CREST FURS 


265 W. Si St. (8 av.) CL 6-7147 
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PLAYS WANTED 


NEW YORK AND RUAD PRODUCTIONS 
7refer Plays With Star Parts, Quick Readings 


HARRY MEYER 


ALTHOLK'S KEPRESENTATIVE 
$42) Medison Ave. 

and 43th St.. New York 17, N. Y. 
MUrray Hilt 4-1999 








Bet. 44th 











Young intended to close it prema- 
turely. 
Shows in Rehearsal 

“All for Love’ — Lambert-Far- 
rell. 

“Favorite Stranger” 
Leventhal. 

“Leaf and Bough’’—Charles P. 
Heidt. 

“Madwoman of Chaillot” - 
fred de Liagre 

“QO, Mistress Mine” 
Bromley-Rich-Goodman 

“Rape of Lucretia’ — 
Cardelli. 

“Shop at 
Gaither. 

“Smile of 
wrights’ Co 

“The Victors’—New Stages. 


Legit Bits 


— Jules 
Al- 
(road) — 
Ewings- 
Sly 


Corner’—Gant 


the World’’—Play- 














Joseph Kipness, co-producer of 
“High Button Shoes.’ goes to 
Chicago (Thur.) to look over the 
road edition of the show. He’s due 
back Monday (13) . “The Edge 
of Perfect,” new play by Nicholas 


Monjo, will be preemed Dec. 14-18 
by the Columbia Univ. players, at 
Brander Matthews hall, N. Y. 


Ned Armstrong has joined the Sam 
Friedman publicity office. Harvey 
Sabinson, an apprentice, is due for 
admission into the Assn. of The- 
atrical Press Agents & Managers 
in January, and will then join the 
Friedman office as an assistant. 


Paul Morris is going on the road, 
ahead of “The Play’s the Thing” | 


. Lee Tracy will star in the Jed 
Harris production of Herman 
Wouk’'s “The Traitor.” with rehear- 
sais slated to start Dec. 206 ‘ 
Oscar Serlin figures on forming a 
road company of “Life with 
Mother” early next spring... Will 
Gould will be stage manager and 
Bill Chambers assistant of “The 
Madwoman of Chaillot. 


' Alonzo Unit’s Cuba Repeat 


Havana, Dec. 7. 

Ballet Alicia Alonso, which 
gave three SRO performances here 
the end of October prior to a Car- 
ibbean tour, will return hext week 
for a longer stay. Troupe will do 
three weeks here at the Audito- 
rium, giving four performances a 
week, starting next weekend. Then 
the troupe will go to Mexico City 
for three weeks. 

Troupe was formed this fall and 
is headed by Alicia Alonso and 
Igor Youskevitch. Company num- 
bers 30. Fernando Alonso is gen- 
eral director, with Max Goberman 
and Ben Steinberg as the con- 
ductors 


Gale Agency Awarded 
$3,281 Vs. Leventhal 


Booking fees totalling $3.281, 
plus interest, must be paid by 
Jules Leventhal to the Gale 
Agency, under a decision issued 
vesterday (Tues.) by N. Y. supreme 
court Justice Thomas L. J. Cor- 
coran. Commissions are on_ six 
weeks’ bookings of Leventhal’s 
road company of “The Glass 
Menagerie” last winter 

Contract cailed for Gale to get 
10° of the “Menagerie” gross. ex- 
cluding taxes and theatre rental. 
In his defense, Leventhal claimed 
that the show’s production cost 
should also be deducted. In addi- 
tion, he argued that losses from 
his road version of “Joan of 
raine”’ should be subtracted from 
the “Menagerie” profits, since Gale 
also booked the historical drama. 
However, the court upheld Gale's 
assertion that the two booking 
deals were separate. 
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Plays Out of Town | 


mites Continued from page 50 
Lend An Ear 
personality as a song-and-dance 
man as well as a very accom- 
plished comedian) and Anne Renee 


Anderson. There follow 13 num- 
bers, all of which are distinctly 








pacer racamece | 


superior offerings, but four of 
which are absolute wows. Of these 
four, two are practicaliy classics. 


These are “The Gladiola Girl,” a 
smash takeoff of a 1925 musical, 
and “Words Without Song.” an op- 
eratic parody developing from the 
failure of the opera company to 
have its orchestra with it 

Either one might put over a 
weaker show than this, but the re- 
vue also has a great takeoff of a 
ballad singer done by Miss Ander- 
son, a wow sketch on “The Power 
of the Press,” a hilarious ballet 
called “Santa Domingo,” a satire 
on silent movie queens, and an ex- 
ceedingly effective  serio- comic 
takeoff on “Allegro.” There are, 
moreover, some nice though not 
socky tunes which are, in the main. 
excellently realized by Gloria 
Hamilton and Yvonne Adair. and 


some remarkably athletic and mas- 


culine dances by Gene Nelson, Bob 
Scheerer and Tommy Morton. 

The cast is wholly engaging. 
Eythe proves himself an all- 
around performer, but there are 
equally perscnable and comical 
performances in the sketches and 
musical numbers by Al Checco, 
Carol Channing, George Hall and 
Lee Stacy. Dorothy Babbs accom- 
plishes some. excellent 
and there are good straight roles 
by William Tabbert. Arthur Max- 
well and Robert Dixon. Entire 
cast, however, doubles in comedy, 
singing and dancing, and all are 
uniformly capable. 


Production is on a par with the. 


show. Simple but effective in de- 
sign, it swings trom one number 
to the next without much of any 
pause. Another thing in its favor 
is the Clare Grundman orchestra- 
tion and the use of two pianos, 
one of them played with plenty 
of lift by George Bauer, the cone 
ductor. The Gower Champion 
dances are stylish and lively, and 
the DuBois costumes are as strik- 
ing as the DuBois sets. Whole 
thing is given a fast pace by Hal 
Gerson, who has kept the revue 
on an intimate basis without being 
arch. 

Assuming some of the weaker 
moments are eliminated, this can’t 
fail to rank among the top clicks 
of the season. Even without any 
fixing, it should be an instantane- 
ous hit. Elie. 





Legit Recovers Golden 

The Golden theatre, N. Y.. a film 
house since 1946. reverts to legit 
Dec. 26 with the premiere of John 
Yorke’s production of “Oh, Mr 
Meadowbrook.” It is being booked 
by the Shuberts, who had leased 


jyear term. 


Lor- | 


dancing, | 





cause of promising notices from 
strategically important critics, 
were anticipated clicks, but failed 
‘or have apparently failed) to come 
through. 
The surprise hits or near-hits 
have been “Small Wonder,” at the 


Coronet: “Summer and Smoke,” 
Music Box: “Love Life,” at the 
46th Street: “Where's Charley?” 
at the St. James: “As the Girls 
Go,” at the Winter Garden; 
“Goodbve. My Fanry,” at the 
Morosco. and “The Silver Whistle,” 
at the Biltryore. The apparent 
failures, which for one reason, OF 


clicks, 
Beach,” 


another were figured likely 
have included “Sundown 
‘““Magdalena “A Story for 
Strangers,” “Town House,” “Time 
for Elizabeth,” “The Leading 
Lady.” “Set My People Free,” 
“Bravo” and “The Young and 
Fair.” 
‘Small Wonder’ So-So in Tryout 
“Small Wonder,” after getting 
so-so reaction in its out-of-town 
tryout, was not higily regarded 
as a boxoffice prospect for Broad- 


way. Moreover, it received mixed 
reviews from the New York critics, 
and had no stars whose draw 
might offset the press apathy 
However, it has grossed over 
$25,000 most weeks, consistently 


earning an operating profit and is 
a likely prospect to pay off its 
$150,000 investment 

“Summer and Smoke” also drew 
a doubtful press during its road 
tryout and got only two favorable 
notices in New York. It also had 
no boxoffice names in the cast, but 


has bettered $20,000 right along 
and is another bet to repay its 
original cost. In this case the 
|reputation of its author, Tennes- 
see Williams, is a facior 

“Love Life.’ while figured a 
likely bet in advance, was pre- 


ceded to Broadway by doubtful re- 
ports, and got mixed notices in 
New York, including severe raps 
from several of the most important 


dailies. Yet it has done hefty busi- 
ness from the start, hovering 
around the $40.000-a-week level, 


despite the absence of big names. 

“Where’s Charley?” is a similar 
case, except that it has Ray Bolger 
as a boxoffice come-on. It has con- 
sistently drawn capacity houses, 
grossing about 837.000 a week. As 
with "cmaee and Smoke” and 
“Love Life.” theatre parties may 
have been a help, but the show 
has drawn heavy attendance even 
at matinees, when parties are a 
negligible factor. 

n the ease of ‘‘As the Girls Go,” 
the advance prospects were ques- 
tionable and the reports on the 
road tryout were not encouraging. 
But Bobby Clark got unstinting 
raves from the New York critics, 
and the Michael Todd production 
has since been racking up capacity 
grosses of $35.000-odd a week. 

Expectations were generally 
mild in eonnection with “Goodbye, 
My Fancy.” The author, Fay 
Kanin, was unknown, Madeleine 
Carroll was rated only a fair pic- 
ture name, and Sam Wanamaker 
had only modest eredits as director. 
Furthermore, there was little op- 
timism on the basis of the “prom- 
ising’ reports from out-of-town. 
But the critics liked the play, Miss 
Carroll scored an impressive per- 


sonal triumph, and the show 
has had standee trade since the 
opening 


“The Silver Whistle’ was an- 
other sleeper, having been a head- 
ache for the Theatre Guild during 


a long tryout tour, but getting 
enerally fine reviews when it 
nally reached Broadway with 


Jose Ferver in the lead part. It 
1S an apparent hit and should es- 
tablish the reputation of its au- 
thor, Robert E. McEnroe. 
Flops 

Of the flops. “Sundown Beach” 
was awaited with interest because 
it was directed by Elia Kazan and 
was a product of the widely-pub- 


lieized Actors Studio, in addition | 


to which it was well liked out of 


town. “Magdalena” was preceded 
by a potent Coast buildup and re- 
ceived several enthusiastic reviews. 


but it never got off the ground. 
“A Story for Strangers” was writ- 
ten and giaged by Mare Connelly 


and produced by Dwight Deere 
W iman, so it was favorably 
awaited, despite mixed trade re- 


ports about the script. 

“Town House” had the aura of 
the names of George S. Kaufinan 
as stager and Max Gordon as pro- 
ducer, plus good tryout reaction. 
but it Was a quick fold. “Time for 
i Elizabeth” was anticipated because 


Broadway’s Surprise 


Continued from page 49 Coe 


‘Gordon and directed by 








of the reps of Groucho Marx and 
Norman Krasna, its co-authors, 
but it also glimmered fast. “The 
Leading Lady,” written by Ruth 
Garson 
Kanin, was a promising item until 
the tryout reports arrived. The 
play itself unfortunately justified 
them. 

“Set My People Free” failed to 
arouse sufficient public interest 
even after repeated plugs from 
several of the key critics, and the 
Edna Ferber-George S. Kaufman- 
Max Gordon names haven't proved 
sufficiently potent for “Bravo.” As 
for “The Young and Fair,” the 
good reaction of the strawhat try- 
out wasn’t borne out by the Broad- 
way presentation. 

In contrast to the suprise hits 
and flops, there have been a few 
shows that ran true to advance 
dope, both good and bad. “Edward 
My Son,” at the Martin Beck; 
“Private Lives,” at the Plymouth; 
“Life with Mother,” at the Em- 
pire, and “Light Up the Sky,” at 
the Royale, were expected clicks. 
Similarly, such quick folds as 
‘“Hilarities,” “Heaven on Earth,” 
“Grandma's Diary,” ‘‘Minnie and 


Mr. Williams” and “For Heaven's 
Sake, Mother,” probably didn’t 
astonish even their respective 


sponsors. 


Curreat Road Shows 


(Dec. 6-18). 
“Allegro”’—Opera Hse., Boston 
(6-11); Nixon, Pitt. (13-18) 
“Along Fifth Avenue’—Forrest, 
Philly (6-11). 


“Annie Get Your Gun”—Shu- 


bert-Lafayette, Det. (6-11); Roval 
Alex., Toronto (13-18). 

“Blackouts of 1948”"—-El Capi- 
tan, L. A. (6-18). 

“Born Yesterday’—-Cox, Cincy 


(6-11); Murat, Indpls, (12-15); Aud., 
L’ville (17-18). 

“Brigadoon” 
(6-18). 

“Carousel”—Con. Hall, Tulsa (6- 
8): Home, Okla. City (9-11): Aud., 
Ft Worth (14-15); Texas, San An- 
tonio (17-18). 

“Command Decision” — 
baker, Chi. (6-18) 

“Desert Song”’—Amer., St. Louis 
(6-11); Hartman, Col. (13-15): Cox, 


— Shubert, Chi, 


Stude- 


Cincy (16-18). 

“Escape Me Never”’—Maijesty’s, 
Mont'l (6-11): Erie, Schenectady 
(13-14); Avon, Utica (15); Erlanger, 
Buff. (16-18). 

“Finian’s Rainbow” — Shubert, 
Bost. (6-18). 

“Harvey” — Colonial, Boston 
(6-11); Court Sq., Spgfid. (13-13); 
Aud., Hartford (16718) 

“High Button Shoes” — Gt. 


Northern, Chi. (6-18). 
“Oh, Mr. Meadowbrook’’® 
{ Japhet”)—Walnut, Philly (6-18), 
‘Jenny Kissed Me”—Plymouth, 
Bost. (6-18), 
“Kiss Me Kate”’—Shubert, Phil- 
ly (6-18). 
on An Ear’’—Wilbur, Bost. 
(6-11). 
“Make Way for Lucia”—Ford’s, 
Balto (6-11); Colonial, Bost. (18-18). 


“Man and Superman’’—Cass, 
Det. (6-11); American, St. Louis 
(13-18). 
one” — Blackstone, Chl. 
(6-18). 

“Mr. Roberts’—FErlanger, Chi. 
(6-18). 

“O Mistress Mine” — Locust, 


Philly (6-18). 
“Oklahoma!” (No, 1 Co.)—David- 
son. Mil. (6-11); Cass, Det. (13-18). 


“Oklahoma!” (No. 2 Co.)—Vie- 
tory, Dayton (6-11): lowa, Cedar 
Rapids (13-15): Par., Waterloo 
(16-18). 


_ Shakespeare Co.—Oller, Hunt- 
ington (6); Aud., W. Chester (7); 


Acad. Music, Philly (10); Aud 
Trenton (11); Plaza, Englewood 
(13); Aud., Poughkeepsie (15); 
rf New Paltz (16): Aud... B’klyn 
(17). 

ca Boat”—Curran, Frisco 
“Streetcar Named Desire” — 
Harris, Chi. (6-18). 

aia Heiress” — Seiwyn, Chl. 





Aldrich Wings It 


In order to attend the London 
Opening of “September Tide,” in 
which his wife, Gertrude Law- 
rence, is starred, Richard Aldrich 
will leave New York by plane Dee. 
13. instead of Dec. 20, as he'd pre- 
viously planned. The Daphne du 
Maurier play opens Dec. 15 at the 


‘Aldwych. Producer is due back in 


New York about Jan. 1. 

Richard Myers, Aldrich’s pro- 
ducer-partner, has delayed his 
scheduled departure for Paris and 
Is now set to sail Dec. 22 for a 
Slay of about six weeks. 
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\ey Metro last year for $650,000. | ¢ 
° e °uld probably get nothing like z 
Literati that Drice ow. 7 . t 
“As the Girls Go.” Virtually a z 
: react: the Mae and idea the t 
r a e. Leav t > 
1 Pegler in $2,000,000 Suit | Ltd., a chain of secretarial schools} much story to be developed. | By Frank Scully , 
i Westbrook Pegler is being sued|in Britain. Curtis G. Benjamin,| though producer Michael Toad this | 
: 000 in Chicago circuit) McGraw-Hill prez, becomes head | week claimed to have an offer from | : Gallup, N. M., Dec. 4. 
for $2,000, : With ] s I can see fro rtment of the Chief 
, urt by Maurice Parmelee, econo-| of the new subsid. Mrs. John R.| a major film company. | opera giasse re 8 COMpSrTiNent of the Cater the 
’ co : d Retirement | Gregg, former prexy of the Gregg “ day.” Bought by ®*8veyard of Gallup. I cannot make out if the name “George” adorns 
mist for the Railroa e i] ; , lg Born Yesterday. oug Y any of th es y i 
l | firm, will have a directorship in 1 : el t € gravestones, but the town looks sad and disgraced and 
Board. : 9 the new company. Columbia several years ago for an qgreadfully in need of a coat of whitewash 
Plaintiff claims that ogg alleged $1,000,000, (said to be | “There is talk of changing its name to Pulleg which is Gallup not 
column by Pegler = gave L. A. Mirror Shifts er $750,000). Developing € only spelled backward but incorrectly. The name-changing advocates 


false impression that he was a. 
Communist and a second article 
on Sept. 22, dealing He, gs _ First response was the shifting of 
nudists, “gave the public yp Bement Bud Lewis, Times city editor, to| 
stand he engaged ee. aepraves the Mirror on a lend-lease basis. | 
private or ys eager “gl as the pi econd was a swap by which 
- « > » = ays hili a Z rete iia Hines 
Also an ree i: inet Co Philip Chandler, veepee and gen 
illinois am oe Feacesn tan. eral manager of the Times, moved 
hich publishes the Chicago "er in as general manager of the 
sh-aaneeionne. Hearst paper, which wirror. B g 
carries the Pegler columns. 
Times Foreign Air Edition — 
: N. Y. Times is mulling a for- i 
eign air edition to be flown to Buri Ives is being profiled by | %therwise. 
See. mee, = —— Colliers, with publication of the| “Harvey.” Bought by Universal 
the proposed step last — Le ©’ piece due in about six weeks. | several years ago at a repuied 
paper pointed out toate veal, _, Archer St. John publishing se- | $800,000. Another that wouldn't 
ture hinges upon neta te ries of “Moon Mullins” comic) bring that now. 
of airline applications Boy ned books, first of series hitting stands) «ish Button Shoes.” A revue. 
sulted from increasing demand for “— anes it is easier and cheaper 
the Times’ current United Nations o start from scratch on the lot. 
edition which generally runs about edy Four. Geeity WbA*. tiaies © oe 
12 to 14 pages. ‘er freight tariffs Penguin Books is printing 750,000 vue. Producer is trying to sell the 
eee Seen es Se wuheken paper-back copies of “Portrait of title and an idea for a story which 
would be filmed in various states. 


screenplay has been such a prob- 
lem ever since that Col at one time 
offered it for sale. Epstein brothers 
are now working on it. 

“Bravo.” No interest. Refugee 
problem treated in a very limited 
way. Too difficult to cast. 

“Goodbye, My Fancy.” Defin- 
itely a picture if someone wants to 
_do it. May be produced in a pack- 
age deal by one of the members 
of the family of author Fay Kanin. 
Only mild interest from Hollywood, 


New Los Angeles Mirror has 


argue that if it were correct it w 
called on the L. A. Times for help. | 


coakan nectar the Toane ouldn’t be Gallup, and that leg-pulling 

Discharged, en fin, a8 a VIP (Very } atient) , 
hospital, I had the choice of going = “on from the E\ 
assured of a 50-50 chance of @ relapse either way. I chose to postpone 
the invasion. Even Ike didn’t pick wintertime for his D-Day 

Once this decision was made I received the fastest and least pain- 
ful heave of any DP in modern times. I had on me certain highly 
subversive documents. They contained scurrilous opinions about Chi- 
cago by such refugees from the Loop (which I imagine is some sort of 
compound or concentration camp) as Ben Hecht, Charlie MacArthur 
and Ken Englund. 

More, I knew that Ashton Stevens had copies of these damaging 
documents. In fact they got him off his highly cultured can for the 
first time in six months and drove him 20 miles from his north shore 
tower at 33 Bellevue Place to an Evanston chophouse where I was 
trapped. His wife, Katherine, brought him to consult with me about 
these Hecht-MacArthur papers. 

Private Eye Passes By 

We didn’t get a chance to discuss them, even in the knuckle lan- 
guage used by cons in solitary, on account Mike Morrissey came in 
the room, and he, now chief of the Pullman company’s special service, 
was once a top cop in Indianapolis and no doubt knows all about the 
Siberian Square and knuckle language. 

If he doesn’t, his wife does, and she was there, too. Before marry- 
ing Mike she was the fingerprint expert who went to Tucson and tapped 


anston 
. or returning to L. A., 


on on A 


TT ea SS oS 





CHATTER 
Sam Zolotow doing a piece on 
the Lambs for the Satevenost. 


Aaron Fishman collaborating | 
with Joe Smith (‘& Charles Dale) 
on the memoirs of the Avon Com- 


the edition will invalve a substan-| yoo nie” to coincide with release of 


, - . ; : - Dillinger, thereby getting the King Bros., out of slotmachines and into 
tial loss, publisher Arthui Hays the picture. This scheme was originally devel- | .; 4 ’ tting , 

° > > 1 P ° S 6 as € ‘ res, §& S| wasn a he ‘e scuss Z . > 
Sulzberger said. But the project Maxwell Hamilton, managing ed-| oped by Paramount. which for a pictures. So there wasn’t a chance to discuss the hot papers or even 


to burn them. 

In fact, I still had the papers with me when I boarded the Chief. 
How to get rid of them before being searched at the frontier and taken 
off the train at Joliet? The fact that the new U. S. Senator (Paul 
Douglas, the economist, not the actor) was a Columbia schoolmate 
would not help at all. Douglas also thinks a lot of Chicago. Why not? 
Didn’t the Chi Trib help elect him as well as a new governor and a 
whole ticket? 

Oldtimers around Chicago seem immune to the Trib’s virus, but 
newcomers go down like divers at an aquacade. Piecing together the 
whys and wherefores of my own one-man collapse, I suspect the Trib 
must have slipped me a psychic mickey. This in turn aggravated the 
stratospheric malaria which felled me so fiercely in the first place. 

I remember at dinner that mine host Howard Hurwith was telling 
me how Sliding Billy Watson got him a raise. He was saying also that 


is worthwhile, he feels. na itor of Motion Picture mag, will do 
as =. eos IB rec ar ihe his editing + tuataainiaa for the 
o furthering the ses of . onths. 
Suropean Recovery Program,” and Me woee Publicaties is getting 
furthermore it's hoped. s bers out a new western picture mag 
mately the venture will become  ¢.itiping the adventures of Allan| 
self-sustaining. “Rocky” Lane and his horse, Black | 
cs Jack. 
Guild May Raise Dues. Robert C. Cannon wrote a 419- 
Authors Guild, an affiliate of the page book. “Van Dyke and the 
Authors League of America, May Mythical City of Hollywood,” a 
raise its annual — ngprte4 os biography of the late film director, 
25 for active members and $8 tO w Ss, Van Dyke. 
312 for associate members. This Clive Howard and Joe Whitley 
would supplement the organiza- going Red Book pic story, for 
tion’s recently adopted assessment 


time evinced some interest that it 
has now lost. Hollywood economy 
got it. Original asking price was 
| $200,000. 

“Life With Mother.” Suffering 
from the fact that Warner Bros.’ 
“Life With Father” proved no b.o. 
shakes. Some interest by a num- 
ber of companies and probably will 
be sold eventually. 

“Light Up the Sky.” Consid- 
ered too much a private joke for | 
author Moss Hart’s friends and 
Broadway _ insiders. Companies 





on literary earnings. 


Measure has been passed by the 
council and submitted to member-, 


ship referendum. 


March issue, on Toni Mendez, ex- 
choreographer but now biz agent 
for Cartoonists Society. 


Walter Winchell says he likes’ 


the Miami Beach sun too much to, 


come to N. Y. for television, coin- 


figure it too “special” for anyone 
to care in Dubuque or Istanbul, 
but if a hit it'll probably wind up 
in Hollywood. 


“Love Life.” Too much of a 


Marion Bent thought he was a better dancer than Pat Rooney, and Pat 
didn’t like any comparisons. To Pat they were all odious. But what 
drove him out of show biz, Hurwith was saying, was that his weekly 
gross of $700 showed a net of $125 on account his agent took $575 as 
his commish. Hurwith decided he couldn’t do worse selling White 


. . Thi a - 2 : . p 
Chi Cops Deny ‘Crime’ Ban cidental with his new Kaiser- stunt, a kind of vaudeville show. ee ee Ae le enaen tails ae ee problems 
Chicago police denied that they Frazier radio series commencing! Not enough story to be worth de- It t thi id tek ulin 4 . eeiiadl . T iba ond 
comic book, “Crime |Jan. 2. veloping. _it was at this point that mine host handed me a Tribune to read. 
had So Gleason Pub- “That Yeung Al Jolson,” by ‘ oe Merely touching the thing started me quaking. After that even the 
ae See aan si iat master in| Maurice Zolotow, in the January! , “Magdalena.” (Closed last Satur- white space went black. It was on the eve of the Great Upset. I felt 
chasaaey hearing said the book | Esquire, Stanley’ Frank's “Holly-|4ay after 88 performances.) Some like a psychic seismograph, foretelling the tremor that was to shake 


had been nixed by the department 
Publisher as- 
serted city had acted without due 
: distributor, 

O. Stoll, to cease distributing 
the book under threat of invoking , 
a state law against sale of publica- 


for the past year. 


rocess in forcing its 


wood Ballyhoo Boys” in the new 
Satevepost on the flimfiam film 
publicists. 


Hearst attorney Carl Helm and | 
‘his wife Betty hosting a bon voyage 


cocktailery for Betty Betz, teen- 
age columnist, who is off on a 


tions concerned largely with ac- | round-the-world trip to explore the 


counts of crime. 


Sgt. Luttrell White. of the police | 


|teen-agers all over the globe. 
Ritz Bros. are the latest show- 


department, denied any threat and business names to become column- 


said Stoll Co. had withdrawn the ists. 


comic “voluntarily.” 


McGraw-Hill Gets Gregg 


Gregg Publishing Co., publishers stricted. 
of books on shorthand, typewriting ; 


Trio are writing “Putting on 
‘the Ritz’ which will be syndicated 
by the Key Newspaper Service, 
'N. Y¥. Subject matter {Isn't re- 


A Shrimp Cocktail Party last 


and kindred subjects, has been ac- night (Tues.) at the King of the 


quired by the McGraw-Hill Book 
board chairman 
James H. McGraw, Jr., said the 
its cor- 
will be. 


Co. McGraw-Hill 
Gregg firm will _retain 
porate identity since it 
operated as a subsidiary. 

Also included 


in the purchase 
were two wholly-owned British cor- 
orations, Gregg Publishing Co. of 


| Sea restaurant, N. Y., in honor of 


Robert W. Dana. N. Y. World Tele-. 


gram pub-crawler, whose new 


| book, “Where to Eat in N. Y.” has, 


just been published. 


had a second book, “Angels Kissed 
Me.” accepted by Frederick Fell 


ondon. Ltd.. and Gregg Schools, Publishing Co. Second tome, writ- 
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By ED WEINER 


As the second anniversary of 
Damon Runyon's death draws near 
(December 10th), the fascination 
of his fabulous life increases. Here 
is your chance to read the whole 
amazing story of that great news- 
Paperman who held 5 million read- 
ers spellbound daily. 


$3.00 at All Bookstores 


LONGMANS 


55 5th Avenue New York 3 











collaboration with her 
Scott Michel, is a psycho- 


ten in 
brother 

















hit play but it is one that more 
often than not has been eventually 
followed by sale or rights to a ma- 
jor studio. Story eds have an idea 


Reason for the backwardness of 

he studios in picking up film 
rights to legiters this season is tied 
up, of course, with Hollywood's 
current money-Saving spree. No 
expenditure is being made without 
a very critical 0.0. and none of the 
plays seems a hot enough picture 
prospect to the studios for the 
price it would cost. As documented 
in Variety last August, legiters for 
which companies have paid high 
prices have not proved sufficiently 
profitable at the boxoffice to make 
the speculation worthw hile. 

How H'wood Appraises — 

Storv eds are lukewarm on virtu- 
ally everything currently on the 
street except to two top hits men- 
tioned above. Here is a rundown 
of the list otherwise, with the sit- 
uation or studio thinking on each: 

“Annie Get Your Gun.” Bought 


Trudi Michel, whose first novel | 
was “Inside Tin Pan Alley.” has, 


of the music might have limited 
value, but the 
worthless. 

“Make Mine Manhattan.” An- 
other revue. The authors did a 
treatment of a story idea built 
around it in an effort to drum up 
interest in a screen sale, but it 
was generally nixed as n.g. 

“My Romance.” Operetta ver- 
sion of Edward Sheldon’s “Ro- 
mance,” which has been filmed a 
number of times. No interest. 

“Private Lives.” Metro owns 
screen rights, bought years ago. 
Filmed once. 

“Respectful Prostitute.” Could 
not use story or title on the sereen. 
And if that’s not enough, play- 
wright Jean-Paul Sartre is on the 
Catholic Church’s nix list. 

“Red Gloves.” Sartre again. 

“Set My People Free.” Dull and 
remote history, combined with ra- 
cial problems that would prevent 
its being shown in the south. 

“Silver Whistle.” Very little in- 
terest. Concerned with old people, 
who are not as a rule a hot screen 


book is almost 


much interest now, but could well 
make a picture. 
“The Piay’s the Thing.” Ac- 
quired by RKO years ago. 
“Where's Charley?” Option held 


“Young and Fair.” Could be a 
picture. It is dramatically effective 
and would make a good showcase 
for a flock of young actresses on a 
studio's contract list. Too obvious 
and pat now, but could be devel- 
oped to give it more scope, possibly 
becoming something of a “Maed- 
chen in Uniform.” 

Here’s an appraisal of some of 
the shows coming up in the near 
future. 

“Anne of The Thousand Days.” 
Would make a picture, but would 
be too expensive, which is why 
studios are keeping away generally 
from historical dramas. 

“Make Way for Lucia.” Too thin. 

“Jenny Kissed Me.” Could be 
Mild interest. 

“Kiss Me Kate.” Also could be. 

“Leaf and Bough.” Still another 
could be. 


all America on the morrow. All election day I trembled and froze and 
boiled. 

I was shot with every known antibody short of the Colonel’s mashed 
editorials. I became the Marshall plan in reverse. The units designed 
to save me ran into millions. 

Days after the rest of the world had recovered from the Great Up- 
set, I was still in a daze. Nobody detected the reason, not even Mike 
Morrissey, till I spotted the tie-in myself. I had lost my slippers, and 
the hospital authorities barred bringing in another pair. In fact, any- 
thing that touched the floor of the pesthouse was picked up with tongs 
and burned. 

Infection From Type Lice 


Newspapers, however, those awful carriers, still managed to get by 
the virus blockade on some dodge called “the freedom of the press.” 
I decided to make a pair of slippers from copies of the Tribune. I 
wrapped adhesive tape around the paper and then made a loop for 
the toes in the manner of the Japanese. 

When released from the pest house, I had to leave the slippers 
behind. They were burned. 

But I couldn't get rid of the Hecht-MacArthur documents as easily 
as I rid myself of the slippers. However, just before reaching Joliet 
I spied that little thing in the corner of the compartment. I tore the 
letters into bits and threw them into the hopper. Then I flushed the 
hopper. 

Relaxed at last I had hopes of rolling off some buoyant prose before 
bypassing Leavenworth ‘the next compound) but from the way this 
high-priced covered wagon is hopping around, e. e. cummings could do 
better with poetry than I will with prose. 


logical thriller. commodity. Likewise whimsy, Next we gave a nod to Galesburg. This one is the home of Knox 

WALTER - which is generally not successful College (“Opportunity Knox But Once”). I’m almost sure George 

WINCH ELL | in films. Fitch went to schoo! here and that he set his laughable Siwash stories 
] “Small Wonder.” Another re- amid these melancholy surroundings. 

H wood Brushereo ig) VUE: If I'm wrong Ashton Stevens could set me right on this one, too. In 

Continued from page 1 —— “Summer and Smoke.” Not fact, I feel certain he will. Last spring, relying on such dubious 


authoritarians as Walter Winchell and Westbrook Pegler, I referred to 
his Lordship of the Loop as an “octogenarian.” Trapped under an 
oxygen tent at Passavant hospital at the time he wheezed a correction. 

“The printer,” he dictated, “makes the definitive biographer of 
Shaw and Stevens” ‘that’s me, folks) “call the latter an ‘octogenarian.’ 


that this may be the case with by J. Arthur Rank. Original It’s a cinch that Scully, who knows his Stevens wasn’t born till 1872, 
amon un On “Roberts,” too. In any event, Hay- “Charlie’s Aunt” in several film wrote ‘oxygenarian.’” 
' ward is listening to no offers. versions. What a sweetheart! He draped my exposed flank and set me straight 


with all the politesse of Voltaire. He may be as old as the Brooklyn 
Bridge but not a day older. What's more, as far as show biz goes, he’s 
handled more traffic. 

His wife reminds me of one of those modern reversible coats which 
are just as beautiful inside as out. And her competence in keeping 
open the lines of communication between her Galahad of the galleries 
and the stars could easily make her the Woman of the Year. In fact, 
since the year is about done in anyway, I think I'll gallop myself a 
poll and award her the honor. 

Perhaps inspired by this belated recognition she will move Chicago 
into the realm of a first class town. After all, you can hardly call it 
one as long as peasants in Los Angeles can read a New York Sunday 
Times at 2 o’clock the same Sunday afternoon, whereas in Chicago they 
feel proud to see it come in the following Monday afternoon. 

That this is the pattern of their cultural life can be proved even 
nearer to home. I recently ran into a producer who picked up a weekly 
VARIETY from a Hollywood newstand the day after publication in New 
York, flew back to Chicago, arriving at 4:30 Thursday afternoon, and 
was still 24 hours ahead of the arrival of Variety on newstands around 
the Loop. 

It's things like this that may have caused football to be abolished at 
= University of Chicago and have produced the Great Upset on 

ov. 2. 
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Broadway 


Mark Hellinger’s widow, Gladys 
Glad, to marry Toronto picture 
theatre owner Arthur Gottlieb. 

Cornel Wildes (Patricia Knight) 
in N. Y. for several days before 
going Coastwards. They planed in 
from Paris Monday (5). ; 

Steve Cochran, ex-Hollywoodite, 
now in Mae West's road legiter, 
flies to Juneau, Alaska, for Xmas 
to see his mother and child. 

Raffle currently being conducted 
for benefit of Will Rogers Me- 
morial Hospital will. be extended 
beyond the end_of the month. | 

Mrs. Victor Saville to Britain 
last week on the America to join 
her © husband — who’s directing 
Metro’s “The Conspirator’” there. 

Arthur Kober flies back to Holly- 
wood tonight (Wed.) to work on 
the play commissioned by Kermit 
Bloomgarden who plans it for next 
fa!l production. : 

Peter Garey, musicomedy singer, 
and dance team of Lynn & Conway 
off on the Uruguay last week as 
entertainers on the ship’s South 
American cruise. ; 

George (Bud) Ornstein, special 
rep of UA in Italy, arrived in the 
U. S. last Thursday (2) for a two- | 
week on personal affairs. He’s cur- 
rently on the Coast. 

Mngagement of Mr. and Mrs. 
William Kurtz’s daughter, Joan, to 
Donald Genzburg, announced this 
week. He’s former Rialto manager, 
now with United Booking. 

Paul Nathan joined Will, Folsom 
& Smith, publicists on fund raising 
campaigns for hospitals, to write 
newspaper stories. His column still 
appears in Publishers Weekly. 

Patricia Englund, daughter of 
writer Ken Englund, back to the 
Coast for the first time in months, 
having been abroad with the Lon- 
don company of “Oklahoma!” 

“dith Piaf, current at the Ver- 
sai‘les, planes back to France, Dec. 
15. at the conclusion of her cafe | 
dato. She’s being succeeded at the | 
Versailles by George Ulmer, an-| 
other French import. 

Batoneers Lani McIntire and 
Ray Kinney accomped the hulas of 
Malia Kaauwai and Taneo last 
week at La Guardia Field as part 
of the bally for Northwest Airlines’ 
inaugural flight to Honolulu. _ 

Mrs. Dore Schary recuperating 
in St. Johns hospital, Santa Monica, 
following surgery which the Metro 
production chieftain deferred un- 
til both got back to the Coast fol- 
lowing his recent N. Y. quickie 
visit. ; 

Arthur Hornblow, Jr. and his 
wife, Bubbles Schinasi, in from 
Europe today (Wed.) on the Queen 
Mary following an extended so- 
journ where the Metro producer 
was readying “Quo Vadis” for pos- 
sible Rome and London shooting. 

Katharine Cornell, Tallulah) 
Bankhead, David Sarnoff, Marian | 
Anderson, Lawrence Tibbett, Kitty 
Carlisle and Carmen Miranda head | 
a long list of show biz people who 
have dispatched boxes of cigars to, 
Finland as gifts to Jan Sibelius on | 
his 83d birthday today (Wed.). 

George Jean Nathan—along with 
many Broadwayites—considerably 
unnerved by H. L. Mencken's | 
stroke, which has confined the. 
Baltimore sage to Johns Hopkins 
hosp. Ashton Stevens, from Chi, 
also anxiously querying VARIETY 
about some news on Menck’s prog- 
ress. 

Sir Benjamin Fuller, Australian 
legit impresario, planning a trip to 
the U. S., with a Broadway 0.0., 
for next summer. His son, A. Ben, 
is expected in N. Y. within a cou- 
ple of months on a leg of his world 
tour through the Suez Canal to 
London to N. Y. to Hollywood and 
back to Sydney. 

Biggest buzz-buzz opening night 
at the Charles Boyer play, “Red 
Gloves,” was the Lorena Danker- 
L. B. Mayer nuptials and the USC- 
Notre Dame tie. The Los Angeles 
sector earthquawk was ascribed to 
be the result of either event that 
afternoon; the Hollywood-Broad- 
way bunch weren't sure which. 


Rome 


Texas cowboy rodeo show at 
Stadio del Marmi playing to ¢ca- 
pacity crowds. 

Helen McGill Tubbs. Variety's 
Rome correspondent, in hospital 
for appendectomy. 

Victor Stoloff will direct “Dark 
Road” for Security Pictures, film 
play by Phillip Yordan. 

Monty Banks and Gracie Fields 


motoring to London from here be- 


fore sailing for New York. 

Louis Hayward arrived in Rome 
to play lead in “Pirates of Capri” 
for producer Victor Pahlen. 

Several newspaper correspond- 
ents assigned to Rome have taken 


small parts in “Rapture” and 
“Private Angelo.” 
Sinclair Lewis, at lunch at 


Cinecitta with Henry King, Bill 
Tubbs and Tyrone Power, admits 
he is writing a story abouf Rome. 

“Hamlet” closed at the Arco- 
boleno after a record run of three 


leenter “Duel in the Sun” followed 
|for only three days at the same 


theatre. 

“Private Angelo,” produced by 
Pilgrim Pictures of London, has 
completed all of the Italian loca- 
tion shots. Cast included British, 
German, Italian, and two American 
actors. 

“Fabiola,” film directed by Alle- 
sandro Blassetti, with Michele 


Morgan as star, will be completed | 


soon at Experimental Studios. 
Money from the Argentine backed 
this film. 


Italian production practically at 
a standstill this month. The ex- 
perienced film backers find it more 
profitable to invest in imports. 
Costs of productions soaring here 
to such an extent that investments 
in Italian pictures have become 
prohibitive to local lire lenders. 





Vienna 


Carl Zuckmayer on brief visit 

Elfie Koenig, operetta star, 
to Canada. 

Hans Jaray arrived, to appear at 
Volkstheatre. 

Film star Trauld Stark 
to Jack Elliot of Texas. 

Maria Schell starring at Kam- 
merspiele in Elmer Rice’s “Dream 
Girl.” 

Actor Eduard Sekler 
occasion of his 50 years service in 
Josefstadt theatre. 

Danielle Darrieux, 


of 


married 


French film 


star, inked for new Austro-French 


production, “Sold Night.” 
Paul Hubschmid off to Holly- 
wood for Universal after finishing 


his part in Union film's latest, 
“Mysterious Depths.” 
Vindobona Film bought Karl 


Zuckmayr’s script, ‘“Seelen Braeu,” 
(“Brewing Souls”) and inked Paul 
Koerbiger, plus Swiss actor Hein- 
rich Gretler. 


Pittsburgh 


By Hal Cohen 

Woods and Bray opened at 
Nixon Cafe for a month. 

Bob Hope will do his network 
broadcast from here on Jan. 25. 

Victor de Sabata to Italy for 
La Scala Opera season in Milan. 

Vincent Joyce, WWSW $$ an- 
nouncer, cast in “She Loves Me 
Not” at Playhouse. 

Elizabeth Gibson, local girl who 
spent two seasons under Big Top, 
now in “Love Life.” 

Gaye Jordan, of Tech 
school, will play lead in 
Loves Me Not” at Playhouse. 

Musician Pete Murphy coming 
along all right at TB hospital here 
and expects to be out by spring. 

Larry Adler, who worked the 
Carousel alone, rejoining Paul 
Draper at Palmer House in Chi- 
cago, Dec. 9. 


drama 
“She 


Harold Lund’s mother off for, Grinder’s Swing,” organist Robin | 


feted on! 


London 


Contents of Romano’s, famed 
prewar nitery, being sold by auc- 
tion. 

Lou Prager, Hammersmith band- 


Australia. 

Leon Sherkot, popular French 
| vaudevillian, died in the London 
| Hospital Nov. 20. 
| Maurice Chevalier packing the 
'Hippodrome, with his month’s sea- 
/son extended by one week. 
| Director David Macdonald plan- 
ed out to Johannesburg to super- 
vise location filming on “Diamond 
Clty.” 

BBC has booked the Vic Lewis 
orchestra for the first jazz invasion 








of its highbrow longhair Third 
Program. 7m 
West End production of “The 


| Heiress” due in January, with Sir 
| Ralph Richardson and Peggy Ash- 
|}croft heading the cast. 


Leslie Strachan, a film extra in| 
awarded | 


“Bonnie Prince Charlie,” 
$300 for injuries sustained by 
sword-thrust during shooting of the 
pic. 

Basil Sydney to star in “Breach 
lof Marriage,” when it gets public 
presentation, following its private 
|showing, at Duke of York’s theatre, 
jJan. 25. 

BBC negotiating with John Bar- 


birolli, conductor of Halle Orches- | 


tra, to wield baton for their sym- 
‘phony orchestra when Sir Adrian 
Boult retires. 

“September Tide,’ new Daphne 
| du Maurier play in which Gertrude 
Lawrence makes her return to the 
| London stage, opens at the Ald- 
wych Dec. 15. 

Margot Fonteyn, Sadlers Wells’ 
leading ballerina, injured her ankle 
at opening of new ballet season at 
|Covent Garden and will be unable 
ito dance again until after Christ- 
| mas. 
| “Together Again,” the Crazy 
|Gang show, celebrated its 1,000th 
|performance at 
|Nov. 29, when Bud Flanagan & Co. 
presented a silver cup to Jack 
Hylton. 

Project for a National Theatre 
in London, first suggested in 1903, 
has been brought nearer by the 
| introduction of a government bill 
authorizing a Treasury grant 
‘to $4,000,000. 

Pamela Brown signed as John 
Gielgud’s leading lady in “The 
| Lady’s Not for Burning,” which 
follows “The Return of the Prodi- 
gal.” Valerie Taylor has taken 
over her role in “Gioconda Smile.” 
| Drummer Jack Parnell 
|changed his mind about quitting 
Ted Heath’s band with a number, 
of Heath players to form a new 
outfit. He’s staying on. Trumpet 
Kenny Baker, however, is quitting. 
| After two years touring Europe 
with his stage show, 


leader, planning a month’s trip to) 


Victoria Palace | 


up | 


has | 


“Organ | 


: { 
| Georges Barre troupe, will tour 
| Spain, starting in San Sebastian in 
| January. 

Don Jacinto Benavente will pre- 
miere two plays this season at the 


‘Comedia theatre in Barcelona, 
i“Abdication” and “Divorce of 
'Souls,” starring Irene Lopez 


| Heredia. M 
| “Fantasy on Ice,” Anglo-Ameri- | 
'ean show _ which impresario, 


‘Joaquim Gasa imported from Eng- 

land, including the portable ice- 
_rink, is a big hit in Madrid and 
‘will tour the country in ’49. Gasa 
owns theatres in Valencia and the 
Canary Islands. 


Chicago 

Rio Cabana 
strip policy 
flopped. 

Richard Widmark, former prof 
at Lake Forest College, and now 
film actor, in for holidays. 

Judy Canova planed in from 
Coast for 4-H program, at Inter- 
national Livestock Show here. 
| Vie Hyde planed to London for | 
jlead in “Humpty-Dumpty” at 
| Casino theatre, for Emile Littler. 
| Jack Peretz, owner of the Rag 
| Doll, takes over defunct China| 
| Doll; will reopen wifh name band | 
| policy. 

Irving Berlin, in town over 
| weekend, reports his next pic may 
| be “White Christmas” with Bing 
| Crosby and Fred Astaire. 

| Nancy Cavanaugh, wife of Chez 
| Paree owner Joe Jacobson, author- 
ing book of poems, “Old New 

Orleans” which hits bookstands 
| Feb. 1. 


} a | 


Buenos Aires | 


Juan Parret of Inter-Americana | 
ito Puerto Rico. 

Delia Garces signed by Emelco 
for picture with Arturo de Cor- 
ova. 
| Orquidea Pino, Cuban warbler, | 
| winds up broadcasts for York on/| 
'Mundo web. 

Mistinguette reported dickering | 


back to 
rhumba format 


switches 
after 


| 
| 
} 


| 


| with Casino Theatre impresarios 
for third Buenos Aires tour in 
1949 season. 

Italian actor Amedeo Nazzari 
| starts work on “Calle Arriba” for 
|Emeleo and San Miguel as associ- 
| ate producer. 
| Emelco’s prexy Fred Loew start- 
|ing out on international tour to 
{line up distribution abroad for 
| studio’s material. 

Argentina Sono Film is dicker- | 
ing with Spanish director Juan de 
| Orduna to make a series of pix in 
Argentina in 1949. 
| Imperio Argentina delayed re- 
| turn to Buenos Aires to make last 
| picture in Madrid studios, directed | 
| by ex-husband Florian Rey. | 

Arturo de Cordova, currently | 


Hollywood to spend holidays with Richmond returned to a resident | ™aking a picture for Lumiton, has | 


her son, local boy who manages 
(Dick) Powell enterprises. 


Mexico City 


By Douglas L. Grahame 


Gloria Marin back from filming) 


in Spain. 
Mexican cinemamen’s 
meet here Jan. 19-21. 
Hollywood writer Churchill Mur- 


national 


ray and wife at the Hotel del 
Prado. 
General strike confronts local 


cinemas and many Mexican pic dis- 
tributors. 

Oscar Danzinger, pic producer, 
back from N. Y. where he under- 
went an operation. 

Agustin Lara, songwriter, goes 
to France end of the year to play 
in a pic with Simone Simon. 
| Radio station XEX here faces a 
strike unless it reinstates 40 of the 


help it fired as an economy meas-_ 


| ure. 
| Fernando Sanchez Breton, pub- 
lisher of a weekly news mag, badly 


wounded on his home doorstep by | 


four gunmen. 
James V. Ogara. 
American supervisor, here working 


_with Michael Sokol, local chief, for | 


| exhibition of “Key Largo.” 

| Elias Breeskin, violinist - band- 
leader, granted a pardon by Presi- 
dent Aleman from three-year jail 
sentence on bad check charge. 

William Oscar Jenkins, Manuel 

Espinosa Iglesias and Gabriel Alar- 

_con, pic tycoons, now partners of 

' Jesus Grovas of Producciones Gro- 

| vas, buying a 30° interest. 


| Portland, Ore. 


Skinnay Ennis orch completing 
one nighters in Pacific Northwest. 

Ice Cycles of 1949 completed an 
ll-day stay at Portand Ice Arena. 

Ted Adair replaces Jerry Owen 
as m.c. at the Club Hy Mac for one 
month. 

George Amato inaugurated early 
Sunday night shows in his smart 
Supper Club. 

Thirty film stars interested in 
land around Coos Bay for ranches. 
Pix celebs caravaned here last 
week to look over locale. 


WB Latin- | 


| job in London Dec. 6, taking a five- | 


piece outfit into the fashionable 
| “96"" Restaurant in Piccadilly. 


| Washington 
By Florence S. Lowe 
| “All in Favor,” 
jangle Club musical, skedded for a 
‘one-night stand at Lisner Audi- 

torium, Dec. 20. 

Walter Pidgeon in town with 
‘frau for p.a.’s at National Press 
Club’s Father-Daughter dinner, 
where he rubbed shoulders with 
the Trumans. 

Duke Ellington’s, town’s newest 
nitery, has hit the dust after a 
month’s try, but promises to re- 
open “after alterations’ with new 
\floor show policy. 

Washington Musie Guild’s an- 
nual dinner this week featured 
Connie Haines, Lionel 
Gene Archer, Hillbilly Dave 
Denny, Dona Mason, Johnny Brad- 
‘ford and Freddy Slack, all eur- 
rently appearing on local stages or 
air waves. 


Spain 


By Geeno Garr 


Argentinian singer Carlos Flores 
8 | MPA, here on visit. ih 


working niteries in Madrid. 


Mistinguette made her bow in a 


Barcelona nitery, obtaining only a 
succes d’estime.” 


Luiz Gimenez and company back 


in Spain after six months in Co- 
lumbia and Venezuela. 


Portuguese actor Raul de Car- 


| valho working in Madrid as star | 


of new 
| “Pare.” 

Jose Iturbi back again in Spain 
after a few weeks in Hollywood. 
He will tour the country giving 
concerts. 

Lily Pons, will visit Madrid in 
March and then go to Barcelona 
and other provincial towns to sing 
in opera and concert. 

Portuguese actor Virgilio Teix- 


Spanish-Portuguese pic, 


eira, after working in London stu-' 


dios, has arrived in Madrid to ap- 
pear in film opposite Imperio Ar- 
gentina. 

For the first time since the war, 


a French operetta company, the: 


Princeton, Tri-} 


Hampton, ; 


Argentina Sono Film and Emelco 
| both waiting for him to make a 
| picture, 

Sigwart Kusiel, Latin-American | 
| Supervisor, and Louis Goldstein, | 
| Argentine office manager, in from | 
'Rio de Janeiro to launch Colum-!| 
bia’s release schedule for 1949. | 

Armando Bo and Jerry Gomez, | 
who shot scenes for “Su Ultima 
Pelea” (“His Last Fight’) in New 
| York, are working on sequences of 
the picture which take place in 
Buenos Aires. 

Mexican director Roberto Ga- 
valdon has begun work on “Mi 
Vida por la Tuya” (“My Life for 
Yours”), with cast headed by 
Mecha Ortiz, Emma Grammatica 
and Roberto Escalada. 





Dublin | 
By Maxwell Sweeney | 

Vere Dudgeon named new scenic | 
designer for Abbey. 
_Gabriel Pascal planed to Rome 
| via London after gandering current | 
shows. 
| Site for new 1,500-seater cinema | 
|bought in Belfast for Associated | 
| British Cinemas. 
James Murphy, assistant to Fay- , 
ette Allport in London office of | 


| 
| 
| 


Ronald Reagan, Patricia Neal | 
due here this week for Catholic 
a or ae benefit show. | 

aul Vincent Carroll’s “S} | 
pot aapercaae d listed as Mensa, 
able” as presentation ; ‘k 
Drama Festival. m aa 

Limerick City Council mulling | 
change of local laws to permit Sun. | 
day opening of city’s nine cinemas. 

A 20-acre Site just outside the 
: Dublin city limits has been bought | 
by the Irish government to re-house | 
Radio Eireann, state-controlled 

-_— “je 
Alice algarno, Treland’ 
hoofer and ballet mistress of Thee | 
tre Royal's famed Royalette line | 
|for eight years, is to aid Abbey 
— for pantomime. ; 
ris inematograph 
Benevolent Fund is desing roan 
tary fold to become part of the! 
Cinema Trade Benevolent Fund of 
Great Britain, through a decision 
of a meeting last week. | 


| 
| 
| 


| B'nai 


Hollywood 


Peter Lorre’s wife hospitalized. 

William Eckhart in hospital for 
major surgery. 

Bobby Hyatt, film moppet, a 
polio case. , 

Roy Rogers and Dale Evans to 
Texas on a hunting trip. 

Jennifer Jones home from hos- 
pital after appendectomy. 

Andy Russell and Della Norell to 
Las Vegas to start p.a. tour. 


Jack L. Warner recuperating 
from his recent illness in Palm 


Springs. 

Anita Colby checked out of 
Paramount to go into business on 
her own. 


Charles Einfeld in from N. Y, 
for publicity - advertising huddles 


‘at 20th-Fox. 


Betty Grable returned to work 
at 20th-Fox after four days out 
with a back injury. 

Hillary Brooke collapsed while 
working on the “Africa Screams” 
set at Nassour Studio. 

Richard Basehart to San Fran- 


cisco to open a p.a. tour with 
“They Walk by Night.” 
Barry Fitzgerald injured his 


right knee on the set of “Top o’ 
the Morning” at Paramount. 

Harry Von Zell taking over as 
m. ec. of “The Blackouts” when 
Ken Murray leaves on honeymoon. 

Jimmy Wakely awarded a plaque 
for wholesome screen entertain- 
ment by the Texas Youth Move- 
ment. 

Jennifer Jones well enough after 
her operation to check into Metro 
costume fittings for ‘Madame 
Bovary.” 

S. Sylvan Simon limping on a 
wounded knee after being tossed 


by a_ horse on. location near 
Phoenix. 
Barry Fitzgerald going to Eu- 


rope for a two-month tour when 
he winds up his current stint at 


| Paramount. 
Sol C. Siegel and Joseph L. 


Mankiewicz in from the east where 
they scouted locations for “East 
Side Story.” 

Al Jolson will present Darryl 
Zanuck with the Beverly Hills 
B'rith “Man of the Year” 
award, Dec. 13. 

_Armand Deutsch, executive as- 
sistant to Dore Schary, back at the 


| Metro studio following an earache 


which prohibited his flying back 
from a Gotham visit with the 
Metro studio production boss. 


Paris 


By Maxime de Beix 
(33 Blvd. Montparnasse ) 

Louis Hayward to Italy for film 
work. 

David E. Green expected here 
for Xmas. 

Night club owners complaining 
about business. 

Wally Hoag in at the Sajesta to 
replace Bernard Bros. 

_ Norma Shearer to Switzerland 
instead of going to London. 

Alan Ladd and wife in Paris 
after London Command perform- 
ance. 

_Bill Marshall, having completed 
his pic in Rome, flying home for a 
year. 

Cynda Glenn homing after a 
smash appearance at the American 
Officers Club. 


Borrah Minevitch planning a 


| Quick trip to Germany before re- 


turning home. 
: Leslie Caron, hit of Ballet des 
Champs Elysees, prepping a tour of 
the Near East. 
P Irene Hilda in rehearsals of 
Ignaze,” playing soubrette oppo- 
site Fernandel. 

Col. Jack Votion in for two days 
on his way to London before hop- 
ping for home Dec. 15. 

William Dieterle reportedly will 
make a film here based on the life 
of the famous actress Rachel. 

Lacy Kastners prepping a trip 
ome in January, while daughter, 
the Marquise de Coninck, will stay 
in Paris. : 

Betsy Blair and Gene Kelly in 
Paris. She’ll appear in new Peter 


Cusick film which will be produced 
in France, 





Minneapolis 


. By Les Rees 
_..5t. Paul Civic Opera Co. offering 
Mignon.” 

Tony Pastor into Prom Ballroom 
for one-nighter. 

Tito Guizar at Lyceum for Sun- 
day matinee concert. 

Three Hucksters and Pride & 
Day into Club Carnival. 
Ones te ee & Sullivan 

5 0. spotted int y m, 

Dec. 16-25. . oa 

Sioux Falls, S. D., 34th annual 
auto show to feature Tex Beneke 
ca. and “Miss America” of 
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| one-act plays designed for shee-| who had appeared in many Broad- 
/acters wearing masks. He created, way legits, died at Marblehead, | 
|his Benda Masks for the “Green-| Mass., Dec. 4. He had played in| 
| wich Village Follies of 1920” and/| productions of the Frohman Co. 





Elmer Rice 


| 
; 


it 





OBITUARIES 


SAMUEL J. WOOLF 

Samuel J. Woolf, 68, noted artist 
and writer, widely known for his 
portrait sketches and interviews, 
published in New York Times and 
other periodicals, died in New 
York, Dec. 3. ae 

Having devoted his life to “hunt- | 
ing the great” in America and Eu-| 
rope, with portfolio and charcoal 
and with pad and pencil, Woolf 
came to know statesmen and au- 
thors, painters and poets, financiers 
and scientists, actors and musi- 
cians. He observed that successful 
men were about as interesting or | 
as dull as other individuals, that 
the supposedly brilliant were bor- 
ing, and others, presumably col- 
orless, were entertaining. 





1892 was named professor of music 


at the University of Michigan in 
charge of violin. During his musi- 
cal career he also wrote “Rastus 


on Parade,” “Whistling Rufus” and | 


the score for the musical, “Fasci- 
nating Widow.” 


edly had 
business. 

A son, Frederick, Jr., of Yon- 
kers, is the sole survivor. He 
planed to the Coast yesterday 
(Tues.) to attend funeral services. 


BOOTH S. McCRACKEN 
Booth (Boots) Stanley Mce- 
Cracken, 43, 20th-Fox production 
exec connected with “The Prince 
of Foxes” company in Italy, died 


engaged 





Some years ago, 
he moved to the Coast and report- | 
in the realty | 


\for the original production of Eu- 
| gene O’Neill’s “Great God Brown,” 
‘among other productions. 

; Survived by wife and two daugh- 
| ters, 





EDWARD BLACK 
Edward Black, 48, in British 
| film business for 32 years, died in| 
London, Nov. 30, just as he was) 
about to start production on his | 
latest picture. He had produced | 
‘in England for Sir Alexander 
Korda, Gainsborough and Gau-| 
mont-British. 

Black started as an exhibitor in 
1916 going into the production end 
'/in 1930. In 1944 he joined Metro- 
|Goldwyn (British Studios) as 
script writer doing ‘Pickwick 
Papers” and “In Queen’s Service.” 
He started producing for Korda in 
1946 turning out “Man About the 





and the Shuberts, prior to his re- 

tirement in 1930. Subsequently he 

had appeared in several films. 
Survived by wife, and a sister. 


GEORGE P. HUNDLING 

George P. Hundling, 67, a part- 
ner in Tri-States Theatre Corp. in 
operation of the Capitol theatre, 
Newton, Iowa, died there, Nov. 28. 
He had been associated with Tri- 
States since 1922. 

Survived by wife, a son, Dorman 
D., associated with his father in 
the theatre business, and two 
daughters. 





FRANK VAN VOLLENHOVEN 
Frank Van Vollenhoven, 86, bari- 
tone who had starred in many 
operettas in his native Holland, 
died in Cleveland, Nov. 30. Upon 
retirement from the stage some 






Continued from page 1 


‘if anyone ever will do anything 
about it, but that he still believes 
/such a plan, or something else in 
‘the same general direction, would 
| benefit everyone involved. 

| Rice figures that there are 
‘around 300 to 400 legit actors in 
virtually constant demand. Every- 
one knows who they are, he says, 
as their names appear repeatedly 
in the cast lists. Under present 
conditions, the playwright esti- 
mates that many of these estab- 
lished actors probably get salaries 
of $750 or so a week, but average 
only eight or 10 weeks a year. This 
is a ruinous and demoralizing sit- 
uation for the artists and, at $750 
a week, too costly for producers 
who must hire them. 









An artist-journalist for some 30 in Rome, Dec. 3. He suffered“a House” and “Bonnie Prince | Years ago, he had made his home| according to Rice, these actors 

Charlie.” i ia d three Would unquestionably welcome a 
PPP bce . -_ es eee setup under which they'd earn, 

FRED G. WALLACE _——- say, $400 a week with a guarantee 


Fred Gale Wallace, 66, veteran | RP og 
showman on staff of Fulton thea-| EDWARD G. MILLER 
tre, Pittsburgh, for last six years,| .Edward George Miller, 65, 
died there Nov. 28. | pioneer screen actor, died Dec. 1 

Wallace was one of the early | 7 Los Angeles. ; 
managers of road-show pictures! ,, Starting in the early days of 
and handled “Birth of. a Nation,” Hollywood, Miller appeared in 
“Mickey” and “Big Parade,” among most of David Wark Griffith’s pic- 
others. He was also associated | tures. In recent years he had been 
with such Broadway musicals as| Playing bit roles. 
‘“Floradora” and “Adele.” In 1942, | . 
he returned to Pittsburgh, where | .,,, WILLIAM FLECK 
he had broken into theatrical busi-| William Fleck, 56, talent agent 
ness 42 vears before at old Alvin| and former orchestra leader, died 
publicity director. | heart attack. 

Survived by wife, two brothers 
years, Woolf never held a salaried | stroke three weeks ago, at which and a sister. 
job in his life. He had an early| time studio flew his wife, Mrs. | 


of at least 25 weeks’ employment 
a year. He points out that the un- 
certainty of employment is the 
worst aspect of the profession and 
that it’s elimination should put act- 
ing on a more secure and economi- 
cal basis. The same principle ap- 
plies in the case of directors, de- 
signers, musicians, stagehands and 
others, he notes. 

The author frankly admits that 
any such system would require 
considerable study and working 
out. He’s made no effort to do so 
himself because he’s convinced it 
would be useless, as_ sufficient 
Broadway producers would never 
undertake such a project or stick 


IN MEMORY OF 


, | DAMON RUNYON 


PAUL SMALL 











Mrs. Florence Slater, sister of 
| William A. Scully, Universal-Inter- 
| national veepee and general sales 





i reputation as a portrait painter be-| Ethel McCracken, and daughter, | BEN SHANIN 
fore he made lithographs of such, Barbara, 20th-Fox cutter, to Italian | 


a 


—— wuss 


ersonages as Mark Twain and¢ 
President Theodore Roosevelt, but | 
his eventual career was largely de- | 
termined by the first World War. | 

His ot paintings of battlefield | 
scenes, based on sketches he made | 
at the front in 1918 for Collier’s 
magazine, captured attention. 

The Woolf family had been ar-| 
tistie for generations. Woolf’s 
great-grandfather was a renowned | 
singer in the 18th century. One| 
uncle, Michael Angelo Woolf, | 
pia him to a painter’s career. | 


nele Mike was himself an actor, | died Dec. 1 in Los Angeles after an | 


lithographer and wood engraver, | 


and drew street urchins for the old| alone in. his Wilshire Boulevard | 


Life magazine. Another uncle, | 
Solomon Woolf, was Professor of 
Art and Drawing at City College. | 

A third uncle, Ben Woolf, was a 
music critic for Boston newspapers. ' 


capital, so they could be with him. 

Stanley went to Italy about 
five months ago to make arrange- 
ments for troupe to film picture in 


various parts of that country. He} 


had been employed by company 
since 1932, when he started as an 
assistant director. 

Survivors in addition to wife and 
daughter, include mother, brother 
and sister. 





RAY McCAREY 


| Shirley, 


Ben Shanin, 56, independent | 
vaudeville and cafe agent for many | 
years, died suddenly of a heart 
attack in his office in the Para-| 
mount Building, N. Y., Nov. 30. | 

Shanin started in showbusiness | 
in 1930 with the Freddy Simon | 
agency, after having been a stock- | 


| holder for many years. At various 


times he worked with the John 
Singer Agency, and the Matty | 
Rosen office. 

Survived by wife and a daughter 
now with the Universal 


Ray McCarey, 50, film director,| Attractions. | 


illness of several weeks.« He died 


apartment with two empty medi- 
cine bottles nearby. 

Born in Los Angeles and a son 
of Tom McCarey, leading boxing 
promoter of a bygone era, Ray Mc- 


ORIAM 


~ DAMON RUNYON 


December 





Still another, Philip Woolf, was a 
playwright, who in the ’80s wrote 
“The Almighty Dollar” for Billy 
Florence, a matinee idol of that | 
era. 

A brother of Woolf, Edgar Allan| 
Woolf, who died in Hollywood in 
1943, was a librettist and vaude-| 
ville sketch writer, and later a' 
script writer. 

Besides his wife, he leaves two 
one of whom, under 





10, 1946 
ED WEINER 


Carey broke into the film business 
the hard way as a laborer on the 
Paramount lot in 1918 at the age of 
20. Later he landed a prop boy’s 
job and advanced to assistant 
director, in which capacity he 


worked at the Paramount, Pathe, | 


RKO and Mack Sennett studios. 

For a year he wrote scenarios on 
the Fox lot and graduated as a 
director of short subjects. In this 
field he won Academy Awards in 


| sister. 


| 
| EVA SARGENT 
| 





CHARLES M. LLOYD 
Charles M. Lloyd, 78, vet vaude- | 
villian and screen character actor, 
died in Hollywood, Dec. 4, after a 
heart attack. In 1911 he bought 
Jesse L. Lasky’s ‘“‘Hoboes” act, in 
which he toured Orpheum Circuit 
and other top circuits, both in 
U. S. and abroad, for 10 years. 
Later he joined Mack Sennett in 
his Keystone Komedies and subse- 
quently Hal Roach Production. He 
was a charter member and organ- 
izer of the Screen Actors Guild. 
Survived by son, daughter and a 





Mrs. Eva D. Ball, 64, retired | 


her own stock companies in asso-| 


| Ball, died in Olean, N. Y., Nov. 21 
| She and her husband had 
operated stock companies for 25) 
years. After stock declined, they | 
had toured with their own rep com- 
| panies and made occasional ap- 
pearances in vaudeville sketches | 





|ciation with her husband, Jock | 


New York, Dec. 6. 


_Santa Monica, 


manager, died in Boston, Nov. 30. 
In addition to Scully, she is sur- 
vived by husband, a son, two other 
brothers, John J. Scully, district 
sales manager for U-I and Frank 
Scully, formerly with Loew’s Inc. 





Donald Dexter, 44, chief of Duo- 
plane photography for Jerry Fair- 
banks Productions, died Dec. 3 in 
a following a heart at- 
ack, 


MARRIAGES 


Lynn Durler to Robert Shannon, 
Hollywood, Nov. 27. He’s an assist- 
ant film director at Republic. 

Dorothy Bergman to William 
Waldren, New York, Dec. 6. Both 
are in cast of “Howdy, Mr. Ice” at 
Center theatré, N. Y. 

Margie Gowman to Clifton Mau- 
pin, Hollywood, Nov. 28. He’s a 
cameraman at 20th-Fox. 

Lorena Danker to Louis B. 
Mayer, Yuma, Dec. 4. She’s the 
J. Walter Thompson exec. and 
widow of Danny Danker; he’s head 
of MGM studios. 

Lillian Fitzpatrick to Richard 
Drake, Hollywood, Dec. 2. Bride is 


| secretary to William Goetz at Uni- 


versal-International. 
Betty Lou Walters te Ken Mur- 
ray, Riverside, Cal., Dec. 1. She’s 


actress who under professional, a member of his “Blackouts” cast. | 
|name of Eva Sargent had headed | 


Ira Morais to Irene Weisgold, 
New York, Dec. 5. He’s an RKO 
Theatres publicist. 

Jennie Waylen to Ivan Black, 
He’s a legit 
and radio pressagent. 

Marianne Dunne to Bill Conrad, 
Dec. 1. She’s a 
vocalist; he’s a musician. 

Sheila Mary McLaglen to Mor- 


to it if they did. However, he’s 
thought about the idea enough to 
recognize certain basic require- 
ments involved. 

For instance, he figures, a for- 
mula would have to be evolved for 
determining salaries. There would 
also have to be a mutually agree- 
able method for deciding which 
producer would get which actor 
in case of conflict, as well as a way 
,for actors to refuse unsuitable 
| parts without violating their agree- 
| ment. 

There would undoubtedly be 9 
certain amount of risk involved in 
i such a setup, Rice concedes, since 
there’d always be the prospect that 

the right parts might not turn up 
in any single season to pay for the 
proportionate salary guaranteed. 
That would be one of the things 
to be worked out. Even so, he’s 
convinced that in a non-subsidized 
theatre such as that in America, 
some reforms must be made to 
protect the professionals involved, 
or the theatre itself will inevitably 
continue to wither. 
| Rice, a member of the Play- 
_wrights’ Co., thinks there’s no 
chance of that organization at- 
tempting to operate such a system, 
even in cooperation with one or 
two other major producing outfits, 
such as the Theatre Guild. He says 
the plan could not work on a modi- 
fied scale, but would require the 
participation of virtually all the 
| established producers. That’s why 
7 on nothing will ever come 
of it. 




















daughters, 1932, 1933 and 1935. Among the 

maiden name of Dorothy Woolf, is! ¢.:;,\.cc he directed were “ and playlets. ; ley Provine, Carmel, Cal., Nov. 6. + 

news editor for Newsweek. ee Man” “Pack” Up Mt ioe Survived by husband and sister. Bride is an actress and daughter New Year S$ Eve 
; i .| Troubles,” “Sunset Range,” “Hot. , of Victor McLaglen. ; centtnndiel 
FREDERICK A. (KERRY) MILLS pip” and “Millions in the Air.” | JAMES W. LYONS Peggy Cass to Carl Fisher, Jer- Sam Continued from page 1 


Frederick A. (Kerry) Mills, 79, 
who wrote such top standard tunes 
as “Red Wing” and “Meet Me in 
St. Louis, Louis,” died Dec. 5 at his 
home in Hawthorne, Cal., after a 


MAUREEN RIO | 


In sad and loving memory of my 
darling. Dec. 


lith, 1945. 


His last director task was 
Gay Intruders,” for Frank Seltzer 
Productions. 

Surviving are his wife and their 
two children and his brother, Leo 
McCarey, producer-director. 





PAUL W. LARKIN 
Paul W. Larkin, 53, copy editor 


“The | 


James Warren Lyons, 52, legit 
actor, died in New York, Nov. 20. 
! Born in Rochester, N. ¥.. he first 


appeared with the Jessie Bonstelle | 


Co., in Buffalo, in 1920, and was a 
‘member of other stock companies 


| before appearing with the late Wil- | 


sey City, Dec. €. Bride is a legit 
‘actress; he’s manager of the Hud- 
son theatre, N. Y. 

Helga Stone to Len Barry, Lon- 
don, Dec. 1. She’s BBC singer; he’s 
Sid Field’s manager. 

Jane C. Lewis to Ephraim M. 


\liam Hodge, and with Ethel Barry-{ Abramson, New York, Dec. 4. He’s 


more in ‘‘The Kingdom of God” at 


the Ethel Barrymore theatre, N. Y. and son of Nat Abramson, head of This 





television engineer at WPIX, N. Y.., 


cannot carry a spot. It’s probable 
that neither spot would haye 
closed had there been a chance of 
making a killing on the Eve to per- 
mit them to cover previous losses. 
Last year, the Riviera, went 
through some very bad weeks in 
order to hang on until Dee. 31. 
Bill Miller closed 


: ~ Tag = os ‘ " season, 
dalle nnd. fecla clege cince wan dat and radio columnist of the He also appeared with Helen Hayes WOR Artists Bureau. that spot shortly after the weather 
There is someone who grieves for you Worcester Telegram, died For in “To The Ladies. | Joan Bower to Arnold Horwitt, started getting chilly. 
c ae i Worcester, Mass., Dec. 3. For Greenwich, Conn., Dec. 4. Bride ‘phic ye: f 
; ut tries to be brave and content. many years and up to time of JOHN A. SCOTT lis legit actress: he authored. is year, cafe operators again 





MOTHER 





long illness. As head of the pub- 
lishing firm of F. A. Mills around 
the turn of the century he had pub- 
lished a number of works of the 
late George M. Cohan. 

While the Mills firm was one of 


death he had been VARIETY’s cor-' 


respondent in that area. He had 
been associated with the Tele- 
gram for 16 years. In addition to 
his editor chores, he had con- 
ducted the “Radic Rambling” cel- 
umn. He also had been on other 
newspapers in the south and mid- 





John A. Scott, 79, evangelist, who 
is said to have produced the first 


religious radio program, died in) 


Newark, N. J., Dec. 2. 

In 1924 he established his 
gram, “The Happy Hour” and a 
Swedish music program over 
Sa aa later absorbed by WNEW, 





pro-. 


sketches “Make Mine Manhattan.” 


BIRTHS 


Mr. and Mrs. Mickey McCardle, 
daughter, New York, Nov. 25. 
Father is Warner contract player. 

Mr. and Mrs. Bill Burch, daugh- 


figure on capacity houses. It’s 
felt that the spots will be sold out 
by Dec. 31 even at $20 minimums. 
However, those that can afford that 
kind of coin for one evening out, 
will probably see to it that the 
final tab for the evening’s enter- 
tainment doesn’t go far beyond 


the less pubs, Cohan is said to west. a - ter, Hollywood, Nov. 26. Father : 

} have laced songs with “the ae | He was the son of the late Wil-| Survived by three daughters and is a radio producer. | that point. 

é pany due to the fact he always got liam J. (Bill) Larkin, also a news- a son. | Mr. and Mrs. Mike Rich, daugh-' Bonifaces feel that the wine- 
+ a “square deal.” When Mills with- Paperman, who took him under his ler, Albany, recently. Mother is buying N. Y. eve spender dis- 
; drew from the publishing field, the wing after graduation from Holy A. HERMAN EISENSTADT _ Bea Willner, former music librar- appeared as soon as the black mar- 
‘ catalog was absorbed by the old Cross and a hitch in World War I A. Herman Eisenstadt, 74, who lan at WNEW and WHN, N.Y.; kets evaporated. Once that type 
’ ‘Joseph W. Stern organization. in the Army Air Corps. had been a pioneer exhibitor and father is a disk jockey at WOKO, of patron disappeared, N. Y. eve 
© As a songwriter Mills won par-| ‘operator of four picture theatres Albany. grosses could never provide enough 


aR nw 





en 


ticular esteem for his “At aj, 
Georgia Camp Meeting.” The tune | 
is considered by some authorities 
as having established syncopation 
as a fundamental basic of our musi- | 
cal expression. Said to be written 


aS a protest against “artificial coon *lustrator 


W. T. BENDA 
W. T. Benda, 75, artist, author, 
and authority on theatrical masks, 
died after a heart attack in Newark, 
N. J., Nov. 30. 
Working first as a magazine il- 
and painter, Benda 


in Brooklyn, N. Y., died there Dec. 
2. He was owner of the Terminal, 
National, Atlantic and Kingston 
and had been one of the founders 
of the Independent Theatre 
Owners Assn. 
Survived by two 


wife and 





Mr. and Mrs. Jay Emmett, son, 
New York, Dec. 2. Father is head 
of own publicity service. 

Mr. and Mrs. Bob Knouse, son, 
San Antonio, recently. Father is 
newscaster there with KTSA. 

Mr. and Mrs. Sloan Nibley, son, 


to make up for losing weeks and 
create a backlog that would carry 
a spot through the dismal Janu- 
ary business. 


There’s some talk that, some 
other spots may follow the example 


songs,” it was in the cakewalk achieved great success in this field. daughters. Burbank, Cal., Dec. 6. Father is Of the Harem and Le Directoire. 
idiom. He began creating his own masks Republic scripter; mother is Linda One spot, particularly, may give 
Born in Philadelphia, Mills as a hobby, then made them for HARMON B. MacGREGOR Stirling, former Republic contract up if a strong headiiner doesn’t 


Studied violin in his youth and in 


Sa RS 


the theatre and later wrote several 


Harmon B. MacGregor, 70, actor 


player. 


become available. 
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